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Atkinson Tops List Again in Variety s 
2ith Legit Crix Ratings; Coleman 2d 


Brooks Atkinson, of the Times, t 


wins VaARIETy’s 27th annual box- 
store of the New York legit critics. 
It’s the second straight and the 
third altogether for the Times 
aisle-sitter. He also copped the 
honors last year and for the 1927- 
23 session. 

In heading the critical parade 
this season, Atkinson had a batting 
average of .830, far behind his rat- 
ing for the 1948-49 semester, when 
he batted at a sizzling .912. How- 


ever, with all the reviewers off 
form this season, Atkinson had 
plenty of room to spare. As he 


did last season, the Times critic 
led the field at the half-way mark, 
too. In this instance, he main- 
tained a consistent pace, making 
three wrong guesses and one “no 
opinion” in each half of the season. 
He has 20 “right” decisions the 
first half and 19 the second half. 
Notable aspects of Atkinson's 
record for 1949-50 were his solo 
faverable notice for ‘Twelfth 
(Continued on page 68) 


TV a $2-Billion Industry 
By 1951, DuMont Says: 





Ad-Mien Laud Its Impact 


Video will be a $2,000,000,000 
industry by 1951, with equipment 
Sales alone totaling $1,500,000,000, 


' Beatrice 


‘down on TV, which 





Sinatra’s Video Debut 


Cast of Bob Hope's second tele 
show, “Star Spangled Revue,” 
Saturday (27) has been completed. 

Slated for the telecast are Frank 
Sinatra, making his video bow; 
Lillie, who appeared on 
the previous Hope show; Peggy Lee 
and Dave Barbour, Arnold Stang, 
Michael Kidd and Jan t Reed, Bill 
Hayes and Frank “Sugar Chile” 
Robinson. 


Frick Says TV 


Cameras Stay 


National League prexy Ford 
Frick this week scotched reports 
that the big leagues plan to toss 
all television cameras out of their 
ball parks next year. So far, he 
said, such reports represent “only 
gossip” and, even though the pos- 
sibility exists that some action will 
be taken to ban video next sea- 
son, the. situation lies entirely 
within the jurisdiction of the in- 
dividual teams and not with the 
league organizations as a whole. 

Rumors- of a possible clamp- 
had been 
sounded prior to the start of the 





WY, MUNY 


' Shakespeare 
| Webster's 


P 
t 


PURO AID TALENT 


Troupers used to be born in back- 
stage trunks. Now kids from the 
sidewalks of New York are being 
trained as Barrymores,  Bings, 
Berles and Baranovas in a city-sup- 
ported highschool where VARIETY 
is one of the textbooks and teach- 
ers assign video viewing as home- 
work. The unique project has been 
so successful that Hollywood and 
Chicago educators are mulling sim- 
ilar setups. 

It underlines show business’ com- 
ing of age, its acceptance as a re- 
spectable part of the community, 
when budding ballerinas can get 
the same kind of classroom atten- 
tion as would-be bookkeepers. 

The Gotham training ground for 
fresh show biz blood is on West 
46th street, just off Broadway, on 
the same block with VARIETY, and 
a hop-skip away from the top legit 
houses, Radio City, Tin Pan Alley 
and the venerable Patace. Pass- 

(Continued on page 75) 








Margaret Webster, legit actress- 
director-producer, has concluded a 
deal with Atlantic Records for an 
ambitious cultural project to put 
on wax. Under Miss 
direction, Atlantic will 
all of the Bard’s major 

near-complete form on 
long playing records. Each drama 
will be tailored to run between 
90 and 135 minutes for packaging 
on two or three 12-inch LP disk 
sets which will retail between $9.70 
and $14.65. 

Initial Shakespeare work will be 
“Romeo and Juliet.” with Eva Le- 
Gallienne as Juliet, Dennis King as 
Mercutio and Richard Waring as 
Romeo. Miss Webster will take the 
role of the nurse with the rest of 
parts to be handled by members 

(Continued on page 75) 
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Getting Real Tradey 


Edgar Bergen rings down 
the curtain on his °49-50 Coea- 








Comic Refuses 


o 





Prisoner's Song 


Oxford Musie is pubbing a new 
ballad written by Joseph Schu- 
macher, an inmate of Clinton pris- 
on in Dannemora, N. Y., and Al 
Hoffman, Tin Pan Alley veteran. 
Tune is tagged ‘‘Nightwind,” and is 
one.of a number of melodies Schu- 
macher has penned in the 11 years 
since he began a 25-30-year sen- 
tence for second-offense robbery. 

Song came to the attention of 
Hoffman, who wrote the lyric for 
it, through ‘Schumacher’s sister, 
after the latter had peddled it un- 
successfuly for two years. 


TV-Films Wedding 
Is Remote: Schary 


Dore Schary, production chief of 
Metro, met RCA prexy Frank M. 
Folsom, for the first time, in New 
York, last week and the conversa- 
tion soon turned to Hollywood and 
television. Schary observed that 
it was “inevitable” that pictures 
and TV “be wedded in time,” but 
he doesn’t think it will be for 
years to come. 

This is in line with the general 
palaver about Zenith president 
E. F. McDonald, Jr.’s pitch for Hol- 

‘Continued on page 75) 


‘Student Prince’ Will 
Really Be a Gay Blade; 
Romberg Is Set to Skates 


Hollywood, May 23. 


An operetta will be done on ice 
here this summer when John H. 
Harris unveils a blade version of 
Sigmund Romberg's “The Student 
Prince” as the highlight of his 
“Icecapades of 1951.” It will 
break-in during the latter part of 
the blade *show’s Atlantic City 
stand which gets under way July 





], Camel Cancels Out on Durante As 


to Yield TY Rights 


Hollywood, May 23 
Jimmy Durante refused to give 
Luckenbill, of the Wm. Esty 
agency, a firm 
television when freed 
his Metro contract 18 
and was cancelled by Camels after 


Tom 


commitment for 


he’s from 


in months, 


four years.’ Last show is June 39, 
but the sponsor was willing to re- 
new if Durante and Phil 
co-owners of the package, 
stipulate a set price for television. 

Both refused such a demand not 
knowing what conditions, etc. 
would be a year and half from now. 
sty alternate offer was a cheaper 
Durante show for next fall, with 
the agency given first refusal on 
TV if and when. 

This also was refused and 
Durante is now being evertured by 
both CBS’ Bill Paley and NBC's 
Joe McConnell, who are currently 
also hassling over Groucho Marx 
for exclusive radio-TV deal. Cohan 


Cohan, 
would 


recently met with ABC's Frank 
Samuels and that net also will 
pitch in with an offer. 


Here’s Some Cook’s Tour; 
Stock Actress Friend 
Now Gets Int’l Billing 


Washington, Mav 23. 

Donald Cook, here last week as 
Tallulah Bankhead’s leading man 
in “Private Lives,” encountered an 
actress he had known slightly in 
his stock company days who is 
getting the most extensive and 
highest-priced billing on earth. Her 
name is being circulated by the 
Government, no less, with the as- 
sistance of practically everyone in 


the country and many people 
abroad. 
The actor learned of the situa- 


tion when he received a phone call 
from the long-forgotten acquaint- 
ance. “I was in a stock company 
in Columbus with you about 20 
years ago,” she said. “I was just 
a bit player, Georgia Steese Clark, 
when you were the juvenile.” 


sithcw B. DuMont told the Sales current season, have been revived Cola Sunday night comedy se- 17. “Really.” Cook inquired, what 
(Tues ye Club of N. Y. yesterday within the last two weeks by the ries on CBS May 28 oe seed By arrangement with Romberg are you doing now? Do you live 
sath i ti i colleges in tically the entire’ half-hour pastes : ‘ts arris as in Washington?” 

National advertisers can't wait sine Maer a po football | script being devoted to an and bg Reg wots Ripe: ae er ” the caller answered 
until TV comes of age to get into ames next fall. Proponents of “inside stuff’ kickaround of werees aa cane : h %y tire “T" ye Fant ot Tae dees is 
the medium, National Dairy ad ae i: eee rennet the sates arte the NBC vs. CBS renewed ee ee. 4 Pige m B.A goog ig nye — 
rape 2 Glen Gundell declared. ments as those put forward by the jockeying for Bergen’s services. — a. ‘ ight dial r Since it U it »d States 4 
He said “Kraft TV Theatre” has Big 10 officials—that while TV CBS board chairman Wi! gfe beso: ol . = ea ee eee : 

—— SO successful, boosting sales might not affect the gate receipts liam S. Paley will “costar” will " pense wit 9 chet “oh the The actor paused ” yew grees 
mp Philadelphia cheese 33%, that of the games being televised, it with Bergen on the program, _— ee a ee oe, eee oe ee noe — pr nelle 
12 more outlets will be added. He wreaks havoc on lesser games be- considering the occasion se- complete show. | Georgia Steese open. signal ese 
added that the current “Kukla, ing played within range of the rious enough to warrant the Recording of the score has al- them. 7 a" lent think. 
Fran and Ollie” premium offer has Ty I oes Hee a in informing the public ready been completed with Ken dear, he remarked Just hink, 
: transmitters. p.a. In intorm! “igi - hte. e , set billing on every dollar I 

Pulled double orders from a major- In line with this, DuMont vee- that “Bergen will be back with Carson in the title role and Norma you get i g 
‘Continued on Page 25) (Continued on page 27) us in the fall.” Larson as Kathy. make. . 
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Hasbeen’ Hoppy Gallops Thataway 


On TV Spurs to $20,000,000 Industry 





By MIKE KAPLAN ¢ 
Hollywood, May 23. 

A year ago, after 15 years of) 
riding the film range, Hopalong | 
Cassidy was turned out to pasture 
by Hollywood. He was rated a/| 


D. W. Griffith Memorial 


Louisville, May 23. 


written off as worthless. 


i lywood, July 23, 1948. 
was brought to LaGrange, 
near Louisville. Monument 
erected by 
Guild. 














Amus. Spending Shows 


Big Gain, Census Reveals 
Washington, May 23. 
Fragmentary returns from the 
1948 Census of Business, now be- 
ing issued in bits by the U. S. 
: Census Bureau, indicate enormous 
Spe cial Amus. Group To ., | gains in the dollar volume spent 
Give Manitoba Flood Aid | on amusements, largely motion pic- 
innines tures, since the previous Census 
With the Red River flood having | of Business in 1939. Mostly the 
forced a blackout on all branches | returns to date have been for 
of the entertainment industry here, | Single counties. . 
show business representatives have| However, figures for the entire 
set up a special entertainment in- , State of New Hampshire have been 
dustry committee to work with the | i 
Manitoba Flood Relief Fund to as- 1948, 268 amusement enterprises 
sist in the rehabilitation of citizens. in the state grossed $11,200,000, 
H. A. Bishop, committee’s chair- | compared with the overall total of 
man, this week forwarded a plea! $5,000,000 during. 1939. This is 
to the U. S. to help in the relief | exclusive .of the state’s big, sum- 
fund, pointing out that the damage | mer resort business which trebled 
is estimated at over $300,000,000. | in dollar value during the period.. 
= — - 
5 24° 


the cowpoke on the screen—re- 
turns to Paramount, - A 
where he once drew a top salary | fith had directed at one time. 
of $5,000 a week for about 12) 
weeks work per year as Hoppy. 
He'll co-star with Bing Crosby— 
and get $125,000 for the job. And 
that figure is like one builet in a 
screen battle with the injuns in 
comparison to the coin Hopalong 
Cassidy has piled up in the last 12 | 
months. Conservative estimates 
place the property value today at 10 BEST-DIRECTED PIX 
well over $200,000,000, and Boyd 
has earned more in royalties in 
this 12-month period than he ob- NAMED IN SDG PO 
tained during the entire 15 years Hollywood, May 23. 
po a ag western exploits in| Nitieawide pel conducted bythe 
Chief factor in the transforma- Screen Directors Guild names the 
(Continued on page 18) 10 best-directed films covering a 
, | period of 50 years. Because of the 
HILDEGARDE § ECA 20 | close vote, no particular picture or 
directer was accorded first place. 
ANNI SHOW IN DENMARK ten are: a 
Copenhagen, May 20. l The Big Parade,” ing Vidor; 
U. S. singer Hildegarde head-| The Covered Wagon,” James 
lined an international broadcast Cruze; Ten Commandments, — 
commenorating two years of the |Ci! B. DeMille; “It Happened One 
Economic Cooperation Adminis- Night, prank Capra; ‘Birth of e 
tration in Denmark, May 19. Nation, David Wark Griffith; Best 
Talent of 10 nations participated forge af  Parsntaa i aogae Ml 
on this show and it’s expected 9 rw Ini See Griffith: - “Tne 
that entire program, new on tape Cre a” Wad ry “Ca aces e 
will be rebroadcast in the U. S. “ep idor, = a shaaatatat 
over ABC. Maestro Paul Baron Frank Lloyd. 
arranged and conducted the score. | 
Milton Stark produced the show. | > 
Despite the fact that Hildegarde | Madeleine Carroll Files 
sang in English for a Danish audi- - x 5 
ence numbering 1,500, her recep- | Counterclaim in Spain 
tion was strong. She also featured : 
a new number, “I Love You in Any | Madrid, May 16. 
Language.” | Madeleine Carroll, who recently 
Singer and Anna Sosenko, her lost a breach of contract suit to 
personal manager, leave for Lon- producer Cesareo Gonzales, has 
don Sunday (22) where they’ll be filed a counterclaim against the 
at the Dorchester until Thursday | filmmaker in a local court. She 
(25). While in England, they’}] | asks damages for “scandalous pub- 
do a BBC show and will perform |licity, causing a nervous break- 
at the Film Awards Dinner May 24.| down” and the right to retain a 
Upon return to Paris, chan-| $25,000 advance received from 
toosey will start on arrangements Gonzales in the spring of 1946. 
for concert series at the Champs | onzal j 
Elysees theatre, for three nights court order directing that Miss 
starting June 3. Proceeds will go Carroll’s Magdalena castle in the 
to the American Aid Society and Gerona district be placed under 
Freneh war wounded. Event is preventive sequestration. Previous- 
well-publicized with black-and- ly the Madrid tribunal had ruled 
white posters. Parisian society as that the producer could claim costs 
well as the American colony and and damages from the actress. 
international set are expected to | 
turn out in force. Tickets are go- 
ing at 2,000 francs ($6), an un- 
usually high price for a concert. 
Hildegarde preceded her depar- 
ture for Copenhagen with two ra- 
dio shows in Paris, each to a visible 
audience of more than 2,000. 
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| Family, friends and silent screen 
has-been—and_ th roperty was Stars took part in dedication last 
eine | week of a memorial to David Wark 

This fall, Bill Boyd—who created | Griffith. Present were Mary Pick- 
‘ford, Lillian Gish and Richard 

the studio’ Barthelmess, each of whom Grif- 


Griffith, native Kentuckian, and 
pioneer film director, died in Hoi- 
His body | 
Ky., 
was | ' 
the Screen Directors | 


Meanwhile Gonzales has won a) 


compiled and they show that in) 











WILL MAHONEY | 


THE iNIM@TABLE 
| 


i most versatile viz, the 
public prints. 
Represented by 


ASSOCIATED BOOKING CORP. 


Wall St. in Big 
Hypo of Interest 
In Amus. Stocks 


Wall street bears are now show- 
| ing a sudden resurgence of interest 
| in showbiz stocks after laying off 
| the entertainment stock issues for 
a number of months. In enly one 
| picture stock, Warner Bros., has 
| the total dipped in the past month. 
| Meanwhile, a sharp boost in short 
| holdings has been registered in 
| both Paramount and Universal. 


comedian, 











| Warner short shares eased from | 


'a previous high of 10,575 to a cur- 
| rent 9.030. Bears’ interest in U is 
evidenced by a rise to 6,250 shares 
held short from a previous 1,300. 
As for Par, short holdings climbed 
to 4,510 from a prior 1,535. 
Holdings in American Broadcast- 
ing Co. declined to 7,800 shares 
from 11,250. Eastman Kodak held 
virtually stationary at 5,768 
against 5,799 some 30 days ago. 





Man-Out-of-Genius 
New Designation For 
Toscy the Trouper 


| Over and above the unprece- 
| dented national ballyhoo given to a 





|longhair concert tour, the most un- | 


/usual aspect of Arturo Toscanini’s 
|eurrent cross-country junket with 
‘the NBC Symphony Orch has been 
ithe “humanization” in the public's 
/mind of the legendary and here- 
tofore unapproachable maestro. 
Extensive coverage of the tour 
|including a recent spread in Life, 
the Philip Hamburger piece in last 
week’s New Yorker, a N. Y. Times 
Sunday pix spread, and the Howard 
|Taubman daily Times dispatches, 
as well as editorials in cities visit- 
‘ed, all have pointed up a new side 
/ to the maestro—Toscanini the man. 
|All of them have played up the 
|amusing twist of man-out-of-genius 
|(instead of the reverse), 
|Toscy’s fondness for watching 
| wrestling matches on television; 
the inclusion: of soup in all his 
meals; inchading: breakfast; his 
shirt sleeves at rehearsals; his ap- 
pearanices on ‘platforms at train 
stops, greeting small-town folk, etc. 
Editorials have stressed the human 
side of Toscanini, and music critics 
have handled him as a man. 
Paramount’ feature has been the 
'revelation of what a show biz 
|trouper the 83-year-old maestro 
‘really is. Instead of the three or 
|four performances a week, he’s 
jasked why six a week weren’t 
|scheduled. He talks of a longer 


| tour next season. He looks on him- 








one can be a genius 24 hours & promoted by the National Confer- | 


day,” he says. 


| McCloy, Reisman Talks - 
| 





Paris, May 23. 


Seeking advice on film nolicy in| Hammerstein II, now traveling in| 
_Germany, U. S. High Commissioner | Europe, has also been invited to) 





with | 


Duke of Windsor, marking his 


head of a great power must be 


mosphere was the over-formalit 
terviewed him. , 





Wales who abdicated the throne 


|} dualivy. ( 
Life magazine’s four-part series 


Wednesday, May 24, 1939 


Shouldn't Happen toa Duke 


NBC-TV's quarter-hour interview. last Thursday (18) with the 


video debut, was something of a 


royal fizzle. The former king-emperor was obviously reading hi< 
lines from ecards off-camera and in many spots he read answers 
from his aytobiographical pieces in Life mag. While the former 


careful of what he says, Edward's 


reading detracted from the stanza, where his spontaneous speaking 
out on subjects so close to him would have registered with real 
emotional impact. Also contributing to the staged, contrived a;- 


y with which the Life staffer in- 


On the credit side, however, was the inherent interest of view- 
ers in Windsor himself and in the story of the fermer Prince of 


for love an@;as‘he put it, because 


| he wanted the Empire united behind its rulem Visual elemen:s 
| included some of the photographs from his personal album. Show. 

lensed in Windsor’s Waldorf Towers, N. Y., suite, had poor film 
But it achieved its commercial aim of arousing interest jn 


by the Duke. 


Bril. 








CANTOR’S ISRAELI VISIT; 


Within this space is pictured # SEEKS US. INVESTMENTS 


Eddie Cantor will climax his 


}eurrent heavy round of engage--| 
in behalf of the United | 


iments 
Jewish Appeal with a visit to 
Israel in June. Leaving with his 
'wife, Ida, on the Queen Elizabeth 
| June 1, Cantor will personally de- 
‘liver to the Israeli government the 
| $220,000 he raised at Grossinger’s, 
'N. Y., over last weekend (21) at 
a bon voyage party for him. 
Following a talk for the UJA in 
|New Haven today (Wed.), Cantor 
‘is slated to participate in an inter- 
‘faith meeting in Boston tomorrow 
(Thurs.) with Mrs. Eleanor Roose- 
velt and Frank Leahy, Notre 
Dame’s football coach. He'll wind 
lup his tour in Atlantic City Satur- 
| day (27) with an appearance be- 
|fore the convention of the Inter- 
'mational Ladies Garment Workers 
‘Union. Instead of pitching for 
outright donations to the Israeli 
‘state, Cantor has been urging the 
‘investment of American capital in 
that area. 
| Upon his return in July, Cantor 
/will set up his projected tele- 
‘vision program schedule slated to 
'debut in November. He has been 
|conferring meantime with S. L. 
(“Pat”) Weaver, exec vice-prexy in 
charge of NBC video. 





Cantor-Jessel Double 


Chicago, May 23. 

Eddie Cantor and Georgie Jessel 
werked on the same stage togetner 
last week for the first time since 
|the old Palace vaude era. Pair 
|headed a show at the Super- 
| Markets Institute’s convention at 
the Stevens hotel here last Thurs. 
(18). 


| D.C. Moves to Salvage 


Some ‘Freedom Fair’ Coin 


Washington, May 23. 
Collapse of the proposed “Free- 





|ington’s sesquicentennial caused 
_the House Appropriations Commit- 
‘tee last Friday (19) to order a 
probe to see how much of the $3,- 
000,000 voted by Congress is re- 
|coverable. Congress voted the 
|money after President Truman 
| personally urged the appropria- 
tion. 

| However, Mr. Truman reluc- 
tantly admitted to a press confer- 
' ence the other day that he felt the 
Fair would have to be abandoned 
for lack of interest.. There are a 
number of commitments outstand- 
ing, but Congress would probably 
be able to get back most of the 
sum it voted to the National Capi- 
tal Sesquicentennial Commission 
last year. 


Skouras’ Paris Talk 
At Brotherhood Meet 


Twentieth-Fox prez Spyros P. 
Skouras is slated to fly to Paris 
early next month, where he'll be 
guest speaker, June 9, at the Inter- 
national Conference of Christian 
and Jews conclave. Meet is being 
held to organize a world brother- 











‘self as just another person—“no | hood organization, similar to that | 


‘ence in the U. S., and Skouras will 
‘speak on the use of motion pic- 


‘tures in establishing inter-group 
education, 
| Legit producer-lyricist Oscar 


dom Fair” imconnection with Wash- | 


SWG Votes 2-1 
To Quit ALA On 


Hollywood, May 23 
Screen Writers Guild voted. 232 
to 115, to drop its affiliation with 
| the Authors League of America on 


July 17 unless that body complies 
with the Taft-Hartley law in the 
| meantime. 

| Cause of the break is the failure 
of “individual members of the 


Council of ALA, largely represen- 
tative of a single constituent guild, 
to ¢xecute necessary statements.” 
The statements are affidavits io 
| the effect that the members have 
no connection with Communism. 
Reason for the vote was explained 
by Valentine Davies, SWG presi- 
dent, who said: 

| “This step was taken on the 
| friendliest basis because of the 
long delay already caused in cow- 
pleting our negotiations with vari- 
ous producing companies, and it is 
so understood by the Authors 
| League in New York. The SWG 
_does not contemplate that the dis- 
| affiliation will actually take effect, 
because, while we understand that 
certain members of the Authors 
League Council are reluctant to 
turn in the necessary papers until 
the NLRB renders its decision, 
should the NLRB rule that it is 
unnecessary for Council members 
| to sign affidavits, the League and 
| the SWG would automatically be 
in compliance. We have every rea- 
, Son to believe that, should the de- 
| cision be the opposite, the League 
will be able to file the required 
| papers with the NLRB in a very 
short time.” 








SWG Pressure Move? 


Resolution adopted by the 
_Sereen Writers Guild in Hollywood 
fo disaffiliate from the Authors 

League of America, if the latter 
hasn't complied with the Taft- 
Hartley act by July 17, is viewed 
in New York ALA circles as a move 
_to put pressure on the film pro- 
ducers. The National Labor Rela- 
tions Board is expected to decide 
today ‘Wed.) or soon afterwards 
| whether ALA council members are 
considered officers and must there- 
fore sign non-Communist 
| fidavits. 
If the NLRB rules that council 
members must sign, it’s considered 
| likely they will do so, because their 
‘objection has been that the re- 
' quirement was an unwarranted ex- 
, tension of the law by NLRB coun- 
‘sel Robert Denham. Should NLRB 
‘decide that ALA council members 
| aren't required to sign, issue will 
| be dead inasmuch as the other of- 
'ficers of the ALA and the con- 


| stituent guilds have already done 


at- 


The film scripters’ union also 
voted to increase its dues from 
12° to 1% annually and to have 
_all members file copies of contracts 
dealing with disposition ot film 
| rights. Behind the move is SWGs 
demand for separation of subsidi- 
'ary rights from film rights so that 
| the writer owns or has part inter- 
est in rights to television adapta- 
tions. 


{ 





Set Barnum Festival 


John J. McCley has invited RKO discuss the role of legit in fostering | d 
foreign chief Phil Reisman to international brotherhood. Skouras, | Bridgeport, May 23. 

spend three days in Frankfurt as who is to be accompanied to Paris| Second annual Barnum festival, 
his guest. by Lawrence Kent, of the 20th honoring Phineas T. Barnum. will 


Following his confabs with Me-|London office, is expected to re-| be held here June 9-12. Showman 
,Cloy, Reisman goes to London. He main in Europe several weeks on, was once mayor of Bridgeport. 
is scheduled to return to New York company business before returning | 
on. the Ile de France May.,31.. .. 


Herman W. Steinkraus is ring- 


;>.,home.. ; master of the festival. 


<*% 4s 
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| ‘TRY ANYTHING 





~ COMPO’s $64: Question 


The Council of Motion Picture Organizations’ $64 question 


j 


now is the dreamboat to fill that Executive Vice President’s 


post. 


Finding anybody within the industry who will get a 
unanimous. okay. from all factions will be the industry’s all- 
time Ripley. And yet that is a specific condition—a seasoned 
hand who will get the nod from all 10 constituent bodies. 


| 
j 
| 
i 
| 


It 


has been. expressed that COMPO prefers not to go outside the 
business for the charm boy who will have the diplomacy, drive 
and know-how to weld all branches of the business into an 


enthusiastic whole. 


Another $64 question which COMPO should answer pronto 
is a clear statement of its aims so as to minimize any scuttlebut 
on its future, political ambitions, and the like. That will be the 
answer, too, to any factional fears that COMPO may usurp, 
displace, eclipse or otherwise impinge upon the functions of the 
work, plans and duties of this or that local organization. 


It is argued that so long as COMPO stays ‘on a national level” 


all should be serene. 
problems—that 20% 


The question arises that once national 
tax, for example—are resolved, and the 


issues move closer to certain fronts, what will happen then? 


Undoubtedly prexy Ned Depinet will answer shortly. 





Ma jor Personnel Reshuffle Slated 


Abel, 


In Eagle Lion-Film Classics Merger 


Merger of Eagle Lion and Film * 


Classics sees the entry of Dr. Wil- 


helm Swillinger into greatly broad- | 


ened film activities as one of the 
top money strategists in the new 
outfit. Swillinger comes in with 
other financiers to take over 25% 
of the stock issue of Eagle Lion 
Classies,, new-born distrib com- 
pany, in return for a new credit of 
$1,000,000 to ELC. Of the remain- 
ing shares, 50% goes to Pathe In- 
dustries, parent company of EL, 
and 25°% to FC. 

Swillinger has already swung 
into action on a number of 
portant fiscal transactions involv- 
ing the new company. Previously, 
he bankrolled Joseph Bernhard, 
head of FC and now board chair- 
man of ELC, on a long list of re- 


issues which FC handled in the 
past. 
The merger necessitates a re- 


shuffle in the personnel of both 
companies since the avowed aim 
of ELC’s management is to con- 
solidate the staffs into one with- 
out increasing the present over- 
head of EL. William C. MacMillen, 
Jr, exec veepee of EL, who has 
been a prime factor in Engineering 
the merger, becomes prez of ELC. 
William J. Heineman, distribution 
V.p. of EL, stays in the same capac- 
ity for the new 


Sam Seidelman, EL’s foreign top- 
per, stays at that post. 
Because the management found 


it impossible to retain all top-paid | 


execs of beth companies while ef- 
fecting the economies 
by the merger, it has been foreed 
to drop L. Jack Schlaifer, assistant 
Sales chief and close associate of 
Heineman. Schlaifer, it is under- 
stood, will move over to a respon- 


(Continued on page 25) 


GOVERNMENT ALSO 





IN THE TRUCKING BIZ 


_Eight cases of court records run- 
ning into hundreds of pounds was 


Shipped yesterday (Tues.) to the- 


U. S. Supreme Court by the Gov- 
ernment, working in conjunction 
with Metro, Warner Bros. and 
20th-Fox. Occasion for the truck- 


load of papers was the final filing | 
of the record of appeal for the | 


Second time on the Government's 
anti-trust suit against the major 
companies. 

Crates contained all the exhibits 
from the first trial before the N. Y. 
Federal district court besides the 
mountains of exhibits that have 
accumulated since the case was 
Sent back by the Supreme Court 
for a second hearing. What is be- 
ng now filed is a consolidated 
record of the three remaining de- 
jendants and the Government. 
<atter ts appealing from the three- 
year period permitted by the court 
for divorcement. 


Three majors are attacking all | 


divoreement and divestiture | pro- 


Visions laid down by the three- 
Judge statutory court.in N. Y. 





Im- , 





ELC Exchanges Setup 


Eagle Lion Classics, new 
company formed through the 
merger of Eagle Lion and Film 
Classics, will operate with 
three less than the normal 31 
exchanges. EL is expected to 
announce shortly the shutter- 
ing of its Albany exchange. 
Branch offices in New Haven 
and Omaha have already been 


closed with their operations 
taken over by nearby ex- 
changes. 
FC exchanges in Albany, 
New Haven and Omaha will 
also be closed. In all other 
keys, either the EL or FC 


office will be used, depending 


on rents and facilities, while 
the other is liquidated. In 
shuttering New Haven and 


Omaha, EL found no drop in 
rentals in those two areas. 








company while | 
Bernard Kranze, sales chief for | 
FC, comes over as his assistant. | 


Lloyd Will Risk 


Heavy Coin On 
New Generation 


Harold Lloyd, the bespectacled 
comic fave of the early ‘'20s, is 
ready to risk some heavy coin on. 


ithe conviction that the new gener- | 
intended ation which never saw him at his 


pinnacle will go for the same brand | 


of humor as their forebears. Lloyd 
plans a return to the screen late 
this year via at least two new pix, 
one of which will include his son, 
Harold, Jr. At the same time, the 
comedy star will probably reissue 
a number of his old pix following 


the current playdating of his 
“Movie Crazy.” 
In New York on work for the 


Shriners the is this year’s imperial 


potentate), Lloyd revealed that 
tests of oldies “have convinced me 
that the boys and girls of today 
are exactly the same as those who 
laughed at my antics 25 years ago.” 
His experience with “Movie Crazy,” 


currently being released by Motion 


Picture Sales Corp., and a hush- 
hush sneak of “The Freshman” 
show “that the kids like me,” 
Lloyd added. What's just as im- 
portant, he said, “they laugh at the 
same places.” 

(Lloyd's convictions plus the cur- 
rent successful run of Charles 
Chaplin’s “City Lights” at the 
Globe theatre, Times Square first- 
run house, may be the portents of 
a revival of the silent comedy 
faves. The Chaplin pic; inciden- 
tally, after a solid run at the Globe, 
will move over to the Paris theatre, 
plush foreign-lingo house. It is 
the first non-Gallic:film to tenant 
the deluxer.) 

As the first vehicle for his re- 
turn to the screen, Llovd may take 
“Grandma’s Boy,” one of his big 


(Continued on page 20) 
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EAHIBo GE 
MORE DES 


Driven by the lack of bounce in 
the boxoffice during the past year, 
a new period of experimentation 
in exhibition is being inaugurated 
by theatremen throughout the 
country. The slogan currently be- 
ing voiced is try anything new or 
old, for that matter, in an effort to 
find some panacea soggy 
grosses. Within the coming months 
the campaign will be on with still 
greater intensity as the summer 
hot spell threatens more theatre 
shutterings than at any time since 
the war ended. 

None of the experiments to date 
has been particularly revolution- 
ary. Most involve shifts in the 
film fare from double-bill to single 
or double to triple; changes in the 
time that pix are played; switches 
in price scales; or individual and 
joint public relations drives spon- 
sored in various sectors. Some 
exhibs have turned to ad-spon- 
sored shorts to bulwark their flag- 
ging profits. 

Whether the policy changes are 
resurgences of oid-fashioned show- 


oe | 
ae 











Pa. 


for 


|manship or a weak device to turn 
_ back the television, night basebail, 
| ete., inroads on flickeries, the fact ' 


is that the exhib has travelled a 

long road from the postwar days 

when he turned on the marquee 
(Continued on page 29) 


Wald’s On ’n’ Of 
To Top RKO Prod. 


Hollywood, May 23. 

Pending deal for Jerry Wald to 
take over as RKO studio chief in 
place of Sid Rogell is stalled—for 
the time being anyway. Wald was 
given permission two weeks ago 
by Jack Warner to negotiate with 
other studics but now will remain 
at Warners, at least for the dura- 
tion of his contract, which has 18 
months to go. 

Negotiations between Wald and 
RKO, which were carried on by 
Wald’s attor- 
ney, apparently struck. a snag on 
Warner's tnsistence that any deal 
had to be concluded directly with 
him by the other principals in- 
volved. This was not done. How- 





-ard Hughes, RKO’s principal stock- 


holder, stated that he felt Warner 
(Continued on page 27) 
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ING Joe Schenck Battles Brandt in RKO 
TF Theatre Race; Cowdin Is Scratched 


— an Cheever Cowdin, restwhile 

. » |Universal board chairman, has 

Metro Figures to Pay Off been scratched from the RKO the- 
q <a ] A NY —_ sweepstakes but the field is 

still crowded with other entries. 

oice ust in °"* Newest in the race to buy out 
Hollywood, May 23. Howard Hughes’ stock control is 


Metro is figuring to pay off pro- 
duction nut on “Voice You Hear” 
in N. Y. exchange area alone. Pic 
cost $500,000. It’s been booked for 
June 22 start at the Music Hall, 
following which it plays Loew’s 
N. Y. circuit. 

If it goes as expected it will be 
second Dore Schary production to 
hit a homer, “Battleground” being 
over $5,000,000 in domestic 
grosses to date, and it’s still in sub- 
sequent runs. 


McCarthy Seeks 
To Dissuade Italy 
From U.S. Quota 


Rome, May 23. 
Attempts to dissuade the Italian 
film companies from pitching to 
their government for a distribution 
quota for U. S. films were made in 
a 10-day series of discussions here 
by John G. McCarthy, foreign chief 
of the Motion Picture Assn. of 
America. McCarthy, who has re- 
turned to London en route to the 
U. S., is expected back in Rome 
some time next month to finalize 
the arrangements set up in this 

week’s huddles. 
While no official 
was made of the exact 





announcement 
nature of 


the. talks, it-is known that McCar- 


thy listened to Italian complaints 
that their pictures should get more 
playing time in local theatres. 
Italy represents the most lucrative 


market for American films on the | 


Continent. McCarthy, for his part, 
stressed the need of the American 
companies to liquidate more of 
their blocked currency and for the 
establishment of some system 
whereby they could determine at 
all times how they stand on cur- 
rency exchange. 

It is believed that considerable 
concessions must be made by both 
sides before any equitable arrange- 

(Continued on page 18) 


New Product Cheers Keys; ‘Annie’ Gets Top Rating; 
‘Damned,’ ‘Songs,’ ‘O’Grady’ Next in Line 


Better screen fare and an indi- 
cation that biz generally is perking 


up in New York mark current 
week in key cities covered by 
Variety. Much better product is 


boosting trade in several spots, 


particularly N. Y. city. 
Launching of “Annie Get Your 
Gun” (M-G) at N. Y. State is push- 


ing this musical into leadership 
although in other locations it Is 
holdover or extended-run. Cur- 


rently it is okay to terrific, with 
erix doing raves over the produc- 
tion. Second money goes to 
“Damned Don’t Cry” (WB) with 
generally good to big sessions. 
“No Sad Songs” (Col) is copping 
third place although running into 
some weak spots. Fourth slot is 
being taken by, “Rosie O’Grady” 
(WB). which was fifth last round. 
“No Man of Own” (Par) will finish 
sixth while “Big Lift” (20th) and 
“Capt. Carey” (Par) round out the 
Big Eight list. ° 
Runner-up pix, in order of 
strength, are “Reformer and Red- 
head” (M-G), “D.O.A.” (UA), “Yel- 
iow Cab Man” (M-G), “Comanche 
Territory” (U), and “Ma, Pa Ket- 
tle to Town” (U). “Father of 
Bride” (M-G) and “In Lonely 


| Place” (Col shape as top future 


grossers, on basis of biz being done 


on initial playdates. Former is 
smash on initial week at huge 
N. Y. Music Hall, while “Place” is 


big on tee-off at N. Y. Paramount. 
“Eagle and Hawk” (Par) also looms 


promising, with one big session, 
another fairish and others not so 
good. 

“Big Hangover” (M-G), which 


comes into N. ¥..Capitol this week, 
shapes okay in Boston and Cincy 
but mild in Indianapolis. ‘‘Robin- 
son Story” (EL), modest in Buf- 
falo. is sturdy in N. Y. “Colt .45” 
(WB) is doing nicely in Philly, 
after disappointing biz in N. Y. 
“Woman of Distinction” (Col) 
shapes perky in Louisville. “Kid 
From Texas” (U) is okay in Cincy. 
“Cheaper By Dozen” (20th) “looms 
strong in Frisco. “Baron of Ari- 
(Lip! is doing well in Chi- 


zona” | in Ch 
cago. “Red Shoes” (EL) is fair in 
Omaha. “Golden Twenties” (RKO), 


okay in Baltimore, is turning in a 
good session in Toronto. “Please 
Forgive Me” (M-G) is shaping sat- 
isfactory in Chi 

“Love Happy” (UA) is okay in 
Providence. “The Capture” (RKO) 
looks light in Pittsburgh. 
(Complete Boxoffice Reports on 


| ne Noes ULL. ..---- i 


|panded tremendously 


Joseph M. Schenck, who wants to 
add the RKO houses to his big 
exhib interests in United Artists 
and Golden State chains. Another 
hot bidder continues to be Harry 
Brandt, New York circuit op, now 
reported to have the inside track. 

Schenck has placed a bid with 
Hughes for the chain, which the 


-latter must unload or trustee by 


the end of the year. Currently in 
New York for another week, 
Schenck will then head Coastward 
to push his offer. He is slated to 
resign as a® production exec with 
20th-Fox in mid-July. Schenck will 
then turn his full attention to his 
theatre interests which have ex- 
in the past 
couple of years. ; 

Cowdin has returned to New 
York after six-seven weeks of fruit- 
less negotiations for the Hughes 
stock ‘holdings. Understood he has 
now abandoned the campaign. 
Cowdin was seeking Hughes’ in- 
terest in the entire company, not 
the theatre end alone. He had 

(Continued on page 18) 


HUGHES 100% BOSS AS 
GREEN, FHRMAN ANKLE 


Hughes, dominating 
of RKO, now stands 
in the position of having 100° 
control of the major'’s board of 
directors. L. Lawrence Green and 
Frederick Ehrman have tendered 
their vesignations as directors of 
the company. Their walking notices 
will be accepted by the RKO board 


Howard 
stockholder 


at a meet next week, when it is 
planned to elect substitutes for 
them. 

Both Green and Ehrman are 
holdovers from the Floyd B. Odluim 
regime at RKO. They have been 
sitting on the board since RKO 


was first reorganized some 10 years 
(Continued on page 29) 
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‘Hasheen’ Hoppy G 


allops Thataway 


On TV Spurs to $200,000,000 Industry 


By MIKE KAPLAN ? 


Hollywood, May 23. 

A year ago, after 15 years of 
riding the film range, Hopalong 
Cassidy was turned out toe pasture 
by Hollywood. He was rated a 
has-been—and the property was 
written off as worthless. 

This fall, Bill Boyd—who created 
the cowpoke on the screen—re- 
turns to Paramount, the studio 
where he once drew a top salary 
of $5,000 a week for about 12 
weeks work per year as Hoppy. 
He'll co-star with Bing Crosby— 
and get $125,000 for the job. And 
that figure is like one bullet in a 
screen battle with the injuns in 
comparison to the coin Hopalong 
Cassidy has piled up in the last i2 
months. Conservative estimates 
place the property value today at 
well over $200,000,000, and Boyd 
has earned more in royalties in 
this 12-month period than he ob- | 
tained during the entire 15 years 
of hard-riding western exploits in 
66 pictures. 

Chief factor in the transforma- 

‘Continued on page 18) 


HILDEGARDE’S ECA 2D 
ANNI SHOW IN DENMARK 


Copenhagen, May 20. 

U. S. singer Hildegarde head- 
lined an international broadcast 
commenorating two years of the 
Economic Cooperation Adminis- 
tration in Denmark, May 19. 
Talent of 10 nations participated 
on this show and it’s expected 
that entire program, now on tape 
will be rebroadcast in the U. S. 
over ABC. Maestro Paul Baron 
arranged and conducted the score. 
Milton Stark produced the show. 

Despite the fact that Hildegarde 
sang in English for a Danish audi- 
ence numbering 1,500, her recep- 
tion was strong. She also featured 
a new number, “I Love You in Any 
Language.” 

Singer and Anna Sosenko, her 
personal manager, leave for Lon- 
don Sunday (22) where they'll be 
at the Dorchester until Thursday 
(25). While in England, they'll 
do a BBC show and will perform 
at the Film Awards Dinner May 24. 

Upon return to Paris, chan- 
toosey will start on arrangements 
for concert series at the Champs 
Elvsees theatre, for three nights 
starting June 3. Proceeds will go 
to the American Aid Society and. 
French war wounded. Event is 
well-publicized with  bilack-and- 
white posters. Parisian society as 
well as the American colony and 
international set are expected to, 
turn out in force. Tickets are go-. 
ing at 2,000 francs ($6), an un- 
usually high price for a concert. 

Hildegarde preceded her depar- | 
ture for Copenhagen with two ra-. 
dio shows in Paris, each to a visible 
audience of more than 2,000. 








Special Amus. Group To | 
Give Manitoba Flood Aid 


Winnipeg, May 23. 

With the Red River flood having 
forced a blackout on all branches 
of the entertainment industry here, 
show business representatives have 
set up a special entertainment in- 
dustry committee to work with the 
Manitoba Flood Relief Fund to as- 
gist in the rehabilitation of citizens. 

H. A. Bishop, committee’s chair- 
man, this week forwarded a plea 
to the U. S. to help in the relief 


fund, pointing out that the damage | 


is estimated at over $300,000,000. 





D. W. Griffith Memorial — 


Louisville, May 23. 

Family, friends and silent screen | 
stars took part in dedication last) 
week of a memorial to David Wark | 
Griffith. Present were Mary Pick- | 
ford, Lillian Gish and Richard | 
Barthelmess, each of whom Grif-' 
fith had directed at one time. 

Griffith, native Kentuckian, and | 
pioneer film director, died in Hol- | 


lywood, July 23, 1948. His body 
was brought te LaGrange, Ky., 
near Louisville. Monument was 


erected by the Screen Directers 


Guild. 


10 BEST-DIRECTED PIX 
NAMED IN SDG POLL 


Hollywood, May 23. 

Nationwide poll conducted by the 
Screen Directors Guild names the | 
10 best-directed films covering a 
period of 50 years. Because of the 
close vote, no particular picture or | 
director was accorded first place. | 
Ten are: 

“The Big Parade,” King Vidor; | 
“The Covered Wagon,” James 
Cruze; “Ten Commandments,” Ce-| 
cil B. DeMille; “It Happened One | 
Night,” Frank Capra: “Birth of a 
Nation,” David Wark Griffith; “Best 
Years of Our Lives,” William Wy- 
ler; “The Informer,” Jobn Ford; 
“Intolerance,” Griffith; “The 
Crowd.” Vidor, and “Cavalcade,” 
Frank Lioyd. 


Madeleine Carroll Files 


Counterclaim in Spain, 


Madrid, May 16 
Madeleine Carroll, who recentiy | 
lost a breach of contract suit to) 
producer Cesareo Gonzales, has’ 
filed a counterclaim against the | 
filmmaker in a local court. She | 
asks damages for “scandalous pub- | 
licity, causing a nervous. break- 
down” and the right to retain a 
$25,000 advance received from 
Gonzales in the spring of 1946. 
Meanwhile Gonzales has won a 
court order directing that Miss | 
Carroll's Magdalena castle in the 
Gerona district be placed under 
preventive sequestration. Previous- | 
ly the Madrid tribunal had ruled | 
that the producer could claim costs 
and damages from the actress. 











Amus. Spending Shows 


Big Gain, Census Reveais 
Washington, May 23. 
Fragmentary returns from the 


| 1948 Census of Business, now be- 
‘ing issued in bits by the U. S. 


Census Bureau, indicate enormous 
gains in the dollar volume spent 
on amusements, largely motion pic- 


tures, since the previous Census 


of Business in 1955. Mostly the 
returns to date have been for 
single counties. 

However, figures for the entire 
state of New Hampshire have been 
compiled and they show that in 
1948, 268 amusement enterprises 
in the state grossed $11,200,000. 
compared with the overall total of | 
$5,000,000 during 1939. This is) 
exclusive of the state’s big sum- | 
mer resort business which trebled | 
|in dollar value during the period. | 
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WILL MAHONEY 
THE INIM@TABLE 
Within this space is pictured ea 
most versatile comedian, viz. the 
public prints. 
Represented by 
ASSOCIATED BOOKING CORP. 








Wall St. in Big 
Hypo of Interest 
In Amus. Stocks 


Wall street bears are now show- 
ing a sudden resurgence of interest 
in showbiz stocks after laying off 
the entertainment stock issves for 
a number of months. In only one 
picture stock, Warner Bros., has 
the total dipped in the past month. 
Meanwhile, a sharp boost in short 
holdings has been registered in 
both Paramount and Universal. 


Warner short shares eased from | 


a previous high of 10.575 to a cur- 
rent 9.030. Bears’ interest in U is 
evidenced by a rise to 6,250 shares 
held short from a previous 1,300. 
As for Par, short hoidings climbed 
to 4.510 from a prior 1,535. 
Holdings in American Broadcast- 
ing Co. declined to 7.800 shares 
from 11,250. Eastman Kodak held 
virtually stationary at 5.768 
against 5.799 some 30 days ago. 


Man Qut-of-Genius 
New Designation For 





Toscy the Trouper 


Over and above the unprece- 
dented national ballyhoo given to a 
longhair concert tour, the most un- 
usual aspect of Arturo Toscanini’s 


current cross-country junket with | 
the NBC Symphony Orch has been | 
the “humanization” in the public's | 


mind of the legendary and here- 
tefore unapproachable maestro. 
Extensive coverage of the tour 
including a recent spread in Life, 
the Philip Hamburger piece in last 
week’s New Yorker, a N. Y. Times 
Sunday pix spread, and the Howard 
Taubman daily Times dispatches, 
as well as editorials in cities visit- 


ed, all have pointed up a new side | 
to the maestro—Toscanini the man. | 


All of them have played up the 
amusing twist of man-out-of-genius 
‘instead of the reverse), with 
Toscy’s fondness for watching 
wrestling matches on television: 


the inclusion of soup in all his) 


meals; including: breakfast; his 
shirt sleeves at rehearsals; his ap- 


pearances on platforms at train. 


stops, greeting small-town folk, ete. 


Editorials have stressed the human | 


side of Toscanini, and music critics 
have handled him as a man. 


| Paramount’ feature has been the 
revelation of what a show biz 


trouper the 83-year-old maestro 
really is. Instead of the three or 
four performances a week, he’s 
asked why six a week weren't 
scheduled. He talks of a longer 
tour next season. He looks on him- 
self as just another person—‘“no 
one can be a genius 24 hours a 


'day,” he says. 
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McCloy, Reisman Talks - 


Paris, May 23. 
Seeking advice on film nolicy in 
Germany, U. S. High Commissioner 
John J. McCloy has invited RKO 
foreign chief Phil Reisman to 


spend three days in Frankfurt as 
his guest. 

Following his confabs with Me- 
»-Cloy, Reisman goes to London. He 
is scheduled to return to New York 
on. the ile de France May 31. ..: 


.,. home, 


Shouldn't Happen toa Duke 


NBC-TV’s quarter-hour interview last Thursday (18) with the 
Duke of Windsor, marking his video debut, was something o; 4 
royal fizzle. The former king-emperor was obviously reading })\- 
lines from eards off-camera and in many spots he read answe;< 
from his aytobiographical pieces in Life mag. While the forme; 
head of a great power must be careful of what he says, Edwara'< 
reading detracted from the stanza, where his spontaneous speaking 


out on subjects so close to him 


would have registered with resi 


emotional impact. Also contributing to the staged, contrived 3;- 
mosphere was the over-formality with which the Life staffer j;- 


terviewed him. ; 


On the credit side, however, was the inherent interest of vie... 


ers in Windsor himself and in t 


he story of the former Prince (+ 


Wales who abdicated the throne for love and, as‘he put it, becay<. 


he wanted the Empire united behind its ruler. 


Visual elemen:< 


included some of the photographs from his personal album. Show. 
lensed in Windsor’s Waldorf Towers, N. Y., suite, had poor §|), 


quality. 


But it achieved its commercial aim of arousing interes: 


in 


Life magazine’s four-part series by the Duke. R 








CANT OR’S ISRAELI VISIT; 
SEEKS U.S. INVESTMENTS 


Eddie Cantor will climax his 
eurrent heavy round of engage- 
ments in behalf of the United 
Jewish Appeal with a visit to 
Israel in June. Leaving with his 
wife, Ida, on the Queen Elizabeth 
June 1, Cantor will personally de- 
liver to the Israeli government the 
$220,000 he raised at Grossinger’s. 
N. Y., over last weekend (21) at 
a bon voyage party for him. 

Following a talk for the UJA in 
New Haven today (Wed.)}, Cantor 
is slated to participate in an inter- 
faith meeting in Boston temorrow 
‘Thurs.) with Mrs. Eleamor Roose- 
velt and Frank Leahy, Notre 
Dame's football coach. He'll wind 
up his tour in Atlantic City Satur- 
day (27) with an appearance be- 
fore the convention of the Inter- 
national Ladies Garment Workers 
Union. Instead of pitching for 
outright donations to the Israeli 
state, Cantor has been urging the 
investment of American capital in 
that area. 

Upon his return in July, Cantor 
will set up his projected tele- 
vision program schedule slated to 
debut in November. He has been 
conferring meantime with S. L. 
(“Pat”) Weaver, exec vice-prexy in 
charge of NBC video. 





Cantor-Jessel Double 


Chicago, May 23. 

Eddie Cantor and Georgie Jessel 
worked on the same stage together 
last week for the first time since 
the old Palace vaude era. Pair 
headed a show at the 
Markets Institute’s convention at 
the Stevens hotel here last Thurs. 
f18). 


D.C. Moves to Salvage 
Some ‘Freedom Fair’ Coin 


Washington, May 23. 
Collapse of the proposed “Free- 
dom Fair” imconnection with Wash- 
ington’s sesquicentennial caused 
the House Appropriations Commit- 
tee last Friday (19) to order a 
probe to see how much of the $3.,- 





/ 000,000 voted by Congress is re- 


coverable. Congress voted the 
money after President Truman 
personally urged the appropria- 
tion. 

However, Mr. 


Truman _reluc- 


tantly admitted to a press confer-| 


ence the other day that he felt the 
Fair would have to be abandoned 
for lack of interest. There are a 
number of commitments outstand- 


ing, but Congress would probably | 


be able to get back most of the 
sum it voted to the National Capi- 
tal Sesquicentennial Commission 
last year. 


Skouras’ Paris Talk 





At Brotherhood Meet 


Twentieth-Fox prez Spyros P.. 
Skouras is slated to fly to Paris. 
early next month, where he'll be, 
guest speaker, June 9, at the Inter- | 


national Conference of Christian 
and Jews conclave. Meet is being 
held to organize a world brother- 


hood organization, similar to that. 
promoted by the National Confer- | 


ence in the U. S., and Skouras will! 
speak on the use of motion pic- 


tures in establishing inter-group | 
education. 
Legit producer-lyricist Oscar 


Hammerstein II, now traveling in, 


Europe, has also been invited to 
discuss the role of legit in fostering 
international brotherhood. Skouras, 
who is to be accompanied to Paris 
by Lawrence Kent, of the 20th 
London office, is expected to re- 
main in Europe several weeks on 
company business before returning 


«*% ‘ 
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SWG Votes 1 
To Quit ALA On 


Commie Issue 


Hollywood, May 23 


Screen Writers Guild voted. 232 
to 115, to drop its affiliation with 
the Authors League of America on 
July 17 unless that body complies 
with the Taft-Hartley law in ihe 
, meantime. 

Cause of the break is the failure 


of “individual members of the 
Council of ALA, largely represen. 
tative of a single constituent guild, 
to execute necessary statemenis” 
The statements are affidavits io 
the effect that the members have 
no connection with Communism. 
Reason for the vote was explained 
by Valentine Davies, SWG presi- 
dent, who said: 

“This step was taken on ihe 
friendliest basis because of the 
long delay already caused in coin- 
pleting our negotiations with vari- 
ous producing companies, and it is 
so understood by the Authors 
League in New York. The SWG 
does not contemplate that the dis- 
affiliation will actually take effect, 
because, while we understand that 
certain members of the Authors 
League Council are reluctant to 
turn in the necessary papers until 
the NLRB renders its decision, 
|should the NLRB rule that it is 
unnecessary for Council members 
| to sign affidavits, the League and 
the SWG would automatica!ly be 
in compliance. We have every rea- 
son to believe that, should the de- 
cision be the opposite, the League 
will be able to file the required 
papers with the NLRB in a very 
short time.” 





SWG Pressure Move? 


Resolution adopted by ihe 
Screen Writers Guild in Holivwood 
to disaffiliate from the Authors 
League of America, if the latter 
hasn't complied with the Taft- 
Hartley act by July 17, is viewed 
in New York ALA circles as a move 
to put pressure on the film pro- 
ducers. The National Labor Rela- 
tions Board is expected to decile 
today (Wed.) or soon afterwards 
whether ALA council members are 
considered officers and must there- 
fore sign non-Communist at- 
fidavits. 

If the NLRB rules that counell 
members must sign, it’s considered 
likely they will do so, because their 
‘objection has been that the re- 
quirement was an unwarranted €%- 
tension of the law by NLRB coun- 
sel Robert Denham. Should \LRB 
decide that ALA council members 
/aren’t required to sign, issue will 
be dead inasmuch as the other of- 
‘ficers of the ALA and the con- 
stituent guilds have already cone 
so. 
The film scripters’ union 4!s0 
voted to increase its dues fren 
le > to 1% annually and to have 
all members file copies of contrac!s 
dealing with disposition of film 
rights. Behind the move is SWC s 
| demand for separation of subsi(l- 
ary rights from film rights so that 
the writer owns or has part intel: 
est in rights to television adapt«- 
tions, 


Set Barnum Festival 


Bridgeport, May 23. _ 
Second annual Barnum fest!v«'s 
honoring Phineas T. Barnum. will 
be held here June 9-12. Showimes 
was once mayor of Bridgepo!'! 
Herman W. Steinkraus is !)!e- 
+ master of the festival. 
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~ COMPO’s $64: Question 


The Council of Motion Picture Organizations’ $64 question 
now is the dreamboat to fill that Executive Vice President’s 


post. 


Finding anybody within the industry who will get a 


unanimous okay. from all factions will be the industry’s all- 
time Ripley. And yet that is a specific condition—a seasoned 
hand who will get the nod from all 10 constituent bodies. It 
has been. expressed that COMPO prefers not to go outside the 
business for the charm boy who will have the diplomacy, drive 
and know-how to weld all branches of the business into an 


enthusiastic whole. 
Another 


$64 question which COMPO should answer 


pronto 


is a clear statement of its aims so as to minimize any scuttlebut 


on its future, political ambitions, and the like. 


That will be the 


answer, too, to any factionai fears that COMPO may usurp 
displace, eclipse or otherwise impinge upon the functions of the 
work, plans and duties of this or that local organization. 


It is argued that so long as COMPO stays “‘on a national level” 


all should be serene. 
problems—that 20% 


The question arises that once national 
tax, for example—are resolved, and the 


issues move closer to certain fronts, what will happen then? 


Undoubtedly prexy Ned Depinet will answer shortly. 





Abel. 


Major Personnel Reshuffle Slated 
In Eagle Lion-Film Classics Merger 


Merger of Eagle Lion and Film * 


Classics sees the entry of Dr. Wil- 
helm Swillinger into greatly broad- 
ened film activities as one of the 
top money strategists in the new 
outfit. Swillinger comes in with 
other financiers to take over 25% 
of the stock issue of Eagle Lion 
Classies,, new-born distrib com- 
pany, in return for a new credit of 
$1,000,000 to ELC. Of the remain- 
ing shares, 50% goes to Pathe In- 


dustries, parent company of EL, 
and 25°% to FC. 
Swillinger has already swung 


into action on a number of im-, 


portant fiscal transactions involv- 
ing the new company. Previously, 
he bankrolled Joseph Bernhard, 
head of FC and now board chair- 
man of ELC, on a long list of re- 
issues which FC handled in the 
past. 

The merger necessitates a re- 
shuffle in the personnel of both 
companies since the avowed aim 
of ELC’s management is to con- 
solidate the staffs into one with- 
out increasing the present over- 
head of EL. William C. MacMillen, 
Jr, exec veepee of EL, who has 
been a prime factor in Engineering 
the merger, becomes prez of ELC. 
William J. Heineman, distribution 
v.p. of EL, stays in the same capac- 


ity for the new company while . 


Bernard Kranze, sales chief for 


FC, comes over as his assistant. | 


Sam Seidelman, EL’s foreign top- 
per, stays at that post. 

Because the management found 
it impossible to retain all top-paid 


execs of both companies while ef-| the conviction that the new gener- | 


fecting the economies intended 
by the merger, it has been forced 
to drop L. Jack Schluifer, assistant 
sales chief and close associate of 
Heineman. Schlaifer, it is under- 
stood, will move over to a respon- 


(Continued on page 25) 


GOVERNMENT ALSO 
IN THE TRUCKING BIZ 





ning into hundreds of pounds was 


Shipped yesterday (Tues.) to the: 


- S. Supreme Court by the Gov- 
ernment, working in conjunction 
with Metro, Warner Bros. and 
20th-Fox. Occasion for the truck- 





ELC Exchanges Setup 


Eagle Lion Classics, new 
company formed through the 
merger of Eagle Lion and Film 
Classics, will operate with 
three less than the normal 31 
exchanges. EL is expected to 
announce shortly the shutter- 
ing of its Albany exchange. 
Branch offices in New Haven 
and Omaha have already been 
closed with their operations 
taken over by nearby ex- 
changes. 

FC exchanges in Albany, 
New Haven and Omaha will 
also be closed. In all other 
keys, either the EL or FC 
office will be used, depending 
on rents and facilities, while 
the other is liquidated. In 
shuttering New Haven and 
Omaha, EL found no drop in 
rentals in those two areas. 








Lloyd Will Risk 


Heavy Coin On 
New Generation 


Harold Lloyd, the bespectacled 
comic fave of the early ‘20s, is 
ready to risk some heavy coin on 


ation which never saw him at his 
pinnacle will go for the same brand 


load of papers was the final filing | 


of the record of appeal for the 
Second time on the Government's 
anti-trust suit against the major 
companies. 

Crates contained all the exhibits 
from the first trial before the N. Y. 
Federal district court besides the 
mountains of exhibits that have 
accumulated since the case was 
Sent back by the Supreme Court 
for a second hearing. What is be- 
ing now filed is a consolidated 
record of the three remaining de- 
fendants and the Government. 
Latter is appealing from the three- 
year period permitted by the court 
for divorcement. 

Three majors are attacking all 
divorcement and divestiture . pro- 
Visions laid down by the three- 
Judge statutory court.in N. Y. 


i 


of humor as their forebears. Lloyd 
plans a return to the screen late 
this year via at least two new pix, 
one of which will include his son, 
Harold, Jr. At the same time, the 
comedy star will probably reissue 
a number of his old pix following 
the current playdating of his 
“Movie Crazy.” 

In New York on work for the 


: Shriners the is this year’s imperial 
Eight cases of court records run- | 


potentate), Lloyd revealed that 
tests of oldies “have convinced me 
that the boys and girls of today 
are exactly the same as those who 
laughed at my antics 25 years ago.” 

His experience with “Movie C razy,’ 

currently being released by Motion 
Picture Sales Corp., and a hush- 
hush sneak of “The Freshman” 
show “that the kids like me,” 
Lloyd added. What's just as im- 


portant, he said, “they laugh at the - 


same places.” 

(Lloyd's convictions plus the cur- 
rent successful run of Charles 
Chaplin’s “City Lights” at the 
Globe theatre, Times Square first- 
run house, may be the portents of 
a revival of the silent comedy 
faves. The Chaplin pic; inciden- 
tally, after a solid run at the Globe, 
will move over to the Paris theatre, 
plush foreign-lingo house. It is 
the first non-Gallic film to tenant 
the deluxer.) 

As the first -vehicle for his re- 
turn to the screen, Llovd may take 
“Grandma’s Boy.” one of his big 

(Continued on page 20) 
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Driven by the lack of bounce in 
the boxoffice during the past year, 
a new period of experimentation 
in exhibition is being inaugurated 
by theatremen’ throughout the 
country. The slogan currently be- 
ing voiced is try anything new or 
old, for that matter, in an effort to 
find some panacea for soggy 
Within the coming months 
the campaign will be on with still 
greater intensity as the summer 
hot spell threatens more theatre 
shutterings than at any time since 
the war ended. 


None of the experiments to date 
has been particularly revolution- 
ary. Most involve shifts in the 
film fare from double-bill to single 
or double to triple; changes in the 
time that pix are played; switches 
in price scales; or individual and 
joint public relations drives spon- 
sored in various sectors. Some 
exhibs have turned to ad-spon- 
sored shorts to bulwark their flag- 
ging profits. 

Whether the policy changes are 
resurgences of old-fashioned show- 
/manship or a weak device to turn 
| back the television, night baseball, 
| etc., inroads on flickeries, the fact 
is that the exhib has travelled a 
long road from the postwar days 
when he turned on the marquee 


(Continued on page 29) 


Wald'’s On ‘n Off 
To Top RKO Prod. 


Hollywood, May 23. 

Pending deal for Jerry Wald to 
take over as RKO studio chief in 
place of Sid Rogell is stalled—for 
the time being anyway. Wald was 
given permission two weeks ago 
by Jack Warner to negotiate with 
other studios but now will remain 
at Warners, at least for the dura- 
tion of his contract, which has 18 
months to go. 

Negotiations between Wald and 
RKO, which were carried on by 
| David Tannenbaum, Wald’s attor- 
ney, apparently struck. a snag on 
Warner's tnsistence that any deai 
had to be concluded directly with 
him by the other principals in- 
volved. This was not done. How- 
ard Hughes, RKO’s principal stock- 
holder, stated that he felt Warner 

(C ontinued on page 27)" 
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Metro Figures to Pay Off 
‘Voice’ Just in N.Y. 


Hollywood, May 23. 

Metro is figuring to pay off pro- 
duction nut on “Voice You Hear” 
in N. Y. exchange area alone. Pic 
cost $500,000. It’s been booked for 
June 22 start at the Music Hall, 
following which it plays 
N. Y. circuit. 

If it goes as expected it will be 
second Dore Schary production to 
hit a homer, “Battleground” being 
$5,000,000 in domestic 
grosses to date, and it’s still in sub- 
sequent runs. 


McCarthy Seeks 
To Dissuade Italy 
From U.S. Quota 


Rome, May 23. 

Attempts to dissuade the Italian 
film companies from pitching to 
their government for a distribution 
quota for U. S. films were made in 
a 10-day series of discussions here 
by John G. McCarthy, foreign chief 
of the Motion Picture Assn. of 
America. McCarthy, 
turned to London en route to the 
U. S., is expected back in Rome 
some time next month to finalize 
the arrangements set up in this 
week’s huddles. 

While no official announcement 
was made of the exact nature of 
the. talks, it-is known that McCar- 
thy listened to Italian complaints 
that their pictures should get more 
playing time in local theatres. 
Italy represents the most lucrative 
market for American films on the | 
Continent. McCarthy, for his part, 
stressed the need of the American 
companies to liquidate more of 
their blocked currency and for the 
establishment of some system 
whereby they could determine at 
all times how they stand on cur- 
rency exchange. 

It is believed that considerable 
concessions must be made by both 
sides before any equitable arrange- 

(Continued on page 18) 
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National Boxoffice Survey 
New Product Cheers Keys; ‘Annie’ Gets Top Rating; 


‘Damned,’ 


Better screen fare and an indi- 
cation that biz generally is perking 
up in New York mark current 
week in key cities 
Variety. Much better product is 
boosting trade in several spots, 
particularly N. Y. city. 

Launching of “Annie Get Your 


Gun” (M-G) at N. Y. State is push-. 


ing this musical into leadership 
although in other locations it is 
holdover or extended-run, Cur- 
rently it is okay to terrific, with 
crix doing raves over the produc- 
tion. Second money goes to 
“Damned Don’t Cry” (WB) with 
generally good to big sessions. 

“No Sad Songs” (Col) is copping 
third place although running into 
some weak spots. Fourth slot is 
being taken by, “Rosie O’Grady” 
(WB), which was fifth last round. 
“No Man of Own” (Par) wili finish 
sixth while “Big Lift” (20th) and 
“Capt. Carey” (Par) round out the 
Big Eight list. e 

Runner-up pix, in 
strength, are “Reformer and Red- 
head” (M-G), “D.O.A.” (UA), “Yel- 
low Cab Man” (M-G), “Comanche 
Territory” (U), and “Ma, Pa Ket- 
tle to Town” (U). “Father of 
Bride” (M-G) and “In Lonely 
| Place” (Colh shape as top future 


order of 


covered by. 


‘Songs,’ ‘O’Grady’ Next in Line 


grossers, on basis of-biz being done 
on initial playdates. Former is 
smash on initial week at huge 
N. Y. Music Hall, while “‘Place”’ is 
big on tee-off at N. Y. Paramount. 
“Eagle and Hawk’ (Par) also looms 
promising, with one big session, 
another fairish and others not so 
good. 

“Big Hangover (M-G), which 
comes into N. ¥. Capitol this week, 
shapes okay in Boston and Cincy 
but mild in Indianapolis. “Robin- 
son Story” (EL), modest in Buf- 
falo. is sturdy in N. Y. “Colt .45” 
‘WB is doing nicely in Philly, 
after disappointing biz in N. Y. 

“Woman of Distinction” (Col) 
shapes perky in Louisville. “Kid 
From Texas” (U) is okay in Cincy. 
“Cheaper By Dozen” (20th) “looms 
strong in Frisco. “Baron of Ari- 
zona” (Lip) is doing well in Chi- 
cago. “Red Shoes” (EL) is fair in 
Omaha. “Golden Twenties” (RKO), 
okay in Baltimore, is turning in a 
good session in Toronto. ‘Please 
Forgive Me” (M-G) is shaping sat- 
isfactory in Chi. 

“Love Happy” 
Providence. “‘The Capture” 
looks light in Pittsburgh 

(Complete Boxoffice Reports on 
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(UA) is okay in 
(RKO) 


; Universal 


EXHIBS GET CE TTING ‘Joe Schenck Battles Brandt in RKO 
MORE DESPERATE Theatre Race; Cowdin Is Scratched 


J. Cheever Cowdin, restwhile 
board chairman, has 
been scratched from the RKG the- 
atre sweepstakes but the field is 
still crowded with other entries. 
Newest in the race to buy out 
Howard Hughes’ stock control is 
Joseph M. Schenck, who wants to 
add the RKO houses to his big 
exhib interests in United Artists 
and Golden State chains. Another 
hot bidder continues to be Harry 
Brandt, New York circuit op, now 
reported to have the inside track. 

Schenck has placed a bid with 
Hughes for the chain, which the 
latter must unload or trustee by 
the end of the year. Currently in 
New York for another’ week, 
Schenck wili then head Coastward 
to push his offer. He is slated to 
resign as a®* production exec with 
20th-Fox in mid-July. Schenck will 
then turn his full attention to his 
theatre interests which have ex- 


|panded tremendously in the past 


couple of years. 

Cowdin has returned to New 
York after six-seven weeks of fruit- 
less negotiations for the Hughes 
stock ‘holdings. Understood he has 
now abandoned the campaign. 
Cowdin was seeking Hughes’ in- 
terest in the entire company, not 
the theatre end alone. He had 

(Continued on | Pag e 18) 


HUGHES 100% BOSS AS 
GREEN, EHRMAN ANKLE 


Hughes, dominating 
of RKO, now stands 
in the position of having 100° 
control of the major’s board of 
directors. L. Lawrence Green and 
Frederick Ehrman have tendered 
their resignations as directors of 
the company. Their walking notices 
will be accepted by the RKO board 
at a meet next week, when it is 


Howard 
stockholder 


planned to elect substitutes for 
them. 
Both Green and Ehrman are 


holdovers from the Floyd B. Odluta 
regime at RKO. They have been 
sitting on the board since RKO 
was first reorganized some 10 years 
(Continued on page 29) 
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UA, Pressed for Cash, Drops Policy 
Of Advancing Rental Cointo Producers 


Pressure for ready cash has * 


forced the United Artists’s board! 
to drop the company’s policy of 
advancing rentals to producers 
based on billings of the latter's pix. | 
The action was taken to give UA) 
an estimated cushion of $200,000) 
weekly. While indie producers are | 
generally quick to burn at any, 
switch to their disadvantage, the) 
UA move stirred hardly a ripple | 
in those quarters. 

With that decision out of the! 
way following a UA board meet, 
Grad Sears, UA prez, and Arthur | 
W. Kelly, UA’s exec veepee. planed 
to the Coast Monday (22) for 
huddles with banks and producers. 
Two execs are explaining reason 
for the move to both bankers and 
film-makers, since each are equally 
affected. They had planned an} 
earlier visit to the Coast, but can- 
celled it to iron out the UA de- 
cision. 

Actually, the UA move was well | 
within the company’s rights, since 
all distrib contracts between the 
major and producers give it that 
Option. In effect, the change means 
that UA will pay a producer after 
the company has colleeted rentals 
from exhibs rather than the pre-| 
vious practice of handing out the | 
coin as soon as an exhib is billed | 
on a completed playdate. Gener- 
ally, exhibs take three weeks or so 
to pay up on bills. 

The three-week cushion is the 
period during which UA has ad-| 
vanced the money to producers 
while awaiting payment from an 
exhib. While the cushion now ac-| 
quired will vary with the amount 
of business the distrib is doing at 
any one time, management esti- 
mates it at $200,000 on the average. 

Both banks and laboratories are 
affected, since UA is generally au- 
thorized to pay directly to these | 
outfits for liens against films han- , 
died by it. Producers have ac-| 
cepted the step without question, 

‘Continued on page 27) 


Hal Wallis in N.Y. To 
Rush ‘City’ Release 
For New Star’s Intro 


Having just wrapped up “Dark 
City” on the Coast, Hal Wallis, in- | 
die producer’ partnered’ with 
Joseph Hazen, planed into New 
York this week to rush release of 
the film under the Paramount ban- 
ner. Wallis is anxious for an) 
early release to introduce his unit's 





new star, Charlton Heston, to the | the Seidelman retirement contract | 





New Divorcement 

While Metro has been bitter- 
ly fighting the Government’s 
attempt to force an anti-trust 
divorcement on the company, 
it has already undergone a di- 
voreced operation for its Roxy 
theatre in Shanghai. Complete- 
ly cut.off from that house since 
the occupation of Shanghai by 
the Chinese Reds, Metro still 
receives weekly gross reports 
from the house. No coin, of 
course, comes with the meticu- 
lous statements. 

Metro has sent no pix to the 
theatre for many months. All 
company toppers know is that 
the house is living on reissues 
and local product. Theatre is 
managed by a stateless white 
Russian, A. Wilhoit, who ap- 
parently pays himself and his 
native employees by digging 
into the till. 


U Bd. to Ratify 
Seidelman Exit 


Universal’s board will meet to- 
morrow (Thurs.) in an expected 
ratification of the resignation of 
Joseph H. Seidelman as the com- 








pany’s foreign chief as of the end | 


of the year. Under arrangements 
closed between Seidelman and U’s 


/ management, he will be handed a 


two-vear consultant pact which 
will start running Jan. 1, 1951, on 
a non-exclusive basis. During that 


period, U's foreign chief will act | 


as elder advisor to the foreign 
wing. 
Al Daff, Seidelman’s chief aide, 


is scheduled to step up to the) 
chores now directed by the later. | 
Daff has been increasingly active | 


in handling the company’s deal- 
ings abroad. 
has been periodically circling the 
globe. 


Understood that Seidelman is 
stepping out because of the in- 
creasing pressure in the dept. He 
first made his plans to retire two 
vears ago. Meanwhile, U_ will 
launch a drive overseas in his 
name to honor the foreign exec 
during his last active year with 


'the company. Seidelman has held 


his present notch since 1938. 
Action by the board approving 


In this capacity, he | 


i : 
Sues for $25,000 On 
‘Mindszenty’ Film 
Suit for $25,000 damages has 
been brought against Freedom 
Productions, indie film-making unit 
which produced “Guilty of Trea- 
son,” by Bernard Estes, former 
_public relations head of Confiden- 
_tial Reports, Inc. Estes is suing 
| in N. Y¥. supreme court on an al- 
leged verbal contract. He con- 
_tends that he rendered services on 
| the pic besides acting as researcher 
and story consultant. 
| Freedom Productions is alleged- 





ily owned by Dr. Edward Golden 


and Jack Wrather, both active in 
the indie field. 


leased by Eagle Lion. 





Govt. Reprises to Rush 
RKO Into Unloading 
Stock in N.Y. Chain 


| RKO parlayed one victory over 
the Government with another this 
week when the N. Y. federal dis- 
| trict court refused to rush the ma- 
jor into a fast unloading of its 
minority stock interest in Metro- 
politan Playhouses, big Gotham 
‘chain. After naming George W. 
Alger as trustee of RKO’s stock, 
'the court gave Alger a full 3¢( 
months to bring about a dissolution 
in the theatre partnership. RKO 
previously racked up a win when 
the same court allowed a delay of 
divorcement until the end of the 
year. 

Alger, who now has the right 
to sit on the Metropolitan board 
of directors, formerly was chair- 
man of the industry’s arbitration 
board of appeals. His instructions 
/are to sell the RKO stock when 
and if he can get a fair price for it. 
He may also work out a division of 
| Metropolitan theatres if he can get 
the majority stockholders to go 
along. These are the United Art- 
ists circuit and the three Skouras 
| brothers—Sypros, Charles and 
George. 


posed one important restriction on 
Alger. He is restrained from sell- 
ing the stock to any of the defend- 
ants in the main Government anti- 
trust suit. Meanwhile, he can vote 
the shares and collect dividends. 
Any dividend would be paid 50% 
to RKO, with the remaining half 
withheld by the trustee until a sale 
is put through. . 

At the end of 30 months, if the 
stock is still held by the trustee, 
both RKO and the Government 
have the right to move for some 
,other disposition of the stock. 
| RKO’s holdings represent approxi- 
_ mately 20% of the outstanding 
common shares. In return for as- 


public. Heston, who accompanied wj}] set a precedent, it is believed, | Signing these to Alger, major will 


Wallis on the trip, has never ap- in the event other toppers decide "eceive certificates of interest evi- 


peared on celluloid before. 

Wallis-Hazen unit, under con-) 
tract to Par, now has four com-. 
pleted pix awaiting release. In all, | 
Wallis has lensed seven films in| 
the past 18 months since the pro-| 
ducers inked a new deal with the) 
major. Four set to go now are 
“City.’ “My Friend Irma Goes 


West,” “The Furies” and “Septem- | 


ber Affair.” 

Wallis will make three more pix 
in the fall. These are “That’s My 
Boy,” starring the Martin & Lewis 


to retire. At least one other de- 
partment chief, it is understood, 
is contemplating that move. 


Seidelman is financially inde- 
pendent so that it is not likely he 
will take on any other fulltime 
chores. 


KRAMER SUED FOR 506 
ON ITALY ‘MEN’ RIGHTS 








comic team; “Night Man” 4nd 
“Sound of Years.’”” Windup of this 
trio will mean delivery of 10 films 
to Par under the releasing tieup 
leaving only two more before the 
pact expires. 

While in N. Y., Wallis will also 
talk over exploitation plans for 
“Irma” with the Par h.o. He also 
brought with him a special trailer 
which introes Heston as an ad- 
vance on release of “City.” 


522,918 Common Shares 
Bought by Par in 50 


After a period of tremendous 
purchasing of its own common 
stock on the open market, Para- 
mount has now accumulated 
522,918 shares since the beginning 
of the year, when the company sev- 
ered its theatre chain. In the past 
30 days, major has picked up 
433,183 shares. 

During the same period, Uni- 
versal continued buying its cumu- 
lative preferred shares for retire- 
ment purposes. 





U has just can-| 


Indie producer Stanley Kramer, 
his producing outfit, United Artists, 
and Robert Haggiag were named 


| defendants this week in a suit for 


$50,000 damages plus an injunction 
brought against them by Sig 
Schlager, another indie filmmaker. 
'Schlager’s action in the N. Y. su- 
|preme court charged Kramer with 
‘reneging on a contract to sell the 
Plaintiff the Italian distribution 
rights to “The Men’ for $39,000. . 
| Instead, the complaint: asserts, 
|Kramer turned over the rights to 
|Haggiag. Schlager demands a court 
|order directing Kramer to deliver 
‘the picture besides seeking the 
/meney balm. Plaintiff is repped by 
‘Monroe E, Stein. 


Brown Heads UPMG 


Hollywood, May 23. 
Hugh Brown of Paramount was 
|elected president of the Unit Pro- 
‘duction Managers Guild for an- 
‘other year. Ruby Rosenberg and 
|Edward Woehler, both of Metro, 
| were elected veepees, Kenneth De 
_Land of Paramount, treasurer, and 
Ed Ralph, secretary for a second 





! 


' 
| 


eelled 1,400 shares with 3,130 still | term. 


held in its treasury. Twentieth- 


Fox also pushed the accumulation |rectors are Sid Bowen, 


New members of the board of di- 
Joseph 


ef its cumulative preferred in the | Behm, George Bertholon, Kenneth 
ast month, Company bought up Holmes, Edward Killy, Arthur Site- 


,400 shares. 


man and Ralph Nelscu. 


/dencing its stock ownership. 
| 
Heirs Seek to Define 


| ‘Carvel’ Ownership 


| Whether Paramount Pictures or 
_heirs of the author of the 51-year- 
‘old novel, “Richard Carvel,” own 
| the book’s: dramatic and film rights 





‘is the basis of a suit filed in N. Y. | 


‘Federal court last week. Plaintiffs 
/in the action are John, Mabel and 
|Creighton Churchill, survivors of 
‘novelist Winston Churchill (not 
| Britain’s wartime Prime_Minister), 
| who died in 1947. 

| Three Churchills are seeking a 
‘declaratory judgment in which 
their rights as well as Paramount’s 
would be defined by the court. Par, 
according to the complaint, assert- 
ed that it owns exclusive rights to 
produce “Carvel” in the U. S. Film 
company claims that it’s a joint 
owner in the novel through an as- 
signment from the estate of Charles 
Frohman. 

Heirs charge that all rights 
'granted by Frohman’s estate have 
'expired and these privileges have 
‘reverted to themselves. Book orig- 
| inally was published in 1899 and 
‘renewal rights secured in 1927. 
Suit also contends that an agree- 
|ment between writer Churchill and 
'Frohman gave the latter only the 
‘legit production rights. 


SPG Wins Election 


Hollywood, May 23. 
By a vote of 83 to 24, the Screen 
Publicists Guild won the election 
conducted by the National Labor 
Relations Board for a union shop. 
Clause to that effect will be in- 
serted in the new SPG contract 
with the major studios as soon as 
official certification is received 








“~ 





from Washington, 


“Guilty,” story of | 
Cardinal Mindszenty, is being re-_ 


In signing the order, court im-. 


TOA Fears COMPO as Wedge for New 
- Theatre Org; Vetoes Local Machinery 





'Mrs. FDR as Pic Adviser? 


Eleanor Roosevelt, U. S, 
| member of the United Nations, 
| may serve as technical adviser 
| to Metro’s proposed filmiza- 
| tion of the UN Declaration of 
| Rights if Dore Schary, com- 
pany’s production chief, has 
his way. Schary met with the 
widow of FDR during his trip 
east whieh ended Friday (19). 
Reportedly, Metro topper asked 
Mrs. Roosevelt to come to the 
Coast when the pic is lensed. 

Schary has already =  an- 
nounced that he intends to 
make the film based on a radio 
program of Norman Corwin 
which dramatized the Declara- 
tion. 





! 
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Maas to Tokyo On 


New Distrib Grant 


Irving Maas, exec veepee and 


general manager of the Motion 
Picture Export Assn., flies to 
Tokvo tomorrow (Thurs.) for a 
series of huddles with Charles 
Mayer, MPEA branch chief in 
Japan. Topping the agenda will 


be discussions on the effect of the 
MPEA operation of Gen. Douglas 
MacArthur’s new “Circular Eight,” 
which permits American distribu- 
‘tors to operate individually in 
Japan for the first time since the 
war’s end. 

While several American indie 
producers, including Samuel Gold- 
wyn, have taken advantage of the 
new grant by working out distrib 
_deals with local Japanese distribu- 
‘tors, it is believed unlikely that 
any of the major companies, all 
‘members of MPEA, will break 
away. Organization’s contract for 
Japan has another year to run, 
'which would tie the majors to 


MPEA for at least that long. Even | 


so, 20th-Fox prez Spyros P. Skou- 
ras mentioned in his speech to 
company stockholders last week 
the possibility of 20th reopening 
|its own distrib offices in Japan as 
soon as possible. 

Maas does not plan to visit any 
other countries on this trip but the 
length of his journey is indefinite. 
| While in Japan, he plans also to 
inspect MPEA branches. 


Deutsch Returns to Coast 
After Scouting D.C. Sites 


Armand Deutsch, Metro pro- 
|ducer, planed for the Coast yester- 
'day (Tues.) after spending several 
‘days in Washington with director 
John Sturges scouting locations for 
“The Magnificent Yankee,” pic on 
the life of Justice Oliver Wendell 
‘Holmes. Sturges preceded Deutsch, 
flying west Saturday (20). 

Producer expects to return east 
in mid-June with Louis Calhern, 
lead in “Yankee,” and the pro- 
duction unit crew. While here he 
‘huddled with Rex Smith, head of 
American Airlines, on exploitation 
of his last stint, “Three Guys 
Named Mike.” 








N. Y. to Europe 
George K. Arthur 
Gladys Axman 
John Burrell 
Mary Chase 
Dane Clark 
Bob Collan 
Reg Connelly 
Edward V. Darling 
William Dieterle 
Jacques Fath 
Jean Geiringer 
Stewart Granger 
Conrad Hilton, Jr. 
Jack Hylton 
Benn Jacobson 
Dr. Herbert T. Kalmus 
Andre Kostelanetg 
William Marshall 
Carson McCullers 
Henry Noerdlinger 
Bill Owen 
Lily Pons 
Richard Rodgers 
Cesar Romero 
Lee Shubert 
Oliver Smith 
Elizabeth Taylor 
Villiam A. Taylor 
Wendy Toye 
Tommy Trinder 





Notwithstanding the withdraw 
|of the Theatre Owners of yr 
ica’s narrow restrictions on the ac- 
tivities of the Council of Motion 
Picture Organizations, the big 
|exhib group is still watching the 
| industry project closely to prevent 
|it from becoming a wedge for 4 
new national theatre org. It is thie 
| fear which motivated a TOA notice 
_to COMPO’s prez, Ned E. Depine: 
| last week that it would veto any 
move to extend the venture from a 
national to local level. 
While top TOAers will not name 
names for publication, these of%.- 
cials and directors assert that there 
| are ambitious theatre men tied t, 
| COMPO who would use the projec; 
as a means of extending their in- 
fluence to exhibs. throughout the 
country. This could be done. it jc 
argued, if COMPO were permitted 
to sidetrack existing local groups 
| and set up its own machinery on a 
state, city or county level. 
COMPO is still on a strictly pro- 
bationary basis and will be for the 
entire year, TOA’s exec commit- 
tee has again advised Depinet. A}- 
though Gael Sullivan, TOA’s exee 
director, gave COMPO a clear man- 
date to go ahead at the recent 
Chicago meet, that step did not 
mean that the group had discarded 
its misgivings. Sullivan acted to 
ditch a letter of restrictions be- 
cause he wanted to avoid the im- 
| pression of killing COMPO. If the 
limits then defined had _ been 
pushed, it would have meant either 
an end to COMPO or TOA’s forced 
withdrawal from the project. 
Actually, TOAers are burnt over 
ithe present composition of the in- 
dustry org. These officials believe 
that only TOA and National Allied 
are national enough in scope to 
_have full membership on any over- 
| all board. The other theatre groups 
‘should not have an equal voice in 
this important body, it is claimed. 
That objection also goes for certain 
‘other constituent members of 
| COMPO. In effect, TOA believes 
fit has been gerrymanded out of its 
rightful strength in the group. 
While the specific TOA veto is 
directed against localizing its set- 
up, the exhib unit is also firmly 
opposed to any expansion of 
COMPO’s activities beyond such 
| matters as public relations, taxes 
and similar subjects which cover 
the industry’s relations to the outer 
(Continued on page 29) 








Jerold T. Brandt 

Donald Buka 

Lynne Carter 
| Robert Douglas 
Morton Downey 
John Evans 
John Garfield 
Freeman Gosden 
Betty Grable 
Sydney Guilaroff 
Leland Hayward 
Charlton Heston 
John Huston 
Monica Lewis 
Robert T. Lippert 
Fredric March 
Gregory Ratoff 
Allen Rivkin 
James Saphier 
F. Arlington Valles 
Hal Wallis 
James Whitmore 
W. Lee Wilder 
Shelley Winters 
Harry Witt 


N. Y. to L. A. 


Francis Bethencourt 
George Brandt 
Armand Deutsch 
Cy Feuer 

Errol Flynn 
Miriam Hopkins 
Herman Hover 
Johnny Johnston 
Arthur Kelly 
Walter H. Liebman 
Rouben Mamoulian 
Joe McConnell 
Howard Reinheimer 
Manie Sacks 

Grad Sears 
Howard Strickling 
John Sturges 
Ralph Wheelwright 
Carey Wilson 


Europe to N. Y. 
Charles Einfeld 
George Formby 
Joseph A, McConville 
Abe Schneider 
Herman Shumilin 


|. hi A to® ¥. 








Tennessee Williams 





William Swire 
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YANK B.O. PIX AS BRITISH WEDGE 


Why the Pessimism? 


A top Hollywood executive, while in New York, frankly told his 
diate business associates and industry friends that “one of 
gest dangers to our business at the moment is the recur- 


imme 


the big 
rent atmosphere of pessimism. 


have’ it on the Coast, and it is constantly drummed into us from 
the New York end. But I come east and find grosses are not dire, 
pusiness not at all bad compared to some other industries, our 
place in the boxoffice sun running very much into the millions. 


9” 
H 


So why the gloom 


This executive thinks that one of the immediate industry atti- 
tudes should be some ballyhoo on an affirmative scale. 
us become the victims of our own ballyhoo of gloom,” he argues. 
“when some judicious pep-talks, instead of the downbeat stuff, 
could interpret itself into a generally better morale.” 


MAY HELP EFFECT 
NEW ANGL 


London, May 23. 





Why? I can’t see why. But we 


“Don’t le - 
t England, another factor of equal 


importance is helping the Yank 
reps in their current talks with the 
|British government. The chief 











Walt Disney and his producing + 


unit now stand ready to cash in the 
blue chips on a complete reversal 
of fortune dramatizing the now- 
you're-down, then-you’re-up con- 
volutions of indie producers in the 
film biz. After suffering the red- 


ink woes for several years, Disney | 


gave evidence of his better expec- 
tations this week when his com- 
pany aired half-year profits of $75,- 
905 against a loss of $29,245 for 
the same period last year. 

Disney rally, of course, has been 
touched off by the tremendous 
grossing of his “Cinderella,” cur- 
rently in release. According to 
RKOers who are handling the pic, 
it will do a $5,000,000 domestic 
business. Besides that tidy chunk 


of coin, film is earmarked for tre- | 
mendous profits overseas because | 


of its universal appeal and the un- 
varying fact that the Disney signa- 
ture has stronger pull abroad than 
in the U. S. 


RKO also has ready for release | 


“Treasure Island” which the car- 
toonist produced entirely in Brit- 


ain. Disney owns 50°% of the pic | 
with RKO holding title to the bal- | 


ance. Film was made using 80° 


in blocked sterling, hence there | 
has been very little dollar drain on | 
the producer for the completed | 


opus. It is expected that the pic 
will turn in a solid profit. 


Producer also stands to gain 
some ready cash without amortiza- 
tion on “Snow White and _ the 
Seven Dwarfs,” first full-length pic 
ever made by Disney. Understood 
that Disney will reissue the film 

(Continued on page 22) 





‘Sandlot’ Choosing 
Key to Skouras, RKO 


Disney's Own Cinderella’ Yarn: His 
Prospects Look Like Some Purnpkins siss:.'s szssie'tsciess: 


British circuits, Odeons British 
| Gaumont and Associated British, 
j}are holding up far better than U.S. 
houses. Both J. Arthur Rank, top 
man in the first two chains, and 
D. J. Goodlatte, ABC’s managing 


| the rally in theatre grosses. 





|of the Motion Picture Assn. of 


Writers Sue Katzman, | America, and Ellis Arnall, repping 


| the Society of Independent Motion 
| sare Picture Producers, are aware of 
Col on Plagiarism that fact. It is said they are using 

Hollywood, May 23. i info to bulwark their claim 
Scripters , Jack Pollexsen and |!0r a better break than the $17,- 
ale heats 000,000 granted Yank distribs in 
Aubrey Wisberg brought $100,000 | tne jast Anglo-U.S. pact. 


olagiari: suit in s ‘ior court | ne 
plag al 7m uit in superior court | British government must be 
against Columbia, Sam Katzman} mindful of the importance of 
‘and Kay Pictures, Inc. Alleged | healthy theatre grosses since it col- 


{ . . x . , } C sar ; 
their “Pirate and Slave Girl” was |lects a sizeable portion of the reve- 


submitted to studio and Katzman |nues and is, in fact, a partner with | 


Columbia producer, in 1948, but | every house in the United King- 
‘was rejected. Defendants later | dom. 
made “Barbary Coast” with same |an indirect subsidy to production, 
plot and dramatic situations, it’s since a good part of the taxes are 
claimed. |allocated to 


4 
Theatre Com 
Helps RKO To 
|provement is shown in American 
pix played over his circuits. These 


| Kee Even Keel ® are now displaying their for- 
| ;}mer b.o. punch. 


| ABC's gross has dipped some 40 


RKO’'s financial fortunes during | behind last year. However, both 
the past seven-eight months have (Continued on page 18) 





Rank, whose empire was shaky 
|last fall, has now staged a come- 
| back based on improved grosses in 
{his Odeon and British Gaumont 
chains plus drastic production re- 
forms. In the past four-five months 
the two giant circuits are up 10°%- 
15°o over last year. Greatest im- 





| been slogging along just about at 
the break-even point with slight 
‘is posing a problem with which 
|the management has been grap- ® e ° 
|pling in an effort to cut the losses To Avoid Bidding 
lings have dropped fairly substan- 
| tially, exhibition is still serving as While other companies are ex- 
|the buoy to sales by neutralizing | tending competitive bidding as far 
distribution. ing to avoid it altogether. Par 
In the last quarter of 1949, RKO | lawyers, contrary to those of Metro, 
Total | RKO and United Artists, in par- 


variations above and below the 

|line. Company’s distribution end aramoun eé S 

| from sales. While theatre earn- 

| the red-ink entries in domestic | ag possible, Paramount is attempt- 
| 

| 


itook a loss of $208,284. 


Division of Theatres proits for the year amounted to | ticular, take the attitude that per- 


RKO and George Skouras have 
hit upon a system for dividing 
eight’ partnership houses which 
dates back to the homespun 
method used in sandlots when kids 
pick Sides for a baseball game. 
Under a plan now agreed upon by 
the erstwhile sparring pards, 
Skouras gets first choice on a 


house while RKO follows with the | 
right to pick the next two theatres. | 


Skouras then gets the fourth of his 
choice and the two pards there- 
after alternate for the balance. 


N. Y. Federal district court this | 


Week tapped an appraiser who 
will fix the fair market value of 
both the real estate and going 
business of each house. 
named Louis B. Altreuder, veepee 
in charge of appraisals for Horace 
S. Ely Co., New York realty firm. 
_ Altreuder will go on a tour of 
i before rendering his re- 
Ort, 
Proctor, Newark, and the Midway, 
Queens, besides five or six Bronx 
houses operated by Springco. His 
appraisal will 
make their choice and then strike 
* balance on the 59-50 splitup if 
any cash must change hands for 
an even break. 

Method will probably be also 
used by RKO with Walter Reade if 


| $1,710,944 with the company’s | mitting bidding is not necessarily 
‘credit ledger helped considerably | the best method of avoiding exhib 
by $1.389.690 gained through eh baesieas 8 
| 
| 





: A 

| sale of capital assets, mainly the- 

atres. Losses on investments in 
(Continued on page 20) 


feels strongly that auction sell- 
ing is likewise not the best way to 
| get maximum prices for films. As 
|a result, Par’s branches have been 
| instructed to hold bidding situa- 
| tions 


RKO THEATRE CIRCUIT sors ‘hs“onu' = hanasu ot 


| Second reshuffling of officers of; Par actually has no bidding at 
the RKO theatre circuit has been all in the general sense of the term. 
| shoved through in the wake of Mal- | It allows only what it calls “com- 





NAME WHITMAN SEC OF 


EAL 


While British production is ad- 
mittedly in a bad way, thereby fur- | 
thering the Labor cabinet’s drive to 
build up American pic-making in | 


Undoubtedly Eric Johnston, pyez | 


Moreover, theatres here pay | 


the studios by the} 
;Government’s film financing unit. | 


Par sales department, in its turn, | 


to a bare minimum. The) 


Court | 


Theatres included are the | 


help the parties | 


|colm Kingsberg’s resignation as | petitive negotiation.” Rather than 
| head of the chain. Recent annual | calling for sealed. bids, as other 
meet of the theatre company’s | companies do, Par’s salesmen nego- 


board of directors resulted in the 
promotion of William F. Whitman 
‘as secretary to the web. Whitman 
took over the post vacated simul- 
| taneously by J. Miller Walker, who 
/was named a circuit veepee to 
| parallel the spot which he holds in 
the RKO parent outfit. 

At the same time, Ned E. 
| Depinet, RKO prez, was re-elected 
| prexy and board chairman of the 


‘theatre subsid. Sol Schwartz, who 
'was named exec veepee and operat- 
ing head of the theatres after the 
| Kingsberg resignation, was also 
| tapped again. 

| All other officers as well as the 


tiate with competing exhibs who 

‘want the company’s product. The 

lone who offers the best deal in 
(Continued on page 20) 


$1,419,600 Clearance Suit 
Against Majors in L.A. 


Los Angeles, May 23. ; 
Allen Theatres Corp. filed suit 
| for $1,419,600 against National 





| Theatres, Fox West Coast and eight | 
companies, | 


major distributing 
| charging illegal use of the zoning 
‘system. Plaintiff, owner of the 
Avon theatre in Southgate, charges 


the two decide to drop their court | board of directors were re-elected. three other film houses in that 


a in favor of a peaceful di- 
sion. RKO has brought suit 
asainst Reade in New Jersey to 
Ne 
now owned jointly. 


force a dissolution of the Trenton- | 
Ww Brunswick chain of 12 houses | 


| Board membership vacated by 
Kingsberg when he ankled_ the 
' theatre job, however, was not filled. 
Whitman has been serving as 
assistant secretary of the chain for 


ij many years. 


‘neighborhood enjoy better clear- 
ance than the Avon, a 735-seeter. 

Distribs named in the action are 
20th-Fox. Warners, Paramount 
RKO, Loew’s, Columbia, Universal 
jand United Artists. 











‘Paramount Execs Set 
For L.A. National Meet 


All Paramount division chiefs 
plus Oscar Morgan, short subjects 
sales head, and Monroe R. Good- 
man, exec secretary to Alfred W. 
Schwalberg, Par’s saies veepee, will 
converge on Los Angeles week of 
June 5 as an impromptu commit- 
tee to arrange Par’s first national 
convention in 10 years. Turnout 
of approximately 300 staffers will 
attend three-day sessions begin- 
ning June 12. 

Barney Balaban, Par’s prez, as 
well as Adolph Zukor, board chair- 
man, will be on hand. Aim will be 
to frame a policy aligned to new 
divorcement conditions of the 
major. 


20th's Earnings 
Running Ahead 
Of a Year Ago 


Twentieth-Fox, which reported a 
dip in first-quarter earnings this 
year of over $1,000,000 as com- 
pared to the same period in 1949, 
{has already reversed the down- 
ward trend, with both theatre re- 
|ceipts and film rentals currently 
lrunning ahead of 1949. Company 
execs consequently are voicing 
| considerable optimism for second- 
|quarter earnings, attributing the 
islump during the first 13 weeks 
mostly to seasonal boxoffice fluctu- 
| ations. 
| Strangely enough, since January 
| and February are usually consid- 
'ered good boxoffice months, 20th 
| recorded its heaviest dip in the- 
atre business during the first nine 
| weeks this year. Last four weeks 





| 
} 
| 
| 
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‘of the quarter ran close to last! 


| year, being off only $81,000, while 
ithe dip for the entire quarter ran 
ito $658,000. Film rentals, on the 
other hand, showed their biggest 
| drop in the final four weeks of the 
' quarter, running behind the simi- 
‘lar period in 1949, whereas the 
| first nine weeks soared ahead of 
‘the same time last year. 

In the last three weeks, however, 


sponding period in 1949 both in 
|the domestic and foreign markets. 
Thus, while the first 19 weeks to 
date are off 10° in the U. S. and 
Canada, the last six weeks are off 
only 1.4%. Foreign rentals are 
even more promising. First 19 
weeks, even with devaluation of 
currency in many foreign coun- 
tries, showed a dip of 19°. with 
the last six weeks of that period 
climbing to a point where they 
were off only 3.9°%. 


PAKISTAN P.M. LAUDS 
PIX AS ‘FREEDOM KEY’ 


Hollywood, May 23. 

Hollywood’s motion picture in- 
dustry was called “one of the most 
powerful keys to freedom in the 
world today” by Liquat Ali Khan, 
Prime Minister of Pakistan. At a 
dinner tossed in his honor by film 
leaders, the statesman from India 
said, in part: 

“Your films are good ambassa- 
dors because they are true to their 
primary mission of entertainment 
and true reflection of American 
life. We welcome them as links in 
the strong bond of mutual under- 
| standing, goodwill and cooperation. 
When you openly air your prob- 
lems, through motion pictures, you 
render a service to freedom and 
i liberty all over the werld.” 





rentals were ahead of the corre-| 


Yank-British Pix Talks Fail to Break 


Stalemate; Renewed 


War Feared 


London, May 23. 

Uppermost question here after 
week-long talks on a new Anglo- 

J. S. film pact is how long they 
can continue without a complete 
breakdown. The Labor govern- 
ment is driving for a hard bargain 
and the Yank contingent headed by 
Eric Johnston, Motion Picture 
Assn. prez, and Ellis G. Arnall, 
head of the Society of Independent 
Motion Picture Producers, shows 
no signs of backing down. Situa- 
tion is heading fast for renewed 
outbreak of the Anglo-American 
film war which once before saw 
the British slap a 75°% ad valorem 
tax on films and a boycott of pix 
deliveries by the American majors. 

One more session was held today 
(Tues.) without a meeting of minds 
on any important points. Another 
confab goes on tomorrow, but the 
outlook for a deal right now is far 
from promising. 

British aims are obviously two- 
fold. First, the government wants 
a big cut in the $17,000,000 which 
can be remitted annually to the 
U. S. Second, an effort is being 
made to tie down frozen currency 
to British production to a much 
greater extent than the past. John- 
ston and Arnall have been instruct- 
ed to hold the line at $17,000,000 
or more and to seek wider uses for 
frozen currencies. The two posi- 
tions are poles apart. 

Wilson, with an assist from Sir 
Stafford Cripps, Chancellor of the 
Exchequor, is proposing a slash be- 
low $12,000,000 as annual remit- 
table dollars. One report sets the 
figure at $10,000,000. If Labor 
sticks to this demand, Johnston and 
Arnall can only walk. Another de- 
mand which the duo are finding al- 
most as difficult to swallow is for 
the investment of 50° of frozen 
funds in production here. 

While the Anglo-American ac- 
cord of two years ago permitted 27 
different uses for iced coin, the 
British proposition now would ef- 

(Continued on page 27) 





European Pixites Show 
Showmanship Interest, 
Einfeld Says on Return 


Charles Einfeld, 20th-Fox’s vee- 
pee in charge of publicity, adver- 
tising and exploitation, declared in 
New York Monday (20) that the 
British and continental film indus- 
tries are displaying tremendous 
interest in showmanship. He made 
the statement upon arriving on the 
Queen Mary following an eight- 
week European junket. 

Both exhibitors and distributors 
abroad, Einfeld said, will launch a 
wave of ballyhoo conclaves this 
summer similar to 20th’s recent 
showmanship festivals in the U. S. 
The exec was. particularly im- 
pressed by continental poster ad- 
vertising methods and hopes to in- 
troduce such techniques in Amer- 
ica. European boxoffice is olf 
somewhat, he noted, but not as 
much as the U. S. take has de- 
clined. A bright spot is Israel, 
where biz is booming. 

Twentieth’; Tyrone Power star- 
rer, “The Black Rose,” Einteld re- 
vealed, will open day-and-date in 


most European capitals in Oc- 
tober. National release has not as 


yet been set, but in excess of $400,- 


|000 has been earmarked fora U.S. 


promotion campaign. 


WILCOXON BECOMES 
DE MILLE ASSOC. PROD. 


Hollywood, May 23. 

Henry Wilcoxon, a regular in 
Cecil B. DeMille’s thespian lineup 
for 16 years, has been upped to 
associate producer in all future 
DeMille pictures. His first job un- 
der the new arrangement will be 
“The Greatest Show on Earth,” a 
circus tale currently in preparation 
for Paramount release. 

The only DeMille picture Wil- 
coxon has missed since he came 
here from England in 1934 was 
“The Story of Dr. Wassell.” He 
| was in military service at the time. 
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6 FILM REVIEWS 
The Men 
United Artists release of Staniey 
Kramer production. Stars Marlon Brando, 
Teresa right; features Everett ne, | 


Jack Webb, Richard Erdman, Arthur Ju- 
rado, Doro Tree, Howard St. John. Di- 
rected by Fred Zinneman. Written by 
Carl Foreman. Camere, Robert De Grasse; 
editor, Harry Gerstad; music, 
Tiomkin. Tradeshowr in N. Y., May 17, 


*50. Running time, 83 MINS. 

Rem... ..seceeees mae svcees Marlon Brando 
RT Se ae ee Teresa Wright 
Dr. Brock.........+.-....-bverett Sloane 
Morth.. i>. et Per Ck Jack Webb 
BQO. 030% eeceecesccesee Richard Erdman | 
AMGGR.« in <% ob Se wevees-- Arthur Jurado 


Nurse Robbins. .......... Virginia Farmer 
Ellen’s Mother............ Derothy Tree 
Elien’s Father... 


Dolores...... ere ae BR nd 
Laverne. .......ccec.e0-.-Patricia Joiner 
Mr. Doolin..........+..-.-..-dohn Miller | 
Dr. Kameram....ceccccesccess> cliff Clark 
2 Uae rere Ray Teal 
Angel's Mother........ Marguerite Martin 





Stanley Kramer's status as “the 
wonder boy” amongst Hollywood's 
indie clan is hammered home 
again by “The Men.” In racking 
up his third b.o. worthy in a row, 
Kramer has turned to the difficult 
cinematie subject of paraplegics, 
so expertly treated as to be sen- 
sitive, moving and yet, withal, en- 
tertaining and _ earthy - humored. 
Mark this film as a double-ply bid- 
der for rewarding grosses. 

Ordinarily, the study of para- 
piegics (Paralysis from the waist 
down) would look like reaching 
into left field for fresh material. 
What makes this film so effective 
is the healthy and almost hearty 
approach, thereby robbing the en- 
tire subject of its morbid implica- 
tions. For this, Kramer pivots his 
camera almost exclusively in the 
Birmingham Veterans Administra- 
tion hospital, where a ‘group of 
patients enact their own roles as 
background to the principals. 

From the opening shot, a tense- 
ly-played battle scene where Lieu- 
tenant Wilozek ‘Marlon Brando) 
suffers his crushing wound, “The 
Men” maintains its pace and inter- 
est. This shot, incidentally, is an 
eye-opener in its magnificent use 
of an underscored drumbeat. There- 
after, the film centers on one post- 
script to war—the overwhelming 
problems of paralyzed vets who 
must be convinced of the paradox 
that their wounds are incurable 
and that they must yet fight their 
way to a useful existence. 

On the shoulders of Dr. Brock 
(Everett Sloane) devolves this soul- 
cracking chore. And Sloane is su- 
perbly master of his part. Tortured 
by futility, gruff, persuasive, hu- 
mane and frequently angered and 
embittered by the limits of medi- 
cal knowledge, he comes up with 
the outstanding performance in 
the picture. This is Oscar stuff 
and the pic’s single biggest asset. 

While the film personalizes the 
story of Wilozek and his fiancee 
(Teresa Wright), the camera’s scope 
is broader. Reflected in the princi- 
pals’ questions and the only partial 
answers-scienee and human under- 
standing can give are those of the 
other paraplegics. Whether they 
can have normal married lives; 
father children; adjust themselves 
to the embarrassing pity of a pub- 
lic that wants to help but general- 
ly fumbles the ball. The Wilozek 
story is his gradual adjustment and 
that of his fiancee, later wife, 
which results after a series of dra- 
matic slipups in his final discharge 
from the hospital and the begin- 
ning of an uphill climb to a sound 
home life. 

Brando, who roughnecked his 
woy to stardom in the Broadway 


lecziter, “Streetcar Named Desire,” | 


film-debuts as Wilozek with over- 


tones from his former role. Brando | 
fails to deliver with the necessary | 
sensitivity and inner warmth whieh | 
would transform an adequate por- | 


trayal into an expert one. Slight 


speech impediment which ‘sharvly | 
enhanced his “Streetcar” role jars 


here. His supposed college gradu- 
ate depiction is consequently not 
completely convincing. 

All other thesping is far above 
average. Miss Wright has delivered 


the best performance of her film- 
atic career, never missing a chance | 


to pluck the right string. Jac’ 
Webb’s cynical patient; Richard 
Erdman’s broadly comic resistance 
to treatment; and Arthur Jurado’s 
sympathy and gameness all ring 
the bell for authenticity. 
Direction by Fred Zinneman is 
m-s‘erful. He, along with scriptcy 


meudlin and the cliche to wrin 


ont some cinematie magic. Hospi- | 


tal scenes are restrained, informa- 
tive and well-paced to keep the 
story moving without dilutir«’ tts 
“message” impact. Wit. 


U-I Lensing Seven 


Hollywood, May 23. 

Start of “Kansas Raiders” at Uni- 
versal-International makes a total 
of seven features currently facing 
the cameras on that lot. 

Others in production are “Har- 
vey,” “Frenchie,” “The Milkman,” 
“A bbott and Costello in the For- 
eign Legion,” “Under the Gun” and 
“Wyoming Mail” 





& 


cal f 


‘vey ‘> 


. 


ree ff 


Dimitri | 


weeeeee-Howard St. John | 


‘anything to be somebody. 


Cerl Foreman, who has turned ov’ | boxoffice help, but 


a fine sereenvl:y, wisely avoid the | 


|try grew into big business 
‘love triangle among Gary Cooper, 
,Laureen Bacall and Patricia Neal 


Night and the Clty 
Hollywood, May 19. 


Miniature Reviews 


' 20th-Fox retease of Samuel G. Engel “« ” 

production. Stars Richard Widmark, The Pe Men” (UA). Stanley 

Gene Tierney; features Googie Withers, Kramer's sensitive production 

Hugh Marlowe. Directed by fries Pas-| about paceneee. Due for crit- 
. » 40 > , . 

ald Kesdh: samecn. Max Greene; editing, ics’ plaudits and big b.o. 


Niek De Maggio, Sidney Stone. Trade- “Night and the City” (20th- 





shown May 19, ’50. Running time, 96 MINS. Fox). Richard Widmark in a 
Harry Pabian...----- Riche ee Tierney | SuSpenseful thriller laid against 
a ag ssa uneee Googte Ps conn hobs Leet \Wh) > 

am RATE. . ww. we eeee sree 4 “R t Lea > ( y rama 
Kristo yep er 8 Awe of tobacco overlong; moderate- 
sreaeeine eee re Santee sg ly entertaining. 
MER... cos ccscecncutd Charles Farrell David Harding, Counter- 
ARR eae * Ada Reeve spy” (Col). New series based 
Nilsolas. 0... 0c eee ceeceees Ken Richmond on the radio program. Good 

, secondary feature. 

“Night and the City” is anj “Curtain Call at Cactus 
exciting, suspenseful melodrama Creek” (Songs - Color) (U), 
which is the story of a double- Tailored for family trade, 


oater should hold up well. 

“Humphrey Takes a Chance” 
(Mono). Routine entry in Mono- 
gram’s “Joe Palooka” series. 

“Good Time Girl” (FC). 
English-made juvenile delin- 
quency meller for fill-in book- 
ings. 

“The Sin of Anna Lans” 
(Swedish) (Indie). Viveca 
Lindférs in meller of ancient 
vintage; okay for Swedish fans. 


crossing heel who finally gets his 
just desserts. In this role, Rich- 
ard Widmark scores a definite hit. 
And he has excellent support right 
down the line. Gene Tierney, co- 
starred with him, has no more than 
a single reel’s total footage, how- 
ever, and patently was cast for 
name value only. With proper ex- 
ploitation, film should return hand- 
some grosses. 

Twentieth-Fox produced this pic- 
ture entirely in London, with Sam- 
uel G. Engel handling reins. Jules 











ponents as he shoots for his goal 


Dassin. in his direction, manages - - . : 
extraordinarily interesting back- * ruin for Miss Neal's father, 
grounds, realistically filmed to cre P ayed by Donald Crisp. 
ate a feeling both of suspense and Script injects plenty of time 


lapses in attempting to cover a 10- 
year span during which Crisp is 
ruined and commits _ suicide, 
Cooper marries Miss Neal but the 
revenge is hers as she depletes his 
millions and sets him up for a 
government monopoly suit. Finale 


mounting menace. - Plot is grim, 
dramatic overtones keeping spec- 
tator constantly on the alert for 
what is to come. 

Widmark plays a London hustler, 
overly ambitious, willing to do 
Moving 
on the fringe of the underworld, 


he finally sees an opportunity in with»no more than he had on his 


going into partnership with the arrival. Michael Curtiz’ direction 
father of London’s top wrestling USeS UP better than 109 minutes of 


tell the Ranald Mac- 
Dougall script. Individual scenes 
come over excellently under his 
staging and the cast’s playing, but 
these good moments aren’t enough 
to hold overlong sfory 
Miss Bacall operates a “rooming 
house for ladies” ‘it was something 
else in the novel) to earn her 
money, and Miss Neal, complete 
with a you-all drawl, has the pa- 


promoter—and setting up his own footage to 


wrestling enterprise, depending 
upon promoter’s love for his father 
to make a go of it. Idea backfires, 
in trying to doublecross the father 
by bringing in modern. crooked 
wrestling. Father, himself a for- 
mer great wrestler, dies as result 
of a fight inadvertently brought 
about by Widmark. The promoter 


has Widmark murdered, in re- sr: 
oe ; trician manner for her spot as the 
a ‘ . elegant lady. 
Widmark delivers one of his 8 


Carson is the ex-medicine show 
doctor who becomes Cooper's chief 
aide, doing well be the straight 
part. Corey also comes through 
expertly as the inventor. Crisp, 
Glayds George, Elizabeth Patter- 
son are among the others who im- 


finest portrayals, lending absolute 
conviction to his role of the hustler 
who betrays everybody he has any 
dealings with. Part calls for high- 
est type of histrionics. Miss Tier- 
ney, however, is brushed off on her 


role. Strong support is offered by - 
Googie Withers, Francis L. Sulli- P©ess. ; 
van, Herbert Lom and Mike Ma- Henry Blanke’s production super- 


vision has the usual “A” dressing 
to display the southern setting of 
the novel. and technical assists are 
good, Brog. 


zurki, latter as wrestler who brings 
about death of the old wrestler 
whom he meets in a fight. As the 
latter character, Stanislaus Zbysz- 
ko, former heayweight wrestling | 
champion, turns in a remarkable | 
performance. His fight in the ring | 
with Mazurki is one of the most) 
exciting bouts ever glimpsed on 
the screen. 

Franz Waxman’s musical score 
accentuates the stark reality of the 
action, and Max Greene’s camera 
work is outstanding. Technical 
credits generally are Ss ‘ 

hit. 





David Harding, 
Counterspy 
Hollywood, May 20. 
Columbia release 
production. Features 
Audrey Long, Raymond Greenleaf, 
lan Warde. Alex Gerry. Howard St. John. 
Direeted by Ray Nazarro. Story and 
screenplay, Clint Johnsten. Tom Reed: 
| based on radio program ereated by Phil- 
lips H. Lord; camera, George E. Diskant; 
editor, Henry Batista. Previewed May 17, 
*50. Running time, 70 MINS. 
Jerry Baldwin Willard Parker 
Betty Iverson Audrey Long 
David Harding o*% Howard St. John 
_ Dr. George Vickers... Raymond Greenleaf 


Willard Parker, 





Bright Leaf 





involved are Alex Gerry, John! 


Dehner, and Jimmy Lloyd. 

Ray Nazarro’s direction of the 
Milton Feldman production nicel 
combines action and intrigue wi 
a um of overly suspicious 
characters lurking about. eorge 
E. Diskant gave it good lensing. 

Brog. 





Call at Cactus 
Creek 
(SONGS-COLOR) 


Universal release of Robert Arthur pro- 
duction. Stars Donald O’Connor, Gale 
Storm, Walter Brennan, Vincent Price, 
Eve Arden; features Chick Chandler, Joe 
Sawyer, Harry Shannen, Rex Lease, I. 
Stanford Jolley. Directed by Charles La- 
mont. Screenplay, Howard Dimsdale, 
from story by Stanley Roberts and Dims- 
dale; camera (Technicolor), Russell Metty; 


Curtain 


editor, Frank Gross: music, Walter 
Scharf; songs, Fred W. Leigh, Henry E. 
Pether, Jack Yellen, George L. Cobb 


| Stanley Murphy, Henry I. Marshall, Felix 


| Arndt. 


Tradeshown N. Y., May 19, °50. 


| Running time, 66 MINS. 


| Julie Martin,......0008%0: ...Gale Storm | 
EE. a's svaw'n's awa wens Walter Brennan | 

| Tracy Holland............. Vincent Price | 
Sa SOU. <ccacebsmaites Eve Arden 
Se ee Chiek Chandler 
ER ineKcesenee eovccoces Joe Sawyer 
Er 6nn des ene tnedesenneey Harry Shannon 
YoellowstoMe. .<.cccccsees Rex Lease | 
POCGE. occcccecsees -+++.-I, Stanford Jolley 


| 


sees Cooper riding out of the town | 


together. | 


of Milton Feldman, 


Har- | 


Edward Timmons Donald O’Connor 





“Curtain Call at Cactus Creek” 
represents a new approach to a 
hoss operas By combining the fron- 
tier peregrinations of a traveling 
repertory troupe with some bank- | 
robbing forays of a band of out- 
laws, the film adds up to some 
s.ick entertainment. Pic is tailored 
to the family trade and grosses 
should hold up well, particularly 
in the smaller cities. 


A lush Technicolor lensing job 
by camerman Russell Metty en- 
hances the picture’s physical back- 
grounds. Some four tunes of an- 
other era are neatly woven in the 
script, and cast toppers Eve Arden, 
Gale Storm and Donald O’Connor 
wring maximum effect from the 
ditties. Marquee pull of the film's 
principals is only fair, but word of 
mouth will help. 

Howard Dimsdale, who screen- 
played from a story by himself 
and Stanley Roberts, placed most 
of the emphasis upon a youthful, 
Milquetoastish stagehand with a 
repertory company who yearns for 
some lines. Complicating the fur- 
therance of his career are Vincent 
Price, a washed-up actor, and Wal- 
ter Brennan, a bank robber with a/! 
flock of prices on his head. 

Script gives the stagehand his 
ups and downs and climaxes by 
handing him. the honor of captur- 
ing Brennan single-handedly. En- 
tire plot is played with a tongue- 
in-cheek interpretation that’s 
heightened by Charles Lamont’s 
direction. While Donald O’Connor 
does well as the stagehand, his 
role could have been toned down 
somewhat, for the satirical going 
becomes a bit too heavy at times. | 

Song and dance sequences are 
integrated well in the overall foot- 
age. Miss Arden, as a musicomedy 
actress past her prime, capably | 
warbles “Waiting at the Church,” 


and Miss Storm is winsome in 
chirping “Be My Little Baby. 
Bumble Bee.” Both Miss Storm 


and O’Connor click in a blackface 


number, “Are You from Dixie.” 


|ing as 


Hollywood, May 20. Ne ee er oe Harlan Warde 

Warners release of Henry Blanke pro- | Charles Kingston............ Alex Gerry 
duction. Stars Gary Cooper, Lauren Ba-| peters =. .,..cceeuaes Fred Sears | 
eall, Patricia Neal, Jack Carson, Donald | frank Reynolds AOR te Jehn Dehner 
Crisp; features Gladys George. Elizabeth | Rybert Barrington...... Anthony Jochim 
Patterson, Jeff Corey, Taylor Holmes, Brown ............ ..++.-Jdock O’Mahoney | 
Thurston Hall. Directed by Micheel Cur- MeCuilough........ phar cated John Pickard | 
tiz. Screenplay, Ranald MacDougall; from) Fawards........... eeeeee.. Steve Darrell 
the novel by Foster Fitz-Simons; camera. | Burton...... ae ke Jimmy Lloyd 
Kerl Freund; music, Victor Young; edi- Grady...... ioe adER ORO Charles Quigley 
tor, Owen Marks. Tradeshown May 16, Baker...... ee ere re Allen Mathews 


°5o. Renning time, 109 MINS. 

Brant do Ries oe Coops 
Sonia Kovac _. .......Lauren Bacall | “ = : " yo $ 
Margaret Jane Singleton... Patricia Neal , David Harding, Counterspy _IS 
Chris Malley ee. Jack Carson | the first of a group of new series 
Maj. James Singleton.... Donald Crisp | 
Rose Gladys George 
Tabitha Jackson......Elizabeth Patterson 





‘secondary market. Initialer makes 


‘oha Barton Nat Peasy ‘ Jeft Corey good use of the characters devel- 
Lawyer Calhoumn.......... aylor Holmes ; li ’ * 
wit, eres le oped in Phillips H. Lord's long 
Sa ltt gh eee Jimmy Griffith | ived radio series and fits the de- 
Queenie.......... ees Marietta Canty mands of release classification. 
Rr William Walker 


In the title role for the series is 
Howard St. John, while Peters is 
played by Fred Sears. 





Translation of Foster Fitz-Si-' 
mons’ novel, “Bright Leaf.” to the | 
screen fails to come off. It’s over- 
long and tedious at times in tell- 
ing its drama of the tobacco, in- 
dustry, leve and revenge during) 
the last decade of the 19th cen- 
tury. Star names provide some | 
there’s not, 
enough good, solid interest in the, 
footage sustain it. 

Condensation of the novel for 
screen use attempts to cover too 
much territory, resulting in a 
jumbled effect. Meshed with an 
account of how the cigaret indus- 
is a 


‘players but otherwise perform- 
ances stack up. 
in the market,. Willard Parker and 
Audrey 
portion of the 
naval commander looking 


spies, and latter as a foreign agent. 


Script by Clint Johnston and 
Tom Reed gets into its spies and 


planting enough footage to estab- 
lish main characters for the pic- 
tures to follow. A naval officer at 
a torpedo plant is killed and Park- 
er is assigned to take over his 
work. He 


that comes to naught. Cooper, 
loved by Miss Baeall but loving) 
Miss Neal, is out for revenge on | 
the latter’s father, a rich tobacco) 
man who had driven him from the 
southern town in which the plot is|is killed for falling in love with 
laid. Cooper rises to power after Parker. 

Miss Bacall helps him finance an, On the side of skullduggery are 
automatic cigaret-making machine | Raymond Greenleaf, top spy mas- 


accept her as one of the spies he 
and Harding are loeking for. Full 
measure of derrin’-do and intrigue 
are dished out before the spies get 


invented. by Jeff Corey. With} querading as a doctor; Harlan 
Corey and Jack Carson, Cooper Warde and Anthony  Jochim. 
_, ‘Fides rouswehad ovey, pusingss op-, Among the.U-§, agents and others 
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j Upperbottom. ees : 


counterspies melodramatics after! 


pix plotted by Columbia for the’! 


Price scores as the leader of the 
repertory group, Miss Arden is. 
well cast as the passe thesper, 
Miss Storm is particularly appeal- | 
O’Connor’s vis-a-vis and 
Brennan again turns in one of his 
neat portrayals as the bandit chief. 
Robert Arthur's production values 
are first-rate. Gilb, 





Humphrey Takes a 


(Chance 
Monogram release of Hal FE. Chester 
production. Features Leon Errol, Joe 


Kirkwood, Lois Cellier. Directed by Jean | 
Yarbrough. Screenplay, Henry Blankfort: | 
camera, William Sickner; editor, Otho 


' Lovering; musical director, Edward J, Kay. 


Voices do. 
not approximate those of the ether. 


For added value: 
ong carry the principal | 


lot, former as a’ 
for | 


At New York theatre, N. Y., dual, week 
of May 16, °50. Running time, 62 MINS. 

errr re Leon Errol 
Joe Palooka Joe Kirkwood 
Anne Howe ...... iter Lois Collier 
Humphrey Pennyworth... Robert Coogan 


Phiffeney 10% a ae eee Jack Kirkwood 

Sheriff Grogan........... Andrew Tombes 

eee seoseses.. Stanley Prager 
Seep Tim Ryan | 
Mrs. Hardwig............ Almira Sessions | 
Hootleman seeeeeees+. Joel Friedkin | 
Gordon Rogers.......... Tom Neal 
Martin ........0¢ eocccsos-.-..-. Gil Lamb | 
haere SOO seeeeeess Chester Conklin | 
Hiram .........s000 oes Hank Mann } 
Zeke -.-. Clarence Hennecke | 


Chester Clute | 


| Miss Tucker..... rr Victoria Horne | 
Mary ee err $0006806 68s Mery Hapvy | 
Looie 1 Bids CORCEER ORS Frank Sully 
Canvas... .....cccsccesess Eudie Gribbon | 
2nd Heavy..... bos oeeneeces Jim Drum | 
Artist Tres . Paul Gardini | 
get: a IPS ana Iris Adrian | 


) romances the widow, a 
Miss Long, and finds it tough to, “Joe Palooka” series. 


‘their comeuppance and Miss Long, whi 





“Humphrey Takes a Chance” is 
routine entry in Monogram’s 
It fails to 
measure up to most of its prede- | 
cessors chiefly due to an overdose 
of slapstick. Film is climaxed with 
a_ lengthy pie-throwing episode | 
which Mack Sennett milked dry 
in the silent film era. 

Sereenplayed by Henry Blank- | 
fort. yarn has Leon Errol and Joe. 
Kirkwood feuding with a y 


! shady | 
boxing promoter, Tom Neai. | 


-Thrown in the middle of the ijous- | 


ting, is bucolic. strengboy. Robert | 


: niliere pola reef 





scenery and good lensing. 
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Coogan, who is duped j inkine # 
a fight contract wi Neal.” union § 
Story’s locale is Coogan’s h 
town. “yore Kirkwood 
mayor o e@ burg, allies him< 
with Neal. Both plan to build’ 
fight stadium in the whistlestop 
part of an involved campaign te 
win Neal a piece of Joe Kirky ood 
Solution to all this has Coogan 
oe saquenbent Mayor after 
a pie-throwing batti ween 
rival factinass Parerween the 
Weak script offers th 
| tle chance to register 
ance-wise. Errol does his stock 
interpretation of Knobby Walch 
| Palooka’s manager, and Joe Kir; 
| wood is fair as the famed fighte, 
Neal, Coogan and Jack Kirkwood 
‘handle their roles in Standard 


ome. 
» Crook ed 





e cast lit. 
perform. 





|fashion. Other players are ade- 
| quate, — 
Direction of Jean Yarbrough js 


mediocre, and camerawork of \\ ils 
liam Sickner represents ave! 





° . . age 
lensing in this. Hal E. Chester pro. 
duction, Gilb 

Geod Time Girt 

Hollywood, May 20 

Film Classics release of Syu;, " 
production. Stars Jean Ment; feane 
Dennis Price, Flora Robson, ©; ith 

Jones, Herbert Lom. Directed bs ha 
MacDonald. Screenplay, Muriel! and the 
ney Box, Ted Willis; camera. Stephen 
Dade; ‘ a atime Sagovsky y re 
viewec ay 50. R ing ime, 
81 MINS. 7 unning time, 
Gwen Rawlings..... eke en Jean Kent 
Bee ee Keb eeae es Dennis Price 
Max ttt eee eeeene Co ever Herbert Lom 
MONA, Xie be ws v6 cca Bonar Colleang 


Jimmy the Waiter ...... Pete; Glen 








Chairman of: Juvenile Court Flora china 
Mr. Rawlings............ George (Ca; ney 
Mrs. Rawlings see eeeenns Beatrice \ rley 
2nd American......... Hugh MeDer: ott 
DAMMY BEATA. ccccccces.: Griffith Jones 
Pe, CRAM. s.cccccce oes Amy Veness 
Mr. Pottinger......... Elwyn Brook-Jones 
Kelly aes Tr ae Orlando Martins 
Probation Officer......... Renee Gadd 
EIN ai. © kc wb @iid-h'e bia wes’ % ara, Jill Baleon 
wie Mo, REE ET ee Joan Young 
ABNES. . secs cs cecse. Margaret Barton 
Detective Sergeant Girton Jack Raine 
Matron ‘Reform School)..Nora Swinburne 
Lyla Lawrence ....0..0.:-: Diana Dors 
Police Sergeant... George Merritt 
eer: -Miebael Hordern 
Mr. Hawkins...... ..+. Garry Marsh 
Fruity Lee...... Ba Sree Hart Ross 

“Good Time Girl” is a spotty 


piece of imported filmfare, slated 
for a minor position in general 
bookings. Footage is considerab- 
ly overlong at 81 minutes and the 
entertainment value of its melo- 
dramatics very mild. 

Sydney Box produced in England 
with Samuel Goldwyn, Jr., serving 
as associate. Film has an exploita- 
tion peg in its juvenile delinquency 
theme but otherwise is not strong 
enough for it to be used effective- 
ly. Plot of the Muriel and Svyd- 
ney Box-Ted Willis script has 
Flora Robson, London juvenile 
court chairman, recounting the 
saga of Jean Kent’s downward 
path into crime as a warning to 
other juves who might be tempted. 

David MacDonald's direction pers 
mits many in the cast to overact, 
furnishing some unintended com. 
edy as the melodrama unfolds. 
Principal offender in this respect 
is Peter Glenville, as obvious a 
heavy as has been seen since “The 
Drunkard” was first born. Miss 
Kent does acceptably as the young 
girl who gets her crime training 
in a home for wayward girls. goes 
on from there to become involved 
in robbery and murder with a cou- 
ple of deserting G.I.s, winding up 
with a long prison sentence. 

Dennis Price, Herbert  [om, 
Bonar Colleano, Hugh McDermott, 
Griffith Jones and Jill Baleon are 
among the others” involved. to 
slight advantage, in the loosely 
conceived story. Technically. pic- 
ture has physical help of English 


Broo. 





The Sin of Anna Lans 
(SWEDISH) 


Films International of America release 
of Rune Caristen production. Siers Viera 
Lindfors; features Arnold Stix Olin, S.J 
Ostrand. Gudrun Brost, Lissku!la Jobs 
Nils Lundell, Rune Carlsten. At Squire 
N. Y., starting May 19, ’50. Running time, 
9s M 





(In Swedish; English Tifles) 

“The Sin of Anna Lans” stars 
Viveca Lindfors, which is in !'s 
favor. However, it obviously !S 
one of her earlier pictures made 
in Sweden, and is not aiiuned to 
present-day audiences. Fi'in has 
a standard Swedish — supperting 
cast headed by Arnold Stig Olin, 
who is a help to any Swedish pro- 
duction. Pie should have some 
appeal in Swedish-language houses 
but obviously has very limited b.0. 
in the U. S. 

Story points up the 
sin are death” axiom. 


“wages of 
Miss Lind- 
love 


fors, as a servant, falls in a 
with her mistress’ son, 00! - 
find that he won’t marry her. Th 





she rushes from one afiair into al 
other, becomes misiress to 4 
wealthy man (who dies of la" 
attack), and finally wines up & 
streetwalker. Ultimately Miss 
Lindfors weds a sailor she ee 


ously had spurned. Later 
joins the Salvation Army. oe 
All of this is done with a hea’: 


hand. Rune Carlsten, product 
. (Continued on page 2") 
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Entire Subsequent 


Run Situation 


In Chi May Hinge on Jax Park Duel 


Chicago, May 23. 

Chicago film executives and ex- 
hibitors sat on the edge of their 
seats this week, 
awaiting the outcome of a private 
war between two southside thea- 
tres that may cause a complete 
breakdown of the subsequent-run 
admission price structure and the 
subsequent system of release. They 
have to wait for months be- 
fore the actual danger of the 
breakdown is over, for the one- 
week battle carries with it rami- 
fications that will extend for some 
time. and the situation is one 
which can recur repeatedly. 

The private war is being waged 
between the Jackson Park theatre, 
which turned all of Chicago and 
the nation upside down in 1947 
with its precedent-setting  anti- 
trust victory over the majors, and 
the Stony, a newly built theatre 
located less than a block from the 
Jackson Park. Both theatres are 
playing “Captain Carey, U.S.A.” 
and “No Man of Her Own” day- 
and-date for the week that began 
Friday (19). While the Stony, 
owned by the Gallos Bros. circuit, 
is maintaining its regular prices of 
60e. evenings, 40c. matinees and 
20c. for children at all times, 
Jackson Park has dropped its 
prices for the week to 25c. eve- 
nings, 15c. matinees and 9c. for 
children. 

“Captain Carey” closed in the 
Loop two weeks before it opened 
at the two houses, but those two 
weeks were dead time, since pic 

(Continued on page 29) 


Film Writing 
On The Upbeat 


Hollywood, May 23. 
Screenwriting is on the upbeat 
with 519 writers working in major 
and independent fields as of May 
8. Total is a gain of 71 over Janu- 
ary, 1949, last time survey was 

made by Screen Writers Guild. 


ma\ 





Breakdown shows 24 at Colum-| 


bia, where six others are producer- 
director; 49 and 12 at Metro; 26 
and 8 at Paramount; 16 and one at 
Republic; 18 and 4 at RKO; 41 and 
7 at 20th; 21 and 3 at Universal; 30 
and 8 at Warners. 
161 employed in indie production. 





Exhibs Offering Added 


Time for ‘Annie’ Will 
Get First Call on Film 


Theatres offering Metro extend- 
ed playing time for its big musi- 
cal, “Annie Get Your Gun,” will be 
Siven first call on the film, under 
orders issued by William F. Rod- 
gers, company’s distribution vee- 
pee. Pic will be sold on the same 
top terms as “Battleground.” com- 
pany’s recent big grosser. In com- 
petitive bidding spots and _ else- 
where, the house offering to play 
an added few cays to a week will 
Cop the date, however. 

With the junking of an advanced- 
scale policy, “Annie” opened at 
Loew's State, N. Y., at regular 
prices. Eight test runs where the 
scale Was upped indicated public 
resistance to a higher tab on ducats. 
Musical has been booked in 30 ad- 
ditional theatres at regular scales. 

Film has been held over for a third 
week in St. Louis and will then 
move over to the Orpheum for a 
continued run. In Hartford, pic 
has already moved over to the Pal- 


ace, where it is currently in its sec- | 


ond week. 


DINNER FOR BASSON 


Projectionists Local 306 feted 
Joseph D. Basson, veepee of the 
International Alliance of Theatrical 
Stage Employees, with a testimo- 
nial dinner at Cavanagh’s eatery, 
N. Y., last night (Tues.). 

Former Bronx supreme court 
Levy was 





toastmaster, 


+ 


apprehensively | 


There were | 





| Name Lot- Chairmen 


Hollywood, May 23. 

Sid Rogell, film industry chair- 
man of the United Jewish Welfare 
Fund campaign, appointed chair- 
men to round up contributions on 
seven lots. 

They are: Jacob H. Karp, Para- 
mount; Fred S. Meyer and Lew 
Schreiber, 20th-Fox; Milton Sperl- 
ing and Jerry Wald, Warners: Pat 


Duggan, Goldwyn; George Bilson, | 


Herman Schlom and William Fadi- 
man, RKO; Hyman J. Glick, Re- 


public; William Gordon and M. W. | 


Universal-International. 


COMPO, Taxes, 
7, Pix Highlight 
Allied Bd. Meet 


Weiner, 





Memphis, May 23. 
In a two-day meet which ends 
j;today (Tues.), .National Allied’s 


board ratified the report of True- 
man T, Rembusch, Allied prez, on 
the Chicago meet of the Council of 
Motion Picture Organizations. Di- 
rectors also decided to 
from COMPO a research probe on 
the reasons for the _ boxoffice 
/ Slump. Allied wants COMPO to 


see if it can come up with the an- |} 


swer for combatting the decline. 

Abram F. Myers, Allied board 
chairman who heads 
taxation committee, labelled him- 
self “optimistic about total repeal 
of the levy but already geared for 
Senate appeal if the proposals bog 
down in the House.” Myers said 
two-thirds of Congress are for tax 
relief for the industry and more 
than half stand for total lifting of 
the bite 


Stamping its approval to the 
, Myers’ report, board authorized 


committee to push the _ fight. 
Myers declared that he would have 
'a complete local breakdown on the 
theatre slump by tomorrow (Wed.) 
‘for presentation to Congress. Al- 
lied biggie has wired exhibs 
throughout the country for their 
| returns. 

Board also heard Col. H. A. Cole, 
head of Allied in Texas, report on 
his committee’s drive to reduce 
percentage pix among smaller ex- 


hibs. Cole and _ others recently 
visited all distrib heads in New 
York. Understood he has .been 


asked to continue the push. 
Allied directors are being hon- 


ored here tomorrow with a down- | 


town parade. Film notables who 
will be in town include Gloria 
Swanson, Rov Rogers and his wife, 
Dale Evans, Mark Stevens and Pa- 
tricia Neal. 


3 High-Budgeters Due 
For African Production 


Hollywood, May 23. 
Three high-budget films will 
start working in Africa this sum- 
mer. with Nairobi, British Kenya, 
as the Hollywood of the dark con- 





tinent. 

Sol Lesser rolls “Tarzan’s Peril” 
ilate this month. Edmund Grainger 
tees “African Intrigue” in August 
and Sam Spiegel puts Horizon’s 
|“African Queen” before the cam- 


eras either in August or Septem-| 
Fred Aherne, Lesser produc- | 


ber. 
I tion manager, leaves Monday (29) 
‘for London to line up crew and 
‘supporting cast. 
ito his credit. 

Grainger’s exec assistant, Cliff 
|Broughton, is readying African 


trip to prep Technicolor proeduc- | 


tion, financed by RKO through its 
impounded sterling. 


For UJWF Drive | 


request | 


COMPO’s | 


loaning of more money to the tax | 


Filming will be | 
largely with frozen coin Lesser has | 


AKO DELAY SEEN 
KEY TOATTITUDE 


_ Peeved plenty over claimed out- 
right stalling by film companies in 
the anti-trust 
ernment has served notice that it 





| will henceforth hold defendants to | 


the letter of their decrees. Gen- 
eral hardening of attitude by the 
Dept. of Justice has been sharply 
perceptible in the past couple of 
weeks since it lost its fight to force 
early divorcement on RKO. Fur- 
ther skirmishing is a certainty in 
view of the D of J’s “stick-to-the- 
letter” policy. 

Government’s growing bitterness 
in its suit is the direct result of 
the RKO victory in its plea for a 
delay beyond the original May 
deadline. It all come about be- 
cause Government attorneys main- 


| tain that Howard Hughes, RKO’s 
|ruling exec, backed down on a 
| definite commitment to push 


through the May splitup without 
| Stalls. Hughes made that promise, 
| Government asserts, in a letter sent 
to the D of J in November to in- 


ECR 


litigation, the Gov-| 


+closed 


duce it to go along in a postpone- | 


;ment at that time. 

It is the contention 
lawyers that a series of adjourn- 
ments being asked by filmite at- 


| torneys are blocking the operation | 


of Justice 


of the decrees now governing the | 


industry. 


These stalls, it is said, | 


are so calculated as to prevent the | 


opening up of competition in dis- 

tribution and exhibition. Most of 

the delays are tagged as being for 
(Continued on page 30) 


Too Much Exhibitor 


Use of Reissues Brings 
Video Threat Warning 


Mobile, Ala., May 23. 





Exhibitors’ indiscriminate 
ing of reissues instead of lower- 


budgeted new pictures may force 
producers of the latter product to 
forsake the theatres for television. 
That was the warning to exhibs is- 
sued here last week by I. E. Chad- 
| wick, prez of the Independent Mo- 
ition Picture Producers Assn. 

| Production of so-called 
|and-butter pictures, such as west- 
ierns, by the indie firms is far be- 
| low that of past years and much of 
|the decline can be attributed di- 
| rectly to extensive use of reissues, 
| Chadwick claimed. From 1920 to 
| 1940, he added, IMPPA members 
| produced 220-225 pictures a year, 
lof which about 125 to 160 were 
westerns. In 1949, members of the 
group turned out only 80 films, of 
| which about 24 were westerns. 

| ““Over-use of reissues has hurt 
the use of new pictures,’ Chad- 
wick said. “When a picture at- 
‘tains ‘classic’ heights, we feel it’s 
‘right to release it again. But in- 
‘discriminate booking of reissues, 
' tricking customers by changing the 
titles, etc., will only antagonize the 
public. We have been sorely 
tempted to produce our westerns 
for TV only, but we haven't done 
so because you exhibitors have 
been our customers for 40 vears. 
So far, we are not going to grasp 
the temporary prizes that TV of- 
fers.” 


Chi’s Oriental In 
| Operational Switch 


Chicago. May 23. 

' Harold C. Costello took over Gp- 
eration of the Oriental theatre, 3,- 
400-seat vaudfilmer and second 
|largest house in the Loop, yester- 
day (Mon.), following his appoint- 
‘ment Saturday (20) by Randolph 
Bohrer, principal Oriental stock- 
holder. He replaces James Booth, 
who took over operation in Febru- 





‘ary, after Bohrer’s court victory 
over Essaness for control of the 
house. 

Costello operated the Oriental 


‘several years ago, but since has 
been in the soft drink business in 
Minneapolis. Booth and Bohrer, 
|meanwhile, have purchased the 
Plaza theatre, a northside house, 
‘and Booth will operate this. 

| Oriental will continue vaudfilm 
| policy; with Charles Hogan staying 
ion as house booker, 


|econceded_ by 
| Paramount 


EE STALLING 





Indies Now Producing Sans Release 
Deals, Seeking Non-Bank Financing 








Outside Coin, in RKO Deal 


Hollywood, May 23. 

In one of first pix ever made at 
RKO, where producer has 100% 
outside financing, James T. Vaughn 
one-picture releasing deal 
for “Double Deal,” which he’ll 
make under Bel-Air Productions 
banner. 

June 19 start is slated for film, 
which has Texas oilfield  back- 
ground. Abby Berlin will direct 
with Charles Belden currently 
scripting from Don McGuire's 
original. 

Vaughn formerly was with War- 
ners. Last at Eagle Lion, where 
he was both studio manager and 
exec production supervisor, 


No Such Thing 
As a Safe Story, 
Sez Wn. Wyle 


Difficulties of a producer, no 
matter how experienced he is, in 
calling his shots in the face of a 
current public apathy is 





producer-director, who 
owns up to being disappointed with 
the grosses of “The Heiress,” his 
first Par stint. Nonetheless, Wy- 


iler contends: ‘‘We’re in a gambling 


book- | 


bread-. 


business and we just have to take 
a chance. You can’t call any picture 


until it’s completed. There is no/| 


such thing as a safe story.” 
' Wyler still feels the restrictions 
of a large-scale studio though he 
admits a good part of the strings 
are necessary. “The most success- 
ful pictures that I’ve made were 
those where I didn’t try to please 
anyone but myself. When you try 
to please someone else that’s when 
you fall on your face.” 

“Heiress,” which cost Par $2,- 


and may chalk up a little black on 
the strength of its big overseas re- 
ception, Wyler said. “It’s still dis- 
appointing to me. I expected it to 
make a lot of money.” * There 
was one fault with the film, 
producer added: “It cost too much. 
It should have been done cheap- 
er, but it wouldn’t have’ béen 
the same picture. As it was, I did 
not go over the estimated budget 
by more than $60,000-$70,000.” 
Wyler is convinced films must 
be brought in for less than the nut 
(Continued on page 20) 


Flacks Pick Candidates 


For Annual Election 


Hollywood, May 23. 

Screen Publicists Guild, at its 
annual membership meeting, ap- 
proved a slate of candidates for the 
annual election of officers, slated 
for June 20. 

Nominees are: President, Ken- 
neth Carter and Bill Lyon; veepee, 
Nat James and Herman Levy; 
treasurer, Homer Davies and Stan- 
ley Margulies; recording secretary, 
Ann Del Valle and Emily Torchia; 
financial secretary, Jack Mullen 
and Don Boutyette; warden, Sheila 
Erskine and Jack Gold; trustee for 
18 months, Jim Raker and Dan 
Thomas: trustee for one _ year, 
George Lait and Raiph Jordan. 


U’s ‘Creek’ Teeoff 


Universal cuts the tape June 15 
on the world preem of “Curtain 
Call at Cactus Creek” in Atlanta 
which, in turn, tees off 300 mass 
dates in southern territories. 

Ho!l!ywood troupe headed by 








Donald O’Connor and Gale Storm, | 
co-stars in the pic, will make per-, 
in the Para-| 


sonal appearances 
mount theatre, Atlanta, on open- 
ing day and then swing through 


four more theatres, winding UP | 


i June 22, 


J.T. Vaughn, With 100% 


readily | 
William Wyler, vet | 


600,000, is definitely out of the red | 


Hollywood, May 23. 

| Indie producers are beginning to 
|look elsewhere for financing, with 
ibank money now virtually impos- 
|sible to promote for any picture 
without a release. By same token, 
list is constantly growing of films 
being produced without any ad- 
vance arrangements having been 
made for distribution. 

Up until a year or so ago. for 
|any indie to turn out a picture 
minus a releasing deal before the 
camera turned was. considered 
worst type of gamble. Many a pro- 
ducer would have liked to have 
ventured such a project, but bank 
'which backed him refused a cent 
of advance without a signed distri- 
bution contract. It was felt that 
better releasing terms could be 
|made were a picture in finished 
form to be offered, but backers 
wouldn’t take this risk. 

That this no longer is regarded 
|any considerable risk by many of 
present sources of backing is seen 
|in fact that no less than.20 pie- 
|tures either have been completed, 
|currently are shooting or are about 
ito go, without so much as a shred 
of a releasing deal being set, there- 
by setting’aanew precedent in mo- 
tion picture production. 

Pictures range from under $100,- 
000 to more than $1,000,000 in cost. 
Practice of starting a film with- 
out release, too, is growing. 


Prods. Guild's 
100 Members 





Hollywood, May 23. 

First general meeting of the new 
Screen Producers Guild was held 
at Chasen’s restaurant with more 
i'than 100 signing up for member- 
ship. Next meeting will be held 
June 5, when the aims, and pur- 
poses of the organization will be 
explained by a committee consist- 
ing of William Perlberg. Arthur 
Freed and Edwin H. Knopf. 

Membership is open to about 115 
producers, divided into two classes 
—those with three feature credits 
and those with six short subject 
credits. All must be salaried em- 
ployees of studios. Dues will be 
predicated on the annual salaries 
of each member. 


Pix Have Stood Test 
| Vs. Tele, Sez Seadler 


| At Metro Sales Meet 


Chicago, May 23. 
| Strictly on the upbeat, Si Sead- 
iler, Metro’s ad manager, declared 
1ere that ‘‘a lot of people are get- 
ting tired of their television sets 
and motion pictures have stood the 





test. Come radio, television, 
night baseball or whatever com- 
peting attraction, movies have 


enduring 
that the 


proven they are the 
American pastime and 
folks want to go out to see them. 
Seadler spoke at the closing ses- 
sion of M-G's two-day sales meet 
which closed Saturday (20). 

Touting the fact that Metro has 
100 pix either in release, awaiting 
theatre slots or in preparation, 
Seadler asserted that it showed 
Metro’s faith in the industry “when 
others plaved it safe.” “It meant 
taking risks. It took guts.” adman 
declared. 

Others speaking at the meet 
were John Joseph, publicity top- 
per; Dan S. Terrell, exploitation 
head; Howard Strickling, studio 
publicity chief, and his aide, Ralph 
Wheelwright. Latter duo left for 
the Coast. Others have returned 
to the h.o. 


Boston Survey 
Hollywood, May 23. 
Another survey on the effects of 
television on the boxoffice has 
turned up—this time it is a probe 


(Continued on page 25) 
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THIS IS 

PETE PRINCE, 
M-G-M 
SALESMAN! 











(Suppert The Independence 
Savings Bond Drive!) 


> 


If there is one thing exhibitors are seeking ' 


- today it is confidence in the future and a 


sense of security. 


Mr. Prince and several hundred M-G-M 
salesmen like him are ina position to give 
you this confidence and security. 


They carry a vital message to the nation 
from M-G-M’s “Say It With Pictures” 
meetings in New York, Chicago and San 
Francisco. 


The Friendly Company outlined more than 
100 pictures — think of it, 100 pictures — 
at its meetings! 


These are not only pictures for the balance 
of this season, either completed or in pro- 
duction, but include also the entire pro- 
duction schedule from September 1950 to 
August 31st, 1951, with shooting dates set, 
with finished or practically finished scripts! 


There is only one company with the re- 
sources, production personnel, star power 
and smooth-functioning know-how to doit. 


M-G-M’s Leadership over more than a 
quarter-of-a-century may be readily under- - 
stood in light of its forward-looking 
optimistic program of today. 


When the orators of the industry have 
had their say, when the chips are down, 
there remains only one kind of talk that 
Showmen understand. It’s the M-G-M 
policy of yesterday, today and tomorrow: 
“SAY IT WITH PICTURES!” 


(continu ed) 
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M-G-M SAYS IT WITH PICTURES! 


“ANNIE GET YOUR GUN” (Technicofor) 
Tops record attendance of “Easter Parade” at 


&  loew’s State, New York despite heavy rains! 


E =\ “FATHER OF THE BRIDE” 





First 4 days sets new all-time M-G-M high at 
; Music Hall. New M-G-M Sat. and Sun. records! 











Previewed! 
Previewed! 
Previewed! 
Previewed! 
Previewed! 
Previewed! 
Previewed! 
Previewed! 
Previewed! 
Previewed! 
Previewed! 
Previewed! 


WATCH FOR M-G-M’s 


These Salesmen ean ees 


Arthur Adams 
John Allen 

Jerry Baerwitz 
George Bailey 
Tom Bailey 
Jerry Banta 
George Baumeister 
Schuyler Beattie 
Ben Bebchick 
Clarence Boulet 
“Cy’’ Bridges 
Fd Brinn 
Dorsey Brown 
Wayne Brown 
Ben Butler 

Jim Byrd 
Raymond Cairns 
Bill Calihan 


To be followed by the sensational 


“THE NEXT VOICE YOU HEAR...” 


Connie Carpou 
Floyd Chrysler 
John Coyne 

Mike Cramer 
Ray Curran 
Matt Donohue 
Howard Dunn 
Sid Eckman 
Arney Eichenlaub 
Robert Ellsworth 


Stewart Engbretson 


Earl England 
Stanley Ennis 
Fred Fejfar 
George Fisher 
Jim Fly 
Vincent Flynn 
Mike Ford 






Jack Fost 

Carl Gentzel 
Eddie Golden 
Phil Gravitz 
Alvin Gross 
Howard Harper 
Phil Harrington 
Abe Harris 

Pitt Holmes 
Bill Hopkins 
Arthur Horn 
Banks Hudson 
Dick Huffman 
Fred Hull 

Irv Jacobs 
Frank Jelenko 
Bob Johns | 


Robert Jone® 


§"GOOD NEWS’ 


Jack Jorgens 
Clarence Keim 
Val Klaiber 


Harry Landstrom 


Howard Levy 
William Madden 
Lou Marks 
John Micheletti 
Harry Miller 
Ed Mix 

John Moore 
Larry Moran 
John Morgan 
Eddie Moriarty 
Bob Morrell 


Helmer Mosley 


Jim Peacock 


Clarence Pippin 


“THREE LITTLE WORDS” (Technicolor) GREAT! 
“DUCHESS OF IDAHO” (Technicolor) GREAT! 
“SUMMER STOCK” (Technicolor) GREAT! 

“TO PLEASE A LADY” GREAT! 
“CRISIS” GREAT! 
“THE ASPHALT JUNGLE” GREAT! 

“KING SOLOMON'S MINES” (Technicolor) GREAT! 
“RIGHT CROSS” GREAT! 

“THE MINIVER STORY” GREAT! 
“THE HAPPY YEARS” (Technicolor) GREAT! 
“THE TOAST OF NEW ORLEANS” (Technicolor) GREAT! 
“KIM” (Technicolor) GREAT! 


Pete Prince 
George Reilly 
Charles Repec 
Eddie Richter 
Jack Rider 
Fred Rippingale 
Ralph Ripps 
Jim Ronsiek 
Eph Rosen 
Barney Ross 
Sid Schuster 
Monroe Semel 
Max Shabason 
Francis Sharkey 
Harry Sheeran 


*“‘Woody”’ Sherrill 


Leroy Smith 
Vernon E. Smith 


BOYS! 


Vernon L. Smith 


Charles Stoflet 
Eddie Susse 
Dewey Taute 
Roland Taylor 
Charles Turner 
George Turner 
Mel Turner 
William Ussery 
Paul Wall 

Joe Warren 
Alex Weissman 


- “Rich” Wilson 


Sammy Wright 
Spencer Wyatt 
Harris Wynn 

Harold Zeltner 
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0's, Routine Pix Keep L.A. Down 
But ‘Songs’ $29,000; Tomahawk’ 376, 
‘Gloves’ Dim 136, ‘Tarzan’ Slow 246 


Los Angeles, May 23. 
Despite generally offish pace at 
all first-runs, “No Sad Songs for 
Me” is shaping up to good $29,000 
or near in two theatres. Just a 
fairly okay $37,000 is expected for 
“Ticket to Tomahawk” in five sites. 
Elsewhere trade is very mild. 
“Tarzan and Slave Girl” 
slow $24,000 in five spots 
“Golden Gloves Story” is 
$13,000, also in five’ locations. 


looks 
while 


Third and final frame of “Damned ‘ 


Don’t Cry” is sighting a nice $22,- 
000 in three houses. 
Estimates for This Week 


Downtown, 
Hills, Hawaii, Forum 
(902: 512; 834; 1.106; 2.100: 
—‘‘Golden Gloves Story’ 
“Boy From Indiana” 
$13,000. 
(UA) and 
(Mono), $13,600. 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2.097; 2,- 
048: 1.719: 1,248; 2.296: 
“Ticket Tomahawk” (20th) 
“Father Makes Good” 
Fairly okay $37,000. Last week, 
“Big Lift’ (20th) (9 days), $31,200. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757: 2.344: 60-$1)— 
“Damned Don’t Cry” (WB) (3d wk). 
Nice $22,000. Last week, good 
$31,000. 

Loew’s State, Egyptian (UA) (2,- 


(EL). 


and 


404; 1,538: 60-S1)—Both houses 
shuttered in bidding war over 
Metro product. Last week, “Big 


55-$1) | 
’ (EL) and | 
Dim | 
Last week, “Quicksand” | 

“Square Dance Katy”) 


60-$1)— | 


(Mono). | 


Hangover” (M-G) (8 days), $20,300. | 


Hillstreet, Pantages (RKO) (2,- 
890: 2,812; 50-S1)—“‘No Sad Songs” 


(Col) and “Counterspy” (Col). 
Good $29,000 or close. Last week, 
“Fortunes Captain Blood” (Col) 
and “State Penitentiary” (Col), 
$19,300. 


Los Angeles, Hollywood Para- 


mounts (F&M) (3,398; 1,451; 40-$1) | 


—‘No Man of Own” (Par) and 
“Twilight Sierras” (Rep) (L.A. 
only) (2d wk). Thin $11,000. Last 
week, only $17,200. 

United Artists, Ritz, Vogue, Stu- 
dio City, Culver (UA-FWC) (2,100; 
1,370; 885; 880; 1,145; 60-$1)— 
“Tarzan and Slave Girl” 
and “Golden Twenties” (RKO). 
Slow $24,000. Last week, ‘“Co- 
manche Territory” (UA) and “Great 


Plane Robbery” (UA) (2d wk-6 
days), $15,000. 
Orpheum (D’town) (2.210; 74- 


$1.20)—“‘Hamlet” (U) (2d wk). Okay 
$9,000. Last week, nice $11,100. 
Four Star (UA) (900; 60-$1)— 
“Champagne for Caesar’ (UA) (2d 
wk-m.o.). Slow $2,500. Last week, 


$3,600 - With je goes of he 4 

oh a Fright,” plus the pull of a dual. 
«Fine Arts (FWC) (679; 60-$1)— | pill of “Golden Twenties,” and. 
Astonished Heart” (U). Medium | “rive By Night,” the town is in| 
$4,000. Last week. “Third Man” | the doldrums this week. Weather | 


(SRO) (5th wk), $6,500 at upped 
scale. 





Mpls. Continues to Lag; 
‘Mrs. Mike’ Good $9,000, 
‘Lift’ 126, ‘Damned’ 96 


Minneapolis, May 23. 

Publie stayed away in too many 
numbers when weather was good 
and now that the cold and rain is 
back patrons still are failing to 
grease the turnstiles satisfactorily. 
Imsportant newcomers include “Bi- 
cycle Thief,” “Big Lift,” ‘Mrs. 
Mike” and “Damned Don’t Cry.” 
Standout appears to be “Mrs. 
Mike,” with fairly good week at the 
State. 

Estimates for This Week 

Century (Par) (1,600; 50-70)— 
“Paid in Full” (Par). Moderate $5,- 
000. Last week, “Rosie O’Grady” 
(WB) (2d wk), okay $4,800. 

Lyric (Par) (1,000; 50-70)— 
“Black Hand” (M-G). Fair $5,000. 
Last week, “Third Man” (SRO) (3d 
wk), oke $5,000. 


“Big Lift” (20t). 


only light $12,000. Last week, 
“Three Came Home” (20th), 
$10,500. 


RKO-Orpheum (RKO) (2.800: 50- | 


70)—“‘Damned Don’t Cry” (WB). 


Light $9,000. Last week, “No Sad | 


Songs” (Col), $8.000. 
RKO-Pan (RKO) (1,600; 50-70)— 


“Barricade” (WB). Light $6,000. 
Last week, “Gun Crazy” (UA), 
$7,000. 


(RKO) | 





+ 


Broadway Grosses 


—-- 


Estimated Total Gross 
This Week ........ $528,800 
(Based on 17 theatres.) 
Last Year $502,000 
(Based on 18 theatres.) 





drab | 








Hollywood, Beverly |~ 
(Prin-Cor) | 


Indianapolis, May 23. 


this time of year. 


slump is to be expected, current | 


dip is worrying local _ exhibs. 
There’s no bright spot in first-run 
situation, “Big Hamgover” 
Loew’s leads hut only moderate. 
Personal appearance by 
Payne and others, with 
hoopla, failed to get “Eagle and 
Hawk” started at Indiana. ‘Rosie 
O’Grady,” at Circle, is so-so. Bad 


biz blamed on combo of Speedway | 


Hangover Topper 
In Indpls. $9,500 


Grosses are abnormally low for | 
While seasonal | 


at | 


John | 
preem | 


| ‘Believe Me’ Boosted By 
Heidt Unit to 24G, Omaha 


. Omaha, May 23. 
Light drizzles over weekend with 
a better run of product is sending 
|the boxoffice higher here. Best 
'is the Orpheum, with the Horace 
Heidt amateur unit plus “Please 
| Believe Me” shapes very good. 
| Brandeis with ‘Damned Don't 
Cry” and “Holiday in Havana” 
soared to big take. “Woman in 
| Hiding” 
| Omaha. 
Estimates for This Week 
Orpheum (Tristates) (3,000; 20- 
| 80)—""Please Believe Me” (M-G) 
|}and Horace Heidt unit on stage. 
| Very good $24,000. Last week, 
|“Captain China” (Par) and “With- 





/out Honor” (UA), $9,000 at 16-65c | 


scale, 

Brandeis (RKO) (1,500: 16-65)— 
“Damned Don’t Cry” (WB) and 
“Holiday Havana” (Col). Big $8,- 


000. Last week, “The 
(RKO) and “Beauty on 
(Col), dim $5,000. 
Paramount (Tristates) (2.800: 16- 
65)—"‘Red Shoes” (EL). Fair $11,- 
000. Played four previous weeks 
/}in nabes at roadshow prices. Last 


Capture” 
Parade” 


week, “Rosie O’Grady” (WB), 
$9,500. 

Omaha (Tristates) (2,100: 16-65) 
'—*‘Woman in Hiding” (U) and 
|“Fighting Stallion” (EL). Okay 


$8,000. Last week, “Borderline” | 
(U) and “Amazon Quest” (FC), 
$7,000. 

State (Goldberg) (865: 16-65)— | 


“Nancy to Rio” (M-G) (3d wk) and 
“Madonna of Desert” (Rep). Okay 
$4,000. Last week, “Nancy” solo 
(2d wk), $4,300. 





interest and drive-in competition, | 


latter here 
spring. 


Estimates for This Week 


at a new peak 


Circle (Gamble-Dolle) (2,800; 44- | 
65)—“Rosie O'Grady” (WB) and | 
“Call of Forest” (Lip). Mild $8,- 


500. Last week, “Stage Fright” 
(WB) and “‘Lucky Losers” (Indie), 
$6,000. 
Indiana (G-D) (3,200; 
(Par) 


“Eagle and Hawk” and 


“Jiggs, Maggie Out West” (Mono). | 


Dismal $7,500 
week, “Captain Carey’ 
“Pacific Agent” (Lip), $8,500 in 6 
days. 

Loew’s (Loew’s) (2,427: 44-65)— 
“Big Hangover” ‘(M-G) and “Ty- 
rant of Sea” (Col). Moderate $9,- 
500. Last week, “Champagne for 
Caesar” (UA) and “Side Street” 
(M-G), skinny $6,000 in 5 days. 

Lyric (G-D) (1,600; 
“Singing Guns” (Rep) and “House 
By River” (Rep). Measly $3,500. 
Last week, “Shoplifter’” (U) and 
“One Way Street” (U), $4,000. 


“Golden’-By Night’ Good 


in 8 days. Last 


, 





| Toronto, May 23. 





| is hurting but product is no help. 


| tory $12,000. 


| 
| 
| 





Estimates for This Week 
Danforth, Fairlawn Humber 
(Rank) (1,330; 1,165; 1,201; 
—‘‘Diamond City” (EL). 


and Fly” (EL), ditto. 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 
694; 33-57) — “Outside Wall” ‘U) 
and “Hollywood Varieties” (EL). 
Light $10,000. Last week, “Great 
Rupert” (EL) and “House Across 
Street” (WB), $11,000. 

Eglinton, Victoria (FP) 
1,140; 38-67) — “Live by Night” 

(Continued on page 22) 


(Par) and | 


44-65)— | 


1256, Toronto; ‘Wall’ 106 





| Harding, ry rege me 
| $15,000 in 9 days. Replaced “Quick- | | 0 
'sand” (UA) which sank to $6,000 “D.O.A.” (UA). 
48-77) in 5 days. 
Satisfac- | 
Last week, “Spider «pack Bataan” (RKO) and “Marine 
| Raiders” a 
' $5,000. Last week, ‘Destination 


| 


~ D0.’ Mild 106, 


Det. ‘Lift’ $25,000 


trai fay 9? 
OS he Detroit, May 23. 


Biz is continuing at a slow pace 
with the weather and 
effects of the Chrysler strike get- 
ting the blame. Best of the lot is 
“Big Lift,” which is shaping modest 
at the Fox. “Champagne for Cae- 
sar” is dull at the 
“D.O.A.” is fair at the Palms. 


Estimates for This Week 
| Fox (Fox-Mich) 
i“Big Lift’ (20th) 
Twenties” (RKO). 


and 
Light $25,000 or 


|less. Last week, “Under My Skin” 
(20th) and Ted Lewis onstage, 
$35,000. 


Michigan (United Detroit) (4.000; 
70-95)—“‘Champagne for Caesar” 
(UA) and “Great Plane Robbery” 
!(UA). Slim $12,000. Last week, 
'*“Damned Don’t Cry” (WB) and 
|“Custom’s Agent’? (Col) (2d wk), 
Okay $14,000. 

Palms (UD) (2,900; 


renzo” (UA). Mild $10,000. Last 
week, ‘Comanche Territory” (U) 
and “Four Days Leave” (Mono), 
bright $18,000. 

United Artists (UD) (2,000; 70-95) 


—No Man Own” (Par) and “David | “Capt. Carey” (Par) (2d wk), weak to 


Mild 


Madison (UD) (1,800; 


(RKO) (reissues). Poor 

Tokyo” (WB) and “God Is My 

Pilot” (WB) (reissues), $6,000. 
Adams (Balaban) (1,700; 70-95)— 


“Nancy To Rio” (M-G) (2d_ wk). 


| Down to $5,000. Last week, $8,500. 
(1,180; 


Downtown (Balaban) (2,900; 70- 
95)—“‘Outriders” (M-G) and “Shad- 
ows on Wall” (M-G) (2d wk). Sad 


/ $4,000. Last week, $6,000. ‘ 





Balto Balmy, Biz Blah; ‘Lift’ Light 


Baltimore, May 23. 


Preakness Day and 





Radio City (Par) (4.000: 50-70)— | 
Well-liked but | 


$9,000, Twenties’ Oke 7G, ‘Eagle’ 106 


is just okay $8,000 at 


the after- | 


Michigan. | 


(5,000; 70-95)— | 
“Golden | 


70-95)— | 
| “D.0.A.” (UA) and “Girl San Lo- | 99 


| 








Key City Grosses 


Estimated Total Gross 
This Week $2,270,000 
(Based on 24 cities, 206 the- 
atres, chiefly first runs, includ- 





ing N. Y.) ; 
Total Gross Same Week 
Last Year . $2,522,000 


(Based on 25 cities and 221 
theatres. ) 


“Colt 45’ Bangup 
$20,000, Philly 


Philadelphia, May 23. 
New product is failing to hypo 
first - run biz. Perfect outdoor 
weather and the baseball race cut 











into the weekend trade, which re- | 


| cently has given the only lift to the 
isagging boxoffice. “Ticket to 
Tomahawk” is only so-so at the 
Fox. This makes the third straight 
deluxer, normally a holdover 
stand. 

Best of newcomers is “Colt .45,” 
but not sensztional at the Stanley. 
“Ma and Pa Kettle” simmered at 
| the Earle, and “D.O.A.” showed 
|only a little life at the Stanton. 


Estimates for This Week 


Aldine (WB) (1,303: 50-99)— 
“Baron of Arizona” (Lip). Dim 
$6,000. Last week, ‘Father Is 
| Bachelor” (Col), $6.500. 
| Boyd (WB) (2,700; 50-99)— 
“Damned Don’t Cry” (WB) (4th 
wk). Neat $11,000. Last week, 
$14,000. 


Earle (WB) (2,700; 50-99)—‘‘Ma, 
Pa Kettle to Town” (U). Not big 
for this house, $9.000. Last week, 
“Outriders” (M-G) (2d wk), $10. 
000. 

Fox (20th) (2,250; 50-99)—‘Ticket 
Tomahawk” (20th). Disappoint- 
/ment at $19,000. Last week, “Big 
Lift” (20th), $15,000. 

Goldman (Goldman) 
99\—""No Man of Own” 
iwk). Nice $11,000, 
opener. 
| Karlton (Goldman) (1.000; 50-99) 
—‘‘Shadow on Wall’ (M-G). Mild 
$6,000. Last week, “One Way 
Street” (U), same. 


(1.200: 50- 
(Par) (2d 
after $14,000 


Mastbaum (WB) (4.360: 50-99)— | 


“No Sad Songs” (Col) (2d wk). 
Down to $14,000 after okay $20,- 
000 for opening round. 

Randolph (Goldman) (2.500: 50- 
) — “Reformer and Redhead” 
(M-G). Good $13,000 in 10 days, 
_after sturdy $16,000 opener. 

| Stanley (WB) (2,950: 50-99)— 
\“Colt .45” (WB). Strongest item 
in town at fine $20,000. Last week. 


$10,000. 


Stanton (WB) (1,475: 50-99)— 
Fair $9,000. Last 


week, “Destination Tokyo” (WB) 


70-95)——| and “God Is Co-Pilot” (WB) (ree | 


issues). Slim $7,000. 

Trans-Lux (T-L) (500: 50-99)— 
“Cinderella” (RKO) (8th wk). 
Tapering off to $6,500. Last week, 
nice $7,500. 


Buff Dips to New Low: 
‘Robinson’ 106,D.0.A.’ 116 


Buffalo, May 23. 

Trade here is flattening out at 
‘lower levels currently. “Jackie 
| Robinson Story,’ “D. O. A.” and 
\“Ticket to Tomahawk” all are 
failing to measure up to hopes. 
“Damned Don’t Cry” is not doing 
so badly on second round at 
Center theatre. 


Estimates for This Week 











| 
| Buffalo (Loews) (3,000: 40-70)— 


| Blood” (Col) and Gay Nineties re- “Ticket to Tomahawk” (20th) and 


balmy | 


‘weather on the weekend added to 


this week with no pix of current 


downtown first-run troubles here) 


list doing much. Best returns re-, 


‘ported for combo Hippodrome 
leaning heavily on Carmen Caval- 
laro band onstage to bolster 


“Beauty on Parade.” Some activ- 
ity also noted for “Big Lift” at the 
New. 


Estimates for This Week 


| Century (Loew’s-UA) (3,000; 20- 
| 60)—"‘Ma and Pa Kettle to Town” 


State (Par) (2,300; 50-70)—‘“Mrs. | (U). Mild $7,000. Last week, “Re- 


Mike” (UA). 
Last week, “Captain Carey” (Par), 
$7,500. 

World (Mann) (400; 50-85)—“Bi- 
cycle Thief” (Indie). Good $4,000. 
Last week, “Stage Fright” (WB) 
(2d wk), $2,000, site 


ae | i BA KeLETS ¢ 


Fairly good $9,000. | form 


| 
| 


800. 


vue failed to click at $9,300. 
Keith’s (Schankerger) (2,460; 20- 
60)—‘“‘I Was hoplifter”  (U). 
Opened today (Tues.) after 10 days 
of “Eagle and Hawk” (Par) was all 
right $10,000. 
Mayfair (Hicks) (980; 20-65)— 
“Comanche Territory” (U) (2d wk). 
Maintaining nice pace at $4,000 


after better than average getaway | 


at $6,200. 


“Big Lift” (20th). Fairish $9,000. 

Last week, “Cheaper By Dozen” 

(20th) (4th wk), okay $7,000. 
Stanley (WB) (3,240; 25-75)— 


“Damned Don’t Cry” (WB) (2d wk). | 


Drawing some action at $6,500 


er and Redhead” (M-G), $7,-, after mild preem at $9,800. 


Town (Rappaport) (1,500; 35-65) 


Hippodrome (Rappaport) (2,240;|—‘‘Golden Twenties” (RKO) and 


$16,000, Last 


4 


week, 
$4 


om | 134 ane 


| 


“Captain $7,300, 


| 20-80) —“‘Beauty Parade” (Col) plus |“Tillie’s Punctured Romance” (EL) 
Carmen Cavallaro orch, Ames Bros. 
Stage portion responsible for nice 


(reissue). Okay $7,000. Last week, 
second of “Wagonmaster” (RKO), 


New (Mechanic) (1,800: 20-60)—|. Damned Don’t Cry 


“Shadow on Wall” 
'$11,000 or over. Last 

'“Wabash Avenue” (20th) 
'“Side Street” (M-G), $14.500. 
| Paramount (Par) (3,000; 40-70)— 
'“Captain Carey” (Par) and “Rim- 
fire” (SG). Modest $10,500. Last 
week, “Big Lift” (20th) and “Fight- 
‘ing Stallion” (EL), same. 
Center (Par) (2,100; 


(20th). Mild 
week, 


and 


40-70) — 
(WB) (2d 
wk). Down to $8,500 after fine 
$13,000 last weekr 

Lafayette (Basil’s) (3,000: 40-70) 
—"D. O. A.” (UA) and “Beauty On 
Parade” (Col). Fair $11,000. Last 
week, “Comanche Territory” (U) 
and “Small World” (U), $11,000. 


Century (20th Cent) (3,000; 40- 


70) — “Jackie Robinson Story” 
(EL) and “Boy From Indiana” 
(EL), Moderate $10,000. Last 


week, “Wagonmaster” (RKO) and 





\“Golden Twenties” (RKO), $7,500. | 


‘ HM Lae J ' theiat ‘ a 


pic to get only one stanza at 20th’s | 


Hub Up; ‘Songs’ Neat $16,500, ‘D.0.4” 
OK 226, ‘Hangover’ Passable $27,000 


.., Boston, May 23. 

|. Biz has picked up slightly here 
this stanza with new product at 
‘all major houses. “No Sad Songs 
|for Me” at Astor shapes best in 
town. “The Big Hangover” ‘at 
_State and Orpheum looks Okay. 
| Ditto for “D.O. A.” at Paramount 
,and Fenway. “Big Lift” is only 
‘mild at Metropolitan. 

Estimates for This Week 


Astor (Jayeox) (1,200; 50-95) — 
“No Sad Songs” (Col). Neat $16~- 


500. Last week, “Third Man” 
(SRO) (6th wk), $4,000. 
Boston (RKO) (5,200: 40-85) — 


“Destination Tokye” and “God Is 
Co-Pilot” (WB) (reissues). ‘Slim 
$13,000. Last week, “Traveling 
Saleswoman” (Col) plus Billy Eck- 
stine, others, onstage. Disappoint- 
ing $23,000. 

Fenway (NET) (1,373; 40-85) — 
“D.O. A.” (UA) and “Young Danie! 
Boone” (Indie). Fair $6,500. Last 
week, “Ticket Tomahawk” (20th) 
and “Motor Patrol” (Lip), $4.000. 

Memorial (RKO) (3,500; 40-85)— 
“Fortunes Captain Blood” (Col) 
and “Captive Girl” (Col). Fair 
$15,000. Last week, “Johnny Holi- 
day” (UA) and “Storm Wyoming” 
(RKO), $13,000, 

Metropolitan (NET) (4,367: 40- 
85)—“Big Lift” (20th) and “Jiggs. 
Maggie Out West” (Mono). Mild 
$19,000. Last week, “Captain 
Carey” ¢Par) and “Lucky Losers” 
(Indie), $13,500. 

Orpheuny (Loew) (3,000; 40-85) 
— “Big Hangover” (M-G) and 
“Customs Agent” (Col). Oke $16.- 
000. Last week, “Reformer and 
Redhead” (M-G) and “Beauty on 
Parade” (Col), $15,000. 

Paramount (NET) (1,700: 40-85) 
“D. O. A.” (UA) and “Young 
Daniel Boone” (Indie). About 
'$15,500 ahead. Last week, “Ticket 


ae 


Tomahawk” (20th) and “Motor 
Patrol” (Lip), slow $9,500. 
State (Loew) (3,500; 40-85)— 


“Big Hangover” (M-G) and “Cus- 
toms Agent” (Col). Not bad $11.- 
000. Last week, “Reformer and 
Redhead” (M-G) and “Beauty on 
_Parade” (Col), $10,600. 


D. C. Looks Up; ‘Lights’ 
~ Wham $11,500, ‘No Man’ 





| ages Washington, May 23. 

| Biz is looking up a bit in cur- 
rent session, though general mid- 
town level is still low. “Conspira- 
| tor” at Loew's Capitol, riding on 
‘crest of Elizabeth Taylor wave, 
,and hypoed by vaude, is firm 
|despite crix pans. “No Man of 
| Her Own,” is fairly brisk at War- 
ner. Week’s honors, however, go 
“City Lights,” day and dating 
-at two Lopert small-seaters, the 
|Little and Dupont. Chaplin re- 
issue 1s jamming both art houses. 


Estimates for This Week 
Capitol (Loew's) (2,434; 44-85)— 
Conspirators” (M-G) plus vaude 


se 
} 


‘headed by Pat Rooney, Sr. Solid 
| $22,000, topping recent weeks. 
|Last week, “Under My _ Skin” 


(20th) plus vaude, slow $17,000. 


| Dupont (Lopert) (386; 50-85) — 
“City Lights” (UA). Record-break- 
ing $7,000 day-date with Little. 
Last week, “Shoe Shine” (Indie) 
(reissue), okay $2,500 in 4 days. 
| Keith’s (RKO) (1,939: 44-80) — 
“One Way Street” (U), Slim 
|$8,000 and being yanked after 6 
days. Last week, “Guilty of 
| Treason” (EL), dim $7,500. 
| Little (Lopert) (285; 50-85) 
\“City Lights” (UA). Also at Du- 
pont. Smash $4,500. Last week, 
“Hangover Square” (20th) and 
/“Lodger” (20th) (reissues), slight 
$1,500. 

Metropolitan (Warner) (1.163: 
_ 44-74)—“Four Days Leave” (FC) 
‘and “Flying Saucer” (FC). Slow 
| $5,000 for pair of first-runs. Last 
week, “Rosie O’Grady” (WB) (2d 
run), $5,000, 
| Palace (Loew’s) (2,370; 44-74) — 
.““Capt. Carey” (Par). Nice $17,000. 
Last week, “Big Lift,” (20th) dis- 
appointing $15,000. 
| Playhouse (Lopert) (485; 50-90) 
'—"No Sad Songs” (Col). Okay 


sy 


$7,000, but below average for 
initial week in this house. Last 
‘week, “Third Man” (SRO) ‘9th 


, Wk) steady $6,000. 

| Warner (WB) (2,164; 44-74) —- 
‘“No Man of Own” (Par). Firm 
$14,000. Last week, “Damned 
,Don’t Cry” (WB) (2d wk), flimsy 
' $7,000 in 5 days. 

Trans-Lux (T-L) (654; 44-80) — 
“Bicycle Thief” (Indie) (3d wk). 
Brisk $7,000 for second tonsecu-- 
live week, Holds, 


She 





$14,000, ‘Songs’ Oke 76° 
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VARIETY 


PICTURE GROSSES ll 





Chi Better; ‘O’Grady’-Warren Bright 
$45,000, Baron’ Fat 126, ‘Shadow’ 76, 
Believe Me’ Fair 10G; ‘Songs’ 116, 2d 





Chicago, May 2 % 


tow bills are sparking the Chi 
noxoftice this week as holdovers 
repeat their disappointing perform- 
ances of last week. Pacing the 
field is ‘Rosie O'Grady” and stage 
pill headed by Fran Warren and 
Johnny Desmond at Oriental, with 
solid $45,000. / . ; 
Also shaping nicely is “Baron of 
Arizona” an “Western Pacific 
Agent,” smart $12,000 at Roose- 
velt, “Shadow on Wall looks 
trim $7,000 at Garrick. “Please 
Believe Me” is shaping fair $10,- 
#000 at United Artists. ‘‘Wagon-| 
master” and “Customs Agent” is) 
mild $9,000 at Palace. 
Two of the second-weekers are | 
very disappointing. “Damned Don’t | 
Cry” with Gracie Barrie onstage at | 
Chicago is very weak $27,000. “N 
Sad Songs” is diminutive $11,000, 
and closes after this session at | 
Woods. “Samson and Delilah” is | 
holding strong at $13,000 in sixth | 
week at State-Lake. 
Estimates for This Week 
Chicago (B&K) (3,900; 50-98) — 
“Damned Don’t Cry” (WB) with 
Gracie Barrie heading stageshow 
(2d wk). Puny $27,000. Last week, 


$36,000. 

Garrick (B&K) (900; 50-98) —) 
“Shadow on Wall” (M-G). Trim 
$7,000. Last week, “Under My 
Skin” (20th) and “Vicious Years” 
(FC) (2d wk), $6,000. 





Grand (RKO) (1,500; 50-98) — 
“Destry Rides Again” (U) and 
“When Daltons Rode” (U) (veis- 


sues). Dull $6,000. Last week, “Ma, 
Pa Kettle To Town” (U), $10,000. 

Loop (Telenews) (625; 98)—“Red 
Shoes” (EL) (7th wk). Prime $6,- 
800. Last week, $8,000. 

Oriental (Booth) (3,400; 50-98)— 
“Rosie O'Grady” (WB) with Fran 
Warren and Johnny Desmond ~on- 
stage. Solid $45,000. Last week, 
“Ticket Tomahawk” (20th) with 
Mills Bros. in person (2d wk), 
$30,000. 

Palace (RKO) 
toms Agent” (Col). Mild $9,009. 
Last week, “The Capture” (RKO) 
and “Tattooed Stranger’ (RKO), 
$9,000. 


“Baron of Arizona” (Lip) and 
“Western Pacific Agent” (Lip). Fast 
$12,000. Last week, 
(M-G) (2d wk), $7,000, 

State-Lake (B&K) 
$1.20—“‘Samson and Delilah” (Par) 
(6th wk). Strong Ascension Day 
biz pulling this to stalwart $13,- 
000. Last week, $13,500. 


United Artists (B&K) (1,700; 50-| 


98\—"*Please Believe Me” (M-G). 
Looks okay $10,000. Last week, 
“No Man of Own” (Par) and “Four 
Days Leave” (FC) (2d wk), $8,000. 
: Woods (Essaness (1,073; 98) — 
‘No Sad Songs” (Col) (2d wk). 
Diminutive $11,000 in view. Last 
week, $17,000. 

World (indie) (587; 80)—“Faust” 
(Col) (2d wk). Fat $4,500. Last 
week, $4,800. 


‘Eagle’ Mildish $11,000, 
L’ ville; ‘Reformer’ 1146, 
‘Distinction’ Perky 76 


ma Louisville, May 23. 

Biz is shaping fairly well cur- 
rently, Nothing to get excited 
about, but all 





TV, horse 
Downs 
Saturday) and outdoor diversions. 
Reformer and Redhead” at 
Loew's State, and “Eagle 


racing at Churchill 


Satisfactorily. ‘Woman of Distinc- 
tion” is catching some attention 
at the Mary Anderson. 
Estimates for This Week 
mary Anderson (People’s) 
(1.200; 45-65)\—"“Woman_ of Dis- 
tinction” (Col). Likely perky 


$7,000. Last week, “Damned Don't | 


Cry” (WB), $6,000. 
Rialto (Fourth Avenue) 


and “Father Make Good” (Par). 
Fairish $11,000, and maybe a little 
more. Last week, “Bride for Sale” 
(RKO) and “Federal Agent” (Rep), 
$10,000. 

_ State (Loew's) (3,000; 45-65) — 
Reformer and Redhead” (M-G) 
and “Side Street” (M-G). Modest 
$11,500. 
Texas” (U) 
emy” (Col), $11,500. 

«Strand (FA) (1,400; 45-65) — 
Paid in Full” (Par).  Mildish 
$4,500 or less. Last week, “Sing- 
ing Guns” (Rep) and “Women 


From Headquarters” (Rep), about 
same, 


(2,500; 50-98) —| 
“Wagonmaster” (RKO) and “Cus-' 


“Owtriders” | 
(2,700; 74-| 


are bearing up| 
under the competish of drive-ins, | 


(‘Spring meet ended last. 


v's and | 
Hawk” at Rialto, both are shaping- 


. a (3,000: | 
45-65)—"“Eagle and Hawk” (Par) | 


Last week, “Kid From | 
and “Military Acad-| 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playin;, percentage, hence the 
estimated figures are net in- 
come. 


The arenthetic admission 
rices, however, as indicated, 
i the U. S. amusement 
ax. 


Redhead Hotsy 
$14,000 in Pitt 


Pittsburgh, May 23. 

Only welcome in Pittsburgh’s 
Welcome Week seems to be for 
“Reformer and Redhead.” It got 
off to a fast start at Penn and 
looks like best thing this house 
has had in more than a month. 
“Johnny Holiday” had a_ strong 
campaign behind it but giving 
Stanley only average week. “No 
Sad Songs for Me,” despite rave 
notices for Margaret Sullavan, 
isn’t going anywhere at Harris. 

Estimates for This Week 

Fulton (Shea) (1,700; 45-80) — 
“Singing Guns” (Rep) and “One 
Way Street” (U). They may buy 
Vaughn Monroe on records or 
bandstand but not in pix, not yet 
anyway. Drab $4,500 is all. Last 
week, “Big Lift” (20th), thumping 
disappointment at $6,500. 

Harris (Harris) (2,200; 45-80) — 








“No Sad Songs” (Col). No sale 
with only about $9,000 in sight. | 
Last week, “Ma, Pa» Kettle To 


Town” (U), $9,500. 


Clicking at $14,000, best here in 
more than a month. Last week, in 
5 days, “Please Believe Me” (M-G) 


jand “Captain China” (Par), miser-, 
Roosevelt (B&K) (1,500; 50-98)— | 


able $6,000. 
Stanley (WB) (3,800; 45-80) — 
“Johnny Holiday” (UA). Heavy 


campaign, extra space and p.a. of 
Producer R. W. Alcorn helping 
some and may lead this to $12,- 
000, not too hot. Still a lot better 
than house has been doing of late. 
Last week, “Wagonmaster” (RKO), 


| $10,000. 

Warner (WB) (2,000; 45-80) — 
“Capture” (RKO) and “Tattooed 
Stranger” (RKO), Not much at 


$6,500. Last week, “Damned Don't 
Cry” (WB) (m.o.), oke $7,000, 


‘Cab Man’ Bright Spot 
In Dim Denver, Nice 14G 


| Denver, May 23. 





Biz is way off in most spots 


currently. One big exception is 
“Yellow Cab Man,” nice at Or-) 
pheum. “Glass Mountain” and 


“Foolish Heart” also .are doing 
okay. Outdoor weather over week- 
end hurt trade. 


Estimates for This Week 


Broadway (Wolfberg) (1,500; 35- 


74)\—“Reformer and Redhead” (M- 
G), (4th wk). Poor $3,500. Last 
week, good $7,000. 


'—‘*Foolish Heart" (RKO). 
good $11,000 or near. Holds. 
week, “Third Man” (SRO) (3d wk), 
, $8,500. 

Denver (Fox) (2,525; 35-74) — 
“Red Shoes” (EL), and day-date 
with Esquire. “Father Makes Good” 
(Mono). Poor $10,000. Last week, 
i*Kid from Texas” (U) and “Beauty 
'on Parade” (Col), fair $12,000. 

Esquire (Fox) (742: 35-74)—“Red 
Shoes” (EL), also Denver. Thin 
$1,500. Last week, on moveover. 
| Orpheum (RKO) (2,600; 35-74)— 
“Yellow Cab Man” (M-G) and 
“Please Believe Me” (M-G). Nice 
$14,000. Holds over. Last week, 
“Biffel Tower’ (RKO) and “Side 
Street” (M-G), $12,500. 


“Barricade” (WB) and 
‘Dance Katy” (Mono), day-date with 


Webber. Drab $5,000. Last week, 
on moveover, 
Tabor (Fox) (1.967; 35-74) — 


“Davy Crockett” (UA). Fine $4,000. 
|Last week, on reissues. 

Webber (Fox) (750; 
“Barricade” (WB) and “Square 
Dance Katy” (Mono), day-date with 
Paramount. Thin $1,200. Last 
week, “Kid from Texas” (U) and 
i“Beauty on Parade” (Col). $1,800. 


Seattle Slow; ‘O’Grady’ 
$9,000, ‘D.0.A.’ Dim 514G 


Seattle, May 23. 
All the Evergreen houses have 
new fare this week, but it means 
little the way biz is generally. 





Penn (Loew’s-UA) (3,300; 45-80) | 
—‘Reformer and Redhead” (M-G). | 


Denham (Cockrill) (1,750; 35-70) | 
Fairly | 
Last | 


Paramount (Fox) (2,200; 35-74)— | 
“Square | 


35-74) —, 


‘D. O. A.” is especially dull at 
Perth es while “Daughter of 
| Rosie O’Grady” is only oka 
|the Orpheum. , vies 
Estimates for This Week 
Coliseum (Evergreen) (1,877: 59- 
84)—"D. O. A.” (UA) and “Square 
Dance Katy” (Mono). Slow $5,500. 
mt ty ao oa al (UA) and 
‘Forbidden ungle” (EL), i 
$6,000. 9 _— 
Fifth Avenue (Evergreen) (2,349; 
59-84)—"3 Came Home” (20th) 
and “Mystery Burlesque” (Mono), 
Good $8,000. Last week, “Wagon- 
master” (RKO) and “Guilty of 
Treason” (EL), fair $6,800. 
Liberty (Hamrick) (1,650; 59-84) 
i— ‘Ma, Pa Kettle To Town” (U) 
|and “Undertow” (U) (24 wk). Still 
|big at $7,500 after $9,300 last 


week. 
| Music Box (Hamrick) (850; 59- 
(Col) (2d 


|\84)\—“No Sad Songs” 

|wk). Down to good $3,500 after 
| $4,600 last week. 

| Music Hall (Hamrick) (2,200: 59- 
84) — “Champagne for Caesar” 
(UA) and “Rapture” (FC). Just 
okay $7,000 in 8 days. Last week. 





“Reformer and Redhead” (M-G) 
| (2d wk-5 days), $4,000. 
Orpheum (Hamrick) (2,600; 59- 


84)—“‘Rosie O'Grady” (WB). 
okay $9,000. Last week, “Sierra 
(Ui and “I Was Shoplifter”’ (U), 
$6,300. 

Palomar (Sterling) (1,350; 25-$1) 
—‘‘Father Was Bachelor” (Col) (2d 
run) and Ella Fitzgerald topping 
stageshow. Great $10,000 or over. 
Last week, with “Capt. Carey” 
(Par) (2d run) with Peggy Lee, 
$9,500. 
| Paramount (Evergreen) (3,039; 
59-84)—“Big Lift” (20th) and 
“Great Rupert” (EL). Light $7,000. 
Last week, “Cheaper By Dozen” 
(20th) and “Killer Shark” (Mono) 
(3d wk’, swell $6,700. 


‘Eagle’ Soars To 
Big $20,000, Frisco 


San Francisco, May 23. 

Personals by William Bendix and 
Arleen Whelan on Saturday-Sun- 
day are pushing “‘Eagle and Hawk” 
to big session this week at the 
Paramount. Outstanding bally for 
“Cheaper By Dozen” at Fox is land- 
ing that house a strong week. 
“City Lights” also is smash at two 
small Roesner houses. ‘‘Macbeth” 
is holding very stoutly at Stagedoor 
in second round. 

Estimates for This Week 

Golden Gate (RKO) (2,844; 60- 
85)—"“Shadow On Wall” (M-G) and 
“Kill Or Be Killed” (EL). Thin 
$11,000. Last week, “Wagonmaster” 





(RKO) and “Blonde Dynamite” 
|(Mono), $16,000. 
(FWC) (4,651: 60-95) — 


“Cheaper By Dozen” (20th). Strong 
| $27,000. Last week, “Under My 
Skin” (20th) and “House By River” 
| (Rep), $13,500. 
|. Warfield (Loew's) (2,656; 85- 
' $1.40) “Annie Get Gun” ‘(M-G) 
(3d wk). Held to big $17,000. Last 
week, $21,000. 

Paramount (Par) (2.646; 60-85)— 
“Eagle And Hawk” (Par). Big 
$20,000. Last week, “Destination 
Tokyo” (WB) and “God Is Co- 

(Continued on page 22) 


‘Comanche’ Wow $17,000, 
~ Mont’l; ‘Cab Man’ 156 


Montreal, May 23. 

Biz is solid enough currently to 
warrant holdovers for all spots. 
“Comanche Territory” shapes giant 
at Imperial. “Yellow. Cab Man” 
also is big at Princess. “No Sad 
/Songs” looms very slow at Palace. 

Estimates for This Week 

Palace (C.T.) (2.6235; 
“No Sad Songs” (Col). Very slow 
$10.000. Last week, “Stage Fright” 
(WB), $11,500. 

Capitol (C.T.) (2,412: 34-60'— 
'“Paid in Full” (Par). Good $14.- 
(000. Last week, ‘Willie Comes 
Home” (20th). okay $14.500. 

Princess (C.T.) (2,131: 34-60)\— 
“Yellow Cab Man” (M-G). Great 
$15.000. Last week. ‘“‘Conspirator’ 
(M-G) (2d wk), $6,000. 

Loew’s (C.T.) (2,855; 40-65)— 
“Third Man” (SRO) (2d wk). Sock 
$15,000 following opening session 


at $23,000. 

Imperial (C.T.) (1,839; 34-60:/— 
“Comanche Territory” (U) and 
“Beauty Parade” (U). Giant $17.- 
000. Last week. “Borderline” (U) 
iand “Military Academy” (U), aver- 
age $9,000. 


| Fox 








Orpheum (C.T.) (1,040; 34-60\— Lawrence orch, 


Big $7,- 
Crazy” 
(UA), 


“Bicycle Thief’ (Indie). 
000. Last week, ‘Gun 
i\(UA) and “Big Sombrero” 
$5,500. 


34-60\— 


Bray Bounces Back: ‘Bride’ Smash 





| One of the strongest arrays of 


product since the first of the year. 


is giving Broadway first-run busi- 


$150,000, ‘Annie’ Wow 606, Robinson’ 
Nice 296, ‘Place’-Laine Lofty 806 


sonal stint. 


Combo of strong pic 
and Laine’s 


popularity turning 


‘trick, with film drawing uniformly 


/ness a shot in the arm this session. | 


|It is vistually an about-face for, 


' several houses, with sock totals re- 

corded in some instances. Ten new 
| bills are contributing’ to the up- 
beat. Ascension Day last Thurs- 
day (18) which holidayed Catholic 
schools and the Jewish holidays 
Monday-Tuesday this week helped, 
with heavy downpour Thursday 
night and all-day Friday rain actu- 
ally bolstering trade. Counter at- 
tractions of Armed Forces Day 
last Saturday (20) and “I Am An 
American Day” Sunday did not 
hurt the strong entries 

Top money is going to “Father 
of Bride” with stageshow at the 
Music Hall, with smash $150,000 
likely on first week. This opened 
big and had a remarkabiy sock 
' weekend. Looks in for a nice run, 
being especially well-timed for this 
season of year. 

“Annie Get Your Gun” also is 
smash with $60,000 or close at the 
State. Theatre is running ahead 
of “Jolson Sings Again” on num- 
ber of admissions, topped only by 
“Three Musketeers” in that cate- 
gory. Both films did better in 
actual money, but had a higher 
scale ranging up to $1.80 for first 


weekends. 
“In a Lonely Place,” new 
Humphrey Bogart starrer, with 


Frankie Laine and the Elliot Law- 
rence band topping the stageshow, 
has the Paramount back in the win- 
ning column, with a big $80,000. 
“Jackie Robinson Story” also is 
nice at $29,000 for the Astor, al- 
though new, strong opposition is 
| hurting. Anniversary vaudeville 
'show with “Shadow on Wall” is 
}hanging up a new record (under 
'ecurrent policy) of $30,000 at the 
Palace, with daily stage celeb per- 
sonals boosting take. Roxy is so 
sluggish with “Ticket to Toma- 
hawk” plus Ken Murray and his 
TV Revue that show stays only one 
| week. Looks about $50,000. 

“Caged,” with nice assist from 
Xavier Cugat band and revue, may 
reach $38,000, barely okay, at the 
Strand. “Johnny Holiday” looks 
mild $10,000 at Mayfair, despite 
nice crix appraisals. “The Cap- 
ture” likewise is slow with $12,000 
at the Rivoli. “Congolaise”’ at Ri- 
alto, 10th new entry, shapes about 
$9,000. “Third Man” still is stand- 
out among extended-runs_ with 
$12,000 for 16th week at the Vic- 
toria. 

Estimates for This Week 

Astor (City Inv.) (1,300; 60-$1.50) 
'_“Jackie Robinson Story” (EL) 
(2d wk). Initial week ended last 
night (Tues.) nice $29,000 or near, 
best here in some time. In ahead, 
“Golden Twenties” (RKO) (6th wk- 


9 days’, $11,000 to conclude a 
profitable run. 
Biiou (City Inv.) (589; $1.20- 


$2. 40\—*‘Red Shoes” (EL) (83d wk). 
Staying up very well at about $7,- 
000, after $7,200 last week. 
tinues. y 

Cavitol (Loew's) (4.820; 55-$1.50) 
—“Champagne for Caesar’ (UA) 
plus George Olsen orch, Georgia 
Gibbs. others, onstage (2d-final 
wk). Down to slim $24.000 after 
$35,000 opener. “Big Hangover” 
(M-G) with Woody Herman orch, 
Bill Farrell, Gene Baylos onstage 
opens tomorrow (Thurs.’. ‘ 

Criterion (Moss) ‘1,700; 50-$1.75) 
—'1).O.A.” (UA) (4th-final wk). Off 
to $7.500 in final 6 days after good 
$11,000 for third week.  ‘“Rocket- 
shin X.M.” (Lip) opens Friday (26). 

Globe (Brandt) (1,500; 50-$1.20) 
—‘City Lights” (UA) (reissue! (7th 
wk). Still doing remarkably well 
at $11.500, after $13,600 last round. 
Stavs. 

Mayfair (Brandt) (1.736: 50- 
$1.20)—‘Johnny Holiday” (UA) (2d 
wk). First session, ended Monday 
(22), wound up disappointing at 
thin $10.000. Holds. In ahead. 
“House by River” (Rep) (2d wk-8 
days), $6,500. 

Palace (RKO) (1.700; 55-$1.20'\— 
“Shadow on Wall” (M-G) with 
vaude anni show headed by Belle 


Baker. Smith & Dale, Cliff Ed- 
wards, Bill Callahan. Soaring to 
terrific $30,000, new high under 


current vaudfilm policy. Very big 
from tee-off, with Saturday hitting 
$7.000, biggest day ever for current 
alignment. Holds a second week. 
Last week, “One Way Street” ‘U) 
and vaude, $20.500, fine. R 
Paramount (Par) (3,664; 55-$1.50 
—‘“‘In a Lonely Place” (Col) plus 
Frankie Laine. Patti Page. Flliot 
Pat Henning on- 
stage (2d wk). Hitting big $80,000 
in initial week ended last night 
(Tues.), one of greatest sessions 
‘here since Bob Hope did his per- 
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Con- 


high praises from crix. Last week, 
“No Man of Own” (Par) and Jerry 
Colonna, Buddy Rich orch (2d wk), 
$49,000. 

Park Avenue (U) (583; 90-$1.50) 
-——‘Adam and Evalyn” (U) (2d wk). 
Initial holdover round ending to- 
day (Wed.) is holding to nice $5,- 


000, after $8.000 opener. “Rock- 
ing -Horse Winner” (U) opens 
June 8. 

Radio City Music Hall (Rocke- 
fellers) (5,945: 80-$2.40)—‘Father 


of Bride’ (M-G) with stageshow. 
Soaring to socko $150,000, one of 
bigger weeks here this year. Holds, 
natch! Last week, “No Sad Songs” 
(Col) and stageshow (3d wk), $100,- 
000. 


Rialto (Mage) (594; 44-98)— 
“Congolaise” (FC). Looks fairly 
good $9,000 or near. Last week, 


“Girls Behind Bars” (Siritzky), big 
$13,000 in 10 days. 

Rivoli (UAT-Par) (2,092: 90- 
$1.80) — “The Capture” (RKO). 
Shapes only $12,000 or under, very 


slow. Holding. Last week, ane 
Lift” (20th) (3d wk-9 days), mil¢ 
$13,000. 

Roxy (20th) (5,886; 80-$1.75)— 


“Ticket to Tomahawk” (20th) with 


Ken Murray and his TV Revue 
starring Ruby Keeler onstage. 
Very dull $50,000. Last week, 
“Wabash Avenue” (20th) plus 


Louis Armstrong and his combo, 
Chico Marx (3d wk), $48,000. “Love 
That Brute” (20th) plus Sid Caesar, 
Faye Emerson, opens Friday (26). 

State (Loew’s) (3,450; 55-$1.50)— 
“Annie Get Gun” (M-G) (2d wk). 
Putting house back in chips with 
a wallop. Terrific $60,000 or near 
in first week ended last night 
(Tues.). Looks in for long run, 
with rave reviews from crix, and 
pop scale naturally helping. In 
ahead, ‘‘Nancy to Rio” (M-G) (6th 
wk), $5,000. 

Strand (WB) (2,776; 55-$2)— 
“Caged” (WB) plus Xavier Cugat 
orch and revue heading stage bill. 
Doesn’t shape up so big, with $38,- 
000 or less in prospect. Holds. 
Last week. “Colt .45” (WB) with 
Denise Darcel, others onstage (2d 
wk), $22.000. 

Sutton (R & B) (561; 90-$1.50)— 
“Fallen Idol” (SRO) (28th wk). 
Wound up with $4300 in 27th 
week ended Monday (22), after 
$4,400 in previous week “Win- 
slow Boy” (EL) set to open June 6. 


Victoria ‘Citv Inv.) (1,060; 95- 
$1.50.—“Third Man” (SRO) (16th 
wk). Off to $12,000 in current 


round after fancy $15,500 in 15th 
round. Feeling fresh, strong com- 
petition in this frame. Continues. 





Ball Games Bop Cleve; 
Vaude Boosts ‘Street’ 
Tall 256, ‘Redhead’ 106 


Cleveland, May 23. 

It is a rather slack week here 
currently. ‘Reformer and Red- 
head,” at State. is very disappoint- 
ing. Palace !ooks for a solid take 
from “One Way Street” teamed 
with an eight-act, vaudeville bill. 
“Ticket To Tomahawk” will also do 
okav at Allen. Ifoldover of *“‘Damn- 
ed Don’t Cry” at Hipp is satisfac- 
tory. Yankee-Indian ball games 
undoubtedly took a toll. 

Estimates for This Week 

Allen ‘Warners) (3.000; 55-70)\— 

“Ticket to Tomahawk” (20th). Okay 


$8.500. Last week, “Destination 
Tokyo” (WB: and “God Is Co-Pilot” 
(WB) (reissues $10,000. 

Esquire ‘Community) (704; 55- 


70)\—"‘No Sad Songs” (Col) (2d wk). 
Good $4,000 following $6,000 last 
week. 

Hipp (Warners) (3,700, 55-70)— 
“Damned Don't Cry” (WB) (2d wk}. 
Oke $11,500 after nice $18,000 last 





round. 

‘Ohio (Loew's) (1,203; 55-70) — 
“Capt. Carey U.S.A.” (Par) (m.0.). 
Oke $6.000. Last week, “Women 
From Headquarters” (Rep) and 


“Singing Guns” (Rep), nice $6500. 

Palace (RKO) (3.300; 60-90) — 
“One Wavy Street” (U) with eight- 
act vaude unit. Much livelier than 
house’s last combo. bill, rousing 
$25,000. Last week, “Capture 
(RKO), sluggish $8.500. 

State ‘Loew’s) (3,450; 55-70 — 
“Reformer and Redhead” (M-G), 
NSH $10.000. Last week, “Captain 
Carey” (Par), $12,000. 

Stillman (Loew's) (2,700; 75- 
$1.25)—“Annie Get Gun’ (M-G) 
(3d wk). Down to $12,000 after 
solid $20,000 last lap. 
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COLUMBIAS CONTRIBUTION TO MAKING 


sities NO SAD SONGS FOR ME 
Margaret SULLAVAN - Wendell COREY - Viveca LINDFORS 


Produced by BUDDY ADLER - Directed by RUDOLPH MATE 


EQOA TORR oe 


THE PETTY GIRL aa, 
sevice Robert CUMMINGS - jan CAULFIELD "iy 


Produced by NAT PERRIN - Directed we HENRY LEVIN 

















FRIGHTENED cry 
sorring Evelyn KEYES - Charles KORVIN - William. BISHOP 


Produced hah — COHN ° Directed by EARL McEVOY 











FORTUNES OF CAPTAIN BLOOD 
storring Louis HAYWARD 


Produced by HARRY JOE BROWN. Directed by GORDON DOUGLAS 


BORN YESTERDAY 
srorring Judy HOLLIDAY - Broderick CRAWFORD 


Based on Garson Kanin’s stage success 


Produced Py S. SYLVAN SIMON + Directed by GEORGE CUKOR 

ROGUES GF SHERWOOD FOREST ral 
starring JOHN DEREK = Diana LYNN "Ol pp 

Produced 949 FRED M. PACKARD - Directed —_ RON DOUGLAS 


“LORNA DOONE ary 








SSB ARO RI OT 




















ased on e famous nove {/} 
AN EDWARD SWALL PRODUCTION “Upp 
William BENDIX. . 
KILL THE UMPIRE 


Produced by JOHN BECK - Directed by LLOYD BACON 


ea AY TRUE STORY 
7 _ _ rw 4380 00 etn 68a es 








ROOKIE FIREMAN» | 
with Bill WILLIAMS + Marjorie REYNOLDS 








Wednesday, May 24, 1956 





SIDNEY BUCHMAN’S PRODUCTION OF 


THE HERO 


Based on Millard Lampell's best-selling novel 


Produced by BUDDY ADLER - Directed by DAVID MILLER 











Glenn FORD - Broderick CRAWFORD... 
CONVICTED 


Based upon a piay by Martin Flavin 


Produced by JERRY BRESLER + Directed by HENRY LEVIN 


*Academy Award Winner —“Best Actor”’— All The King’s Men 


Ray MILLAND - Rosalind RUSSELL 


Edmund GWENN in 


A WOMAN OF DISTINCTION 


Produced by BUDDY ADLER - Directed by EDWARD BUZZELL 


“~ oe 


Mickey ROONEY - - Terry MOORE ;. 
FREDDIE THE GREAT 


(tentative title) 


Produced by RUDOLPH C. FLOTHOW + Directed by PETER GODFREY 

















ROBERT ROSSEN'S PRODUCTION OF 


THE BRAVE BULLS 


Based on the best- ae novel a Tom Lea 











Jack CARSON .. ee 
THE GOOD HUMOR MAN 


AN S. SYLVAN SIMON PRODUCTION 
Directed rod Love canned 






























ee . a : 3 a a2 torring a MORRIS « Preston FOSTER 


siorring tvelyn ANKERS janie ELLISON « sin n CINECOLOR os oo. Lee 





711 OCEAN DRIVE. 
ering Edmond O'BRIEN + Joanne-DRU 


Produced by dante se sence eich i tai H. NEWMAN 


He ER 





THE FULLER BRUSH GIRL 
storring Lucille BALL + Eddie ALBERT 


Directed by LLOYD BACON 





Sees SS NN Patetanaten 


: os “ring Ware MORRIS « Preston FOSTER i : . 


THE BIG 3 GUSHER : tn: 


~~: 


KING OF THE wILp HORSES, (Reprint) 
: . - with "REX" « . William JANNEY Dorathy APPLEBY 


~ : 


| FLAME OF STAMBOUL 


Tene drama of oriental cee 














THE LIFE OF VALENTINO Ne 


AN EDWARD SMALL PRODUCTION 
Directed by LEWIS ALLEN 


ELIS PELE NE SILL BORER RE TROLS BORE OCIS 


THE FIGHTING CAVALIER 


Produced by HUNT STROMBERG 


PERILS BOE RO RNS, ole 


NO HELP FROM HEAVEN 


(tentative title) 


Produced Py — erinven # ita a or 


ae Margaret O'BRIEN 


Produced by NAT PERRIN 


Humphrey BOGART 
IN A LONELY PLACE 


A Santana Production 


Produced 7 ROBERT LORD « Directed i de NICHOLAS RAY 


LSA 


FAUST AND THE DEVIL 
sorring ftalo TAJO - Nelly CORRADI - Gino MATTERA 


Produced by GREGOR RABINOVITCH - sienneees = CARMINE GALLONE 


PROWL CAR 
voring Mark STEVENS - Edmond O'BRIEN - Gale STORM 


Produced 7 HUNT STROMBERG = Directed es GORDON DOUGLAS 


LOST STAGE VALLEY 


lo, 
(tentative title) Nety I by 


Uy 
norring ROd GAMERON -Wayne MORRIS "ny 


Produced by HARRY JOE BROWN + Directed by RALPH MURPHY 





“Coy, Wa, 

































































Larry PARKS -Barhara HALE ;. 
THAT BEDSIDE MANNER 


(Jentative title) 


Produced d by NAT PERRIN + Directed by EDWARD BUZZELL 


SN a Si ake 3 


FLYING FISH 


(tentative title) 
The story of the U.S. Navy’s guided missiles 


Produced by JERRY BRESLER - Directed by HENRY nie 


LAST OF THE BUCCANEERS ,, 




















ae 

















ny tlt by 
voring Paull HENREID Mea 
_ Produced av nee KATZMAN - beni by LEW LANDERS 
HURRICANE ISLAND “ey 
Produced by SAM KATZMAN Up 
Joan CRAWFORD -) Wendel 1 COREY ‘ 
HARRIET CRAIG 


Based on a Pulitzer Prize Play by George Kelly 


Frome a soa een ° Directed by VINCENT SHERMAN 








Randolph SCOTT, i repli 
SANTE FE iy’ 
A Scott-Brown Production “Unp 


Produced by HARRY JOE BROWN 


— SAS SPSLSSEL IRONS S Rapa BT ean ase nat 


AL JENNINGS OF OKLAHOMA I nti 








fly 
starring Dan DURYEA Meo, Anp 


Produced en RUDOLPH C. FLOTHOW = Directed sh wind NAZARRO 


LOS LOL LILLE LOL ILL ELE 


Johnny WEISSMULLER 


in 2 pictures based on the ‘Jungle Jim’’ syndicated newspaper feature 


JUNGLE MENACE - PIGMY ISLAND 


(tentative title) (tentative title) 


Produced y SAM KATZMAN 
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_ PRODUCTIONS 
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f of thei featuring 


: ‘World d's Wonder Hesse ; 


| wai SCHAEFER 
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~26-TWO REELERS 


8 THREE STOOGES - 6 ALL-STAR COMEDIES 


oe ASSORTED COMEDIES (6 COMEDY FAVORITES} > 


- with Hugh HERBERT + Maxie BAER + Maxie ROSENBLOOM - Billy BURKE 
“ay CLYDE Harry VON ZELL« Eddie QUILLAN » Wally VERNON « Vera VAGUE 


~ 78 SINGLE REELERS 





COLOR CARTOONS. : 3 MR MAGOO - 3 JOLLY FROLICS «12 COLOR FAVORITES, 


teprints 


BLACK 6 CANDID MICROPHONE One Reel Specials 


- and 
WHITE ( 


12 WORLD OF SPORTS « 12 SCREEN SNAPSHOTS - 8 CAVALCADE 
OF BROADWAY » 8 FILM NOVELTIES - 8 TOP BAND FAVORITES 


feprints 


8 One Reel MUSICAL MASTERPIECES p10. 0 


oe Moments of World rome Music 


i 
i 
5 


inet 
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Argentine Film Prod. Stil Strong; 


Interamericana 2-Co. Pic Pact Near 


London, May 23. * 


Argentine film production re- 
mains active. Interamericana and 
San Miguel studios are on the 
verge of clinching a deal which 
will give the former complete dis- 
‘tribution of all San Miguel pix. 
Once this deal is set, Interameri- 





Wechsier Product Set 
| For Distrib In England 
| London. May 23. 

| International Film Distributors 
| have closed a longterm deal with | 
Lazar Wechsler fer distribution of 


cana will have all their own pic- | his product in Great Britain. First 


iures, those of Emelco, as wel! as 
San Miguel's for the whole con- 
tinent. 

Argentina Sono Film, encouraged 
by the success of its recent pic- 
tures, particularly “Danza de 
Fuego,” has scheduled Amelia 
Bence once more with Alberto 
Closas, in a screen. story by | 
Alejandro Casona called “Romance 
of Adam and_ Eve.” Ernesto 
Arancibia has been selected as di- 
rector. Sono also plans making a 
film version of the famous Argen- 
tine gaucho poem “Martin Fierro.” 
There is consider: ble rivalry in the | 
industry fo play the role of the 
legendary gaucho. 

The success of “Los Perez | 
Garcia,” adapted to pictures from 
a radio program which has been a 
popular featur for around 10 
years, has started a new trend in | 
Argentine films, following the lines | 
of the ‘Andy Hardy” series. Oscar 
Luis Massa, Antonio Corma and 
Don Napy are now ccllaborating 
on the second of the series, which 
is to be titled “Wedding at Perez 
Garcias.”’ 

Argentina Sono Film is trying to 
persuade Dolores del Rio to com- 
piete her contract with them for 
a second Argentine-made picture, 
with Mexican director Antonio 
Momplet doing u..e megging. The 
Mexican star made “Lady Winder- 
mere’s Fan” for Sono two years 
ago, but was reported disgruntled | 
with the poor camera work. 

Argentine Stars to Spain 


There is a considerable exodus 
of Argentine film talent towards | 
Spain. Hugo del Carril is due to 
embark this month to make “The 
Biack With a White Soul” for pro- 
cucer Cesareo Gonzalez, on which 
Columbia has secured distribution 
rights. Enrique Alvarez Diosdado, 
who although a Spaniard by birth, 
has been connected with Argentine 
films for five years, and is to make 
a picture for Benito Perojo in his 
native country. 
Susana Canales, Argentine -egit 
and film actresses, have been se- 
lected for femme leads. 


Interamericana has picked co- | 


median Luis Sandrini’s latest pic- 
ture, “Another’s Fault,” for pres- 
entation at the next Venice Picture 
Festival. It will be exhibited in 


Buenos Aires only after being | 


shown in Venice. Interamericana 
is making a film based on the hous- 
ing shortage in Buenos Aires, 
called “Apartment to Rent.” 
Uruguayan producers are* now 
planning building up a picture in- 
dustry on the same lines followed 
by Bolivar Films in Venezuela, 
signing up film talent from other 
South American countries to in- 
sure a good market in Latin- 
America. Director Daniel Tinayre 
and wife Mirtha Legrand are dick- 


ering with the Uruguayan pro- | 
ducers, being among the first con- | 


tingent of Argentine picture talent 
to come in under this scheme. 


WEST GERMANY TO SIG 





Munich, May 16. 


gotiations have been 
for months between the German 
Producers’ Assn. and its Italian 
counterpart. 
dition to the trade pact between 
the two countries. 


Boxoffice takes in both countries 
will be paid on a special account 
to be cleared monthly. Part of the 
money is te be used for joint pro- 


duction. 


Talks on an exchange pact with | 
Greece may be started shortly, ac- | 


cording to reports. 


IRISH FILM IMPORTS SOAR 
Dublin, May 16. 





Films 


Mecha Ortiz and | 


Agreement is in ad- 


picture under the new pact is 
“Four Days Leave,” which will be 
handled by Film Classics in 
America: 

Wechsler and his associate, Dr. 
O. Duby of Praesens-Film are now 


‘prepping a new production which 


starts rolling in Austria next July. 
It has been scripted by Richard 
Schweizer with LeofPold Lindtberg 
directing. Working title is “Four 
Men.” This wijl be followed in 
November by another film based 


| on a story by Cesare Zavattini who 
| authored “Shoe Shine.” 


The third 
film, slated for 1951, is also based 
on a Schweizer story and will be 
directed by Commencini. 


French Govt. Plan On 
. Editing of Films New 
Headache to Producers 


Paris, May 16. 

The French government is mull- 
a decree whereby film producers 
would be compelled to turn over a 
print of all pie productions in the 
future to an official agency. Move 
is being considered so that censor- 
ing bodies would have access to 
original okayed prints im order to 
know if any cuts or changes are 
made before pic is finally put into 
distribution. 

This ties in with the controversy 
currently raging between _pro- 
ducers and others concerned in 





| making a picture, such as actors, 


technicians, writers and directors. , 
The latter two are strongly cen- 
vinced that their artistic right 
‘which French law considers un- 
alienable) should give them a say 
vin the editing of a film. Produeers 
claim that as owners of a pic they 
are entitled to make it as commer- 
cial as possible, and, if necessary, 
cutting some sequences. Directors 
and writers claim this can’t be 
done without their consent, and in 
several cases have brought their 
claims into court. So far the 
| rights of producers have been cur- 
| tailed by precedents thus created. 
In the cases of Pierre Blanchar 
against Gaumont and Marcel Carne 
against Pathe, both charged that 
| the distribs had scissored their pix 
| for release in the nabes. The court 


| recognized their claims. 
| Producers, however, are worried 
| that any print turned over to the 
| government might be used for 


“cultural” purposes, thus creating 





| or cuffo showings. 


| Rojas to Stay as Coi 
| Chief of Mex Industry 


Mexico City, May 16. 
Andres Serra Rojas, virtual coin 
| chief of Mexican pic industry in 
| his capacity as head of trade’s own 





| bank, the Banco Nacional Cine-— 


| matografico, is to 
| prexy. 


continue as 


| Serra Rojas explained that 


New film exchange agreement | rumors of his resignation stemmed 
between Italy and western Ger- A 
many will soon be signatured. Ne-| gone overboard in financing “Red | 
in progress | 


from reports that his bank had 


Fury,” first pic of the new pro- 
| ducer, ' Filmadora’ Internacional, 
| which is now rolling here with 
Arturo de Cordoba topping the 
_ Spanish cast and he, Zachary Scott 
, and Veronica Lake in the English 
east. Serra Rojas averred his 
bank 
| “Fury” and that the loan was not 


but by its board. 





Briton Sees TV as Threat 
London, May 23. 
| Harry P. E. Mears, vice-prez of 
, the Cinematograph Exhibs Assn., 
| returned from New York with the 


totaling 3,010,984 feet| impression that American TV is 


were imported into the Republic | hitting picture theatre business 
of Ireland during the first three | seriously. “ 


months of this year, compared with | : ; ; 
in January-March of | vision conscious. as America, all 


2,095,810 


If Britain ever became as tele- 


1949, aceording to information from | other types of entertainment would 


the Central Statistics Offiee ‘here. 


have to “look out.” 2 ‘ 


opposition to commercial distribu- | 


tion of the pic because of private octor here. 


_ office force sees that every person | 


Spiking reports that he. 
was ready to quit, the tanker said | 


NEW P ACT WITH ITALY he is staying in old post. 


is only financing 40% of | 


okayed by the bank’s management | 


Berlin’s Super-Ozoner 
To Seat 22,000 Fans 


Berlin, May 16. 

Berlm is to get what is reported 
to be the largest outdoor theatre 
on June 10 when “Waldbuehne” : 
opens in West-Berlin. Spot, not a 
drive-in, will seat 22,000 and have 
a 40-by-60-foot screen. Leow admis- 
sion scale is planned. 

“Robin Hood” will be the initial 
film, with three other top. pix! 
planned for first season, including 
Charles Chaplin’s “The Dictator.” 


British Set Fall 
Drive for Bigger 
Film Boxoffice 


London, May 16. 

The British film boxoffice cam- 
paign will be in full swing by Sep- 
tember. This was agreed oh in the 
first decision taken by the all-in- 
dustry planning committee. Sub- 
committees have been allocated 
specific jobs working out details. 
Slogans, posters, advertising and 
showmanship questions are all be- 
ing considered. 

Campaign will start on a coun- 
trywide basis this fall with the 
showing of 12 Hollywood-made 
shorts. These will be rented to 
exhibs on a regional basis by all 
major distribs, net proceeds go- 
ing into a cammon pool to finance 
the effort. Some of these will be 
adapted to suit British needs. 

Among the suggestions the trade 
planners will consider is the pro- 
posal originally made by Kinema- 
tograph Renters’ Society's prexy, 
David E. Griffiths, that a composite , 
trailer of currdnt general releases 
and West End pre-releases should 
be sent out every week from the 
London and Birmingham video 
stations. 

Special campaign is also to be 
prepared by a team of publicists, 
which will include the publication 
of an eight-page brochure, circu- 
lation of a letter to every exhibi- 
tor and the free supply of 60,000 
posters. 











Lea Padovani Tested For 
Role in M-G’s ‘Quo Vadis’ 
Rome, May 16. 
Leo Padovani,” young Italian 
actress, is being tested for a lead- 
ing femme role in “Quo Vadis.” . 
Several other Italian names who 
speak English have been screen 
tested for the pic which will be 
made in color at Cine Citta, start- | 
ing about May 22. 
“ No contracts have been signed 
so far, awaiting the arrival of pro- 
ducer Sam Zimbalist. Casting of- 


| fice of “Qffo Vadis,” headed by Mel | 
| Ballerino of Hollywood's Metro of- | 


fice, has set up an unusual rule. No 
agents are allowed to represent an | 
An elaborate file and | 


who makes the trip out there is in- | 
terviewed. 

The agencies are moaning since 
they have been looking forward to 
this film casting for almost two 
years as their ace in money-mak-_ 
ing. 








Current London Shows 


(Figures show weeks of run) 
London, May 23. 
“Background,” Westminster (1). 
“Beau Strategem,” Lyric (56). 
“Brigadoon,” Majesty’s (58). 


“Castle Air,’ Adelphi (24). | 


“Cocktail Party,” New (3). 
“Eliz. Slept Here,” Strand. (30). 
“Fallen Angels,” Ambass. (24). 
“Folies Bergere,” Hipp (33). 
“Green Bay Tree,” Playh’se (5). 
“Harvey,” Prince of Wales (73). 
“Heiress,” Haymarket (69). 
“Holly and Ivy,” Duch. (2). 
“Home at Seven,” W’ham (11). 
“King Rhapsedy,” Palace (36). 
“Knights Madness,” Vic. Pal (10). 
“Lady Mislaid,” St. Mart. (17). 
“Latin Qt. 1950,” Casino (10). 
“Bavab Tic Tac,” Winter Gar- 
den (2). 

“Mr. Gillie,” Garrick (11). 
“Oklahoma!” Drury Lane (155). 
“On Mon. Next,” Comedy (21). 


“Ring Round Moon,” Globe (17). | 


“Sauce Piquante,” C’mbr’ge (4). 
“Streetcar,” Aldwych (33). 


“Traveller’s Joy,” Criterion (102). | 


“Treasure Hunt,” Apollo (36). 

| “Venus Obs’ved,” St. James (18). 

| “Way Things Go,” Phoenix (12). 
“Wild Violets,” Stoll (15). 

| “Worm’s View,” Whitehall (161), 


4 “Young Wives Tale,” Savoy ‘(45). 


' industry. 
| been set 


Warm Weather Hurts London Films; 
Dozen’ Big $10,000, ‘D.0.A.’ Mild 66 





French Radio Engineers 
Pian Sabotage Drive 


Paris, May 16. 
Dissatisfied with their current 
pay scale, technicians of French 


'Radio have decided not to strike 
/but to take their grievance to the 


publie by sabotaging broadcasts. 


'They just turn programs off the 


air whenever they feel like it, an- 
nouncing that such and such a 
show will not come on. 
Information minister Henri Teit- 
gen and Radio Topper Wladimir 
Porche are attempting to get to- 
gether- with the technicians, but 
this is difficult. Curtailed appro- 
priations are also preventing for- 
eign broadcasts being sent abroad 
on the former scale. Agents of the 
French Radio in U. S. have in- 
structions not to scout for new out- 
lets since present ones cannot be 
supplied at the former scale. 


Cugat May Do Pic While 
On Spain Concert Tour; 


Annabella Ends Stint 


Madrid, May 16. 

Xavier Cugat’s orchestra is set 
to visit Spain at the end of next 
August for a series of concerts in 
the principal cities. He also may 
appear in a film. Latter would be 
produced by a new firm formed by 
Italian and Spanish capitalists, with 
Manuel Mur Oti as director. It is 
to have a cast of Italian and Span- 
ish players. 

Annabella has completed her 
work as femme lead in “Don Juan,” 
the Saenz de Heredia opus which 
stars Portuguese actor Antonio 
Vilar. May be ready by the end 
of the month. Argentine actress 
Mecha Ortiz is here to play in Be- 
nito Perojo’s “Blood in Castille,” 
already started at the Cea studios. 

“Saturday night,”’ with Maria Fe- 
lix, is finished and will probably 
be sent to the Venice Festival as 
representative of the Spanish film 
industry. Producer Cesareo Gon- 
zales announces that one of the 
three pix Jorge Negrete will do for 
him here will be “Story of the 
Apolo Theatre,” musical, with 
Maria de los Angeles Morales as 
femme lead. 


Subsidy for British 


Production Looms Anew 


London, May 16. 

Hopes of a government subsidy 
for British production have been 
revived. 
Harold Wilson has discussed the 
proposal with the Economic Coun- 
cil of Trades 
Request for a subsidy was origi- 
nally made by the British Film 
Producers’ Assn. as an alternative 
to admission tax concession. 


Wilson intimated to TUC that if 
a government subsidy was forth- 
coming, it might be accompanied 
by setting up of a Development 
Council for production end of the 
Such Councils have 
up in other 
which have received government 
support. 











Second Spanish Film 
Confab Opens in Madrid 


Madrid, May 16. 


The second Spanish-language 
‘film convention opened here yes- 
terday (15) with delegates from 
many countries. Argentina 
Nelida Vecchio, Oscar Cacici, An- 
gelo Mentasti, Emilio Villalba, Ar- 
turo Mon, Ernesto Parentini e Juan 
Guthmann. 
includes Oscar J. Brooke, Maurici¢ 
Cerna, Eduardo Quevedo, Luis 
Spota and Jesus Grova. 


International Federation of Film . 


Producers’ reps arrive May 20. De}l- 
egates of group include Carlos 
Delac, Eithel Monaco (Italy), J. E. 
\Jamiaux (Belgium), 
nier, A. Gerni (France) and Andre 
| Aaron, 





Astor Veepee Seeks Italo Pix 
Jacques Kopfstein Astor Pic- 
| tures’ veepee, will negotiate pro- 
duction deals in Rome, it was dis- 
closed in New York last week. 
Exec is already in Europe having 
) Sailed May 4 from the U.S 


Board of Trade . prexy | 


Union Congress. | 


industries | 


sent | 


The Mexican mission | 


Roger Four- | 


London, May 15. 

| West End film boxoffice grosses 
| dipped, with the first solid week 
of spring weather slatshing biz. 
Biggest individual grosses was the 
, Empire, which clicked with $13,700 
in third week of “East Side” and 
stageshow. ‘Cheaper by Dozen,” 
at the Odeon, Leicester Square 
ended iis first week with very big 
$10,000. 


“Inspector: General,” in its fifth 
Warner week, held to trim $9,000. 
“Champagne for Caesar” with 
“D.O.A.,” at London Pavilion, was 
modest $6,000. 

Among the _ British pictures, 
“Prelude to Mame” opened nicely 
at Gaumont with $8,400. Douglas 
Fairbanks, Jr., starrer, “State Se- 
cret,” in third week was nifty $6,- 
700 at Plaza. 

All estimates are net, but don’t 
include admission tax. Admission 
prices listed are inclusive of tax. 

Estimates for Last Week 


Carlton (Par) (1,128; 65-$1.60)— 
“No Man of Own” and “Dividing 
Line” (Par). Opened mild at $5.- 
000. Holds. 

Empire (M-G) (3,099; 50-$1.60) 
—‘‘East Side” (M-G) and stageshow 
(3d wk). Finished at $13,700 ob- 
viously affected by weather. “Am- 


f 


bush” (M-G) and new stageshow 
opened May 15. 

Gaumont (CMA) (1,500; 45- 
$1.60)—‘'Prelude to Fame” ‘(GFD). 
Nice $8,400 or over, helped by 


favorable press notices acclaiming 
new child star. 

Leicester Sq. (CMA) (1,753: 45- 
$1.60)—"‘Wabash Avenue” (20th). 
First week was around $7,000, big 
improvement on previous pic here. 
Holds. 

London Pavilion (U-A) (1,217: 45- 
$1.60)—“Champagne for Caesar” 
(UA) and “D.O.A.” (UA). Modest 
$6.000 or under. “Adventures of 
Ichabod” (RKO) and “Capture” 
(RKO) in on May 19. 

Odeon, Leicester Sq. (CMA) (2.- 
200; 45-$1.60) — “Cheaper by 
Dozen” (20th). Opened big at $10.- 
000 and continuing about same in 
second week. “Mrs. Mike” (UA) 
and “Johnny Holiday” (UA) follow. 

Odeon, Marble Arch (CMA) ‘2.- 


' 200; 45-$1.60—“Big Lift” (20th) 
(3d wk). Dropped to moderate 
$4,200. “In Lonely Place” (Col) 
and “Father Is Bachelor’ (Col) 
opened on May 18. 

Plaza (Par) (1,902; 65-$1.60)— 
“State Secret” (BL). Holding up 


modestly at $6,700 in third week. 
Staying another 2 weeks with 
“Black Hand” (M-G) in next. 

Warner (W-B) (1,735; 45-$1.60)— 
“Inspector General” (WB) (5th wk). 
Dropped to $9,000, about half of 
opening week’s record take. Holds 
2 more weeks, with “Stage Fright” 
(WB) following. 


4 FRENCH IMPORTS 
OK’D FOR ARGENTINA 


Buenos Aires, May 16. 

In line with the recently-signed 
Franco - Argentine film pact, Ar- 
| gentine’s Entertainment Board and 
Finance Ministry have given im- 
port permits to four French pix, 
| to be allowed into country within 
the next few months. Permits 
were given in exchange for quar- 
tet of Argentine-made films, cur- 
rently being dubbed into French 
at the Sincrosonor Studios here, 
for showing in France. Pact calls 
for an even exchange of pix. 

The four French films coming 
in include “Lovers of Verona” 
and three lesser pix. Not accepted 
for showing here were “The King.” 
with Maurice Chevalier; Jean 
Cocteau’s “Orfee” and Roberto 
Rossellini’s “Germany, Year Zero.” 
Pierre Tremellat, South American 
rep for Discina and Difa ‘Andre 
Paulve) of the French film indus- 
try, left here recently after com- 
pleting arrangements to put the 
pact into operation. 

Difa’s “L’Assasin Habite au 21" 
recently finished a 25-week run at 
the Biarritz here. It was replaced 
with another Difa film “La Main 
du Daible.” “L’Assasin,” which also 
played some nabe theatres simul- 
taneously with its showing at the 
Biarritz, has proved to be one of 
best b.o. bets ofthe year. 

After almost seven years, Ger- 
man pix are again being shown 
|here. “Traumerei’” (Cosmos) ran 
‘for three week at the Libertador 
‘and “Frauen Fur Golden Hii! 
| (Oca) recently opened at the Lor- 
| raine, 
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Argentine Lifts Rigid Censorship 
Of Radio After 7 Years of Fighting 


Montevideo, May 16. 
Following. seven years of rigid 
censorship, begun in June, 1943, 
Argentina’s. Ministry of Posts and 
Telecommunications, has released 
the broadeasting outlets from the 
ebligatien of submitting scripts to 
a censorship bureau of blue-pen- 
cilling. All -the red: tape involved 


in the continual. checking forced | 


+ 





Argentine radio outlets to increase | 


oie ell eds of clerks. | P 
their staffs by, hundr ‘does not include expenditure on 


Many*: believed that one objective 
of this consorship setup was to 
created jobs for, government pro- 
teges, apart from giving iucrative 
opportunities to so-called influen- 
tial fixers. 

The censorship also enabled the 
government to clean out of the 
industry all those Known to be 
opposed to their politics. At one 
timesa pretext was made that their 
sole interest was the elimination of 
communist. symyathizers. 

Radio sponsors heaved sighs of 
relief when the censorship shackles 
were lifted, but their jubilation 
proved premature. Now that the 
webs are on their own, as the pen- 
alties for any infraction are very 
heavy, the broadcasters are prov- 
ing more severe than their former 
masters. They are rejecting far 
more ad material than ever was 
turned down by the Radio Board. 

Although it has never been ad- 
mitted openly, all the radio outlets 
in Argentina have passed into the 
ownership of syndicates stocked by 
government high-ups. No matter 
how much they may masquerade as 
independent commercial units, they 
are actually under complete gov- 
ernment control. This was brought 
home to one heavy-spending North 
American sponsor recently when, 
exasperated over high-handed 
treatment he was getting from the 
Radio Assn. top éxecutive, he de- 
cided to switch all his programs to 
the Mundo web. It was made clear 
to him that unless his dough was 
evenly divided among the three 
major webs—Belgrano, Mundo and 
Splendid—he. could be quite sure 
none of the Argentine outlets 
would be able to sell him any time. 
A sponsor spending around $1,700.- 
000 a year in time and talent on 
the Argentine air-waves had no re- 
course but to bow to this ukase. 

The radio webs are particularly 
severe in blue-pencilling commer- 
tials. Agencies find it pays to sub- 
mit at least 100 of these for every 
25 approved. 


‘Touch,’ London Smash 
Hit, Set for Longrun; 





| praise than is usual here. 


,ment to 


‘Background’ Also Sock 


London, May 23. 

Two new shows, a revue and 
drama. made successful West End 
bows last week. “Touth and Go,” 
musical revue imported from the 
U. S.. opened to sock response at 
the Prince of Wales, Friday (19). 
Press was unanimous in its ap- 
proval. Kaye Ballard stopped the 
show with her singing while Helen 
Gallagher and the Five Debonaires 
received a big hand. Highspots of 
the production were the musical 
versions of “Hamlet” and “Cin- 
derella” as they might appear if 
directed by Elia Kazan. 

Show, being put on twice night- 
ly, looks set for a long run. Other 
U. S. performers included in this 


Val Parnell-Bernard Delfont pro-— 


duction are Johnathan Lucas, 
David Lober and Mary- Anthony. 
Among the British artists are 
Carole Lynne, Bill Fraser, Des- 
mond Walter-Ellis, Bery! Stevens, 
Sydney James, John Stevens, John 
Guest and Charles Rowley. 


W. Chetham-Strode’s “Back- 
ground,” which opened at athe 
estminster, May 17, was en- 


thusiastically received and has an 
even chance of duplicating the suc- 
cess of the author’s earlier opus, 
“The Guinea Pig.” Producef@ by 
Alec Rea, E. P. Clift and Roy Lim- 
bert, play offers a thoughtful study 
vt the confusion suffered by chil- 
dren when parents divorce. 
Skillfully directed by Norman 
Marshall, it features fine acting, 
particularly by the three juves. 


One of these, John Charlesworth, is | 


especially outstanding as a highly 
strung boy 
murder to avert his parents’ sepa- 
ration. Valerie White and Andre 
Morell score in unsympathetic 
roles. Lily Kann is superb as a 
nurse, 


> 2 


driven to attempted 


ition, - 94 4? 





$42,000,000 for British 


Information Dept. Work 


London, May 16. 
Cost of British Information 
Services at home and overseas to 
the taxpayer falis just short of 
$42.000,000, according to a break- 
down of expenditure in a House of 
Commons White Paper. Budget 


the 1951 Festival of Britain. 

Of the total, approximately $30,- 
000,000 will be spent on the over- 
seas service. The British Broad- 
casting Corp. has almost $13,000,- 
000 of this total for its foreign 
news and broadcast services. 





Danish Summer 
Season Looks Big 


Copenhagen, May 16. 

Fine spring, weather is helping 
the Danish show biz, into the new 
summer season with American art- 
ists likely to dominate the scene 
more than ever. Biggest film hit 
is “Snake Pit” (20th) at the Alex- 
andra which will probably stay all 
summer. It was helped by the prize 
given by Copenhagen film crix as 
best American picture of winter 
season. 

Benny Goodman scored a hit in 
K. B. Hellen (4,200-seater) and, 
repeated the success a week later 
in a concert with Denmark’s violin 
swing idol, Svend Asmussen. 

First summer revue, “Dagmer- 
Fiffer,” has - American 
out. She got more publicity and 
big concert of winter season was 
given by Dorothy Maynor, de- 
scribed as one of best singers ever 
heard here. 

Many thousands of American 
tourists, most of them of Danish 
origin, are expected in Denmark 
this summer. 


20TH-FOX THROWS SNAG 
IN SPANISH PROTEST 


.Madrid, May 16. 

Attempt of the U.S. major film 
companies and the Spanish govern- 
separate film import 
licenses from production licenses 
here has hit a minor snag via 20th- 
Fox. Twentieth is the only one of 
the majors with an interest in a 
local production firm here and the 
government is reluctant to act too 
hastily for fear of hurting 20th. 

If separate license fees were to 
be set up for importing and pro- 
duction, it would mean 20th would 
be forced to pay both instead of 
the single fee it now pays. Gerald 





F. Mayer, Continental manager of | 


the Motion Picture Assn. of Amer- 
ica, meanwhile is scheduled to ar- 
rive here May 24 to huddle with 
government officials on the situa- 
tion. 

Last week Metro challenged the 
government’s practice of selling 


import licenses through local pro-. 


ducers by refusing to purchase sev- 
eral import permits offered by two 
producers at $20,000 each. Com- 
pany allegedly arranged with the 
other majors not to buy either of 
them. 


Tamburella’s ‘High Time’ 
May Be Dubbed in English 


Rome, May 16. 
After several previews of “It’s 
High Time,” which was directed by 
Paolo Tamburella, he has 
offered further directorial assign- 
ments. The Cleveland-born Tam- 
burella formerly was known in pic- 





ture circles here as producer, hav-) 


ing won an American Oscar for his 
“Shoe Shine,” 
torio DeSica. 
“High Time,” a political satire, 
was produced by D. Coletti. He 
was in America recently to seek 
proper distribution for this par- 
ticular pic. This may be one of 
the six films slated for dubbing 


into English for the U. S. market. | 


Coletti has been conferring with 
the newly set-up Advisory Board, 
the Motion Picture Assn. on for- 
eign film distribution and exploita- 
» 574 ats 


swing- | 
| singer June Richmond as a stand- ! 


Last | 


been | 


directed by Vit-' 


Johnston Cited 


London, May 23. 
Eric Johnston and Harold Wil- 
‘son, both of whom addressed the 
biennial conference of the’ National 


| 
| 
| 


|Assn. of Theatrical and Kine Em- | 
| ployees last week, have been made 


| honorary members of the union. 

| This was the last act of the con- 
| ference before it closed at Brighton 
last Thursday (18). 


British Pix Biz 


| 
| 
| 


Big Guns Blast 
For Tax Relief 


London, May 23. 
Big guns of the British film in- 
dustry have been brought into play 
in a final attempt to get increasing 
Parliamentary support for relief 
'on admission taxes. All top level 
names in production and exhibi- 





tion were in the Grand Committee | 


Room in, the House of Commons 
to be quizzed by some 40 Members 
of Parliament of all parties. 


tive M. P., W. S. Shepherd, who 
has had long association with the 
industry. Joint conveners were 
Lord Winterton, member of the 


Odeon board, and Labor M. P. Jo-! 


seph Reeves, who is connected with 
the co-operative film movement. 


Principal trade spokesmen were 
Sir Alexander B. King for exhib- 
itors, and Reginald P. Baker, for 
producers. Sir Michael Balcon 
and Sir Alexander Korda weighed 


in with brief contributions, and J. | 


Arthur Rank, among many others, 
answered M. P.’s questions. 

Among the trade toppers who 
participated in this mass lobbying 
were Sir Henry L. French, Carol 
Reed, A. B. Watts, Cinematograph 
Exhibitors’ Assn. prexy; Harry P. 
E. Mears, E. J. Hinge and Sydney 
Wynne, 

General political view is that 
there is little prospect of securing 
relief this year through 


ing through Parliament. However, 
there is a growing understanding 
in all sections of the House of the 
| financial problems of British pro- 
duction which may give the indus- 
, try greater hope of securing relicf 
in next year’s budget. So far as 
can be ascertained, exhibitors as a 
a class have not succeeded in de- 
veloping mass sympathy for their 
relief demands. 

Understood that exhibitors have 
received an indication from the 
Chancellor of the Exchequer, Sir 
Stafford Cripps, that he may be 
prepared to consider a revision of 
the tax which would not be done 
at the sacrifice of Treasury bal- 
ances and could only be operated 
by an all-round increase in admis- 
sion prices. First reaction to this 
proposal has been to split the CEA 
into opposing camps. 


Berlin Finds ‘Streetcar’ 
Much Too Realistic 


Berlin, May 11. 

The much-heralded opening of 
“Endstation Sehnsucht” (“End Sta- 
tion, Desire’), German version of 
“Streetcar Named Desire,” took 
place at the Komedia theatre last 
night (10). Reception varied from 
good to bad, the main reason for 
the latter being: that the play was 
just too realistie for Berliners, who 
find everyday life’ pretty gruesome 
as it is without having -to’ pay 
scarce Deutsche’ marks to ‘discover 
more. ’ ae ; 

The Berlin paper. Der Tagespie- 
gel, echoed this sentiment with the 
statement “Es war zu viel!” (‘It 
was too much!”’) On the other hand, 
the critics found much pleasure in 
the performance of Marianne 
Hoppe in the leading role, and in 
the excellent job Ita Maximova did 
on the settings. Frau Maximova, 
by the way, flew to New York this 
winter to catch the original play in 
order to perfect the settings for the 
Berlin presentation. ‘ 

One paper, Der Neue Zeitung. 
was very enthusiastic over the play 
and made the statement, “We now 
have one of the most exciting plays 
ever to appear in Berlin.” What- 
ever the general opinion might con- 
tinue to be, “Streetcar” stands a 
very good chance to run quite some 
time, as Berliners have heard a lot 
about the play, and old-fashioned 
curiosity may. prevail upon them to 
isee,it, y+; 





“t asr'eflourtanr’ 


Meet- | 
ing’ was chairmaned by Conserva- | 


amend- | 
ments to the Finance Bill, now go- | 








American Funds for New 
10,000-Seat Israel Hall 


Tel-Aviv, May 9. 

Albert B. Yaffe, veepee of Amer- 
ican fund for Israel Institutions, 
|annuonced here that money would 
be raised to build a hall with a 10,- 
000 seating capacity to accommo- 
date the Israel Philharmonic Or- 
‘chestra and Hebrew National 
Opera. Both now perform in in- 
adequate halls. 

Among the cultural institutions 
in Israel that received allocations 
from the American fund during 
1949 are the Habimah, Israel! Phil- 
harmonic Orchestra and the He- 
brew National Opera. 


Portuguese Prod. 
In Sharp Upbeat 





Lisbon, May 16 
Pix production here is on the 
upbeat with a number of films 


either just finished, in production 
or about to go before the cameras. 
Atlanta Filmes recently completed 
“The Police Commissary.” based 
on an old farce by Gervasio Lo- 
bato. Pic was directed by Con- 
stantino Esteves. 

Producer Antonio Lopes Ribeiro 
is in the process of putting the 
finishing touches on “Frei Luis de 


Sousa,” starring Mario Sampaio, 
| Joao Villaret, Raul de Carvalho 
and Barreto Poeira. The latter 





German Film Biz, Irked at Allied 
Delay on UFA, Asks Monopoly End 


+ Frankfurt, May 16. 


German film producers, distrib- 
utors and exhibitors have joined 
forces in a drive to oust the system, 
set up by the Nazis, which ruled 
the industry during the Hitler re- 
gime. This step came as a joint 
protest to the Allied High Com- 


missioners on the failure of occu- - 


pation authorities to smash the 
giant UFA combine, decreed to be 
broken up in 1945. 

Protest came from the Spitzen- 
organisation der  Filmwirtschaft 


| (SPIO), the main representation of 


| been done since, 


two will also be starred in “Epic | 


of the Forest” for which 
|shots are already being taken in 
Angola, Portuguese West Africa. 
Raul Faria da Fonseca is directing. 
| A series of documentaries being 
produced with a subsidy from the 
Portuguese government is also 
being shot in Angola under Ricardo 
Matheiro’s direction. 

Lusitania Filmes, a new 
has been set up near Lisbon. Out- 
fit is currently producing “They 
Were Two Hundred Brothers.” 
Armando Vieira Pinto, who wrote 
the yarn, is producing. Pic is be- 
ing directed by Fernando Garcia 
and stars Amalia Rodrigues. 

“A Madam At Large,” a farce, 
is scheduled for production here 
by Eduardo M. Costa. Manuel 
Lereno will direct. 


PRESS SLUFFOFF SEEN 
HURTING FRENCH BIZ 


Paris, May 16. 

French showbiz and sports or- 
ganizations are said to be refusing 
season passes to American radio, 
newsreels and publications, thus 
hampering coverage by those U. S. 
news agencies. As a result of the 
lack of cooperation France is seen 
losing considerable international 
plugging which is indispensible if 
tthe country expects to retain its 
tourist trade. 

It’s generally conceded that an 
all-out publicity campaign is a 
prime necessity in order to coun- 
teract the current wave of high 
prices. These tariffs often cause 
many visitors to head elsewhere 
after a few days’ experience. Rail- 
road and Air France services have 
been exemplary but complaints 
have been made against the Min- 
istry of Tourism because of its al- 
leged inefficiency. 


Sponsored Radio, Tele ~ 
Again Sought in Britain 


London, May 16. 

A new bid is being made to get 
sponsored radio, and with it spon- 
sored TV for Britain. Investiga- 
tion committee into the future of 
the British Broadcasting Corp. 
charter, has already heard oral and 
written evidence in favor of such a 
move. Now representations are to 
be made by Harry Alan Towers, 
one of leading British producers in 
sponsored radio field. He is ad- 
vocating a separate station which 
would be in open competition with 
BBC, 

Although the present charter 
has nearly two years to run, and 
the Beveridge commission is still 
taking and sifting evidence, it has 
been intimated in Parliament that 
radio and TV will not be switched 

) to private enterpyis@.,,, + » 


studio, 








location | 


German industry, which includes 
all branches. 

Break-up of the giant monopoly 
has been the subject of long bick- 
ering, including British and Ameri- 
can. squabbles over the issue, until 
the combine was assigned to the 
Allied High Commission’s Decar- 
tellization and Industrial Concen- 
tration Group. Nothing much has 
and SPIO now 
claims the situation is of serious 
concern to the post-war German 
industry. 

SPIO charged that no steps have 
been taken to turnover UFA prop- 
erty to private owners, and that, 
on the contrary, the combine was 
enlarged and represents a danger 
to private industry. 

It added that the general public, 
including the industry, was ex- 
cluded from supervision in the 
present administration of UFA af- 
fairs and that it has not been 
broken up. It pointed out that 
UFA still has a considerable num- 
ber of theatres wherein priority is 
given to reissues, claimed to be a 
disadvantage to postwar products. 





Unions Seeking Shakeup 
Cologne, Mav 13. 

German Trade Union Federa- 
tion called for reorganization of 
picture industry, one of main 
points of proposals being that ex- 
hibs should break bookings con- 
tracts for foreign films, which have 
terms that they claim are impos- 
sible for German producers to 
meet. 

Trade unions further declared 
they oppose any establishment of 
production-distribution unions on 
a tederal levei. 





British Production Now 
Past Crisis, Sez Sutro: 
Costs Cut Drastically 


British production crisis has now 
passed the turning point according 
to indie producer John Sutro, re- 
cently arrived in N.Y. for confabs 
with Eagle Lion. Studio costs have 
been declining for the last six 
months, he deciared, and added 
that outlays have slipped from 
their postwar peak to the 1940 
level. As a result indies now have 
more incentive to return to shoot- 
ing. 

Sutro reflected that where a film 
once cost $150,000, it is now pos- 
sible to bring one in for $80,000 
to $100,000. Private and govern- 
ment financing are also more readi- 
ly available. 

Next film on Sutro’s production 
agenda is “Thou Shalt Not Kill,” 
a modern version of Dostoievsky’s 
classic, “Crime and Punishment.” 
Slated to roll in Paris in July, the 
film will be directed by Dimitri 
Kirsanoff. Already set for the cast 
are Lillian Gish and Michael Red- 
grave. Eagle Lion will distribute 
in the U.S. Same company is also 
handling his “Her Favorite Hus- 
band,” recently completed in Rome 
and Lendon. 

Sutro also plans to put “The 
Devil’s General” before the cam- 
eras in Germany next September. 
It is about a German aviator. 
Picture will be made in association 
with Komedia-Film. Producer ex- 
pects to make “Gordon of Khar- 
toum” as a locationer in the Sudan 
and also is mapping a screen ver- 
sion of Oliver Goldsmith's “She 
Stoops to Conquer.” 





Marchant Opens Tour 
Milan, May 16 


Claude Marchant and troupe of 
four Negro dancers is opening a 
European tour here tonight (16'. 
Marchant is a veteran member of 
the Katharine Dunham Co., and 
this is his first European trip 

Troupe’s tour was set up by Mary 
| Q. Chase, Productions ot ). Y. 

















Wednesday, May 24, 1950 








BEESTARRING 
i 


VARIETY 


1” 





PRODUCED By OIRECTEO BY 


RRY WALD - JOHN CROMWEL 





born in 
jail! 


“™ ACNES MOOREHEAD - ELLEN CORBY 


LANOR p ARKt ‘HOPE EMERSON BETTY GARDE - JAN STERLING 


Written by Virginia Kellogg and Bernard C. Schoenfeld 
Music by Max Steiner 

















Suppat THE INDEPENDENCE SAVINGS BOND DRIVE 











ee eee 











PICTURES 


SIETY 





Wednesday, May 24, 1950 





Sound 


Warning to Exhibs to Buy Time 
For TV Trailers Before It’s Sold Out 


RKO Inks Charlivels 


Holiywood, May 23. 
Howard Hughes handed a five- 
year film contract to the flying 
Frenchmen, John, Charlies and 
| Valentine Charlivel, currently do- 
‘ing their acrobatic dancing in 





Simultaneous with the news that¢ 


i 


20th-Fox plans to turn out special 
television trailers on all its fea- 
tures henceforth, sales veepee | 
Andy W. Smith, Jr., has sounded | 
a warning to exhibitors to buy | 
time on their local stations now 
before it is completely sold out. 

Smith aimed his warning spe- | 
cifically to exhibs in video areas | 
which are not yet connected to a) 
network via the coaxial eable. Ex- | 
perience in other cities has shown, ' 
he pointed out, that both local and | 
national advertisers rush to buy | 
ithe spots adjacent to the top-rated | 
network shows as soon as they are 
available. As a result, he said, 
unless exhibs sew up their time 
franchises immediately, they might 
find themselves frozen out of their 
local TV markets. 

Twentieth, it is recalled, found 
itself confronted with that same 
situation two months ago in New 
York. Following insistent demands 
by exhibs at 20th’s initial show- | 
manship meeting in Chicago that | 
the company do something about | 
TV trailers, ad-publicity veepee | 
Charies Einfeld promised 20th | 
would test them prior to the Broad- 
way opening of “Three Came 
Home.” When the company’s radio- 
TV department attempted to buy 
time for the spots, however, it 
was found that all the choice avail- 
abilities were sold out. Twentieth, 
as a result, called off the test and 
to date, sa far as is known, the 
situation in N; Y. remains just as 
tight. 

TV trailers, running from 20 sec- 
onds to a full minute, are being 
distributed. by National Screen 
Service, the same as with regular | 
trailers. So far, 20th is not film- 
ing any new material for them, | 
relying instead on clips from the 
picture, with emphasis put on close- 
ups that show best on the average 
small-sized videe receiver. With 
the American Federation of Musi- | 
cians’ ban on the use on video of 
musie from a film soundtrack still 
in a confused state, the trailers are 
turned out sans music, with the 
sound effects and announcer’s voice 
remaining intact. Trailers have 
space. at the close for insertion of 
local theatre identification. First 
20th film on which they are avail- | 
able is “Big Lift,” which is now 
in release, 





— 


cording to Flynn, who authored the | 


Ciro’s. Pact calls for speaking and 
dancing roles in two pictures a 
year. 

Their first screen appearance 
will be in RKO’s “Two Tickets to 
Broadway,” starting June 15, after 
which they will join Danny Kaye 
for two weeks at the Toronto In- 
| ternational Exposition in August, 


High Costs Preclude 
Shorts Payoff—Pal; 
Ist Feature Due Soon 


In face of high production costs, 
| Shorts don’t pay off any more, ac- 
cording to George Pal, who 
‘dropped his “Puppetoons” two 
|years ago in favor of feature film- 
making. Before returning to the 
Coast last week, he disclosed in 
New York that his initial full-length 
pic, “Destination Moon,” will open 
a pre-release date Jume 27 at the 


For Wm. Marshall, 
May "Yirect Another |throuen’ Eagle Lion is slated for 


Errol Flynn \..1 star in one film | Aug. 15. 


for William Marshall Productions | “Moon” was brought in at a 
: ¢ 
and may direct another for the | Cost of $1,200,000, Pal declared, 


same outfit, the actor disclosed in | led by N. Peter Rathvon’s group. 
New York before leaving for the | Producer is convinced that science- 
Coast over the weekend. Initial | fiction stories will prove to be hef- 

, ; “hte ee | ty boxoffice in the months to come. 
picture in the organization's pro- | 


gram is “The Bargain,” $1,000,000 Wylie’s novel, “When Worlds Col- 


Patience’s Reward 
Hollywood, May 23. 

Ellen Corby finally got a job 
on thee Paramount lot, and 
thereby hangs a 17-year-old 
tale. 

Exactly that many years ago 
Miss Corby took a Paramount 
screen test but did not click as 
a thesp. She got a job as a 
script clerk and galloped, tech- 
nically, with Hopalong Cassidy 
through a thousand canyons, 
In time she broke in as an 
actress, at RKO, in “I Remem- 
ber Mama” and won an Oscar 
nomination. 

Now she is playing in “A Re- 
lative Stranger,” her first role 
at Paramount, 














Flynn to Star in Pic | 





|budgeter scheduled to go before lide,” from Paramount and expects 


the cameras at a studio in Nice, bP sees it before the cameras in 
i u y. 


France, in September. 
“Bargain” is an action yarn, ac- | , : 

O’REILLY’S CANDY PITCH 
top role. Others set for the cast TO SWEETEN THE B.0. 
are Micheline Prelle, Marshall’s| a, munch-runch boys are 
wife; Agnes Moorehead and Vin- launching a drive to increase the- 
cent Price. No frozen francs will — attendance, gy — 
be utilized in making the film, Mar- | every element doing biz wit m 
shall and Flynn declared, and | houses should cooperate in hypo- 


, ing the b.o. Charles L. O’Reilly, 
added that the pic already has been ABC Vending Corp. prexy, aoane 
privately financed. | (Wed.) announced completion of 


Next on the Marshall agenda is | arrangements for the Hal Horne 





original story and will portray the 





“Confession,” which the producer | Organization to act as its merchan- 


wrote. It will be made in France | dizing counsel] and wrap up a na- 
concurfently with or immediately | tionwide drive tying in with ex- 
after “The Bargain.” Flynn may | hibs. 


| and added that financing was hand-’ 


As a result he’s acquired Philip | 


‘direct the pic, but won’t appear in 
iit. The star.is committed to War- 
__, Col's Own Technique ‘ners for one film annually over the | 
Columbia has hit on its Own pnext 12 years. However, he is free | 
technique to piece together tele- tg make other deals on his own | 
vision trailers in the interim pe- | time, 

riod while it is waiting for delivery | Third entry on the Marshall slate 


te a from Na- will either be a sea story, “The 





counters in theatres, subways, ball 
parks, sports stadiums, newsstands 
and industrial plants will get be- 
hind the “build-the-b.o.” campaign. 
He hopes that other industries, not 
only those dealing directly with 
theatres “but the countless indus- 
tries for whom motion picture the- 


~ 
O’Reilly said ABC’s 3,500 candy ' 


Print of a film which already Buccaneer,” or “The Life of Sarah 


includes dialog but no music mix- 
ture is flown to Du Art labs by 


Bernhardt.” Producer, who sailed 
‘from New York Saturday (20) on 
the Ile de France, revealed that he 


atres have been continuing show- 
cases,” will follow suit. 





the studio. Same time, homeoffice 
ad-pub dept. 
print. H.o. execs then put together 
a trailer from the regular print 


; ‘had bought the rights to the latter 
receives a regular |property from Lysianne Bernhardt. 


‘She is the author of the book, 





Films, he said, “act as America’s 
most effective salesman. Attend- 
ance is thus of vital interest to 
every industry in America, We 
hope to have them participate with 
us in stimulating attendance.” . 






send the finished job to Du Art, Prorox o Bernhardt, My Grand- | 
which matehes by clipping the spe- 2 a 7 
cial print sans music. | Flynn’s next Warner opus is | 


Companv has already made eight “Ghost Mountain.” It’s due to roll | 
tratiell xf ot. the first week in June, with Wil-| 


of course, eliminates any music, liam Jacobs producing and William | 


TV trailers with this system. 


thereby getting around the ban of 
James C. Petrillo, head of Ameri- 


can Federation of Musicians, 
against use of tunes from the 
soundtrack, 


Weitman’s Pitch 
Robert M. Weitman, United Par- 
amount veepee and managing di- 


rector of the N. Y. Paramount the- | 
_ aire, has turned television “actor” | 


plug Columbia’s “In a Lonely 
‘e,’ Humphrey Bogart, starrer 
w playing the Paramount thea- 
Weitman appears in three- 
minute spots with clips from the 
film. Commercial is currently be- 
ing used by Col over several N. Y. 
tele stations. 

UP execs introduces himself (on 
celluloid, not in the flesh) and then 
makes a fast sales talk for the en- 
suing scenes from the film. These 
are being shown, he says, to help 


the public make its choice of film | 


entertainment. 


EL’s ‘Robinson’ Tie 

Eagle Lion has. put through 
a tieup with the New York public 
library system to beat the drums 
for its “The Jackie Robinson 
Story.” current tenant of the N. Y. 
Astor theatre. 

Some 75,000. bookmarks bearing 
plugs for the pic are being dis- 
tributed in all public libraries. Ad- 
ditionally, scenes from the film are 
pores on ali library bulletin 

oards. 





‘Keighley directing. Also in the 


cast is Dickie Jones. 


TEX RICKARD BIOG 
FOR INDIE FILMING 


| Hollywood, May 23. 
Tex Rickard, once master of 





| Madison Square Garden, will be 
_biographed,. on, Le ..screen , in 
_“Everyth ed> t& . 
| based on itee ‘ 


vy Ar 
'Oboler in collaboration with ~Mrs. 
_ Rickard. 
Picture, dealing with highlights 
‘in pugilism and other sports, will 
be produced independently by 
, Arthur Landau and James Stacey. 


a 





Rembusch, Wolf to Be 
Feted by Indiana Exhibs 


| Indianapolis, May 23. 
| Testimonial affair will be staged 
‘here June 6 for Trueman T. Rem- 
| busch,. Nationai Allied prez, and 
{Mare Wolf, recently-elected chief 
‘barker of the Variety clubs. Ban- 
_quet is being staged-by the Asso- 
ciated Theatre Owners of Indiana, 
an Allied affiliate. 
Org is-also plafining a statewide 

| convention at French Lick, June 
/ 13-14. . Both George Jessel and 

Gloria Swanson have accepted in- 
i vitations to be on hand, 


| 








McCarthy Seeks 


Continued from page 3 


Ital- 
|ians, at least the production com- 
| panies, would like to see more 
| American films made here on co- 
financing deals, since that would 
give them-a chance to expand their 
own market and-also benefit from 


;ments can be worked out. 


| Amefican-type exploitation. But 
|McCarthy s@portedly emphasized 
that this cannot be expected unless 
an government cooperates 
of the Americans’ 










mg with Italian in- 

pers, McCarthy also con- 
fabbed with film representatives of 
the Italian government. 





McCarthy to Scandinavia 
Paris, May 23. 
John G. McCarthy, veepee and 
director of the Motion Picture 
Assn. of America’s international 
division, has left the Anglo-Ameri- 
can monetary agreement talks in 
London to survey the Scandinavian 
market. He'll visit Stockholm and 
Copenhagen and is due in Paris 
May 29 
Upon McCarthy's arrival here, he 
will confer with the MPAA’s con- 
tinental manager -Gerald Mayer 
j}and Near East rep Ted Healy in 
‘regard to negotiating a new agree- 
ment in Israel. Current’ pact ex- 
pires June 30. McCarthy is slated 
}to return to the U.S, June 1, 

















'tion is television. Since the first 
_of the old Hoppys was dusted off 
| and thrown on a television screen, 
ithe U. S. has been saturated by 
'Hopalong Cassidy. He’s on video, 
‘radio, home pix and phonograph 
records, and recently started a 
whirlwind series of record-making 
personal appearances with Cole 
Bros. Circus, of Which he is now 
a part owner. In addition, his 
name has spread into the tiniest 
hamlet in the nation through 80- 
odd licensing deals that include 
items ranging from candy to wall- 
paper. The retail sales volume of 
these items this year is calmly ex- 
pected to near the $100,000,000 
|mark, with Hoppy getting a slice 
of every penny of revenue. 

| The American public, as Tom 
|Culhane, merchandise head of 
; Hopalong Cassidy Enterprises, apt- 
ily puts it, 
| “Hop-notized.” 


Spurred Boyswear Boom 


Entirely apart from raking in 
an almost incredible revenue 
through royalties on ail these deals, 

| Hoppy has assumed a new role on 
| the American scene. Once he head- 
(ed a posse riding thataway to res- 
cue a damsel in distress. Today 
he’s in the van of a western group 
that’s being hailed as the saviour 
of the boys’ apparel business. Man- 
ufacturers in other fields aren’t 
sore at him either. 





Among other things, he has 
completely revolutionized more 
than one American business. No 


one dared, for example, to con- 
centrate on black shirts for Ameri- 
can kids. Black was a symbol of 
mourning—or maybe it was remin- 
iscent of Mussolini’s gang. Any- 
way, no manufacturer would touch 
black shirts. Until Hoppy, that is. 
On the screen Hoppy wears a black 





nag, Topper. 
borhood today in which there 
aren’t several kids wearing black 
cowboy outfits. 


Then there’s the case of Lord & 
Taylor, staid New York department 
store. Latter is in the act now, 
too, with a “Hopalong Cassidy 
| Hitching Post” that probably made 
more than one dowager swoon 
| when she first spotted it within 
| those sedate walls. | 
| Actually, the cold hard facts of 
,; What has been accomplished with 
the character in the last year read 
like a_pressagent’s pipedream. 
There’s the Hopalong Cassidy jack- 
knife, for example. Another gen- 
eration called it a “Boy Scout 
Knife.” Now it’s got Hoppy’s pic- 
ture eniblazoned on it—and 1,000,- 
000 were sold in the first 10 days 
at 98c a erack. 


Last year’s “has-been” is now on 
517 radio stations, 57 television 
stations, has a comic strip which 
hits an estimated 11,200,000 read- 
| ers through 72 daily and 40 Sunday 
papers, and is credited with just 
about 99% of the sudden upsurge 
in popularity of the Cole Bros. 
Circus. Bill Boyd joined the Cole 
Bros. in Chicago for what is actu- 
_ ally a three-minute stint. He rides 
out in- his Hopalong Cassidy re- 








show promptly racked up a new 
Chicago record of $21,000 in one 
night and earned back its $150,000 
production nut in 10 days. 


Socko Personals 


The impact of Hopalong Cassidy 
was felt by the New York Daily 
News during the winter, and the 
nation’s largest newspaper hasn’t 
gotten over it yet. In its 3l-year 
history the News has built up a 
‘circulation topping 2,000,000 by 
| knowing exactly what the public 
' wants. So the editorial sages put 
their collective finger on the pub- 
lic pulse and decided that some 
50,000 New Yorkers would turn 
out to meet Hoppy. It was a raw 
| day, a week after New Year's. 

The 50,000 were in lime five 
| hours before the shindig started. 
Before it was over, more than 
350,000 blase New Yorkers and 
their kids had turned out to get a 
glimpse of their new hero. 


Hollywood was slow to realize 
the new stature of the film cowboy, 
‘ But the town got an impressive 
‘lesson when Boyd made a personal 
| appearance at a department store 
' to plug some of the newly-licensed 
| merchandise. One of the national 
mags finally was persuaded to send 
| a reporter on the promise that 

there. would be at least 500 people 
/ present. Some 54,000 showed up, 
| blocking traffic, jamming the store 
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‘Hasbeen’ Hoppy 


Continued from page 2 


has been thoroughly | 


outfit that makes a nice comple- | 
ment to the solid white color of his , 
So go find a neigh- | 


| galia and takes a bow. So the tent | 





mapentiiien 


a ene 








jand sending even the optimistic 
press agent into a dead faint. 
Since the all-out campaign got 
underway a year ago, Hopalong has 
become to U, S..commerge what 
the match is to, the skyrocket. 
Every field he’s enteréd has 
zoomed—as has the value of the 
property itself through royalties on 
a wide range of items that: voung 
America wears, reads, eats or uses. 
There are even jodphur ensembles 
for the tomboy: type, and a check 
made at Christmas time ifidicatea 
that 39% of all: Hoppy, apparel 
items were bought by or for girls, 
What makes Hoppy rih? No 
one is quite sure. TheiKids of 
America have accepted ‘him 





as 
|their number one cowboy, ap- 
| parently, and even adults have 


been caught viewing old Hoppy pix 
on television and reading the 
/ comic strip. E333 


; Maybe the answer can be found 
| in the legend on the box en Hopa- 
long Cassidy Cookies, one of the 
| many licensed items. It says: 
“Hopalong Cassidy Cookies not 
| only taste delicious but help make 
/you healthy and strong like all 
straight shooters.” 


Whatever the reason, the phe- 
nomenal growth of Hopalong Cas- 
sidy is being cited in some circles 
as proof that television—apart 
from having the greatest mass im- 

pact of any medium—can help 

rather than hurt the film industry, 
The final test probably will come 
when the new Cassidy-Crosby pic- 
ture is released early next vear. 
Once it hits the first-rums, show- 
biz will have a good idea of what 
| tele-pic cooperation cam accom- 
| plish. And also whether: Hoppy 
really is a has-been. 


Schenck-Brandt | 


Continued from paged 








peo the RKO topper’ $10 per 
| share for his block of stock exceed- 
ing 900,000 shares. 

| This offer represents a profit to 
| Hughes on the original acquisition 
| of the stock from Floyd B.: Qdlum's 
| Atlas Corp. However, it is*believed 
|that the RKO studio chief has no 
|inclination to abandon the produc- 
ition end of the company. Since 
‘he is enormously wealthy, money 
| blandishments are not likely to 
| move him. 

Brandt is still pressing negotia- 
|tions with Hughes. Reportedly, 
|his dickerings are being handled 
| personally with the oil equipment 
tycoon. Brandt’s inside position is 
/due to a proposal which is calcu- 
lated to permit Hughes to obtain a 
flat sum plus an interest in the 
profits of theatres for a number of 
years. 

Regardless of the fevered efforis 
to pick up the Hughes interest, 
informed trade circles remain skep- 
tical until the RKOer puts his 
name on the dotted line. Too many 
bidders have already thought they 
had a deal with Hughes only to 
learn overnight that the, negotia- 
tions were off for one reason or 
another. > 
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| Yank B.O. Pix 


Continued from page 5 


‘the Rank and ABC take is far 
‘ahead of American b.o. records, 
| which show a lag of 10%-20°o be- 
hind last year. Undesstood that 
the Johnston-Arnal! combo is )a- 
rading these comparative figures 'o 
spell out a need for an impro.ed 
British deal. Widespread unem- 
ployment in Hollywood, anh inevit- 
able result of the b.o. doldruiis, 
is also being presented te furifer 
the American arguments. 








*Anything Can Happen’ 
Washington, May 2° 

“Anything can happen” ai the 
current Anglo-American film ne- 
gotiations, according to the report 
on the motion picture industry ' 
Britain released today (23) by (n¢ 
U. S. Department of Commerce. 

Survey generally covers 1949, but 
does point up the uncertainty of 
the current negotiations. Issued by 
Nathan D. Golden, chief of (lie 
motion picture-photographic branch 
of the Commerce Department. and 
based on material from the U. ©. 
British Embassy, the report co! 
ments that “the speculation in '¢- 
gard to possible alterations in |!'¢ 
Anglo-American film agreement 
| leave an observer with a feeiine 
‘that anything can happen.” 
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Film Revie 
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The Sin of Anna Lans 
and director, takes the rap for the 
production flaws. k 

Miss Lindfors occasionally gives 
flashes of the latent talent that 
was to send her to Hollywood, al- 
though the camera often is not 


flattering. Olin measures up sat- 
isfactorily when given half a 
chance. Many in the supporting 


cast have a field day emoting or 
clowning before the camera. 
Wear. 





Miquette et Sa Mere 


(Miquette and Her Mother) 
(FRENCH) 


Paris, April 25. 


Corona release of CICC production. 
rected by H. G. Glouzot. Adaptation by 
Jean Ferry, Clouzot. Stars Louis Jouvet, 
Saturnin Fabre, Daniele Delorme, Bour- 
vil; features Mireille Perrey, Pauline Car- 
ton. Camera, Armand Tirar; editor, Mo- 
nique Kirsonoff. At Rex, Paris. Running 
time, 100 MINS. 


Miquette Daniele Delorme 


Monchablom. . .ccccccccce Louis Jouvet 
Alderbert......-cccccs.---Saturnin Fabre 
ErROR ... cake esckoaws« Bourvil 
Mme. Grandier........-. Mireille Perrey 





H. G. Clouzot, known for his re- 
lentless studies on human frailty, 
has come up with his first comedy. 
Pic is impeccably made and played 
in all departments, but doesn’t 
come off as a comedy. Its few 


hilarious sequences’ are 
spersed with long wordy scenes 
that could be scissored to give the 
pic a more frothy pace. It could 
appeal in sureseater and art house 
situations as a Gallic farce on turn 
ot the century manners. There is 
marquee appeal in the names of 
Clouzot and Louis Jouvet. 
Miquette is stagestruck. She 
runs off with a lecherous Marquis 
who promises her a career. She 
gets into the road company of a 
ham actor, Monchablon. Her 
mother, who comes to take her 
home, also ends up in the troupe. 
The Marquis tags along waiting 
for Miguette to accept him as her 
lover. The best scenes occur dur- 
ing the garish performances of the 
hack troupe. Miquette’s former 
suitor appears fo bring things to 
a head, and all ends happily. 
Played along stylistic filmic 
lines, the pic uses asides by the 
actors, titles, and farcical characters 
and pacing. Film is lushly lensed, 
and edited with finesse. Music 
gives a fine period flavor. 
principal actors give fine styliza- 
tion and flourish to their roles. 
Jouvet chews up the 
as the ham actor; Saturnin Fabre 
is a standout as the Marquis; 
Daniele Delorme is properly win- 
some of the adolescent Miquette, 


| idea by Pierre Braunberger;: commentary, | 
| Claude Dauphin; editors, Myrium, Yan- | edy. 
| nick Bellon; music, Guy Bernard. 
} theon, Pagis. 


Di- | 


‘action and feeling are mostly Paris- 
|ian, world: appeal of the city gives 


inter- | 






The | 


| 
| 


scenery } 


and Bourvil scores as the bumbling | 


but persevering suitor. 
ing players are all admirably 
Clouzot’s direction Is 


Support- | 
cast. | 
clear and | 


fluid, but he is obviously out of | 


his element. His eye for detail 
and character never let the film 
fall into the riotous farce it is 
meant to be. Mosk. 


Naeha Regules 


| of a performance by Edwige Feu- 


ter. Jean Cocteau’s name will help 
in marquee — He has written 
the pic and delivered the commen- 
tary which creates a_ gripping, 
dreamlike attraction. Inteliigent 
exploitation and word-of-mouth 
should give this above-average po- 
tentialities. 





WS 


forts to live honestly. The only 
brief snatches of humor are due 
to Diana Maggi as an acidulous 
but resourceful sinner. 

The settings are lavishly done 
and production is careful. Un- 


doubtedly the picture will do well 
commercially i. the Spanish-| The brother and sister rarely ven- 


: : in. | ture into the outer world, for they 
Fee eames aidtcet® Nid” | are. inbred, selfih,  self-dramati 
|ing and imescapably the two parts 

Paris 1900 


‘of a singie whole. When they do 

| venture out, it leads to some hilari- 
(FRENCH—DOCUMENTARY) 
Paris, May 2. 


‘out escapades at their wonder at 
Pantheon production and release. Writ- 


ithe world and _ their 
ten and directed by Nicole Vedres, from 





gether in a strange littered room. 
The room is their world and soon 
takes on a grotesque atmosphere. 








break with convention. Strange 
Film is full of Cocteau’s sym- 
bolism. . 

Jean-Pierre Melville has directed 
with intelligence, and though work- 
ing in close quarters, has captured 
all the suggestiveness ana subtleties 


At Pan- 
Running time, 95 MINS. 





Pic invokes the carefree decade 
from 1900 to 1914. Drawing liber- 
ally on old newsreel and pic foot-| 1° the high-powered relationships. 


age, film captures the nostalgia and | Lensing is helpful in sustaining the 


essence of the period. Thagh the 'mood and the editing is effective. 


well as a counterpoint. 
Stephane, as the sister, is britliant 
in the subtlety and neurotic 
strength she brings to the part. 
Edward Dhermitte 
himself as the weak-willed brother. 
Rene Cosima is competent in the 
dual role of -boy and girl, and 


the pic international scope and ap- 
peal. Brilliantly mounted, ~com- 
mented and scored, the film tra- 
verses the freedom and lushness 
of the early 1900's, and inexorably 
leads to the unrest and final death, 
of an era in the outbreak of World 
War I. Pic would make a fine sec- 
ond feature on curio appeal 
could stand on its own if strategi- 
cally cued and promoted. 


All the great stars and statesmen 
of the era parade by. The Eiffel 
Tower is built, fought against and 
finaliy accepted. There’s a horrific | 
moment as an inventor trying out a 
new-fangled parachute plunges to 
his death from the tower. Paris is 
flooded, and the new subway sys- 
tem is threatened. There are the 
grandiose balls and spectacles and | 
the change of face and couture. | 


ures in one scene and gets off a 
song. Pic’s symbolism aside, it can 
appeal as a delicate study of two 
sensitive souls whose every con- 
tact with the outer world can only 
lead to remorse and iragedy. 
Mosk. 


La Soif Des Hommes 
(Man’s Hunger) 
(FRENCH) 


Paris, May 2. 


strongly attached brother and sis- | 


A brother and sister live ton 


complete | 


| relationship finally leads to trag- | 


A Bach musical background serves | 
Nicole | 


is unsure of, 


and, American singer Mel Martin fig- | 


no pieeeaee at reality, pic has ap- 

al in its originality and charm. 

his puts a strain on the net re- 
sult because the invention and pro- 
duction numbers are not quite 
enough to keep up the whimsical- 
ity of the film. 

Pierre Fresnay enjoys strutting 
| through the role of the gay, myopic 
Offenbach. Yvonne Printemps 





it 
| winner, 


| 


Wednesday, May 24, 1950 









Par Bidding 
Continued from page 5 —— 
hese negotiations is ordinarily the 





However, even the “competitive 
negotiations” are not permitted by 


lends her voice and appeal as Hor- | the homeoffice except in that hand- 


tense. The other roles are in keep- 
ing with pic. 


score is well . Marcel 
Achard, comedy playwright, here 
does nicely in his first stint as 
writer-director. The sparkling dia- 
log, the highspot of the pic, will 
probably be lost in subtitling, ‘and 
thus hamper the pic’s appeal. 

Mosk. 





Pius Des Vaeaneces Pour 
Le Bon Dieu 


(No More Vacation for the Good 
Lord) 


(FRENCH) 


Paris, May 5. 

_ Vietory Film release of Jason produc- 
tion. Directed by Robert Vernay. Screen- 
play by Solange Terac, Lil Boel. 
sarquey, Les Petits Poulbots; features 
Laurence Aubray, Jane Morlet, Balpeire. 
Camera, Armenise; music, Jean Weiner; 
editor, Marthe Poincin. At Balzac, Paris. 
Running time, 93 MINS, 





Pic is a good moppet film that 
trades on-the appeal of kids*and 
dogs. With fluid, inventive direc- 
tlon, appealing performances and a 
| novel story idea, pic will please in 
sureseater setups. Proper exploita- 
tion and word-of-mouth could estab- 
lish it for art house use. It has 
good remake possibilities. 


Story concerns a group of lower- 
class urchins in picturesque Mont- 
|martre. They steal a noisy neigh- 
bor’s deg for a prank; are surprised 
to réceive a reward, and go in for 
regular dog. stealing until set 
straight : 


Stars | 


_ful of cases where the houses are 


Christian Matras’ lensing Ys lush, | (°\.'9 be tuly comparative. 


Editing is good. The Offenbach | 


f ( This 
is contrary to some of the other 
companies, which have permitted 
bidding in all sorts of lopsided <it- 


_uations because they feel that the 
only way to stay out of lawsuits is 
by allowing anyone who wants to 


compete for product. 

There are a number of court 
actions pending on this point now, 
Exhibs in drive-ins, suburban the- 
atres, nabes and other offbeat first- 
run situations are suing for the 
right under court decisions of the 
past few years to get a crack at 
initial-run product. On the other 
hand, RKO is also getting sued by 
one of its former customers be- 
cause it has opened bidding to his 
competitor. 

UA recently broadened its com- 


| petitive bidding situations largely 


on the basis that this selling meth- 
od had increased rentals. Par sales 
department’s attitude is that the 
gain is only a temporary one and 
will hurt in the long run. Execs 
say that they know of spots’ dver- 
bidding and losing on engagements 
in order to establish a better posi- 
tion. Such losses are not only 


| harmful to the theatre, Par feels, 


but in the long run are harmful to 
the business. 

Likewise, Par toppers say that it 
is uneconomic for them to open 
bidding to a single house that 
in opposition to another house con- 
trolled by a circuit. When the sin- 
gle house wins the bid, the circuit 
then will not buy the picture for 


1* 





After the charm of the period is! 
savored, the unrest of the impov- 
erished classes is felt. There fol- 
low strikes and uprisings and the 
early rumblings of World War lI. 
Pic ends with the outbreak of the 


war and men going off to it in 
excitement. 
Excellent commentary can be 


easily dubbed for stateside use. 


‘The music is a fine counterpoint to 


the images. Gallic filmmakers seem 
to be paralleling their Hollywood 
counterparts with the recognition 
of the great sociological and curio 
appeal of well-mounted aah er 
Mosk. 


Julie De Carnelihan 
(FRENCH) 
Paris, May 2. 


Sirius release of Ariane roduction. 
Directed by Jacques Manuel. Screenplay, 
Jean-Pierre Gredy from a novel by Co- 
lette. Stars Edwige Feuiullere, Pierre Bras- 
seur, Jacques Dumesnil; features Jacques 
Dacqumine, Sylvia Bataille, Marcelle Chan- 
tal. Camera, Philippe Agostini; music, | 
Henri Sauguet; editor, Charlotte Guillot. 
os Paris. Running time, 107 
Mi 


| iniscent 





Pic is another in the recent 
filmic raids on the novels of Co- 


lette since the success of “Gigi.” | 
This one is highlighted by a gem) 


Cine Selection release of Pierre Gerin 
production. Directed by Serge de Poligny: 


| adaptation, Jean Joannin, Liz Porquerol. 


Stars Georges Marchal, Dany Robin, An- 

dree Clement; features Olivier Hussenot, 

Jean Vilar, Louis Arbessier, Paul Faivre, 

Pierre Asso. Camera, Marcel Weiss; 

music, Paul Misraki; editor. Jacques Grass. 

oo Paris. Running time, 9%3 
INS. 





Pic paints a sprawling canvas of 
pioneer love and battle with the 
elements. Brilliantly lensed in 
North Africa, it is strongly rem- 
of stateside westerns 
though made at a more measured 
pace. Film has a tendency to be 
novelettish and touches on too 
many themes. Its novel setting 
and treatment could make it of in- 
terest in sureseater situations. 

A father comes to carve a farm 
in arid North Africa with two 
pretty daughters. A demobilized 


sergeant comes into their lives and | 
The sol- 
dier feels for the young, pixie sis- | 


in loved by the sisters. 


ter, but bows to convention and 
marries the reserved older one. 
Pic then divides its time between 
the battle with the land and the 
eventual succumbing of the ser- 


geant to the young sister. In the. 


interim there is drought, pestil- 
ence, storm, the fall of the mon- 
archy and much passionate _ in- 
trigue. The sergeant runs off with 


Fi'm is an engaging cross-section 
of Parisian life with the famous 
;Montmartre an interesting back- 
|drop. There is no condescension 
to convention, and the kids give 
(‘up their Robin Hood stealing as 
they had begun it. It captures the 
childish innocence and inherent 
goodness. Pic is always cheerful 
entertainment though it looks into 
the depressing home-life of many 


any of its other theatres. This is 
a form of conscious or unconscious 
pressure, but it works a hardship 
on the distrib. 








Theatre Coin 
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of the kids. fs indie productions came to $1.660.- 
Photography and editing are 400 during the 1949 stretch. 

slick and music appropriate. The [Indicating the problem which 

| performances are good, with mop- RKO must solve before divorce- 


: . 4 
pet Henri Moucle a standout. Pie ment goes through at the end of 


is the center of a controversy here. 
li has been banned for children 
under 16, and the edict is being 
fought by the producers. Picture 
had been passed by the censor 
board for general release, but con- 
| sidering it shows kids stealing dogs, 
Minister of Information P. H. Teit- 
gen took it upon himself to restrict 
it to adults only, claiming it might 
tend to promote juvenile delin- 
, quency. Mosk. 











the year, the RKO theatre chain 
racked up a profit exceeding $4- 
000,000, but the production-distri- 


bution wing lost almost that 
amount. Company, of course, suf- 
fered the usual readjustment 


pangs inevitable with a change of 


;ownership. Effects of the Howard 


Hughes takeover carried well into 
the vear. 

First quarter of 1950 (ended 
March 31) showed something of a 


rally over the windup semester of 
| "49 since the major came up with 
‘a $105,957 profit. However, the 
_performance was far from _ re- 
sounding as it compared with a net 
of $1,037,480 during the equiva- 
‘lent period of 1949. Equivalent 


Lloyd Risk 


Continued from page 3 











| grossers of the silent era, for re- 
| make purposes with an added twist 


'the voung sister, but after the stolen 


illere, and the crystal-clear photo- | 
(ARGENTINE-MADE) | graphy of Philippe Agostini. Other- 
Buenos Aires, April 22. | wise it is a slow-paced, talky | 
Argentina Sono Film production and | affair with doubtful stateside pos- | 





release. Directed by Luis Cesar Amadori. 
Adapted by Gabriel Pena from novel by 
Manuel Galvez. Stars Zully Moreno, Ar- 


| sibilities. 


It concerns the marital 
intrigues of the gilded middleaged 


| 


turo de Cordova. Cast includes Eduardo Gallic society group. The depend- 


Eurique Chaico, Diana 


Cuitino, 
Mansilla, Bernardo 


Federico Perrone, 


Maggi, | 


,; ance on dialog, and the detailed | 


Nelly Meden, Camelia Maucci, Gloria Fer-| study of a middle-aged woman’s 


randiz, Julia Giusti, Rene Cossa, Beba Bi- 
dart, Analia Gade and Amalia Sanchez 
Arino. Camera, Alberto Etehebehere; 
musical score, Juan Ehlert: 


Running time, 110 MINS. 





Adapted from a famous Argen- 


tine novel popular at the end of | 
completely out-dated, both in sub-, 
When book) 


was in vogue it was ge himself, felt .as..tinme 


ject and treatment. 


radical in its defense of 
women” 


or women who earned 


the last century, this picture is 
their living in the oldest profes- 


sion. 


Revived as a vehicle for bring- 
ing Zully Moreno and Arturo de 
Cordova together once more in an 
effort to repeat the boxoffice suc- 
cess of “Dios se lo Pague,” the ob- 
ject is certainly achieved, as the 
picture has won Argentine Acad- 


emy awards and held on at the 


Gran Rex for eight weeks. AS a 
terrific tear-jerker it has drawn 
big audiences on the disiaff side, 


continuity, | 
Jorge Garate. At Gran Rex, Buenos Aires. | 


| love affairs, slant it as a “woman's 
pic.” 

Miss Feuillere does a brilliant 
job in interpreting a divorcee pur- 
sued by two younger men. Her) 
theatrics are flawless, the part com- 
ing to life in all its complex assets | 
and faults. Pierre Brasseur plays 
the unscrupulous lover with gusto, 
and Jacques Dumesnil manages to 

quiet, 
| steadfast cousin. The rest offing 
| east is adequate, and production 
| values give a substantial air to the 
| proceedings. Editing and music 
| are in keeping with the slow-paced 
_unfoldment of the pic. Film could, 
‘do in art house spots if its un-| 
relenting Gallic characterization is | 
_exploited to fullest etc | 
Mosk. 





Les Enfants Terribles 
(The Unmanageable Children) 


(FRENCH) 
Paris, May 2. 


but the general male _ reaction Goumont release of Jean-Pierre | Mel- 
; ».: Ville production. recte vy elville. 
seems to be one of.acute impa Sereenplay by Jean Cocteau. Features 


tience with its melodramatic, slow- 


paced action, 

De Cordova plays the aristocrat 
whose sister has become one of the 
fallen and who decides to cham- 
pion all women of that kind. Miss 
Moreno is the deluxe courtesan 
who abandons her “trade” under 
the inspiration of the aristocratic 
refermer, but who finds herself 
hampered at every turn in her ef- 


Nicole Stephane, Edward Dhermitte. Rene 
Jacques Bernard. Mel Martin, 
Camera, Henri Decae; 


Cosima, 
Maria Cyliakas. 





bliss returns to his rightful place 
at the side of his wife and farm. 
Standing interest is the fine 
lensing, which captures the sun- 
drenched aridity of the land. 
Lensed mostly out of doors, it 
creates interest in its people and 
way of life, Georges Marchal is fine 
as the man of action torn between 
his love for the land and his pas- 
sion. Deny Robir adds appeal to 
the childish, sensual sister. Rest 
of the cast lends good support. 
Editing, music and direction are 
appropriate. Mosk. 





La Valse De Paris 
(“Che Paris Waltz’) 
.,+- CFRENCH) 
am Paris, May 11. 


Lux production ard release. Directed 
yeitten by Marcel Achard. Stars 


eee 


and | 
Blenge esnay, Yvonne Printemps: fea- 
turés: Jéan Castelot, Pierre Dux. Andre | 


Roussin, Pierre Asso, Noelle Norman. 
Camera, Christian Matras; editor. Yvonne 
Martin. At Gaumont Palace, Paris, May 
5. Running time, 1017 MINS. 


Jacques Offenbach.... .. Pierre Fresnay 


Hortense Schneider...Yvonne Printemps 
Berthelier...... fs. 0a be OKs Jacques Castelot 
Albert..... SOwSC edi ceccesss Pierre Dux 
COMME... ccccceseesesccesess Andre Roussin 
General, cocedvoccecpecerseces. Pierre Asso 





This is a lighthearted 
into the loves and life of composer 
Offenbach in gay 19th century 
Paris.. Pie looks like a grosser 
here on the names of Pierre Fres- 
nay and Yvonne Printemps. Done 
with taste and finesse, it could 


| editor, Bonnot. At Colissee, Paris. Run- | please in the U. S. where the stars 


j 


' 





ning time, 102 MINS. 





Pic is definitely only art house | 
material in its avant garde treat- | 
ment of an enticing psychological | 
subject. Treatment is unorthodox, 
full of symbolism, and deals with 
the strange inner world of a} 


wo 


and light operetta background 


| Should help in many spots. 


Slight plot concerns the love of 
Offenbach (Fresnay) for Miss Prin- 
temps as the notorious coquette 
who had the greats at her feet. Her 
promiscuity interferes with Offen- 
bach’s work for a time. Making 


|to the story. “Naturally, my char- 
/acter would be more mature,” he 
‘said. “At the same time, I will 
| still wear glasses; take the same 


| earnings were 3c per share on oui- 
| Standing common. 
/in 


For 1949, earn- 
gs equalled 44c per share. 
RKO’s 1949 net compares with 


_|hand, the Coast dates were han-| 


looksee | 


pes gg Hayne ge aon ben | $504,044. In each year, company 
ieee thal 5 ie eae |has been saddled with big write- 

; at movement is still the | oes on loi is Weeldes i ill 
cinema's best fecipe for laughs, |: — sing pix besides the pal 


nail weet i incinle | ne of values on stories and con- 
in his — — that principle | tinuities, Writeoffs in '48 totalled 


Lioyd concedes that “Movie $3,357,370 against the '49 figure of 


| Crazy” got off to a - start in its | $1-660,400. It is that difference 
New York Sanunen i Sheed a | which represents the improvement 


stance, I don’t think the right kind’ 
Wm. Wyler 


of exploitation was used. I can’t 
Continutd from page 7 = 














| be treated as a personality who is 
| widely known now. On the other | 





‘dled just right, and the film did 
very well.” Final figures on the 
| pic, he said; will determine whether 
_he launches a flock of other pix to 
| which he holds all rights. 

| As for “The Freshman,” Lloyd 
took the pic into Long Island 
“where the manager was afraid to 
play it at first because it is a silent 
| film.” Lloyd declared that the 
| film went off “beautifully,” with a 


‘of “Heiress” to pay off. “Sister 
Carrie,” his next Par project, wil! 
|carry a budget of $2,000,000, he 
| said. “The setup in big studios are 
such that it’s hard to do a film a! 
iless. The fixed charges are so 
igreat. An independent can make 
|these films at much less expense.’ 
'“Carrie” goes before the cameras 
in July or August, with “Detective 


| piano used for musical interpola- | Story” slated to follow. 
tion, Manager offered to continue! The difference between the $2- 
_the pic for a solid week. '600,000 spent on “Heiress” and the 


$2,000,000 for “Carrie” will be 
made up “by squeezing every drop 
of blood out of expenses,” he ©¢- 
plained. He still feels more than 
ever that the studios, regardless. 
are playing it too safe. “Heiress. 
he contends, was not his firs! 
choice. He wanted to do “Twelve 
O'Clock High,” film ultimately 
made by 20th-Fox, but the studic 
nixed the venture. ; 

Wyler just returned from a s!x- 
week trip to Europe. He stoppe 
‘off in New York en route to the 
| Coast with his wife. 


Comedy oldster has had a num- 
ber of television offers for his si- 
lent pix, but has delayed action on 
them. Currently he is engaged 
full time on his Shriner work, and 
will be until his term expires at 
the end of June. He then intends 
to turn his attention back to the 
picture business. 

Lloyd’s son, who is likely to ap- 
pear with his father in the new 
version of “Grandma’s Boy,” has 
done one previous pic chore. He 
took the lead in “The Spark,” film 
made by a small indie group. 

& &S 























Wednesday, 























Drew Pearson 
arrates ‘‘The 


Famous newspaper columnist 
and radio commentator 
appears on screen with his 
prediction it will be “most 
talked-of picture of the 
year." Ad campaign will also 
stress Pearson endorsement. 





Famous National 
Magazine Poll 

Honors Star of 

“Riding High’’ 


For the 5th consecutive year, 
Woman's Home Companion 
readers vote Bing Crosby 
Top Favorite Star! Simulta- 
neously M. P. Herald an- 
nounced “Riding High’ a 
Boxoffice Champion. 





grosser’s success story 
the thousand-mork! 
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50 Filmeries With Big-Screen Tele 
Envisioned Nationally by End of Year 


Atlanta, May 23. vestment stake represented by the 


Underscoring the film industry’s 
growing acceptance of theatre tele- 
vision as the most certain insur- 
ance against the threat of home 
video, theatre TV = consultant 
Nathan L. Halpern declared here 
vesterday (Mon.) that at least 50 
filmeries throughout the country 
will have large-screen units in- 
stalled by the end of the year. At 
the same time, he punched home 
the necessity for theatre operators 
to “put their full efforts” into de- 
veloping the medium if it’s to pay 
off. 

Speaking before the Motion Pic- 
ture Theatre Owners and Opera- 
tors of Georgia, Halpern hailed a 
new theatre TV slogan to mark the 
50 houses with large-screen video 
by this year—*50 x 50.” Figure is 
believed especially significant in 


that, up until two months ago, only | 


18 theatres had been counted on 
to have large-screen installations 
by the year’s end. While he did 
not identify the theatres by name, 
Halpern included the 20 Fox-West 
Coast houses, which have been ear- 
marked by 20th-Fox to conduct a 
large-scale test of theatre TV some 
time next winter. 

Claiming the picture quality of 
large-screen video today “is many 
times superior to that shown on 
home sets,” he predicted it would 
eventuaily match the quality of 
35m films. “But that remains for 
the future,” he emphasized. “Just 
as the film industry did not begin 
with today’s film quality, so thea- 
tre TV must begin with something 
that leaves room for improve- 
ment.” 
the medium has paid off by at- 
tracting new patrons wherever it 
has been “tried but said its full 
proving, like home TV, must take 
years af experience. “Unfor- 
tunately,” he added, “the film in- 
dustry cannot afford to take years 
to wait out perfect testing. During 
these next several critical years in 
film theatre history, theatre TV 
must be tested and proved and 
expanded rapidly.” 


$25,000 Cost 


Following that theme, Halpern 
noted that the cost of either the 


theatres in this country—-some 
$2,500,000,000—it seems impossible 
that sufficient numbers of theatres 
will not come forward quickly 
with their bid for a TV future to 
protect their own welfare.” 





Woodburn Survey Scored 





{home video sets. 


Halpern pointed out that | 


Film industry backers of theatre 





television are up in arms this week | 


at the recently-published results 
of the Woodbury College “tele- 
census” on the Coast, which appar- 
ently revealed 68% of the public 
questioned as voting against pay- 
ing to see theatre TV. According 
to the filmites, the question put by 
the Woodbury students who con- 
ducted the survey was completely 


junfair and misleading, so that the 


results in no way indicate the pub- 
lic’s true reaction. - 

Question posed in the survey, 
which was conducted in the Los 


| Angeles metropolitan area, was: 


“Would you pay the average box- 


| office price to see a TV show on a 


large-size theatre screen?” Since 
theatre TV and its eventual com- 


Bring the Kids 
Hoilywood, May 23. 

Hollywood previews are 
taking a new slant, aimed at 
the rising generation of film 
customers. 

Invitations-to the first show- 
ing of UI’s “Louisa” at the 
Carthay Circle included the 


Picture Grosses 
SAN FRANCISCO _ ‘Songs’ NSG $10,500 In 





(Continued from page 11) 
Pilot” (WB) (reissues), nice $13,000. 


Stars, critics and their whole 

families, with free popcorn, 

penty and soft drinks for the 
s. 


New Theatres 
Boom in Mpls. 


Minneapolis. 


Any fear existing as to damage 
TV will do to film theatre attend- 





; ance is nét reflected tm a scramble 


; 


| 


} 
' 


; 
| 
} 


i 


mercial operation are still a matter | 
of some confusion even inside the | 


trade, the question, if it was to 
have been asked at all, should have 
had 
to the theatre TV proponents. As 
it was, they pointed out, the re- 
spondents might have thought it re- 
ferred to the same TV shows they 
normally get for free on their 
If that was the 
case, then naturally the majority 


|of those polled would have nixed 


paying to see such programs. 

Fairer question, the 
claimed, might have read: “Would 
you pay the average boxoffice price 
to see a TV show on a large-size 


that, they pointed out, the survey- 
ors should have explained that 
such programs might include the 
top sports events, such as a heavy- 
weight championship fight or the 
World Series, all-star variety 
shows and Broadway legiters, for 
which theatre TV is shooting. 


more explanation, according | 


' 


filmites | 





Strange aspect of the situation is | 


that Woodbury Prof. Hal Evry, un- 
der whose supervision the survey 





was conducted, posed exactly the 
same question in a poll taken a 
year earlier. He was notified at 
that time by theatre TV spokes- 
men of-.the alleged unfairness of 
the question. 


instantaneous projection system 
(RCA) or Paramount’s __inter- 
mediate film method of theatre TV 
is about $25,000. Price, he said, 
is comparable to that of early 
sound equipment and, as happened 
with sound, undoubtedly will de- 
crease when a large number of 
units are ordered and stiffer manu- 
facturing competition sets in. “The 
price, however, will not come down 
if exhibitors sit by waiting for it to 
drop,” he declared. 











Disney's Yarn 
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| timed for the Christmas holidays. 


‘ ‘ . ‘It will be the -first time “Snow 
Discussing the impact of home White” has hit the theatres in 


TV on the theatre boxoffice, Hal- | 
ss z , seven years. 
pern noted that no two surveys |" 4dded financial development for 


— a geile snag Braga A . jo | the company is the fact that it is 


he said. “Until such surveys ame | now exclusively handling the tre- 


repeated regularly on a sufficiently | mgtees Sere: Teak, wee 


> | licenses. In the past six months 

comprehensive sample over a suf-| ; . 
: : ‘ , | income from that source 

ficient period of time, no single e reached 


ene can be the beacon Ment of 3847,945. Previously, that end of 


yes : | activities was supervised by Kay 
knowledge and prediction of the! r ; : 
future. But the unanimity of all | Kamen, who was killed some six 


sole . 4. ;.. |months ago in a plane crash. 
coat os pF gptcgeoy 4 yp rer Ras | Kamen’s deal with Disney called 


] ) : | for an even split on profits. Fol- 
is a big foghorn of warning about | m - ’ ‘ “ 

the future. Novelty, it should be | ©W™S Mamen's death, Disney. has 
noted, has not been an important | 
factor among most viewers in| 


a » | revenues. ing 
bringing them back to theatres. | Producer has also.staged a rally 


Halpern also sounded a warning | on his shorts business. “For a num- 
to the theatremen of the possibility | ber of years, Disney took a-beating 
ef some of the major film studios | on the revenues from briefies - e- 
diverting their product’ to home| cause of exhib. resistance to any 
TV when the latter can pay off boost ‘in rentals ate to 
more than the theatres. He pre-| the climb in -produetion costs. 


! 


| $150,000 in converting the present 


} 
| 
i 


} 
| 


ithe Premier, lost in fire. 


theatre screen that would not be | it Jax, 


‘available on your home set?” With 


to build showhouses hereabouts. 
St. Louis Park, locai 


four more in the near vicinity, will 
have three more showhouses, 
cording to announcements 
made. 


just 


suburb, | 
which now has one deluxer and | 


i 85}—“No -Sad Songs” 


St. Francis (Par) (1,400; 60-85)— 
“Captain Carey” (Par). Okay $15,- 
000. Last week, “Third Man” (SRO) 
(6th wk), 3 days, $4,560. : 

Orpheum (No. Coast) (2,448; 55- 
‘Cel and 
“Beauty on Parade” (Col). Only 
$11,000, dull. Last week, “Sierra” 
(U) and “Girls’ School” (Col), 
$11,500, 

United Artists (No. Coast) (1,207; 
55-85) — “Champagne For Caesar” 


days. Last week, $8,500. 
Stagedoor 
(370; 85-$1)—“Macbeth” (Rep) (2d 





i 


| 


wk). Fine $4,000. Last week, $4,200. 
Clay (Roesner) 


$5,200. Last week, “The Titan” 
(UA) (5th wk), oke $2,100. 

Larkin (Roesner) (400; 65-85) — 
City Lights” (UA) (reissue). Ter- 
rific $5,300. Last week, “Last 


Lhd 


ac | Mistress” (Indie), $2,700. 





One group not connected yet, D AMNED’ ROBUST 146, 


with the show business is starting 
work on a two-block long shopping 
and medical center project to in- 
clude a 1,186-seat movie theatre. 

Peter Karalis, another new- 
comer to the film business, also is 
readying to construct a large new 
showhouse, while the St. Louis 
Park Theatre Corp., which owns 
and operates the St. Louis Park, 
one of the area’s largest houses, 
also will build a second one, a few 
blocks distant, according to an- 
nouncement by Harold Kaplan, its 
president, 





Replacing Littleton, N. H. House 
Boston. 

Jack Eames building a new thea- 

tre in Littleton, N. H., to replace 

Will call 

Jr. 

N. H. house. 





Mrs. Howze Expands 
Brownfield, Texas. 
Mrs. Ethel Jones Howze, opera- 
tor of the Jones Theatres, has an- 
nounced purchase ef the Hi-Ho 
drive-in here and plans for the 
construction of a $65,000 theatre. 





New 5060-Séater For N. Y. 
A 500-seat theatre is set to go 





St. Louis, May 23. 


ACES IN SLOW ST. LOO 


Screen fare being offered at 


| mainstem houses this week is not 


holding up against the competi- 


| tion of swell weather over week- 


| end, with most spots in the dol- | ‘0’Grady’ Strong $16,000, 


| 75)—“Three Came Home” 


after his Colebrook, | 22¢,.The Big Lift” (20th). 





ee 


drums. 
flock to Forest Park zoo for cuffo 
opening of trained animal sho 
on Sunday (21). 


in six days at Fox. Probably best 
showing is being turned in by 
“Damned Don’t Cry” at the St. 
Louis with fairly strong session. 
Estimates for This Week 
Ambassador (F&M) (3,000; 50- 
(20th) 
Mild 
$10,000. Last week, ‘“‘My Foolish 
Heart” (RKO) and “Guilty By- 
stander” (FC), good $13,000. 
Fox (F&M) (5,000; 50-75) 
“Capt. Carey” (Par) and “State 
Penitentiary” (Col). Neat $15,000 
in 6 days. Last week, 
O'Grady” (WB) and “Destination 
Tokyo” (WB) (reissue), $14,000. 
Loew’s (Loew) (3,172; 50-75) — 
“Annie Get Gun” (M-G) (3d wk). 
Fine $14,000 in 6 days. Last week, 
strong $16,500. 
St. Louis (F&M) (4,000; 50-75) — 


(UA) (3d wk). Down to $5,000 in 6 


| 
(Ackerman - Rosener) 


| (400; 65-85) —| Don’t Cry” (WB), $10,000. 
| “City Lights” (UA) (reissue). Huge 
| 
} 


More than 50,000 natives | 


| Prov.; ‘Love Happy’ 126 


WS | Pr .t : 
“Capt. Carey” is | rovidence, May 23 


landing most money but not big) 


—_—- 


“Rosie | 


Light Cincy; ‘Hangover’ 
Oke 106, ‘Kettles’ 86, 2¢ 


Cincinnati, May 23. 


Trade at major stands is hola. 
ing to middle-of-road groove this 
frame.. “No Sad Songs” at Albee 
_ has the most money but “Big Hang- 
| over is doing comparatively 
| strongest at the Palace. Holdoveys 
are headed by “Ma, Pa Kettle to 
Town” at the Capitol. 


Estimates for This Week 
Albee (RKO) (3,100; 55-75 
“No Sad Songs” (Col). 


Fairis} 
$10,500. Last week, “Damned 





Capitol (Mid-States) (2,000: 
75)—“Ma, Pa Kettle to Town” (1) 
| (2d wk). Oke $8,000 or near after 
good $10,500 kickoff. 

Grand (RKO) (1,400; 55-75)— 
“Quicksand” (UA). NSH _ $6.000, 
| Last week, “Eiffel Tower” (RKO) 
| so-so $6,500. ‘ 


| Keith’s (Mid-States) (1,542: 55. 
75)—“Kid From Texas” (U). lJ 
right $7,500. Last week, “Dear 
| Wife” (Par), $6,500. 

Palace (RKO) (2,600; 55-75) 
“Big Hangover” (M-G). No com- 
plaint at $10,000. Last week 


“Foolish Heart” (RKO), $8.500 





Majestic’s “Daughter of Rosie 
O’Grady” is tops hereabouts with 
other stands only doing average 
biz. Outdoor weather on Sunday 
kept some away from theatres. 


Estimates for This Week 


Albee (RKO) (2,200; 44-65) — 
“Love Happy” (UA) and “Cry 
| Murder” (FC). Okay $12,000. Last 
week, “Comanche Territory” (U) 


and “Square Dance Katy” (Mono), 
same. 

Majestic (Fay) (2,200; 44-65 
“Rosie O’Grady” (WB) and “Wom- 
en From Headquarters” (Rep). 
Strong $16,000. Last week, “Stage 
Fright” (WB) and ‘Motor Patrol" 
(SG), $7,500. 

Metropolitan (Snider) (3.100; 44- 
65)—“Kid From Texas” (U) and 
“Undertow” (U). Fairish $7.000. 
Last week, “Damned Don’t Cry” 


— 








merged the operation into his com- | Apout 27 years ago, Louis San- 
pany with attendant increase in | tikos opened the Palace here. | 


dicted that theatre-owners could’ Drivé by RKO-has about overcome 


count on exclusive film product | that factor and Disney is currently 
only so long as it is profitable for | in the black on his yearly program 
producers to make pictures exclu- | of 18 shorts. 
sively for them. “If and when an-| Two more features are currently 
other medium like TV can afford | in preparation, “Alice in Wonder- 
to pay profitably for film product, | land” and “Peter Pan.” While it 
by Hollywood, film producers will | is impossible to predict grossing 
go out after this new business.” potential in advance, producer has 
That is all the more reason, he said, | the advantage of operating at re- 
why exhibitors should pitch in now | duced costs through economy re- 
to help develop theatre video,' forms. “Alice”, will be released 
thereby guaranteeing a healthy early next year. 
boxoffice state, which in turn will| Total gross for the’ six-month 
guarantee them a steady flow of/ stretch ended March 31 came to 
feature films. | $2,251,444, compared with $2,746,- 
“It is becoming clearer every 251 for the corresponding period 
day,” Halpern stressed, “that tim- Jast year. Net is equivalent io 10c 
ing is all-important in determining | per share on 652,840 shares out- 
whether film theatres can have any | Standing. During the period, com- 
TV future. The television chips | pany applied $503,273 to debt re- 
are down. If the theatres do not duction. Some $300,000 was set 


come up with a bid, their TV aside to provide for possible losses | trips 


future will be gone. With the in- | on inventories, 


up on the former site of New | (WB) and “Jiggs and Maggie Out 


'“Damned Don’t Cry” (WB) and 


Y , é Society Uptown, | ,. : Mu West” (Mono), $8,000. 

formeus Textadiie won Park ine Tarnished” (Rep). Fast $14,000.| State (Loew) (3,200; 44-65) — 
nues. It will be operated by Joseph | Last week, “Three Came Home” | “Shadow on Wall” (M-G) and 
Green and Michael Hyams, who (20th) and “Dakota Lil” (20th), | “Johnny Eager” (reissue). Mild 
also own three other houses in! $12,000. $11,000. Last week, ‘‘Reformer and 





N Redhead” (M-G) and “Please Be- 
i lieve Me” (M-G), average $15,000, 
| Strand (Silverman) (2,200; 44-65) 


“No Sad Songs For Me” ‘Col. 


.Y. and one in Brooklyn. 
The new owners plan to spend 


‘No Man’ Fair $9,000 In 


four-story building into a modern 





art house. oé ? Started Monday (22). Last week, 

Drab K.C.; Damned Same “Fortune Is Captain Blocd” ‘Col) 

Plan 4 Long Island Houses Kansas City, May 23. | rot Custom’s Agent” (Col), poor 
New York. Modest takings in sight for pic- $650 





ture houses this week, product | 
line-up being moderate ali around. 
“No Sad Songs for Me” at the Mid- 
land, and “Damned Don’t Cry” at 
the Missouri are both slow. 


Henry Brown, theatre builder 
and operator, inked deal with Wil- 
liam J. Levitt, head of Levitt & 
Sons, to construct and operate 
four houses in Levittown, L. I. 


TORONTO 


a (Continued from page 10) 
No | (RKO) 





; ” d “Golden Twenties” 
Each will have 500 to 600 seats. |Man of Her Own” at Paramount! (pxo) Gc tages? 
First theatre is earmarked for | Shapes fair. Weather has been al-| eis oo ee, — a Ki 
completion in September, with re- | ternately warm and rainy, and not | ¢9 999, 


mainder due to be finished at two- 


much help at the box office. 
month intervals. 


: Hyland (Rank) (1,357; 46-77) — 
| Kine (Dickinson) 1350. ‘ae75)—| “Tight Little Isiand” (U) ‘8th wh, 

io Nabe Opened | Devil in Flesh” (Indie) (3d wk). | Near capacity $7,000 after last 
New San Antonio Na pened | Big $1,500. Last week, $1,900. | week's ditto. 


San Antonio. | Midland (Loew's) (3,500; 45-65) Imperial (FP) (3,373; 37-59) — 





Louis Santikos, John Carson} _« ” . “After Midnight” (Par) (2d wk’. 
and John Santikos, operating as | “Benaty pote wa Lint Fair- $9,500 after last week’ 
the Olmos Amus. Ca... opened the | $11 000. Last week “Reformer and $13,000. 
new Olmos here, deluxe nabe. | Redhead” (M-G) and “Please Be-| Loew’s (Loew) (2,096; 38-67) — 

| lieve Me” (M-G), $12,000. “Reformer and Redhead” | \I-G’. 


Poor $6,000. Last week, “Outriders” 
(M-G), $6,500. 

| Nortown, University (FP) (959; 
| 1,556; 38-67) “Stage Fright 
(WB). Nice $14,000. Last week, 
| “Cheaper By Dozen” (20th) ‘6th 
wk), okay $10,500 


Missouri (RKO) (2,650; 45-65)— 
'“Damned Don’t Cry” (WB) and! 
Dallas | enue 7A yl (RKO). Medium 
v4 t ~ | $9,000. st week, “Wagonmaster” 
Interstate’s new Arlington, lo-| (RKO) and “Flying Saucer” (FC) 
cated at Arlington, Tex., midway | with Sons of Pioneers onstage Fri- 
eee pellas and Fort Worth, | day only $10,000. 

6 





2.New Texas Houses Launched 


papas. “It has seating capacity) Paramount (United Par) (1,900;| Odeon (Rank) (2,390; 48-8115) 
eon * “Harold Eppes, with In- | 45-65)—_""No Man of Own” (Path /—“Rocking Horse Winner” FL. 
circuit manager at Arling- | Fair $9,000. Last. week, “Capt. Fair $12,000. Last week, “Tiree 


ton, will manage new spot. | Carey” (Par), same. Came Home” (20th) (3d wk), ditto. 
New 500-seat Rig theatre at Fre-| Tower- Uptown - Fairway (Fox! __Shea’s (FP) (2,386; 38-67)—"N? 
mont, opened by R. N. Smith The- | Midwest) (2,100; 2,043: 700; 45-65) | Man of Own” (Par) (2d wk). Falf 

atres. Kelly Ross, manager of the | —“Wabash Avenue” (20th) (2d wk- | $8,000 after last week's $12,000. 
Rex, will also handle the new 3 days). Oke $5,000. Last week,| Uptown (Loew) (2,743; 42-9) 
house. ‘nifty $15,000. “One Way Street” (U). Poor Sos 
| 000. Last week, ratol 


| “Consp! 
15 for MPSC | 100 Correspondents To (M-G), $4,000. 


Motion Picture Sales Corp., indie | See ‘Winchester’ Preem | 
distributing outfit headed by Nei] | More than 100 newspaper and 
F. Agnew and Charles Casanave, 'adio correspondents will converge | 
reportedly has hit its highest peak 02 New Haven, June 1, for the| 











CARTOONISTS MUL 
STRIKE FOR MORE PAY 





since starting business several | World preem of Universal’s “Win- | Hollywood, May 31. 
years ago. Some 15 films are said | chester '73.” | Sereen Cartoonists Local! 854 
to be ready for release at present,| U has chartered four railroad. will meet Thursday night ‘29! ' 
and “at least 10 more” will become | cars for the trip which will draw vote on a resolution authorizing 


available within the next three | on all eastern cities including New | the executive board to cal! 4 strike 
months. York and Boston. In eonjunction | against film producers. 


Most of the product was lined up | with the opening, junketeers will| Producers have offered to rene¥ 





more 


by Agnew and Casanave on recent be conducted through the Win- the present contract for two “~ 
an 


abroad and final negotiations chester Repeating Arms factory in| years, but the cartoonists W 
were wrapped up in New York... i tbe city, | new 


ee ee ee ee ee ee ee oe 


pact calling for higher wages 


——= eee 


“—o « 








3 |° 





i4iZ unr aywneyy junowDiDg A'N 89@!Wedg espejal-asg, 





DUO DUAA U, 


iHUOHOWOId [-F snopuswa. PUD suBIDdwp? pp sadpdsmou 
ww L 






PUD sulzp6ew joUuCKDU Aq peng Buleq a4p 71 Aine s6ur 


sh) 


~“uedo aipp-pun-App apim-uoypy "CL, YILSIHINIM YIM 


Ly 


= 


A \\ 


iy 
\ 
\\) 





‘ 


A 


ry 


A\YY 
WAY 
AW 





\ 


sy6iy SWIHISWWAS M3U ID syUBIs 931JjOXOG 4NOA wWiy 


AW 


AAA 





JaSONISON NOUYY AG PaONpodg - NNN ANOHINY fq Paysaiiq = JSVHO N3quOa pue SOUVHOIY q 1y3804 Aq Aejduaaiog : . AE Ea i , « . - me 


NadaQld 9 AVE - 4239 THM + JULLNISW NHOT - 3NVUC SITMVHO = TIZHOUIW GUYTIIW | i 











ry 





ART. 


-<---- 


RON BR - : is : os ‘ 2 a ~ 
ane eek ees ° Agee » By 7 = ‘ ” 
x See = a = ae ES es . - % , keen i « ; ~ a % P 
m ge Eerie ‘ ee a a ‘ e: “ a x Bg “ae 
aS se ee = “ : > a ames Z 3 a s 
, , as ee P Ps eS ‘ z xB Shar: 3 Kg Ri SR Sa aa % Rn 3 v 
Fee y # : "e 53 ys: 3 =. ae ee > : cy oie OS Oe ‘ : x 2 
; 3 ; ‘ % 2 3 oS é u ; Z 2 oe 3 P 
4 : 3 ’ “3 P a $8 Par Ri 3 ‘ ? 
“ . : > = . - $ * i < . . a : Py . } 
4 ; . ? > < 2: a Sar zr ‘ I a “ 
| . ‘ Ne oa % 4 See > ‘ # 7 et 
ad ¢ “be * ‘2 " P, : j a fee J “- as Sots" < 
3 — 4%, F , . ‘ ae x, ea : Sis ” a ‘ t 
4 9 = s 4 - r bei % BS > - ees J J 
XQ 7 " ee Se 7 , a ow < ~ ae oe , © 2 aocaat . ee P , 
> b>. \ fe > : & . . aes - , é ‘s : SSeS 
Bo 4 Y + ; > 4 ~ : a — % ny 4 “ PS b: 3 
 § a ® ; me: = ep Beg AR : $ gt oe p > am, ¢ x: ae Ree tags My a ee les : * 
4 ~. . 3 ‘ no” Se ¢ nae ‘ 2 oe . 4 MO sand ~~ 
42 ~ ; ’ : < r “” or =e ? ee Rote id Z 5 1 
> % d . #4 ; 4 o> > oe ‘ ‘ A ~ “3 tom @ 1 
4 & . b ye 4 - x p ‘ . = 
Sap : f : Sa . = P “a ¥ x" 
rr 7 = .. - re 2 < Z % . a 
- » 2 > sie 4 ¢ : 4 4 . 7 , ‘ 
7 S Pepe. 4 ° 4 . = ot : a se a Pe 
04 - : , me ay : 2 A ™ . 
4 P =? e : P. ; " 
Tipe § & - : s oe ‘e 3 . 
ss * : 5 . 4 es 26 ; ¢ % 7 
a ge aN 3 $e. 2 . ee ‘ ee ¢: he % 4 
n> KS . < Pe: Be “5 : ) ar es os % . 2 ‘ “% y 
c . 6-4 an Pio} ; ‘<i te 8 : 
7% 7 - 3 q . 7 7 ‘ee 
4 * oom ‘ 
: : Pro x ce; 2 
3 . z e., eS 
ae o ss ‘ 4 
ss : 
Vy SS , » ¥ n paanenene z ated 
. = 4 . . : SANS 5 % . 
. > WY MMAY ss ~ ¥ “ R : 
4 z N S SQ : ; SS \ as a. 
: bet ce MR ; Wy . : : 3 ; 
: ae, . . \ ~ SY Oy» MON . SS = . . 
st te. : \ SS S . BS SSIS > S x A 
. ‘ s \ SS WS s N 
$ ‘ ¥ , BOO S : \ S Ss SS S SS \ WS 
, ¢ > aS S S WOO . S s Ws S SS 
; s > SS SS . ; SO 
: RA S \ SY ’ RS x \ \ 
4 ‘ « \ ~\ 
. 7 SS SW ‘ SS Sf S 
Rey RI q°°7qa ; A SS S 
p % INS t QQ SS ; S SS SH S SS 
4 ? S ~S Y WY SS » ~~ SS \ 
‘ ‘, 3 > . Ss NS \ > S 
, : S ’ ~ SW 
S : \ SESS ‘i > 
SN SS \ Y \ 
° a _ ~ \ SS ~ \ 
3 : A s SS y 
ay : N S . 
’ < S Sy 
. ke ES fe Le , » SS 
mS y 7 d 
: g , $ 




















Qs 
A\“~ \ 


AXG 











WS 


ss wel 
SS 
& SS 





E SHIINIM "14s 
JUVMALS Ser 


NSS 
= $1952 TY¥NOIYNYJINI-TYSYIAINN 








Wednesday, May 24, 1950 


























s 
= 
= 
F 








HOUSE REVIEWS 
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Palace's Ist Vande 


By ABEL GREEN 


Vaude and the Palace are as | 
American an institution as. ham), 
and eggs. Their affinity 


a natural that 
the Palace has stccessfully weath- | 
ered its first year with only three | 
or four losing weeks, taking the 
house gross from $8,000-$10,000 
to a better-than-$20,000 weekly 
average, and for the first time in 
years achieving a consistent profit 
for the RKO preblém showcase on 
Broadway. 

RKO Theatres’ veevee Sol A. 
Schwartz attuned its policy to the 
resurgence of video, and right- 
ly figured that a _ forthright 
vaude policy might have a chance. 
It’s still combination vaudeville, 
with the feature picture ever-pres- 
ent, but unlike the neighboring 
Broadway deluxers, with their su- 
percharged stage shows and pre- 
release features, Schwartz put the 


ad 


7 Marvels, Manuel & Marita 
Viera, Cliff Edwards, DeMat- 
tiazzi (2), Smith & Dale (3), 
Bill Callahan (2), Belle Baker; 
Don Albert Orch: “Shadow on 
the Wall” (M-G), reviewed in 
Variety March 15, 50. 


~-_ 





accent on vaudeville, modest- 
budgeted as it was, and soon found 
that—for a change—the customers 
came for the acts and not the pic- 
ture. No chaser, either, was the 
fact that the eustomer got “change 
from a buck” at the Palace, as 
against the $1.20-$1.80, and more, 
scales at the other Broadway 
houses. 

For its first anniversary show, 
booker Dan Friendly stretched the 
normal $3.000 weekly budget. Fur- 
thermore, this bill whith has a/| 
triple headline setup in Belle’ 
Baker, Smith & Dale and Cliff Ed- 
wards, was pre-booked for two} 
weeks, with the holdover semester 
to be announced as “by insistent 
demand.” With those three names 
to punctuate the seven-act layout | 
—as against the normal 8 acts— 
the Palace almost takes on the 
bigtime aura of the halcyon days. | 

Sound showmanship in transmut- | 
ing the venerable tradition into 
the 1950 idiom, however, achieves 
a fast-moving show. with extra, 
trimmings through cuffo personals | 
by contemporaneous names from | 
radio, video, the niteries, disks, | 
legit, ete. 





the inaugural added _ starters. 


Berle took command with his usual 


eclat and rang up a score of 


‘cinch anywhere. 


: Rooney’s 


|Me Mister,” was highly touted for | 


Milton Berle, Jinx Fal- | 
kenburg and Eileen Barton were | 


‘Comeback Anni 
Proves That Policy Here to Stay 


! 


. Then Smith & 
Dale’s show biz classic, as sturdy 
and audience socko as ever. One 


is such | — Ag Mla oo 8 a libs aoe gon f ; 
ite li ‘onder | (Shades of E. F. Albee) in the once | months of building his eastern rep | acm with . 
+e ae wens by and anew via his CBS twice-monthly | Grop Feanlis Latina tebeck. Ghick 


sacrosanct Palace, but 


large it can’t miss with any audi-' 


ence. Incidentally, in its own way, | 


this heritage of the Avon Com-|tion house stage would be an un-| «Cece 


edy 4 is an American vaudeville | 
institution, as traditional as Pat) 
soft shoe, Frank Van 
Hoven, Ted Healy, Bert Fitz-! 
gibbons and Jack Rose’s nut com- 
edy, Toto’s clowning, Cohan’s | 
flagwaving and any Dutch comic’s | 
prattfalls. Smith & Dale have a 
fitting song topper about their “50 
years together from the old At- 
lantie Garden to the Palace.” 
Again, for change of pace comes 
Bill Callahan, last out of Mike 
Todd’s “As the Girls Go” and more 
recently at the across-Broadway | 
Strand where he partnered with} 
ballerina Kathryn Lee. Tapster is| 
a personable juvenile who, when} 
he first came to attention in “Call | 


Hollywood filmusicals. He = still 
looks a very likely bet in that) 
idiom, and certainly for any ros-| 
trum, cafe and video chores. He 
essays an audience-interruption bit 
with a messenger boy, going from 
“two” to fullstage, following that) 
opening silhouet routine and the! 
“Can’t Be Bothered Now” song. He | 
reprises a routine he did in “Girls 
Go.” Certainly the Palace should 
showcase him anew. 

Miss Baker finales. And through- 
out Don Albert and his pit union-,| 
ists do a terrific show accomp job, | 
right up there on the cues, many) 
of them not too easy, with the) 
traps particularly cooperative. | 

Strand. N. Y. 

Xavier Cugat Orch (26), with, 
Tato & Julia, Abbe Lane, Leslie 
Seott: Herkie Styles; ~“Caged”) 
(WB), reviewed in Variety May 
3, “oe 





for current show, letting Xavier 
entertainers take over for 40 min- 
utes of Latin instrumental, vocal 
and terp outpourings. For seat- 
holders not particularly fond of 
the hip-shaking rhythms, it’s a pret- 


for the rumbaddicts it’s a field day 
of thumping bongo drums and 
shaking maraccas, 

Several bits get away from the 
Latin color and musical stylings. 
Abbe Lane, band’s canary, brings a 


laughs that was parred only ae ‘strident voice to “Enjoy Yourself” 


guffaws which met Joe Smi 
Charlie Dale’s “Dr. 

classic. Incidentally, 
(who also made a good speechlet) 


presented Berle with a lifetime | 
‘talent is no particular drawback 

The show, per se, plays like 2 in the light of a face and figure—| 
breeze and even the overly gen- the latter encased in a tight, strap-| 
less, low-cut gown-—that gets im- 
| mediate reaction from the wolf- 
callers. 


pass to the Palace. 


erous Belle Baker stint—certainly 
a socko audience commodity de- 
spite its excess running time, in 
relation to the rest of the show— 
has probably since been edited 
down a bit. Miss Baker’s custo- 
mer acclaim made it difficult for 
stager David Bines because it ap- 
peared as if Miss Baker had 1,700 
relatives in as many seats out front 
at that opening matinee. Utilizing 
“Make Believe” as a framework, 
Miss Baker virtually did a stream- 
lined cavalcade of ‘the highlight 
songs in her rich career. She 
punctuated the songs with person- 
ality references, a technique to 
which Edwards also resorted ear- 
lier on the bill. Save for some 
extraneous Yiddish asides, not 
needed at this or any other house, 
she wound up with a GI hospital 
shows’ reprise of ‘’Too-Ra-Loora- 
Loora.” an Italian folk song and 
“Eili Eili.’” Latter should be cut 
also. 

Follewing the 7 Marvels (New 
Acts) with their teeterboard, Man- 
uel & Marita Viera, with their 
educated chimps, have a nice nov- 
elty for the deuce, marred only by 
miscue on the So’ovox finale num- 
ber. The idea of the monk pick- 
ing out “People Will Say” is good, 
even if it didn’t come off. They’re 
obviously extraordinary animals 
and the Cuban couple handle them 
nicely. 

Edwards in the trey seemed well 


& | and “Baby, It’s Cold Outside,” with 
Kronkhite” | 
Schwartz | Spanish on the latter. Thrush’s vo-| 


Cugat supplying spoken asides in 


cal performance leaves much to be 
desired, but the lack of real tonsil 


Another non-Latin routine has a 
|Cugat sideman imitating a French 
ieafe singer and a hillbilly doing 
“Begin the Beguine,” while still 
‘another is “Hawaiian War Chant,” 
'well sung by one of the reedmen, 
'a Hawaiian himself, appropriately 
|enough. A_ guitar solo on “Sabre 
| Dance” and a vocal by Leslie Scott 
ion a new song. “Strange Mood,” 
complete the departures from the 
South American norm. Scott, re- 
portedly discovered by Cugat only 
several days before opening here, 
_reminds strongly of Billy Eckstiffe 
in style and voice quality. 


Tato and Julia impress with a 
typieal Latin dance routine, bring- 
ing to it good looks and spirited, 
skilled hoofing. George Lopez's 
trumpeting of “Peanut Vendor” is 
musieally excellent and doesn’t 
need the clowning around that ac- 
companies it 


Band numbers include “Sibo- 
ney,” “Wedding Samba” and “Oye 
| Negra,” among others, all of them 
| dressed in the colorful and frenetic 
arrangements, accompanied by the 
driving beat that are Cugat’s hall- 
‘mark. In between the instrumentals 
'and single acts, the maestro gags 
|humorously in his announeements, 
leavening the musical flash and fire 
/with a pleasantly contrasting ami- 








remembered for his songs, his uke | #bility and informality. 


and his seat style: - It’s noteworthy, 


| Styles works smoothly, but much 


| “guest” 


Cugat, his large orch and group of | 


incidentally, how the uke too has of his patter should have been al- 


gone through the complete cycle, | lowed to rest quietly in the Valhal- 


as witness the present-day renais-|la of old jokes. Comic tosses off 
gsance under the impetus of the/a line nicely, but lessens his effec- 


Arthur Godfrey influence. In ehar- 
acteristic upturned skimmer, the 
intimate songologist does an okay 
repertoire. 

Good ehange of pace comes with 
De Mattiazzi ‘New Acts), one of the 
best new novelties around, and a 


tiveness, despite the ancient mate- 
rial, with too many pitches to the 
audience for applause. Highspot of 
the turn is several zany but clever 
impressions of pic players. Bits are 
brief but register sharply, especial- 
ly the Cary Grant takeoff, Rich. 


Roxy, N. Y. 

Ken Murray’s Television Revue, 
with Ruby Keeler, Oswald, Darla 
Hood & the Enchanters, 3 Rockets, 
D’Vaughn Pershing, Joe Wong, 
Charles Chaplin, Jr.; Paul Ash, 
with House Orch; “Ticket to Toma- | 
hawk” (20th), reviewed in VA-! 


RIETY, April 19, ’50. | 
Ken Murray is back on the in-| 


family time again after 








TViewing. To state that Murray | 
knows his way around a presenta- | 


derstatement after all his years in! 
the varieties. And a big house like | 
the Roxy can’t muffle the intimacy 
that Murray can impart to his au-| 
dience. 

There’s nothing at all new about; 
Murray’s ability te kid with his 
patrons or his fellow performers. 
There’s nothing new about the way 
he procures laughs from inveterate | 
deadpanners. And there’s nothing | 
hardly new, of course, about Mur- | 
ray’s jokes. But when a performer | 


'ean give ’em old jokes—and a cou-| 


ple of them kinda blueish, at that 
—and still get laughs, well then 
maybe that’s the true test. 
payoff is still in the laughs. The | 
guys doing the laughing still pay) 
the freight, 

Murray’s ace lure on this show | 





is Ruby Keeler, the former tapster- | 
ing Warner musical star, long since 
in retirement, if one can call rear- | 


\ing five kids any sort of retirement. | 


Miss Keeler still dances. And from | 
the mezz one can get a good flash | 
of those still-slim gams and chassis. | 
Maybe the terps aren’t what they | 
used to be, but that’s not of prime 
importance on this show. Nostalgia | 
is creating the big payoff. This | 


| Keeler date is the result of her ap-| 


pearance on the Murray video show | 
several weeks ago. 

Sentimentality obviously is an, 
important facet of Murray’s pres 
entation. With “City Lights” con-| 
current on Broadway, what better | 
than having a Chaplin bit by no less 
than Charlie Chaplin, Jr.? He does 
an amusing carbon of -his pop as 
“The Tramp,” one of the classics 
of the silents. He.is not billed, 
preferring to go on as an informal 
because of his intention 
to become known as a legit actor. 





ing his layoff in legit. 


The “extra added attraction” is of the stage, Visibility is low dur- 


} 
Murray's stooge, Oswald ‘Tony| 
Labriola), and their early ex-| 
changes garner some laughs, with 


Oswald also taking over for some | 


ty stiff dose to take before getting | Solo licks on the accordion. 


to Herkie Styles and the film. But) 


Darla Hood trades banter with 
Murray also and goes through 
some songalog with The Enchanters | 
(4), male group. Pianist D’Vaughn 
Pershing, who was in the Murray 
“Blackouts” show, is introduced by | 


ithe star a. making his Broadway | 


‘debut with this date. Technically, 
ithis is right, since the Ziegfeld, 
|where “Blackouts” played last fall, 
is a block off Broadway. At any 
‘Tate. Pershing is still flashing a 
\digiting dexterity at the Steinway 
ithat wins him hefty palm-patter. 
The Three Rockets are colored tap- 
sters who click in a brief onening 
‘spot. Joe Wong, the vet Chinese 
| songster, is billed but doesn’t show 
_ because of the bill’s overlength. 


| Paul Ash, as usual, deserves big- 
type billing for the orch accom- 
paniment. Kahn, 


Oriental. Chi . 
, Chicago, May 18. 
Sing Lee Sinas (3), Fran War- 
ren. Benson & Mann, Johnny Des- 
mond Carl Sands Orch: “Daughter 
of Rosie O Grady” (WB). 





With the possible exception of 
Benson and Mann, the other acts 
on bill have not played here pre- 
viously. These turns, coupled with 
musical pic, should garner best 
grosses for house in some time. 

Both Fran Warren and Johnny 
Desmond are potent lures and are 
attracting an unusual audience, 
mostly hausfraus. 

Sing. Lee Sings, two Chinese 
\lads and gal. are strong opener 
‘in neat balancing feats. Trio get 
hefty hand. 

Miss Warren comes onstage clad 
in powder blue gown and tees off 
with “Envy” to a rhumba beat. How- 
ever, “Take Me Out to the Ball- 
game” registers neatly. Then 
segues into series of her disk hits, 
with audience patty-caking through 
“Sunday Kind of Love,” “Where 
Love Walked In” and “I Said My 
Pajamas.” Switches back to roman- 
tie mood with “Wonderful Guy” 
‘and “Dancing in the Dark.” For 
encore she comes through with 
“Over the Rainbow” for additional 
hefty applause. 

In third slot, Benson and Mann, 
throwaway some quickies, mostly 
old, win chuckles. Benson, deadpan 
comic, gets the yocks as he ribs 
his good-looking partner. Wind 
with “Prisoner of Love” in sock 
fashion. 
| Desmond has been soloist on the 





jan unusual 


|Club choraling and incidental terp- | 
ling by Grace Thomas. 


radio “Breakfast Club” for the past 
year and evidently early morning 
shot is paying off, with the elder 
set responding in large numbers. 
They squeal just as lustily and long 
as the teenagers. Crooner’s friend- 
ly manner projects nicely as he 
ambles down into audience, pass- 
ing out cake as he sings a parody 
of “Bake a Cake.” Follows with 
Italian version of “There’s No To- 
morrow.” 

Singer generates further enthusi- 


isn’t necessary. Backed by band vo- 
cal trio, he essays his top disk hit, 
Sid Bon” for loud mitt 
and cioses solidiy with “Old Black 
Magic,” “Si Bon,” however, would | 
be a heftier finale. Carl Sands orch | 
does an excellent job of backing | 
the acts. Zabe, | 


Musie Hall. N. WY. 

Leon Leonidoff production, “Fol- 
low the Sun,” with settings by 
Bruno Maire; costumes, James | 
Stewart Morcom; lighting, Eugene 
Braun; featuring Martin Bros. (2), 
Ladd Lyon (2), Margaret Sande, | 
Grace Thomas, Earl Lipp, Gil Gal- | 
vin, Glee Club, Corps de Ballet, | 





(M-G), 


reviewed in Variety, May 
10, ’50. ‘ 


Despite a slow start, Radio City | 





| Musie Hall’s display winds up with | 


flash of brilliance. | 
the combination of the Corps de 
Ballet’s and the Rockettes’ interpre- 
tation of Ravel’s “Bolero.” The Flor- 
ence Rogge choreography makes 
excellent use of mass formations, 





are extremely vivid. In brief solos | 


during this sequence Margaret | 
a and Gil Galvin show up! 
well. 


The “Follow the Sun” motif of | 
the show opens with the Glee Club 
in a rendition of an Albert Stillman 
and Roy Ross tune, “Happy Feet,” | 
based on a jingle used as a com-| 
mercial on WNEW, N. Y., fairly 
slow material for the opening, but 
display picks up speed when the! 
Rockettes take over. The gam pro- | 
cession, as usual, is top MH Fare. | 

The outside turns also do okay. | 
The Martin Bros. show some im-| 
pressive puppet work, but their 
having 
them work on a platform in center 


ing this period, but they register 
much better when they move up 
front. Ladd Lyon, aided by an au-! 
dience plant, gets the measure of | 
the house. Lyon’s stint is preceded | 
by a western theme, with Glee | 





Original overture, Tchaikowsky’s | 
“Romeo and Juliet,’ was supplanted 
by the more sprightly “Capriccio 
Espagnole” by Rimsky-Korsakov 
later in the day because of the 
need of more speed at the fore- 
part of the program. Jose, 


Casino, Toronto 
Toronto. Mav 19. 
Three Stooges, Karen Tedder, 
Smith Troupe (5), Richard Bain, 
Bob Goodman, Charles Gregory 
Girls (18); Archie Stone House 
Orch; “Blondie’s Hero” (Col). 





Three Stooges are the marquee 
lure, as evidenced by the lengthy 
lineups, but Murray Little, house 
operator, has surrounded comics 
with a number of smart acts that 
add up to the swiftest and most 
impressive 65-min. layout here in 
several weeks. Stooges earn the! 
usual hefty yocks for their standard 
face-slapping and  eve-gouging, 
their songwriting and FEnglish- 
accent burlesques, and reap hefty 
returns as expected. 

Show gets off to a swift pace on 
a “Roaring Twenties” theme, with 
line girls on for a vivacious Char- 
leston and into a mincing takeoff, 
with Bob Goodman, of musicomedy 
styles of that decade. Fast and 
furious finish rings in “Varsity 
Drag” to big returns. 

Richard Bain, a pleasant young 
man in dinner clothes, follows with 
harmonica playing, running from 
Stravinsky to swing, and finishing 
with a terrific “St. Louis Blues” 
arrangement that had the custom- 
ers pounding. An English act. four 
girls and a man, tagged the Smith 
Troupe, makes up for the simple 
billing by presenting a trick bicyele 
act that is notable for precision 
riding and clever pyramid build- 
ing. Scores neatly. 

Karen Tedder, blonde songstress 
in black strapless gown, whose 
vocalistics matched the charm and 
warmth of her appearance follows. 
Song implessions are well mixed 
for variety, with her closing 
‘Temptation” socking over lustily. 
Adding further lustre to fine pace 
throughout, line girls in long 
gowns wrap up the package in a 
full-stage garden set for a blend 
of ballet, rhythm solft-shoe and 
}an old-fashioned buck dance that 





| Van in a terp session. 





| poets up the kids’ versatility. 
McStay. | 


Wednesday, May 24, 1950 


Paramount, N. Y¥. 
Frankie Laine, Patti Page, Elliot 
Lawrence Orch (14), Pat Henning 
Lewis & Van; “In a Lonely Place’ 
: pt reviewed in Variety May 





Current bill leans heavily on the 
lure of recording names, with 
Frankie Laine and Patti Page hold- 
ing down the No. 1 and 2 spots 
and the Elliot Lawrence band on 
tap for the music-making. Show 
runs the customary gamut for this 
house, departing in only one re- 
spect from the usual routine of 
terp comedy and vocal turns. De- 
parture lies in the restricting of 
Lawrence, for no apparent reason 
to only one orch number, the open- 
er. Considering the crew’s promi- 
nence and the leader's proficiency 


at the Steinway, band’s single spot- 


lighted contributien is surprising 
and will be an_ irritating disap- 
pointment for Lawrence fans dur- 
ing the current run. 


Laine works with far greater 
impact now than he did in his 
Stage appearance a couple of vears 
back. The force and drive which 


characterize his vocal style were 
carried over at that time to his 


The | Rockettes: “Father of the Bride,” | handling of himself and an audi- 


ence, often with a somewhat unfor- 
tunate effect on pewholders who 
might not have been Laine addicts 
and who seemed to resent the flam- 
boyance. That’s all changed now, 
and the Mercury Records topliner 


|Credit for the boff finale falls to} operates with a perfect blend of 


showmanship, humor, personality 
and—an important thing in any 
performer’s approach to an audi- 


| ence—humility. 


Singer's warbling style has also 


which provides a colorful splash on| undergone a subtle change for the 
}the stage. Costuming and lighting | better. His shading is much im- 


proved, particularly noticeable on 
“That’s My Desire,” the click that 
established him, and carries over 
even into such unsubtle pops as his 
two recent platter hits, “Mule 
Train” and “Cry of the Wild 
Goose.” His performance now can't 
fail to leave the most favorable 
impression on any audience. 


Miss Page, also a Mercury artist, 
punches over rhythm tunes and 
ballads of the “With My Eyes Wide 
Open I'm Dreaming” tvpe with 
commendable voeal ability and 
plenty of style in delivery. Blonde 
chanteuse alsc knows what to wear 
and how to wear it, with her phvysi- 
cal equipment lending a definite 
assist to her chirping. 

Comedy end of the bill is held 
up by Pat Henning, whose talents 
and material are better than aver- 
age. Working with bright gags and 
pacing himself well, comic gets of 
to a strong hand, which is dce- 
served. Remaining turn is Lewis & 
Bovs tap 
smartly on steps, and round out a 
show that has polish, pace and a 
top entertainment quotient. Ric/. 


Olympia. Miami 
Miami, Mav 21 
Alan Carney, Harvey Rell, 4! 
Gordon & Dogs, Kiki Paiae. Larry 
& Trudie Leung, Les Rhode House 
Orch; “Paid in Ful'” (Par). 





Though there's nothing in the 
way of marque lure here this week. 
components contained .makes for 
highly satisfying fare. 

Alan Carney is another ef the 
regulars who play this house and 
racks up solid laughs with his 
gags. building to his standard the 
soapbox orator. Holds them all 
the way. 

_Harvey Bell, a localite who owns 
his own nitery a few blocks from 
the theatre, is an annual returnee 
also. Tenoring is on the better 
side, including pops and current 
novelties, topped with operatic 
arias. 

Canine antics of Al Gordon's 
pooches are on the reverse side 
and sets neatly. One mutt steals 
the yoeks. 

Teeoff spot is nicely handled by 
Kiki Paige, with her thrushing. 
hoofing and cyecling. She's plaved 
local niteries, and is a good bet 
for family vauders. 


Chinese team of Trudie and 
Larry Leung get over in nilty 
manner. Gal is attractive and 4 


good foil for partner with bis vocal 
impreshes, some ace hoofing and 
patter. Lary. 


Apolile, N. Y¥.- 

Noro Morales Band & Revit; 
with Horacio & Lana, Anita del 
Campo; Billie Holiday, “Peg Lev 
Bates, “Pigmeat” Markham & C0. 
(4); “The Judge” (FC). 


The Apollo has a slick layout fer 
current session, topped by Bille 
Holiday, sultry songstress, “Us 
mented by Nora Morales’ rhun)a 
band and revue as well as a sock 
stanza from “Peg Leg” Bates. 

Morales crew gives practically @ 
whole show on its own, Band coil 
prises three rhythm, four reeds; 
five brasses plus bongo playing and 
maracas-shaking quartet, which ale 
ternates on vocals. With Morales 
batoning from piano, band seis & 

(Continued on page 73) 
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Variety's Wolf 
Picks Offi 

All appointive officers and inter- 
national reps of the Variety Clubs 
International have been named for 
fiscal year ending in May, 1951, 
according to Mare Wolf, Interna- 
tional Chief Barker. 

He has picked W. H. Lollier, Los 
Angeles, as sergeant-at-arms, while 
Ceremonial Barker will be James 
G. Balmer, Pittsburgh; Chairman 
International Heart Committee, 
Nathan 2. Golden, Washington; 
Exec Aide to: Int. Chief Barker, 
Carter Barron, Washington; Int. 
Rep-at-large, Sam 
ville: Int. 
Latta, London. 

Columbus, O., Tent to Fold 

Columbus, O., May 23. 

After 22 years of activity, the 

Columbus Vartety Club will fold 


on June 1. 
voied at New Orleans to comply 


with a request of the Columbus | 


club that their charter by revoked. 
Club now has 82 members. 


may be made to apply for a new 
charter at a later date, according 
to Ralph Shiflet, treasurer. 


‘ORCHID LADY’ JURIST 
TO HAVE BIOG FILMED 


Memphis, May 23. 
Judge Camille Kelley, “orchid 
lady” of the juvenile court here, 
was inked to a contract 





Judge Kelley signed the contract 
here with Kroger Babb, prexy 
of Hallmark Productions, who fiew 


to Memphis last week to iron out | 
Producer Lester | 
Cowan and 20th-Fox had also been | ehbestia naucd hestat : m | lv hil FC has been takin in | 
dicketta ae edge Kelley to | the city’s various divisions, his own | ly while s e g 


final dealings. 


package her story, which will cover 


30 vears on the juvenile bench 


here. 

Scripters will begin work at once 
on the pic, which will be titled 
“Delinquent Angels.” 
taken from a book by Judge 
Kelley, but the story will not be 
lifted from the book. 


Frisco Metro Meet 


San Francisco, May 23. 

Third and final sales meet being 
staged by Metro kicks off tomor- 
row (Wed.) here for a two-day run. 
William F. Rodgers, Metro's dis- 
tribution veepee, accompanied by 
h.o. Metrgites E,. M. Saunders, 
Charles M. Reagan, H. M. Richey, 
Irving Helfont and Dan S. Terrell, 
pull in today in preparation for 
the talks. 

Main purpose of the meet is to 
discuss Metro’s big lineup of prod- 
uct coming through during the 
next 12 months. 


TV's $2-Billion 


Continued from page 1 


ity of respondents. While AM will 
be affected by TV, Gundell said, 
Kraft will stay in radio, and finds 
“Great Gildersleeve” effective sales- 
wise, 

WPIX, N_ Y., general manager 























G. Bennett Larsen told the club} 


that indie TV stations are vital 
because of varying local consumer 
habits. He added that WPIX finds 
live commercials drawing better 
than filmed spdts. ABC vice-chair- 
man Mark Woods said that tele 
will not reach a sales saturation 
point, because “we have only start- 
ed to tap the free time that man 
has available.” Along the same 
lines, NBC research director Hugh 
M. Beville said TV will increase 
the nation’s leisure time by cre- 
aling demand for more labor-sav- 
ing appliances in the home. 





5,000,000 Sets a Year 
Boston, May 23. 
Appearing here at Hub's Jubilee 
dinner at the Copley Plaza last 
week, William Balderson, prez of 
Phileo Corp., predicted production 


of 5,000 000 video sets annuslly | 


for the next three or four years. 


Emphasizing that the prediction | 


is indystry-wide, not only his own 
Conip#ny, he stated that the output 
might hinge on the Government's 
litting ofthe freeze on video chan- 
nels. At present only about 55°% 


of the buying potential is covered, 


duc to the freeze, according to his 
reckoning, 


WB’s Gagging 

Warner Bros. is pulling a 
gag in its “Fifty Years Before 
Your Eyes,” recently-com- 
pleted feature which consists 
of a compilation of newsreel 
shots during the half-century 
period. 

Warners uses a number of 
ifferent commentators in the 
pic to underscore the events. 
H. V. Kaltenborn, political 
radiocaster, is used for one 
clip. He introduces President 
Truman in the latter’s now- 
famous imitation of Kalten- 





Switow, Louis- | 
European Rep, C. J.| 


International Variety | 


If in-| 
terest in the group revives, plans| 


with | 
Hollywood which will film her life. | past year some 34 features were | 


made either in whole or in part by | 


The title is | 


born on election eve. 








N.Y. Pitches Again 


For Eastern Prod., 


New York civic officials beat the 


|duction vesterday (Tues.) at a 
|\luncheon-forum given by the Lions 
Club at the Savoy Plaza Hotel, 
N. Y. Guest of honor was indie 
producer Harry Lee Danziger, to 
‘whom Chief Magistrate John M. 
Murtagh presented a letter of com- 
mendation in behalf of Mayor Wil- 
liam O’Dwyer for his efforts in 
bringing back film-making to N. Y. 
| O’Dwyver, according to Clifford 
| Evans, director of the city’s tele- 
‘vision and motion picture unit, 
| wants to keep TV flourishing here 
and also is eager to have more 
pictures shot in the area. That the 
film industry is aware of the city’s 
' “natural advantages” was disclosed 
by Frank Lee Donaghue, director 
|\of the Department of Commerce. 


Donaghue declared that in the 


| Hollywood producers in N. Y., in 
; addition to a number of other pix 
turned out bv local filmmakers. As 
a liaison between the industry and 


|department processes permits for 
both film and TV firms. 


York than on the Coast, Donaghue 


asserted, and pointed out that Com-| 4t EL has been largely instrument- | 


| Par « “¢ * , , 
merce Department figures show the | al for a gradual recovery by the | 
‘company, since the take is 30°2 | 


film industry annually puts $5,000,- 
|000 into labor costs here. However, 
jhe said, in return for the city’s 
| cooperation, Hollywood should de- 
|pict the town in “its true light.” 
He deplored some _ scripts that 
frankly “louse up” our city. 

In accepting the letter of com- 
jmendation for himself and_ his 
partner-brother, Edward J., Dan- 
|ziger pointed out that local shoot- 
ing calls for great care, since he 
was not geared for mass produc- 
‘tion. Actual locations are a big 
|help, he added, for “it’s our busi- 
ness to fictionalize realitv.” He re- 
icently completed “So Young, So 
| Bad” for United Artists release, 
;and soon launches “St. Benny the 
Dip.” 

| Problems of eastern production 
'are few and the advantages many. 
declared Douglas Travers, produc- 
tion manager of RKO-Pathe which 
turns out the two-reel “This Is 
America” series. Great percent- 
age of these pix, he said, are made 
in N. Y. If given time,*he feels, 
‘the industry will realize the local 
advantages and make more films 
in Gotham. 








Prize French Pic Ist 

| For Mayer-Kingsley 
| First film acquired by the new 
‘foreign distrib outfit of Arthur 
| Mayer and Edward Kingsley will 
ibe “Paris 1900,” pic which copped 
|the Prix Louis Delluc, annual 
‘award of French film critics. Un- 
der arrangements just concluded, 
|John Mason Brown will write 
‘the English-version commentary. 
|Claude Dauphin, currently fea- 
‘tured in the Broadway legiter, 
'“ThesHappy Time,” has been inked 
te record the commentary. 
Maver-Kingsley will release the 
| film in the fall. Feature covers the 
| Parisian era from 1900-1914. Mayer 
and Kingsley recently combined 
‘after the former stepped out of 
distrib partnership with Joseph 
Burstyn. Kingsley is veepee in 
Oxford Films, active in the foreign 
field for several years. 





Robt. Lehman’s 20th Sale 
Washinston, May 23. 
Robert Lehman, partner in Leh- 
man Bros. banking firm and a 
20th-Fox director, has sold a block 
of 600 shares of 20th common. 
As a result of the sale Lehman’s 
current holdings in 20th are 2,000 
ishares of common, 


Lauds Danzigers 











EL-FC Merger 


Continued from page 3 


eign chief for FC, is being let out. 
Top Execs’ Fate 

Fate of other  high-bracket 

execs such as Leon Brandt, ad-pub 

topper for EL, and Sid Gross, ditto 

for FC, was still under study as 


division and district sales man- 


Question of salaries may have con- 
siderable bearing on the choice of 
distrib execs. At any rate, three 
or four divisional heads will re- 
main, the rest must go. 

Aside from the $1,000,000 credit 
| obtained from outside interests to 





agement will seek only one more 
credit, a bank loan of approximate- 
ly $500,000 for print and adver- 
tising outlays on pix. Since money 
advanced by a distrib for these ex- 
|penses are payable out of first 
| rentals, coming even before the 
| recoupment of first money loans, 


'no difficulty is seen in raising this | 


| advance. 
| For the $1,000,000 credit, ELC 
|is giving certificates of indebted- 
ness in addition to the 25° stock 
|interest. This loan is to be repaid 
out of the first earnings of the 
“new company. Part of the 
| $1,000,000 goes for previous obli- 
gations, leaving ELC some 
$450,000 or so as its operation 
| capital. On current earning pros- 
| pects, it is believed this will be a 
| sufficient fund. 
See 300G Weekly Biz 
Management believes that ELC 
will do a weekly domestic gross of 
| $300,000 in its early days. This 
is based on the fact that EL now 
| grosses slightly over $200,000 week- 


| 


/about $100,000. Additionally, EL’s 
‘foreign gross has risen to $100,000 


| : " hi . 2 » o | 
More shorts are made in New! Weekly, which is good for a net of | 


 $6,000-$7,000 weekly. Overseas biz 


|ahead of last year, which in“turn 
| was 100° above the year before. 
| If the overhead of the new com- 


|pany can be held to the current | 


| overhead of EL, that being the goal 


'of management in making its con- | 
' solidation of forces, the breakeven | 
point would be $240,000 in domes- | 
tic grosses. As EL’s operations | 


now stand, company loses $8,000- 


$10,000 weekly, which is reduced | 


by $6,000-$7,000 foreign net. Mer- 
ger can mean a profit of $10,000 
| weekly at the start, if not more, 
| providing the joint gross business 
/of EL and FC can be maintained 
(in the one operation. 

/ Number of releases monthly will 
ibe higher than either of the old 
| companies but will not be the com- 
bined planned total of both. A 
‘rescheduling of releases is now 
‘under way to reach that result. 
| FC had planned 18 top pix and 
| 20 B's from Jan. 1 through July. 
'EL has released 13 films through 
| April. 

| Merger deal is predicated on the 
/understanding that Pathe will be 
majority stockholder of ELC. Be- 
sides the 50° stock given it at the 
start, Pathe has made arrange- 
ments with one of the outside in- 
terests to acquire at least 1% more. 


| ELC will be a United Artists ia | 
Company | 


| its method of operation. 
has no production plans and will 
‘seek straight releasing ties with 
| producers. Former EL studio will 
| be owned, as before, by Pathe in 
‘toto. It may be sold if a big offer 
‘is made by some outsider or Pathe 
may go into production again if 


the right lineup of pix comes) 


along. 


: Yates Warns On Waste; 
Sets 55 Films for ’50-’51 


| Hollywood, May 23. 
' Republic will make 55 features 
for the 1950-51 season, prexy Her- 
bert J. Yates declared at a meet- 
ing attended by studio execs, pro- 
ducers, directors and technicians. 
| Output will be the same as last 
year with no reduction in budgets, 
he added. 
To insure more money finding 
lits way to the screen, Yates em- 
|phasized that no Republic film 
‘would get the starting gun unless 
‘it is thoroughly planned and or- 





ganized. “Too much of our money,” 
he said, “has gone down the drain” | 


|on scenes that find themselves on 
ithe cutting room floor. 





sible spot in another company. For | 
the same reason, David Horn, for- 


VARIETY went to press. As for the | 


agers of both companies, a series, 
of meets has been launched by 
Heineman and Kranze to deter-| 
mine which ones will be tapped. | 


| get the new company started, man- | 
|drums for more eastern film pro- 


Hollywood, May 23. 

| Church and religious-film pro- 
duction is on the march in Holly- 
‘wood. Increased interest in visual 
_education in churches and schools 
is lending strong impetus to move- 
ment. New production companies 
are being formed to turn out such 
films, augmenting those which al- 
ready are in the business, and 
wave has extended even to one of 
major studios. 


| 


Twentieth-Fox now is exploring | 


feasibility of producing film which | 
can be shown in churches, first 
|major company to level its sights | 
along these lines. Cecil B. De- 
Mille for years has been making 
Bibtical films, such as “King of 
Kings” and “Samson and Delilah,” 
but these have been aimed strictly 
at theatrical market, even though 
churches currently are showing 
“King” to their congregations. 
Plan now is for 20th-Fox to 
make several films of an experi- 
mental nature, taking Bible stories 
and applying them to present-day | 
| life. Program will be composed 
first of short subjects, under sup- | 
ervision of Jason Joy, public rela- | 
tions chief of studio. If films are | 
successful in their goal, a definite | 
program will be launched, which 
very well may be followed by 
other majors. Studio has been 
surveying field for months. 
Number of companies and pro- 
ducers have been making religious 
| films for years, either backed by 
i various churches or for regular 
distribution to churches, through 
| dealers in large cities. Cathedral 
| Films, under direction of Rev. | 
| James K. Friedrich, is a veteran 
|in the field, having been in exist- | 
| ence for 11 years. Protestant Film 
Commission has been active for 
| five years. Roland Reed, who con- | 
centrates on commercial films, 
| also has been turning out religious | 
| films for number of years, making 
| one feature annually for Lutheran 
Church and financed by church. 
Jack Chertok’s Apex  Films| 
‘combines production of educa-| 
tional and industrial pictures with | 
‘those of a religious nature. Cher- | 
|tok currently is making three-| 
|reeler for Methodist Church, with | 
| Methodists paying entire cost. 
Producer has been active in re-| 
ligious-film field for past three 
years, majority of his pictures| 
|running three reels or _ better. | 
Costs range from $30,000 to $120,- | 
000. 
Family Films was organized by | 
Sam Hersh in September, 1948, | 
/and is concentrating on films run-| 
ining anywhere from two to four) 
|reels. Pictures are modern, but) 
'each carries some moral lesson. 
'Costs average $10,000 a reel. 
| Light of the World Film Corp. | 
| was organized recently and al-) 
ready has one picture finished, 


| 
| 
| 


| 


!“Great Discovery,” filmed in 16m | 
| Kodachrome. It’s a full-hour | 
| show, and is aimed for exhibition | 
‘in churches, schools and colleges. | 
| Picture carries modern-day  set-'| 
' ting, with a religious theme. | 
| Another newcomer to religious- | 
| picture field is Signal Productions, | 
'Inc., headed by Dick Morean. | 
| Films running approximately 40 
‘minutes are goal here, with pro- 


| duction to start this summer on 


first of a full program, 

Cathedral may be said to have 
| pioneered field, when major. stu- 
| dios rejected plea by Rev. Fried-| 


‘rich to produce films based upon & 


the Bible. “The Bible just isn’t 
boxoffice,” churchman was told. | 
Non-Sectarian Pix 

Rev. Friedrich, however, had 
other ideas, and invested an inheri- 
tance of $100,000 in his own pro- 
duction company. His. films, 
mostly running between 20 and 30 
minutes, are for exhibition by all 
' denominations, each carrying a 
Bible lesson common to all. At 
present, he is engaged in turning 
out a series of 12 episodes, each 30 
minutes long, tagged “The Life of 
St. Paul.” Project will require ap- 
proximately two years to complete, 





with 10 episodes already com- 
pleted. Films cost about $40,000 
apiece. 


Cathedral has its own distribu-. 
tion system, and has 260 distribu- 
tors in U. S. and Canada who 
handle firm’s product on percent- 
age basis. Films are never sold 
outright. Rev. Friedrich, too, 
finances his own production activi- 
ties, depending upon rentals as a 
revolving fund. 

Protestant Film Commission, on 
|other hand, has its product f-. 


| 





Religious Films for Use in Churches 
Getting Big Push in Hollywood 


nanced by donations from various 
churches and by foundations. 
Churches throughout country are 
beginning to feel that Commission 
ean turn out pictures which will 
act as a stimulant to churchgoers 
and to religion itself. In its five 
years of existence, company has 
made nine pictures, one of them 
“Kenji Comes Home,” which was 








up for an Academy Oscar last year 
for best documentary short. 
Commission, of which Paul 
Heard is exec secretary and film 
producer, and Oren Evans West 
Coast director, serves two pur- 


poses. First, it is designed to pro- 
duce good chureh film which 
Protestant churches everywhere 


will exhibit. Second, it acts as 


| liaison with motion picture indus- 


try, advising producers and stu- 
dios on church and _ ministerial 
matters. Production-wise, it turns 
out both shorts and features. It 
now is winding up 72-minute fea- 
ture tagged “Second Chance,” 
based on Faith Baldwin novel, 
which has cast headed by John 
Hubbard, Ruth Warrick and Hugh 
Beaumont. Picture is budgeted at 
$75,000. 

Many religious films, as opposed 
to general supposition, are neither 
Biblical costume affairs nor peo- 
pled with unknowns. Name play- 


|/ers more and more are appearing 


in such pictures. 

Modern-day settings character- 
ize majority of religious films. 
Idea here is that their themes are 
based upon some message from 
Bible or some teaching, so that 
churches can show them. 


It is estimated there are around 
50,000 churches in country which 
either own prujection machines or 
have them available for running- 
off of 16m films. There are a total 
of 250,000 churches in U. S. alone, 
each a potential customer. Grow- 
ing market is opening up new 
fields for producers, who see a 
continual income from _ pictures 
which haven’t any time quotient 
and can be shown and reshown for 
years to come. 

Lutheran Church long has ree- 
ognized force of these pictures, for 
exhibition in its own places of 
worship, and other denominations 
are beginning to follow suit. 
Methodists already are financing 
three-reeler now being produced 
by Jack Chertok, and are consid- 
ering entering motion picture pro- 
duction on their own. 

In view of this, church is mak- 
ing national survey to determine 
whether or not this would be prac- 
tical. Survey is in charge of 
Bishop Tibbett, of San Francisco, 
and will continue until October, 


| when findings will be studied. 


Purpose is to determine exactly 
what type of films churches 


| throughout this country and Can- 


ada would like, whether films 
would be desirable for teaching. 
Methodists also wish to determine 
if there is a market for religious 
films with moral lesson in other 
churches. If findings are favor- 
able, it’s understood that: Method- 
ist Church will set up its own pro- 
duction unit, which will mark an- 
other step forward for motion pic- 
tures. 











Seadler-TV 


Continued from page 7 aaa 








of the Boston area supervised by 
Leo Handel, former Metroite, who 


‘heads the Motion Picture Research 


bureau. Handel, who has just trans- 


‘ferred his h.q. from New York to 


Hollywood, declares that his study 
demonstrates that attendance fall- 
off comes within a “reasonable 
margin.” 

Patrons attending Boston flick- 
eries were asked when they last 
bought a ticket to the theatre. At 
the same time, the customer was 
quizzed whether he was or was not 
a tele-set owner. Survey was made 
mainly to determine a valid ap- 
proach to a nationwide study at a 
future date. 

Handel came up with the follow 
ing results. Some 38°o of non-TV 
owners had seen a film withm A 
week prior to the interview against 
34% in the TV bracket. Within 
two weeks of the interview, 48% 
of those sans sets attended a the- 
atre compared to 41° with sets. 
Within one month, percentage was 
60 against 49%, respectively. 

Survey was carried out by Orton 
H. Hicks, Jr. 
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Briefs From the Lots 
















te cor het aaggll 
dward G returning to 
inalie produckon, : time in 
association Witt Jack Dietz, to 
shoot “Ser ; = mike : 
seasd “Roadblock” indefinitely 


difficulties ... 
gined the “Fourteen 
20th-Fox .. . Peggy 
comet wr 
_.. Phyllis rew one 0 
Pa spots in» Metro's | “Mrs. 
O'Malley and Mr. Malone 0% 
Doris Day is the fourth star in 


Warners’ “West Point Story,” along | 
with Jimmy Cagney, Virginia Mayo | tion. 


and Gordon MacKaeé. . . Robert 
Thompson completed a rewrite of 


the screenplay for “The Running | 


of the Tide” at Metro. i ES 

w. R. Frank is readying “Sitting 
Bull,” written by the late John 
Taintor Foote, for indie produc- 
tion .. . Warners’ stable of cam- 
eramen is down to three _ con- 
tractees, Ernest Haller, 


RKO's 
way” is being shoved back to June 


19 because of difficulty in lining 
up a leading man ,. . Harry Bel- 


laver drew a key role in “Mr. and | 


Mrs. Anonymous” at Paramount... 


Tom Tully will play a carnival, 


Ul’s “Tomahawk.” 


entertainer in 


Cosmo Sardo and George} 


Nardini were added to the cast of 
Robert Rossen’s “The Brave 
Bulls.” 
Republic bought “Fighting With 
Kit Carson,” 
Wormser, as @ starrer for Rocky 
Lane ... Dave Diamond pulled 
out of the ~- Diamond-Kingston 
agency to devote. his full time to 
fim production, with “I Was An 
American Spy”.as a starter... 
Scott Forbes signed a player con- 
tract at Warners with ‘Rocky 
Mountain” as his first chore... 
Anne Howard plays second femme 
lead in Edward Small’s ‘Lorna 
Doone” , 
Whitmore’s player -contract and 
handed him a better one... Dar- 
ryl Zanuck ordered Technicolor 
treatment for “I’d Climb the High- 
est Mountain”... Ray Kellogg re- 
newed as special effects photog at 
20th-Fox . ... Capt. William FE. 
aoa will represent the Marine 
orps 


Ann Blyth and Mark Stevens 
will co-star in “Katy Did,” forth- 
coming Leonard Goldstein produc- 
tion at UI... A. I. Bezzerides dou- 


bles as a bartender in the filming | 


of his script, “Mad With Much 


Heart,” at RKO .. . Richard Hage- | 
man, composer-conductor, becomes | 


an actor in Metro’s “Ground$ for 
Marriage” . . . Nat Holt borrowed 


Lois Chartrand from Paramount | 


for a role in “The Great Missouri 
Raid” .. . Richard Arlen rides 
again in UI’s “Kansas Raiders” 
sos Josef von Sternberg will direct 
Macao,” Robert Mitchum - Jane 
Russell starrer at RKO... John 
Houseman assigned to produce 
Tasker Martin,” adapted from the 
Diana Gaines novel recently pur- 
chased by RKO. 


Judy Canova signed to make two bled reports to circulate in the 


Jack Beutel returns to the aareos | industry that the company 


pictures a year at Republic. . 
as a baddie in “Best of the Bad 
Men” at RKO... William Lynn 
drew a role in UI’s “Harvey,” re- 
Placing Perey Waram, who planed 
east for a stage show... Jane 
Wyatt plays femme lead in “The 
un.” first indie production by 
Jack M. Warner... Keenan Wynn 
drew a dual role as twin brothers 
In “Roval Wedding” at Metro... 
svan Goff and Ben Roberts sold 
'elr screenplay, “The Gift Horse,” 
an ’. G. Lewis Productions for 
ming in England ... Reginald 
Gardiner becomes a Marine ser- 
— in “Halls of Montezuma’ at 
“ 1-Fox - . ». Peggy O’Connor’s 
Foc er contract renewed by 20th- 
yore Allen brought in “New 
ico” four days ahead of sched- 
ig _'n_ spite of snowstorms... 
itzi 
ht 20th-Fox, calling for $850 
Meh approved by _— superior 
ve ng Fred Clark drew a key 
Malone” at Metro 
Signe 
—e Bravo” at Republic . 
to and Costello in Alaska” is next 
or the two comics at UL... Frank 


cirler will produce Metro's “The 


. . « John Ford 


se assigned to Val Lewton .. . 
Colt. Barrymore’s son, Samuel 

“ative Stranger” at Paramount 
wilt Smoky and the Rhythm Riders 
“Watch a musical specialty 

: 1 the Birdie” at Metro. 
ws ohn Ireland and his 

anne Dru 
Metro's : 


wife, 
D play together in 
~< Vengeance Valley”... 
ae mando Tamas, Argentine thesp, 
pe es his Hollywood bow in “Wel- 

1@ to Paris” at Metro... Les- 





ley Selander directs the RKO west- 
ern, “Rio Grande Patrol,” starring 
Tim Holt ... O. Z. Whitehead drew 
a charaeter role in “Dallas” at 
Warners .. . Benagoss Productions 
will finance “The Bargain,” to be 
produced independently by Wil- 
liam Marshall and Errol Flynn, 
with Flynn starring . Henry 
Guttman plays a heavy in “His 
Kind of Woman” at RKO :.. Ed 
Begley replaced the late Charles 
Kemper in “Wyoming Mail” at UI 
... Arthur Hilton shifts from film 





Wilfrid | 
Cline and Ted McCord .. . Start of | 


“Two Tickets to Broad- | ° 
| three assignments to prepare for 


authored by Richard | 


. » Metro tore up James 


as_ technical observer on. 
“Halls of Montezuma” at 20th-Fox. | 


Gerber’s moppet contract. 


d Claude Jarman for a role ‘ 
ss eet 


of the Journeying Boy.” for-. 


returns to pictures in “A’ 


editor to director in “The Return 
of Jesse James,” a Lippert produc- 











Wald-RKO 











Continued from page 3 === 


“owed it to Wald” to give the lat- 
ter an opportunity to come to RKO 
and that he was in hopes of yet 
negotiating the deal. 

WB, meanwhile, has given Wald 


production—“Force of Arms,” be- 
|ing scripted by Richard Tregaskis; 
“Broadway Revisited,” screenplay 


to be penned by Wilma Shore: and | 


“The Front Man,” which Ranald 
MacDougall is writing. 

Wald was given a 10-day period 
in which to negotiate outside deals, 
_with one started at 20th and the 
‘other at RKO. 
pired at 6 p. m. Frigay (19), when 
the Warner studio announced the 
producer would continue in its em- 
ployment. 

Rogell resigned three weeks ago, 
with the resignation to take effect 
|at Hughes’ convenience. He has 
been with RKO nearly 15 years, 
during which time he functioned 


as studio manager and producer. | 


Hughes made him exec producer 
shortly after he took control. 
Rogell will be on lot today (23) 
to remove personal files, effects. 
| Hughes assumes active charge to- 
day on return from an out-of-town 
trip. All producers are slated to 
‘report directly to Hughes on sto- 


ries, ‘pictures, casting, etc. Hughes | 


will personally continue to line up 
top castings. 


‘| definite along that line. _ 
scheduled to go into production| _Twentieth-Fox, on_ the 


Ten-day period ex- | 








UA Policy 


al 


Dane Clark in About-Face; 
Returns to Europe 


Actor Dane Clark, who arrived 
in New York from Paris last week, 
did a quick about-face, planing to 
London yesterday (Tues.) te begin 
work on J. Arthur Rank’s “Highly 
Dangerous.” Pic, being produced 
by Antony Darnborough, will co- 
star Margaret Lockwood. Roy 
Baker is directing the film, written 
by Eric Ambler Actor's return to 
N.-Y. followed a three-and-one-half 
month stay in France, where he 
made “Time Running Out” with 
Simeone Signoret,. 


Also on Clark’s agenda is the 
possibility of appearing in “This 
Man is Dangerous,” to be made 


ducing outfits. Film is scheduled 
| to be produced in both France and 
| England by Henri Decoin. Actor 
| may appear in the British Artists, 
| Ltd., production “Fire Island, 
| N. Y.” However, there’s nothing 





| soon. Clark would be back in 


|N. Y. around August, should he} 


jointly by French and British pro- | 


Film is | 


Chicago in Comparatively Peaceful — 
State; Only 11 Trust Cases Pending 





Universal ‘Eve’ 
Hollywood, May 23. 

Total of 27 languages, either 
dubbed or in subtitles, will be 
used ‘in the worldwide dis- 
tribution of “All About Eve,” 
Darryl Zanuck’s personal 20th- 
Fox production. 

Former lingual record was 
20, held by “Pinky.” 


Arbitrary Product Split 


Suggested by 20th To 
Curb Unfair Competish 


theory 
that some exhibitors “get hurt” in 
| competitive bidding, has granted 











|return directly after finishing his | Permission to its branch managers 





WB Officials Scoff 
At Reports- Theatres 
In Philly to Go Dual 


Philadelphia, May 23. 
Although there was no official 
' denial, Warner circuit officials here 
scoffed at reports that the chain 
was planning to convert to a} 
double-feature policy in all runs. 
Final word on the situation, it was | 
said, would have to come from 





‘New York; but everyone here | 
denied knowledge of twin Dill | 
plans, 


This city, except in a few minor 
|houses and for reissues, has shied 
|away from dualers in the first-runs. 
‘In these days of falling receipts, 
|however, every rumor gains fresh 
strength as often as it is repeated. 
| Vine street has been buzzing lately | 
with reports of the Warner circuit 
| switch. 
Enough credence has 
|\Samyelson, general manager of 
Allied Independent Theatre Own- 
ers of Eastern Pennsylvania, to 
issue a special bulletin to all indie 
operators. 














Continued from page 4 = 


because it is recognized that the 
company is pinched for ready coin. 
Producers also readily conceded 
ithat UA has always retained the 
right to take this precise step. 
Indicating the current pressure 
for coin is the fact that UA called 
|Harry Brandt, operator of the 
| Globe theatre, N. Y., 
|and asked for early payment of 
‘rentals on “City Lights,” Charles 
+Chaplin film tenanting the house. 
Brandt promptly agreed, and for- 
' warded his check for the sum due. 


The UA decision prompted gar- 


was 
_asking for a moratorium on rentals 
‘from producers. No such drastic 
' step has been taken nor is it con- 
templated, it is reported at UA. 
‘Latter’s execs believe that the 
‘immediate future of the company 
is brightening. Switch in payments 
‘is one step which will help to pull 
|the company through its present 
| troubles. 

| Practice of other distribs han- 
| dling indie product is divided on 
/payment. Eagle Lion, for instance, 
| pays after collection of rentals 
‘while Columbia continues to ad- 
/vance the sum to an outside pro- 
| ducer, 


; 
! 
' 








Frick Says 


Continued from page 1 


pee Leonard F. Cramer blasted the 





ers Monday (22). Quoting statis- 
tics to prove that 58% of small col- 
leges in video areas boosted their 
attendance last fall, Cramer re- 
prised the argument that “there 
is nothing wrong with attendance 
that better ball clubs and better 
| games cannot cure.” As for minor 
\league baseball, he pointed to the 
minor leagues’ record attendance 
last year of 42,000,000. “I do not 
agree,” he said, “that major league 


in "e; i league attend- | : 
Slag can ager Haag ‘readied by Allied Artists for Mono- | 


lance, True, it makes competition 
‘more severe, but only 3% of the 
| minor league clubs are within ma- 
|jor league TV range. And some 
of these did not show attendance 


| losses last year.” 


last week! 


“Mrs. O'Malley and Mr ; Big 10 in a talk with Detroit deal- | 


The Allied Bulletin warns indie 
'exhibs of the effects if the rumor 
becomes fact. Citing that the 
rumor claims Warner circuit houses 
will be converted to a complete 


double-feature policy in all. runs, ! 


| including first-runs in Philadelphia, 
key cities, towns and neighbor- 
hoods, the bulletin declares: 


“If this situation develops it will 
mean the entire territory will be | 
converted to double features with 
a consequent increase in film 
rentals just at the time, when be- 
‘cause of the sagging boxoffice, film 
rentals should be reduced .. .” 


Samuelson told the Allied mem- | 
‘bership he had gone through a 
similar situation in Northern New 
‘Jersey during the depression in| 
‘the early 1930s and that he knew | 
‘“it bodes no good for independent 
exhibitors.” The Allied head ad- 
vised making all film deals care- 
fully and against buying too many 
pix in advance. 
| The rumor also claims Warner | 
‘theatres in the Washington and 
Baltimore area will convert to duai- 
ers. Exhibs who doubted the rumor | 
were reminded that with a few ex- 
ceptions Warner theatres through- | 
out the country are now operating | 
on a double-feature basis. 


MONO PREPS 16-PIX- 
PLUS SIX FROM AA 


| 
Hollywood, May 23. 


| Scott R. Dunlap announced 16 





| Monogram films in various stages 
of preparation. Starting this week | 
is “Bomba and the Hidden City,” 
'to be followed by “Hiawatha,” 
“The Pride of Maryland,” ‘“Ama- 
zon Jungle,” “The Bowery Thrush,” 
|“Tall Timber,” “South by West,” 
| “Hot Rod,” “Fort Osage,” “Melody | 
| Club,” “Fangs of the North,” “The 
| Wild Land,” “Phantom Express,’ 
“The Third Alarm” and two 
| Johnny Mack Brown oaters. 


Six additional films are being 


| gram release. They are “Counter- 
| feit,” “The Police Story,” “Short 
| Grass,” “The Highwayman,” “Maid 
‘for a Man” and “Land of the Sky- 


) Blue Water.” 


London chore. ; : 
| product among competing exhibs 


been| 
|placed in the rumor for Sidney E. | 


| to work out an arbitrary split of 


if the theatre managers ask for it. 
That was revealed last week by 
20th-sales veepee Andy W. Smith, 
Jr., who emphasized at the time 


| that exhibs seeking to buy pictures 


on flat rental deals must disclose 
their weekly operating expenses. 
In a discussion with members of 


| the Allied Theatre Owners of Iowa 


and Nebraska, Smith said 20th has 
discovered that bidding in some 
areas has not turned out well. One 
exhib, he intimated, might be able 
to outbid his competitor con- 
sistently so that the latter runs 
short of available product. Exhibs in 
such cases should get together on 
their own, Smith suggested, to 
work out a split arrangement. If 
they don’t desire that, 
they can arrange with 20th’s 
branch manager in their area to 


| work out a system for sharing the 


films that will be equitable for all 
concerned. 

As for selling pictures via flat 
rental instead of percentage, Smith 
recalled that 20th had promised in 
its original statement of sales 
policy to give exhibs their choice 
of buying on flat terms. To get a 
fair deal, however, the system in 
itself calls for an accurate appraisal 
of each houses’ weekly operating 
| budget. As a result, he said, un- 
|less exhibs agree to open their 
books that far, they must continue 
to play on percentage,~since there 
is no other method known of 
gauging a picture’s worth in each 
| situation. On a show of hands, the 
majority of exhibs present sig- 
| nified they would be willing to dis- 
| close their figures to get films via 
flat rentals. : 
| $mith’s announcement that 
20th’s branch managers had been 


‘granted permission to work out 


product splits represents another 


phase of the company’s recent de- | 
' centralization of authority from the 
home office to it# sales execs in the 
' field. That move, too, was empha- 


sized in the company’s policy state- 
ment as a method of better servic- 
ing 20th customers. 





TRICK RELEASE SETUP 


FOR ‘TREASURE ISLAND’ 


RKO is using a territorial re- 
lease setup for the first time in 
handling U. S. distribution of Walt 
Disney’s first live-actioner, “Treas- 
ure Island.” Trick sales method 
calls for the country to be split 
into three longitudinal areas in 
which the film would open a week 
apart in each sector. 

“TI” goes into national release 
July 20. At that time the picture 
will preem day-and-date in some 
12 key cities up and down the At- 
lantic seaboard. - On Aug. 3 it 
simultaneously bows in 11 key mid- 


|-west situations and Aug. 10 opens 


concurrently in 11 separate Coast 
and mountain cities. 

New technique is said to differ 
from the widely used regional, 
saturation campaigns common in 
the past inasmuch as the preems 
will be considerably spaced in re- 
spect to distance. A $100,000 fund 
has been earmarked for promo- 
tion and each section is to be in- 
tensively pre-sold before the film 
opens. 

Novel sales plan is understood 
to be in the nature of a test and 
whether it will be utilized for other 
| RKO pix depends upon results ob- 
tained on “TI.” Picture Stars 
‘Bobby Driscoll and was made in 
Britain with frozen Disney and 
| RKO pounds. 


however, | 


Chicago, May 23. 
Settlement last week of the $750,- 
000 Road theatre anti-trust suit 
against the majors leaves Chicago 
in a comparative state of legal 
Peace, at least so far as anti-trust 
eases are concerned. 


Spot check of court calendars 
and attorneys shows total of 11 
cases in Federal district court here, 
with four of them in process of 
settlement. One case, the Milwau- 
kee. Towne theatre suit, is in Chi 
circuit court of appeals. All 11 
cases with the exception of the 
| 8iant $36,000,000 Essaness suit are 
/minor league stuff compared to the 
Towne and Jackson Park, some 
claiming only equity and others 
damages not exceeding $500,000. 

Of the four being settled, three 
are Van Nomikos theatres, and 
settlement is almost assured in 
those cases. The fourth, which is 
handled by Seymour Simon, alse 
|attorney for Nomikos, is the dam- 
|age and equity suit of the Grove 
theatre in Galesburg, Ill. Simon 
said settlement is in the works. 

Rapid clearing up of what 
seemed two months ago a stagger- 
ing number of anti-trust cases is 
due to three quick settlements in 
that time. Kimbark theatre’s suit 
was settled for estimated $9,000, 
Then came the Ridge theatre suit, 
and the Road. ~ 

Still left in the courts, aside from 
those in process of settlement, are: 
the Essaness suit; De Luxe; Tiffan; 
outdoor Starview, near Elgin, IIl.; 
the Lawndale; Grays Lake outdoor, 
and the New Rio theatre. 

In the appeals court is the Towne 
case. Also in appeals court is an 
outgrowth of the Jackson Park 
case: JP attorney Tom McConnell’s 
appeal on Judge Michael Igoe’s 
|; power to grant exceptions to the 
Jackson Park decree, allowing cer- 
tain pix long runs in the Loop. 

One other case is due in district 
court within a couple of months. 
This, also an outgrowth of the 
Jackson Park case, will be a con- 
tempt action brought by the Jack- 
son Park, against 20th-Fox over lat- 
ter’s alleged refusal to negotiate 
with theatre for “Cheaper by the 
Dozen.” McConnell charges 20th’s 
; alleged refusal is a direct viola- 
tion of the decree and definitely 
stated -he would bring contempt 
action. He wouldn’t say when he'd 
file the action though, except to 
say that it would come as soon as 
he cleared up a lot of work he’s 
now engaged in. 


Yank-Brit. Talks 


Los Continued from page 5 Gan 























fectively limit the money io only 
two. Besides production, the only 
other investment proposed would 
be in 10-year British bonds. Annual 
|interest would be paid. Ultimate 
, conversion of the bonds into cash 
/would be at the prevailing market 
‘rate when the indebetedness falls 
due. 

To bait its hook on production 

investments, the British have of- 
fered to permit American com- 
panies to boost their remittances 
by $1.40 for every pound sunk 
into British-made pix. The whole 
scheme is regarded as dangerous 
by Johnston and Arnall, because 
it would be picked up by other 
countries also intensely interested 
in getting Hollywood to take the 
risk on local production. 
' Both Johnston and Arnall are 
somewhat outraged by the whole 
turn of events. While they did not 
expect easy sailing, they did not 
-anticipate proposals which come 
pletely rewrite the old pact. More- 
over, Britain’s financial position is 
improved over when the first deal 
was made and the Americans are 
pointing this out. 

Because the talks have already 
extended beyond the expected ter- 
mination date. Arnall has been 
forced to cancel a reservation to 
return home. It is believed that 
the majors are well stocked with 
unreleased pix here and that a re- 
newal of the ad valorem tax would 
not find them unprepared. 

Since British production is far 
‘lower than two years ago (J. 
Arthur Rank, for one, having 
‘pulled in his horns), British the- 
atres would be forced to shutter if 
the boycott goes on again. 
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MAY 27—LOS ANGELES 


ORPHEUM-FORUM-BEVERLY HILLS-HAWAIi 
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“BOXOFFICE DYNAMITE!” 


: —HOLLYWOOD REPORTER 
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For 77 minutes the 
audience will be un- 
dergoing a bomberd- 
ment of goose-pim- 
: pies and cold sweat 
© bet ; as the suspenseful 
footage unfolds. 


—Daily Vari 
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LLOYD’ BRIDGES - OSA MASSEN - JOHN EMERY 
8 NOAH BEERY, Jr. * HUGH.O'BRIAN 


with MORRIS ANKRUM 





Written, Produced and Directed by Kurt Neumann - Executive Producer Murray Lerner + Photography by Karl Styuss, A. $. C. + Music Composed by Ferde Grofe’+ Released by Lippert Pictures, Inc. 


& MAY 30—KANSAS CITY 
Esquire & Apollo 





JUNE 14—CINCINNATI JUNE 14—DENVER 


JUNE 24--SALT LAKE city 
RKO Grand Poramount 


Utah 


JUNE 21—CHICAGO 
RKO Grand 
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had played its first run at Oriental, 
which is allowed clearance under 
the Jackson Park decree. No 
Man of ‘Her~Own” went directly 
from “its “first-run at the United 
Artists in the loop to the two 
houses. 

How two theatres a block away 
from each other came to get the 


Chi Subsequent Runs 


 —_— as Continued from page 1 





| 


same pictures at the same time 


and cause the current situation has | 


been the subject of a welter of 
anguish, apprehension and, most of 
all. speculation along Chicago's 
film row. Here’s how it hap- 
pened: 

Following the divorcement of 
Paramount, the exchange here is- 
sued a plan which divides the city 
into zones, in which each of the 
theatres is classified into a cate- 
sory and assigned its run position, 
ie. first subsequent run, second, 
third, ete. In each zone, except 
Par zone PDS 3, where the Jackson 
Park is located, only one theatre 
is given the first subsequent-run. 
In PDS 38, the Jackson Park is 
given preference—it may have the 
picture if it wishes—and then the 
picture is thrown open to competi- 
tive bidding among the rest of the 
theatres in the zone. 


However, since the completion 


of the Stony this January, the 
Gallos house, which is classified 


under the Paramount system as a 
third-run house, has been ag- 
gressively capturing + first sub- 
sequent runs by bidding and nego- 
tiation When the two pix were 
offered to the Jackson Park, it ac- 
cepted them. Pix were then 
thrown into competitive bidding 
among among the 14 remaining 
theatres in the zone. The Stony 
apparently bid highest and got the 
picture. When the Jackson Park 
heard this, it announced the reduc- 
tion in prices, and Friday morning 
broke ads in the papers using two 
and three times its usual space to 
announce the reductions. 

It's the reduction in prices that 
has everyone scared, even though 
it’s in effect only for a week. Ex- 
hibitors and distributors—for the 
latter are concerned with lower ad- 





mission prices, 


way: When the public sees the 


too—reason this | 


of Allied Theatres of Illinois which |f 


has no connection with Allied B&B 


| ther, McConnell is 
counsel of Allied of Illinois. 


Allied of Illinois. 


lower prices for that week, it's | 


going to demand lower prices 
thereafter, not only in the Jackson 
Park but in other heuses. The sit- 
uation is aggravated by the fact 
that a similar day-and-date compli- 
cation can occur at any time, so 
long as the Paramount system re- 
mains in effect. So that while the 
public may forget about lower 
prices once, if the pragess is re- 
peated, the danger is increased. 
Feeling is that Paramount 
no choice in the matter. {it had 
to give the pix to the Jackson 
Park under its own distribution 
system, and it had to give the pic- 
tures to the highest bidder in the 


had 


zone. Harold Stevens, Paramount 
branch manager, was non-commit- 
tal. “They've both got the pic- 
tures, that’s all I can say,” he re- 


plied to questions. He would not 


| indicate whether the pictures were 


sold on flat rental or percentage, 
and refused to comment on the 
possible ramifications in the direc- 
tion of Paramount. 

Meanwhile, the Jackson Park has 
withdrawn from the Allied Book- 
ing and Buying Service, which up 
to now booked both theatres. It's 
not known whether it pulled out 
before or after the Stony booked 
the pictures, but Jack Kirsch, Al- 
lied B&B president, said that Al- 
lied did not book the films for the 
Siony. He said that when he 
learned of the Stony’s intentions. 
he refused to take part in the 
transaction because of its ‘‘deli- 
cate” implications. 

Sources close to the Jackson 
Park «said it was other problems 
that caused the withdrawal. And 
Thomas C. McConnell, Jackson Park 
attorney, explains it this wav: 
Several of the distributing com- 
panies have releasing systems that 
throw the two -theatres into com- 
petition. It isn’t right, said Mc- 
Connell, that one party represent 
the two competing theatres. and 
the Jackson Park chose to with- 
draw. He described the withdrawal 
as amicable. 

Kirsch, incidentally, is president 





| To complicate the picture still fur- 
associate | 
Me- | 
| Connell said the situation will in * 
no way affect his standing with 

















lights and counted the take. 
now the exhib’s contention that he 








TOA-COMPO 


| . c&ntinued from page 4 


world. Immediate crackdown and 
walkout would follow any- attempt 
to bring in trade questions. 

TOA feelings were not appeased 
by the selection of committees by 
Depinet at a New York meet last 
week. Although no representation 
has been made, it is felt again that 
smaller orgs received top-heavy at- 
tention in chairman and vice-chair- 
man designations. 

This meet elected Depinet as per- 
manent prez. Veepees named were 
Ellis G. Arnall, Harry Brandt, Leo 
Brecher. Roy M. Brewer, Abel 
Green, H. V. (Rotus) Harvey, Sam- 
uel Pinanski, Ronald Reagan and 
Trueman T. Rembusch; Robert J. 
O’Donnell is treasurer and Francis 
S. Harmon, secretary. 


Five major committees designat- 
ed by Depinet are finance, program 
and planning. organization, person- 
nel and management, and member 
ship. Pinanski, TOA prez, and Spy- 
ros P, Skouras, 20th-Fox head, were 
tapped for chairman and vice-chair- 
man, respectively, of finance; 
Nathan Yamins of Allied and Green 
of the trade press group, program 
and planning; Brandt of Independ- 
ent Theatre Owners Assn. and Har- 
vey of Pacific Coast Conference of 
Independent Theatre Owners, or- 
ganization; Brecher of the Metro- 
politan Motion Picture Theatre 
Assn, and Gunther Lessing of Mo- 
tion Picture Industry Council, per- 
sonnel and management; O’Donnell 
of Variety Int’l and Arnall of So- 
ciety of Independent Motion Pic- 
ture Producers, membership. 

Twenty directors were also ap- 
pointed. These consisted of the 
delegate and alternate from each 
of the 10 constituent orgs. Commit- 
tees varied from 10-20 members, 
except organization, which has 40, 
at least half coming from exchange 
areas. 


is the driving force in the industry 
in the hunt for a reprise of better 
days. 


Latest example of the trial-and- 
error tests that are spreading 
through most chains in an experi- 
ment being conducted by RKO’s 
Sol Schwartz, circuit exec veepee, 
‘in New Rochelle and White Plains, 
both in New York state. Schwartz 

|has ordered a chance in time 
| schedules so that the main fea- 
ture goes on at 9 p. m. instead of 
10 or later. If the patron wants 
to see the second feature, he comes 
earlier than usual or stays later. 
This shift means getting away from 
the old idea of playing the big 
film twice in an evening. It is 
intended to permit the customer to 
get home early if he is interested 
primarily in the top half of the 
bill. 

Loew’s, RKO’s rival chain in 
New York, is also probing customer 
likes and habits with the idea that 
there’]l be some changes made. 
Oscar Doob, chief aide to theatre 
veepee’ Joseph A. Vogel, will sur- 
vey the entire Loew’s chain, both 
in and outside of New York, to 
determine what is holding down 
the grosses. Result may also be a 
switch in time schedules for the 
affiliated web. 

Harry Brandt’s proposal that a 
section gf New York be blocked off 
for single-feature policy is another 
case in point. Brandt is convinced 
that a big film plus selected shorts 
will hold up better in these video 
days than two films, with one almost 
necessarily a weekie. The N. Y. 
circuit operator is urging the plan 
on. both Loew's and RKO circuits, 
with an accompanying joint ad dis- 
play, to advise the public of the 
change. 

Chi's Triple-Headers 
While the N. Y. trend is towards 


solo bills. word comes from Chi- 
cago that the swing is the other 
way. Number of nabe houses in 


‘the Windy City have already upped 
their volume to triple-headers as a 
bargain come-on for stay-at-home 


tions are 


‘Try Anything’ As Panacea 


Continued from page 3 
It is, 








patrons. In Chi, also, the spread 
‘of a _price-cutting war is now 
| feared. With the current jumpy 
| psychology of exhibs, this hassie 
‘could spread eisewhere without 
too much inducement. 


| On the more constructive side 
| there has been an increasing will- 
| ingness by exhibs to fork out coin 
on institutional campaigns playing 
|up films as the kingpin mass en- 
| tertainment. Walter Reade cir- 
cuit, for one, is spreading the word 
in the New Jersey hinterlands via 
big ads in New York newspapers. 
Other exhibs in widely scattered 
cities such as Baltimore, Los An- 
geles and Kansas City have banded 
together for joint campaigns along 
similar lines 

Still another group of circuits 
as well as a mushrooming total of 
small fry are giving ad pix their 
biggest run since the war’s wind- 
up. Exhibs. of course. collect seat 
charges for these films. That 
course of action is no answer to 
video; it is. as a matter of fact, a 
widely criticized"*technique, but it 
means more coin in exhib jeans 
and a part answer to dwindling 
profits If the habit causes no 
strong repercussions among  pa- 
trons, it is bound to get out of all 
proportions 





| ~ Hughes’ 100% | 
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ene 
ago N.Y. Federal district court 
named them as directors at the 


time after they were proposed for 
the job by Odlum, Atlas Corp. 
prez, whose company was then 
RKO's largest stockholder 

Reportedly Green and Ehrman 
clashed with Hughes on a number 
of policy questions. Their resigna- 
said to be a_ protest 
against Hughes’ so-called iron rule 
in the company. Duo’s resignations 
follow by several months similar 
action by George H. Shaw and J. 
Miller Walker. Latter, who had 
been serving as director on a 
temporary basis, continues as RKO 
veepee and secretary. 
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NEW YORK | 


In a three-day annual board and | 
stockholder conclave last week, 
Realart Pictures re-elected all of- 
ficers, including Norman Eisen- | 
stein, chairman of board and | 
treasurer; Jack Broder, prez; 
Budd Rogers, sales chief; and Alex | 
Alexander, secretary. 

Edgar Goth, who formerly) 
handled ad-publicity for Wilmer & 
Vincent division of Fabian Thea- 
tres, upped to ad-pub director for 
parent loop. ; 

David Lipton, Universal’s ad-| 
ub topper, and Phil Gerard, pub- | 
icity chief, hosting the press to-| 
morrow (25) at a dinner and 
screening of U's “Louisa” at the 
Museum of Modern Art. 

Harold E. Eskin circuit of nine | 
theatres in Connecticut, Pennsyl- 
vania and New York has resumed 
booking of the chain’s own thea- 
tres. Exhib formerly booked | 
through Liggett-Florin Booking | 
service, which is headed by Jules | 
Liggett and Seymour Florin, lat-| 
ter being former 20th-Fox ex- 
change manager in N. Y. 


WASHINGTON 


Florence S. Lowe 
Robert Young in town to emcee 
Sesqui-Centennial’s celebration of 
“Armed Forces Day” (20) and “I 
Am An American Day” (22). 
Stanley G. House named news} 








editor of indie radio’ station 
WWOw. 

Charles Chaplin, Jr., a_ visitor 
last week. 


Variety Club sponsored a testi- 
monial performance of Marion 
Vaneable’s ballet troupe honoring 
vet showman Steve Cochran, one- 
time manager of National Theatre. 

The Washington Music Guild, 
headed by Hirsh de la Viez, cele- 


for 10 years, will be succeeded by 


Film Row 


Rim Theatres Circuit which runs 
film houses in Fremont and Clyde, 
O., and Danville, Ky. Rich’s chain 
will have headquarters in Cleve- 
land but will still live here. 

Hal Marshall is leaving Para- 
mount’s local exchange, for which 
he handled press promotion in this 
area, tc become public relations 
rep for Par in Washington. Mar- 
shall, who formerly was with Metro 








Milton Hale, who has been doing 
special exploitation for Par in the 
east. 


CHICAGO 
James Booth is spending $100.,- 
000 to remodel and improve Ori- 


i; ental theatre. 


L. Burndahl resigned last 
week as controller of Balaban & 
Katz circuit; no replacement yet 
made. 

Carl Russell goes into WBKB, 
B&K TV station, as talent booker. 
He was manager of B&K Gateway 
and is succeeded there by Raiph 
McFarland, assistant manager of 


| Southtown. 


Ralph Ermilio moves over to) 
B&K Bell Park as manager, from | 
Biltmore with Honus Swen, for-! 
mer manager of Luna, taking his 
old manager post. 

Harry Seed, ‘Warner Bros. dis- 
trict manager, hospitalized last 
week by heart attack. 

Petition by citizens of town of | 
Zion, Ill., was filed there demand- 
ing reinstatement of Blue Laws, 
which were repealed in 1949 after 
48 years. Law banned Sunday 
films. 

Universal assistant general sales 
manager A. J. O’Keefe headed a 


district sales meeting of 10 branch 


and city sales managers here last 
Thursday (18). Also present at 


meeting, which discussed general 
sales policy, was division manager 


brates addition of 20 music firms, ester Blake. 


making total representation of, 
95% of town’s juke boxes. 
Production crew for 
“Magnificent Yankee” back in 
town all week to collect back- 
ground material and research. 


CLEVELAND | 


New 1,700-seater Mercury open- 
ed last week by new combine of 
six Cleveland nabe operators. Own- 
ers are Ted and Al Vermes, How- 
ard Reif, James Templeton, James 
Kalafat and Anthoni Visconsi, who 
also have interests in Yorktown | 
and Parma. Bob Haley, formerly | 
with RKO for 20 years, is manager. | 

Charles Rich; recently resigned 
from Warners here as centratk dis- | 
trict sales manager, purchased | 
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WE WILL PAY 


up to 


TOLEDO 


The Guild, folded art house here, 
resumed operation again under the 
Rubins, who operated spot when it 
was the Strand. 

Miami Valley Enterprises, head- 
ed by Peirce Wood, Dayton, pur-| 
chased the Carlisle at New Car- 
lisle, O., from Tom Powell. Melvin 


| Weaver continues as manager. 


Rim Theatres took over opera- 
tion of the Strand, Fremont, O., 
with Harold Greenburg as man- 
ager. Northio Theatres Corp., 
former owners, continue to operate 
the Paramount there. 

Miami-Western’s Oxford sold to 
William Onie, Avondale, by Nat, 
Galley, Cincinnati, owner of Wil- 
mington Amus. Co. 

Sandusky fheatre, Sandusky, O., 
built in 1877, sold by Mr. and Mrs. | 
John A. Himmelein to Seitz Amus. | 
Co., Sandusky, operator of four 
theatres in that city. 


r 


KANSAS CITY | 


Senn Lawler, ad-pub chief of | 
Fox Midwest, currently has a}: 
major booking in local civic affairs, 
being chairman of grand jury to 
investigate rackets in Jackson) 
County, Mo. 

Don Walker returned to the ter-| 
ritory as exploiteer for Warners, 
handling Kansas City, Omaha, Des 
Moines, St. Louis and Denver ex- 
changes. Formerly had the same | 
job. 

Annual convention of the Kan- 
sas-Missouri Theatre Assn. will be 
staged here at the Hotel Phillips, 
Sept, 26-27. Gael Sullivan, exec 
director of the Theatre Owmers of 
America, and other TOA toppers 
will attend. 


MINNEAPOLIS 


For first time a Minneapolis 
drive-in, the independent Hilltop, 
is showing a picture first-run. it 
'is “Girl in My Heart,” Monogram 
releasé, which opened the ozoner’s 
season. Hilltop is only drive-in 





$1000.00 


for first-run TV rights in the Chicago 
market for top feature films. Write 
or wire Box 348, Variety, 612 N. 
Michigan Ave., Chicage 11, lil. 








== 


MOTION PICTURE THEATRE TO 
LEASE — Fine residential area in 
New Jersey. Newly remodeled in- 
side and out—980 seats completely 
equipped. Box V-1051, Variety, 154 
West 46th St.. New York 19, N. Y. 














not owned by Minnesota Entertain- 
‘ment Enterprises. 

Suburban exhibitors and drive- 
in operators hereabouts are upset 
because some surrounding towns 
are starting free film shows pro- 
moted by merchants once a week. 


bulletin quotes 


| Dallas. 


biggest grossers in years out-of- 
town. % 
Current North Central Allied 


Bennie Berger, 
prexy as predicting that “the film 
business” will be run into the 
ground unless distributor leaders 
get into a huddle immediately and 
decide to deal with independent 
exhibitor on a fair and equitable 
basis.” 

Minneapolis Chamber of Com- 
merce presented Northwest Va- 
riety club its annual award for 
outstanding service to community 
in 1949, in recognition of club’s 
University of. Minnesota heart hos- 
pital project. e 


ST. LOUIS | 


Charles Conn, owner of the) 
Conn, Canalou, Mo., sold house to 
J. E. Summers. 

Levi Garner closed his house in 
Essex, Mo., for indefinite period. 

Major improvements will be 
made on the Madison, Madison, II1., 
including boosting seating capacity 
from 550 to 700. 

Keith Coleman, operator of 
American and Uptown, Mt. Carmel, 
Ill., readying new $75,000 ozoner | 
near that town. 

Butler, West Plaines, Mo., oper- | 
ated under lease by H. Gillaway, | 
shuttered pending new lease. 

Gene Beckham, former manager | 


of Ritz, East Alton, Ill, now Mis- | 
souri and Illinois salesman for Na- |! 
tional Screen. 

. E. Carney Theatres, Inc., 
Rolla, Mo., will light its new 500- 
car ozoner near Pond, Mo., about 
June 1. 


MANCHESTER, N. H. 


Picture cameramen employed by 
Louis de Rochemont, producer of 
“Lost Boundaries” and other films, 
shot a mock session of the State 
Senate in Concord while the spe- 
cial session of the legislature was 
in progress. Scene, showing de- 
mocracy at work, may be included 
in a New Hampshire state film 
that Gov. Sherman Adams _ has 
discussed with Producer de Roche- 
mont. 

Claremont City Council ap- 
proved an ordinance regulating 
operation of open air theatres. 

Walter E. Young, owner of 
Strand, Farmington, elected vice 
president of Farmington Holding 
Corp. 


DALLAS | 


John Callahan replaced Lloyd 
Pullen as city manager in Oak 
Cliff of Robb & Rowley Circuit. | 
Pullen named city manager for 
R&R circuit at Little Rock, Ark. 

Oscar Korn, head of OK Theatre 
Circuit, will open two new the-| 
atres in Houston, 950-seat Venus, 





‘and 1,000-seat Galena Park. 


New owner and operator of the} 
Rio at Collinsville is Bill Young of 
Young plans to give house 
a facelifting, after which he will 
reopen. 


ALBANY 


Le Roy Furman, who recently 
resigned as director of Monarch 
division of Gamble Enterprises, 
purchased L. J. Carkey’s lease on 
the Victoria, Watertown, sub- 
sequent-run there. 

Joseph J. Walsh, formerly with 
Music Box in Johnstown, appoint- 
ed manager of the Johnstown, it 


was announced by H. L. Gilladette, | 


district manager of Smalley chain. 

Four changes made in Warner 
Theatres upstate offices here. Joe 
Weinstein, booker for 15 years, 
promoted to chief buyer and 
booker for Cleveland territory. 
Lawrence Lapidus, son of Jules 
Lapidus, northeast division man- 
ager for Warners, transferred from 
Philadelphia to succeed Weinstein. 
Leo Drexler, assistant office mana- 
ger, was sent to larger Newark 
zone headquarters in same capac- 
ity. Woodrow Campbell upped to 
Drexler’s spot. 

Theatres of the Tri-City Area 
(Albany, Schenectady, Troy) and 
other upstate cities are getting be- 
hind Savings Bond Independence 
Drive which opened this week. 
Saul .J. Ullman, general manager 
of Fabian Upstate Theatres, is 
chairman. He appointed associate 
chairmen for other spots includ- 
ing Commander Larry Cowen, 
Proctor’s, Troy; Dick Murphy and 
Guy Graves, Fabian Theatres, 
Schenectady; Charles A. Smack- 
witz, zone manager of Warners 
Upstate Theatres, and Alec Sales, 





| Storekeepers’ idea is to attract 
|transients and thus build their 
trade. Exhibs are bringing pressure 
on local distributors not to supply 
any pix for the free shows. 

Hilltop, suburban drive-in, hav- 
‘ing Family and Friends Night, 
with admission $1 per car plus tax. 

United Artists’ “Champagne for 
Caesar” and “Love Happy” go into 
Minnesota Amus. Co.’s two ace 
loop houses, Radio City and State, 
in June. 

“Riding High,” which did not 
fare too well in its local firstrun, 
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now proving one of Paramoupt’s 


for Albany. 


| LOS ANGELES 


Realart Films closed a deal to 
reissue five Universal features. 
| Sereencraft Pictures obtained 
reissue rights from United Artists 
on “Knickerbocker Holiday,” pro- 
duced by Harry Joe Brown in 1944. 

Regardless of daylight saving 
handicap, four new drive-ins open- 
ed in this sector last week, with 
a total capacity of 3,100 cars. They 
were the Hastings, Roadium, Santa 


Inside Stuff—Pictures 


Darryl F. Zanuck will be the next show business Time cover Story, a 
longtime idea at the newsmagazine but actually crystallized by the 
producer himself when he was last in New York. Lunching with the 
editorial board he made such impact personally that the oft-deiayed 
albeit long pending thought moved Time into action. Lester Bernstein 
ex-N. Y. Times drama staffer now show biz editor for Time, and who did 
the Betty Hutton cover story, recently, is writing the Zanuck yarn. It's 
slated for early June. Incidentally, while on the Coast on the Hutton 
assignment, Bernstein got a load of the Comedians’ Corner Table at 
Hillerest (‘where they never praise a comedian unless he’s dead”: and 
“where there’s never a straight man in the house”) and may do a fea- 
ture on that also at some future time. 





Eagle Lion has copped a free mailing list of 23,000 names through. 
out the country which should go a long way in helping it to exploit 
“Destination Moon,” science-fantasy pic which it will release in July 

List was garnered from the Hayden Planetarium in N. Y., which res 
cently staged a monthly show called “The Conquest of Space.” Plane. 
tarium, at that time, distributed cards to its customers asking them to 
designate where they would like to fly via rocketship, with the moon 
Mars, Jupiter, etc., listed as choice. The 23,000 names represent pa- 
trons who chose the moon. Since the names come from all parts of 
the country, EL will invite those listed to cuffo attendance to the 
“Destination Moon” preems with plenty of newspaper coverage. of 
course, expected. 

Belief that college students are in vanguard of lethargy toward pic- 
ture industry is belied by programming scheme of Northwestern U's 
new FM station, WNUR. Student-operated station, broadcasting only 
two hours a day, has scheduled a 15-minute, once-a-week spot which 
will review new films. Another 15-minute stint will be devoted to 
taped interviews with stars. Two student producer-performers of re- 
view show, Jim Gross and Ruth Mendelsohn, will run program along 
lines of industry's “Movies Are Better Than Ever” slogan. Gross has 
worked for National Screen Service in Milwaukee. 

Carl Dudley has obtained permission from the Egyptian government 
to roll footage for his “This World of Ours” pix in that country. Films 
are being released through Republic Pictures. 

Dudley had been trying for several months to get an okay for the 
filming in Egypt, but had run into a stone wall until he met Princess 
Faika aboard ship en route to Honolulu. Dudley poured out his plight 
to the Princess who intervened for the producer through her brother 
King Farouk and got a quick approval for the filming. Dudley's crew 
will start filming in August. 





Every phase of film showmanship is outlined in 70-page manua!} Na- 
tional Theatres is issuing to managers to spark intensive campaiyn 
designed to revive flagging, b.o. and prove that “movies are better 


than ever.” Manuai explains that essential part of campaign, to be 
launched within next two weeks in 550 theatres of NT chain, is per- 
sonal touch between manager and patron. Revealing details of cam- 
paign, Charles Skouras made no bones about fact something must be 


done to revive theatre biz. 


Joan Carroll, who disappeared from the screen after “The Belis of 
St. Mary's,” has been discovered as a sophomore at Immaculate Heart 
college not far from the Western avenue. lot of the old Fox studio in 
Hollywood. She recently played a supporting role in a college produc- 
tion of “Our Town,” was assistant director to Joe Rice and handled 
publicity on the production. 
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Govt. Balks Stalling | 


4 Continued from page 7 - 

















the convenience of counsel in the| aroused when Crescent refused to 
case, but it is claimed they all op- | comply with certain directives con- 
erate with one result—a currently | cerning info asked by Government 
chaotic condition, with the final! lawyers. Crackdown promptly fol- 
law in doubt. * ‘lowed this defiance. 

Meanwhile, the D of J has been) jj this represents a complete 


-nettled by a stream of complaints | reversal of attitude on the part of 


from exhibs and minor distribs the Federal legalites. Heretofore, 
asking for action against claimed | Government granted a number of 
specific grievances. Government) postponements without argument. 
wants to hold off on these gripes | Moreover, ‘it permitted several 
to see how the decrees actually | amendments to be included in the 


work once they are in full force. | Pa : 
: bapa ramount consent decree which 
It is determined to force an end to | eaced its terms. 


litigation so that the same re- 
strictions and injunction work. 
equally against all defendants. 
Keep to Govt. Stance 
Playing up the hardened Gov- | 
ernment stance lately is a series 
of moves made in the suit within 3a 
the past couple of weeks. They | OVER |, CENTURY 
are all part of the same overall | 
strategy—to concede at no point. 
along the line and to take every 
step conceivable to enforce the 
decrees to the letter as they are | 
now worded. | 


Demand by the Government. 
served on all defendants for com-. 
plete data on New York bookings, 
clearances, runs and rentals is a 
case in point. A crackdown in the 
metropolitan sector is now likely. 
Reportedly, the D of J is mulling 
whether to move _ specifically | 
against the RKO circuit, since it is | 
already tied to a decree, or all the | 
defendants jointly. 

Government's warning of no 
Getevs Rag spotlighted last week | ~ 
when the Justice Dept. fought the. 
companies to a standstill on a pro- | HUMPHREY BOGART 
posal that Metro, Warner Bros.| ” 
and 20th-Fox be given until July 1 | 
to file their case on appeal with | Lonely Place” 
the U. S. Supreme Court. In that | — wits GLORIA GRAHAME 
instance, Government opposed any | A COLUMBIA PICTURE Aen 
postponenient and the court held | 
the three companies to May 25 
deadline. The Government argued | — 1 


successfully that a July 1 delay | panna 
would put the film case at the bot- | Prose “eel 


tom of the fall calendar. 
Another move illustrating the | in “A Ticket to 

























NOW SPECIALIZING \ 
IN REFRESHMENT 
SERVICE FOR 


RIVE-IN THEATRES/ 





Corp. sAcoes #205. 


UEFALO, N. ¥. > WA. 2506 


[New York Theatres 


RADIO CITY MUSIC HAIL 
Reckefeller Center 
SPENCER TRACY @ JOAN BENNETT 

ELIZABETH TAYLOR 


“FATHER OF THE BRIDE” 
DON TAYLOR @ BILLIE BURKE 
A Metro-Goldwyn-Mayer Picture 
Plus Spectacular Stage Presentation 
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Paula and the Sunset. 


Same unyielding stand is the re- Tomahawk" 

cent plea by the Government to On Stage: 

punish the Crescent circuit for al- Ken Murray 

leged violation of its decree. Un- Seby Cecter 

derstood the Justice Dept. was oswato sam Twn Eve’ 
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SURVEY OF 


By GEORGE ROSEN 





HIYA CHUM 


Up in Toronto an enterprising postwar 1,000- 
watter rates accolades for its outstanding local 
news coverage. CHUM demonstrates the value 
and power of a radio station to a community and 
its people. The alertness, vigor and showmanship 
of CHUM’s management illustrate anew the 


youth of radio, its importance in the scheme of 


things today, and mainly the new horizons open to 
it. So, hiya CHUM! 


A swell little station, and by VARIETY’s choi¢e 
well deserves a SHOWMANAGEMENT Award 
for “outstanding news coverage.” But VARIETY 
also singles out CHUM as a symbol for all radio. 
Around CHUM they know that radio still has in- 
numerable ways to serve and entertain. For its 
particular niche, CHUM chose a news pattern, 


then proceeded to give it everything, because it | 


had full confidence in radio’s strength and power. 


So it remains for the hundreds of stations in the 
United States and Canada that want to keep radio 
big, while meeting the challenge of the onrushing 
TV, to have a like confidence and a like initiative. 
To the station operators, big or small, who have the 
belief and vitality necessary to repattern and re- 
tool for a New Radio, the AM problems will re- 
solve themselves. 


Sure, it will mean changes. Those in the van- 
guard have already accepted this. Many of the 
stations responding to VARIETY’S call for SHOW- 


‘MANAGEMENT entries, illustrated all too force- 


fully that the same capacities, the aggressive con- 
fidence, the ideas and the courage that have rock- 
eted TV into the spectrum will also keep radio 
there—alive, kicking and very much worth while. 


An appraisal of the radio-television station en- 
tries submitted for SHOWMANAGEMENT con- 
sideration points up anew that it doesn’t matter 
where you apply it—in AM or TV— it’s the same 
“get up and go,” the same enterprise that is 
making video big and is keeping radio strong. The 
’49-’50 presentations significantly illustrate that 


New York as the world capital of TV has no mo- 
nopoly on these valuable traits. It is obvious that 
the Detroits, the Philadelphias, the Baltimores, the 
Atlantas, the Chicagos and the Cincinnatis are 
constantly alerted to the need for change and not 
fettered by timidity or pattern. 


Harry Bannister’s two-pronged AM-TV Detroit 
assault in establishing a “making room for both” 
pattern; the brace of video operations in TV- 
happy Baltimore in charting constructive educa- 
tional paths for the medium and utilizing its fa- 
cilities as a social force in community enlighten- 
ment; the managerial prowess that could parlay 
the WHDH Hub indie into an AM bonanza in the 
face of big league TV competition; the showmanly 
exposition of the usual sports-minded WMGM in 
New York in sparking some 200-odd stations with 
plattered programs of top show biz values—here 
are the elements of an alert broadcasting regime 
that successfully hurdled the ’49-’50 transitional 
era with its attendant alarums. 


But there were stations, too, both in radio and 
TV, that took the easy way out, refusing to recog- 
nize the changing patterns and the need for a re- 


-Vitalization in an increasingly competitive era— 


stations that are bound to fall by the wayside to 


‘make room for the aggressive showman and man- 
ager. , 


AM and TV. Heré’s the biggest ‘‘sister act” in 
show business—the “glamor baby” of the elec- 
tronic age. But it’s the younger member of the 
act that is setting the pace—a pace that must in- 
evitably excite and stimulate every single phase of 
the entertainment business. 


If television is to realize its potential, it will re- 
quire leaders with vision, directors and writers to 
experiment with the untried and unproven, dream- 
ers to harness their dreams to an image orthicon, 
producers and technicians who can add the other 
dimension that will establish TV’s own unique and 
successful sphere in show business. 
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Outstanding 
Station Operation ; 





WCPO-TYV. Cincinnati 
Www AM-TV. Detroit 


When 
station first 
July, general 
ters decided that the way to get 
the bali away from his opponents 
was to go into 


+| 


| 


the station. 
vent of bigtime TV that inspired | 


|erty with a programming hypo; at 
}any rate, Leo the Lion did some 
roaring in 


the Cincinnati Post’s TV | 
went on the air last} 
manager Mort Wat- 


seven-day-a-week | 


programming, with continuous op- | 


eration from noon until 11 p.m. 


Without cable service, that seemed | 


like a mighty big TV chunk to bite 
off. But courage paid off. 
ticularly when that daring 
welded 
time programming. 


The WCPO philosophy was this: 


was 


Par- | 


to smart, large-scale day- | 


2 local video station must operate | 
a great number of daytime hours | 
if it is to make a real profit; in} 


certain areas, a TV_ station can 
never become really profitable by 
selling its nighttime hours to net- 


works, depending on that income | 


and what might be obtained from 


sale of nighttime _ spots. “We 
knew that the station that got 
there firstest with the mostest— | 


with the type of daytime program- | 


ming that could be watched in 
spells and not requiring continu- 


ous attention—that would be the| 


station that would dominate in its} 


market,” reasoned Watters. 


Solid daytime programming on 
this pattern, plus sports and news 


coverage, added up to WCPO-TV | 


leading its field, with the station 


showing up first in Cincinnati in| 


every time classification, 
ing to every Pulse report since 
the Cincy Post outlet started op- 
erations. 


ea. 8» lll Me 


———__ 





accord- | 


Around WWJ’s AM and TV op- 


eration in Detroit, general man- 
ager Harry Bannister, one of the 
master showmen in broadcasting, 


has established a credo for his | 


200-plus combined personnel. It 
goes like this: 


We make them ery, 

We make them laugh 

We make them cheer 

We fly high 

Sometimes we get the bird 
That's Show Business! 


-— o—— + 


Certainly 


manner in which Bannister. has 


parlayed his dual operation into. 


Class A 
turn, hes been translated 
suecess story in salesmanship. Per- 
haps of outstanding significance in 


into a)! 


showmanship which, in) 


| 
} 
| 


the Bannister “AM-TV sister act” | 
is the fact that he’s demonstrated | 
conclusively during the past year | 


that you ean satisfy 200,000 TV 
customers without—as yet—any 
appreciable dent in the AM sphere 
of operation, for WWJ has man- 
axed during the first quarter of 
"50 to hike its AM billings by 3%, 





ther than changing the name of) ably in comparison with “Lux Ra- the initiative in installing receiv-| 





Maybe it was the ad-/ dio Theatre.” 
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pation in radio would go no fur-| casts, a series that stood up favor-, education. It was WBAL that took | . ace 3 


lusty 
year. 
What started merely as a pro-'dio is here so stay. 





radio this past 


we 


‘ers in the schools, put the teacher | 

That Metro at this particular pe-|in the studio, and in one fell TV le 
M-G to strengthen its radio prop-| riod in the history of AM should|swoop 1,500 students were piling 
unite in such an ambitious radio| up sight-and-sound credits in mu- | 
project is impressive evidence that | sic, science, safety, social studies | 
these veteran screen showmen arej|and guidance, typesetting, etc., as | 
among those who believe that ra-| Baltimore pioneered a path out of | 
the horse-and-buggy era of educa- 














it’s symbolic of the: 


while on the video side Bannister | 
has been flirting with black ink. | 
Playing Jekyll and Hyde to clients | 


isn’t an easy matter, yet Bannister, 


by injecting maximum show busi- | 


ness values into both operations, 
has convinced the bankrollers that 
41) radio still pays off handsomely; 
(2) television has now reached the 


point where it, too, pays off; (3) | 
buy TV on its own merits, or buy | 


it as insurance for the future, or 


buy it on both counts. 


Fee 


New Program 
Development 


| 
| 


| 





Showmanager Awards 
JOHN J. GILLIN, JR. 


The story of Johnny Gillin is the story of the growth of radio into one of 
the major and vital industries of the country. It is the story of a man who, at 


45, is a typical example of a successful young American business man who 
reached the top “the hard way.” 


It is no exaggeration to say that Johnny Gillin knows more radio people. 
and is known by more of his colleagues, than any other station manager in 
America. Modest to a fault, he will talk about radio as long-as anyone will 
listen to him; but trying to get him to tell about himself, and the role he has 
played in radio’s development, would tax the abilities of the most capable 
interviewer. 


“Radio is the most fascinating business in the world,” Gillin has said. “I 
am in it because I love it. It is fast. exciting, and thrilling. It includes a lot 
of headaches, but it has its compensations. Fortunately, I got in early.” 


But VARIETY, in bestowing a SHOWMANAGER Award on Johnny Gillin. 
is less concerned with the fact that in his 21 years at WOW, Omaha, where 
he rose from parttime announcer to president and part-owner (with an income 
running into five figures), he made WOW one of the most successful opera- 
tions in the U. S., or that he also presently manages and directs one of the 
best planned and best operated TV stations in America. 


Rather, VARIETY singles out Gillin as a man of boundless energy and 
dynamic personality who has been a real leader from the beginning in radio 
and TV industry affairs. Since his election, in 1934, to the NAB Board of Di- 
rectors, he has projected himself into industry leadership, fighting for its best 
interests. He has been constructive in all his endeavors and has been quick 
to fight, at the drop of a hat. whenever a destructive element entered the radio 
picture. Further, he has always espoused the cause of the little fellow. 


Radio men throughout America have long recognized the good fight 
Johnny Gillin has fought on behalf of intra-industry problems (music clear- 
ance, Broadcast Advertising Bureau, Broadcast Measurement Bureau, indus- 
try code, international communications, etc.). And the industry owes him a 
debt of gratitude. 


CLAIR R. MeCULLOUGH 


Like Johnny Gillin, Clair R. McCullough. president of WGAL. AM and TV, 
in Lancaster, Pa., and general manager of the group of Steinman Stations in 
inland Pennsylvania and Delaware. lives, sleeps and breaths radio. But with 
a difference. If there is a single personality in the whole realm of American 
radio-TV who has given of his time unstintingly (and cuffo) to help resolve 
problems pertaining to the industry: if there is a single personality who in 
recent years has spent practically full time in “holding the line” against the 
problems and pressures that seem constantly to beset broadcasting—that 
man is Clair McCullough. 


Few people realize the time. effort and money spent by McCullough, who 
truly rates the accolade of “Ambassador of U. S. Radio,” in helping to keep 
the broadcasting medium on a fairly even keel. A successful operator and 
manager in his own right (his TV station in Lancaster is comfortably in the 
black, thank you), McCullough’s self-sacrifices are perhaps unmatched in in- 
dustry annals. A veteran of more than 20 years in radio, it was McCullough 
to whom the NAB turned to formulate a pattern to meet changing industry 
trends and to streamline the parent association; it was to McCullough that 
the NAB turned for someone to champion radio's long struggle to secure a 
North American Regional Broadcasting Agreement that will be equally fair 
to all classes of U. S. broadcasting stations as well as Canada, Cuba and 
Mexico: or in seeking an emissary who would work steadily for better under- 
standing between the FCC and the industry; or in formulating plans for a 
stronger Broadcast Advertising Bureau; or bringing television more actively 
into the NAB picture. And it was McCullough who succeeded, along with 


four other Pennsylvania TV stations. in getting a Federal Court ruling that 
the State Board of Censors had no power to censor films used by Penna. TV 
stations—a court decision that, in fact, contains poinis beneficial to all facets 
of radio. ; 























| duction unit for WMGM, that 
would bring to the N. Y. indie’s 


$46 4444446444664646464646446444 air some of the rich treasures of 


WMGOM. New York 
(MGM Radio 
Attractions) 


After decades of treating its| Radio Attractions. | 
g ; | more than 200 stations around the | 
these | 


New York radio station like 


stepchild—although the kid turned | Country 


talent and scripts belonging to the 
film outfit, mushroomed into a 
large-scale program package busi- 
iness, one of the country’s leading 
‘transcribed show-makers, MGM 


were carrying 


out to-be a fat, money-making | WMGM-MGM features. 


stepchild — Metro-Goldwyn-Mayer | 
iis AM affiliate a 


finally gave 


healthy shot in the kilocycles. In 
the process, the film company con- 
founded those skeptics who, a few 
years ago, at the time the station’s 


call 


letters were changed from 
WHN to WMGM, predicted that 
the parent company’s announced 


intention of more active partici- 


on both 
a flock of 


Working 
;turned out 


coasts, they 
first-rate 


based on familiar Metro screen 
properties like “The Hardy Fami- 
ly,” “Dr. Kildaire.” “Mazie” and 
“Crime Does Not Pay.” Particu- 
larly outstanding was “The MGM 
Theatre of the Air,” hour long ver- 
sions of popular films with star 





Within a year, | 


open-end ET shows, many of them | 
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Education 
By Television 


4444444 4444444446444444 
WRAL-TV. Baltimore 


At a time when the whole prob- 
lem of Education in Television is 
‘being more and more prominently 
projected into the forefront in the 
|face of TV's bad press, the eon- 
tribution of WBAL-TV stands out 
like a beacon light. 
Hearst-owned station staked 


tion. It was WBAL, too, that in- 
|augurated, nearly fwo years ago, 
‘the first TV Teacher Institute. 
From Mayor Thomas D’Allesan- 
dro, U. S. Senator Millard Tydings, 
of Maryland, and. other 
have come specially transcribed 
eulogies to VARIETY on the role of 
WBAL-TV_ in integrating itself 
into the community pattern with 
City Government series, providing 
a sounding board for projection 
‘of public issues, such as tolerance. 
rent control, housing, veteran re- 
habilitation, sanitation, ete. 


initial claim in the TV educational | slot to kick around their own vex- 


sweepstakes as far back as two! ing problems. 


This, in the words 


notables | 


The} 
; Mayor revealed, too, the upcoming 
Actually, the} plans of the station to give the City 
its | Councilmen their own weekly time. 





4 + 
S+oteos+ +44 3 
WMAR-TV, Baltimere 

Sunpapers TV station § shone 


brightly this year im the nation’s 
|shiniest TV town. In video-happy 
Baltimore, WMAR-TV won the dis- 
tinction of becoming the first sight 
| Station in nation te outrank all AM 
| Stations in its market in averag: 
evening audience. In the process 
of rolling up ratings, WMAR-T\ 
did not overlook public service and 
‘came up with two important PS 
series in “Atomic Report” and 
“Slums.” 

Former show brought in front of 
| the cameras some of the nation’s 
'top atomic authorities to explain 
to the average viewer the atomic 
facts of life. That was WMAR 
tackling a world problem. On the 
|local front, the station resource- 
| fully drew upon facilities and tal- 
ents of its own newsreel unit for 
“Slums,” a documentary = about 
| Baltimore’s No. 1 local problen 
Hard-hitting documentary had se\ 
|}eral performances on station, and 
{then was given additional circuls- 
tion by showings at various organ- 


izations and civic groups around 
city. Out of this TV documentar\ 
came “The Baltimore Plan” fo; 
slum clearance, which has attract- 
,ed national attention. As WMAK 
;}sums it up, the “Slums” piciure 


| was the “* . Vanguard of a re- 
form which began with the city ex- 
|amining its conscience and then 
| going to work to destroy the blight 
Of siums....<.° | 


OFF O64464 6644464464664 4444 


Outstanding 
Promotion = 


moceeeeees 


WHDHE. Besten 
WCAU-TV, Phila. 


Up in New England, Bill Me- 
Grath wrote another up-and-at'em 
chapter in The Boston Story the 
past vear, a stirring saga titled 
How to Hold and Increase Audi- 





;ences against AM and network 
|competition. And the hero of this 
| Yankee radio adventure is the 


/McGrath - managed indie WHDH. 
Keeping AM listeners, let alone 
getting more of ‘em, in Boston dur- 
ing the past 12 months, was not an 
easy assignment. Two hundred 


,thousand more Bostonians—count 
|"em—bought video sets this last 
| year. 

| 


But WHDH was in there pitch- 
_ing—and slugging every day of the 
year in programming, sales. and 
| promotion, against really rugged 
(TV and ~ network opposition. 
| WHDH theory was that if tele- 
| vision was going to take listeners 
jaway from AM, it was going to 
|take them away from the network 
‘outlets and not from very -inde- 
/pendent WHDH; or at ‘least. 
| WHDH was going to do everything 
\in its 50,000 watts of power te 
'make it happen that way. At the 
same time, the Herald-Traveller 
Station had to counteract the op- 
_position propaganda that, without 


‘baseball, WHDH really wasnt 
much of a station. 
This McGrath & Co. did by @ 


smart audience promotion. and 
, Sales promotion campaign that was 
|keyed to the theme “you must 
know that. baseball isn’t played 


‘from October to February.” ¢t¢. 
plus additional improvements 1” 
its music-news-and sports program 
format. Station’s shrewd prome- 
tion even ranged so far as to In- 
clude ads in business sections ¢! 
New York Times, New York Her- 
ald Tribune and Chicago Tribune. 

Result: WHDH wound up tilt 
year with a bigger audience than 
the year before, and ahead of se\- 
eral of its network competitors 12 
audience position. 


7  WOADTIV. sd! 





With the inauguration durin 
the past year of its Ghost Ride'* 
Club, WCAU-TV_ exhibited U" 
canny showmanship and imag!n* 
tive exploitation. Here is a pres 
ect which makes the daily ‘elt 


| vision program—in this instance 


a F : ys h - 
years ago, when it first recognized|of Sen. Tydings, is “grown up | hour-long western films cross"! ? 
the role of yideo as a visual, aid, in,! broadcasting” : 





(Continued on page 35) 
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ARIETY 


PLAQUE AWARDS 
FOR 1949-50 





Outstanding Station Operation 
WCPO-TV, CINCINNATI WWJ AM-TV, petroit 


New Program Development 
WMGM, New vork—MGM RADIO ATTRACTIONS 


Education by Television 
as ee WBAL-TV, BALTIMORE 


Responsibility to the Community 
; WMAR-TV, BALTIMORE 


Outstanding Promotion _ 
WHDH, Boston WCAU-TV, PHILADELPHIA 


Postwar-Station Showmanship 
KIST, SANTA BARBARA WDET, betROIT 


Outstanding News Coverage 
CHUM, TORONTO 
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Highlights: °49-°50 Showmanagement Review 





WKY-TV, Oklahoma City: This 
off-the-beaten track video opera- 
tion generated enough TV commu- 
nity heat to encourage a 16,300 
circulation of sets, as of Jan. 1, 
whereas only six months before 
Oklahoma City could only boast 
3,000 receivers. 





KOA, Denver: KOA's “Silver 
Anniversary” broadcast, “How to 
Celebrate a Birthday,” staged last 


December, told a story of Lloyd 
Yoder’s operation through the 
years. It has remained an asset 


to the community. From Wyom- 
ing and Nebraska, as well as from 
civic and state leaders, congratula- 





tions poured in—for a job well 
done. 
WLW, WLW-T, Cincinnati: The 


story of WLW and WLW-T is, ac- 
tually, the story of a midwest 
communrications empire — Cros- 
ley’s — that is doing an effective 
job in demonstrating that perhaps 
the answer to an economically 
sound TV of the future will lie 
in such regional webs rather than 
eoast-to-coast webs. 
up of their own wrestling card (in 
effect bringing wrestling to TV in- 
stead of taking TV to wrestling) 
was but one of the many show- 
manly innovations that marked 
Jim Shouse & Co.'s three-link 
video dynasty. 





KCBS, San Francisco: There's 
little doubt but that Arthur Hull 
Hayes has, to paraphrase Moss 
Hart, set off a roman candle in 
the tired radio face of Frisco. 
Starting from scratch with the ex- 
KQW (now KCBS) Hayes trans- 
formed a lethargic station into one 
worthy of the parent company’s 


identification and in the process | 
revitalized the whole Frisco radio | 


picture. This was accomplished 
ehiefly by injecting the same ele- 
ment of show values that charac- 
terized Hayes’ New York career as 
pilot of WCBS. 





KSTP, Minneapolis-St. Paul: 
When it comes to merchandising 
roducts, Stan Hubbard and his 
STP are always near the top. 
The past year was no exception. 
Here’s a station that invariably 
goes about its business with a full 
understanding of the advertiser’s 
problems. 





WTVJ, Miami: Station is doing 
a smart public service program- 
ming job, generating sufficient in- 
terest in video to provide dealers 
with a 25,000 set sale bonanza. 
WTVJ's TV Forum is unique, giv- 
ing the public a voice in TV en- 
tertainment and increasing the 
public’s knowledge of behind-the- 
scenes TV operation.  Station’s 
showcasing of the University of 
Miami TV Workshop is also a 
commendable feature. 





WOV, New York: Here's a for- 
eign language station that isn’t 
afraid of the TV competition, as 
witness the Pulse figures for 
April, which show that> the night- 
time audience is 49° ahead of 
the previous April. That’s be- 
cause Ralph Weil 
Hartley, now co-owners of the ex- 
Bulova operation, are doing some 
outstanding Italian-American pro- 
gramming. Station’s Pantry Study, 


too, reflects anew Weil’s top 
capacities in the realm of mer- 
chandising. 





WGAR, Cleveland: No experi- 
ments or gimmicks for this major 
market high-powered outlet which 


ably on its usual course. Some 
ingenuity went into promotion 
and merchandising via a “Key to 
the City” contest, a slide color 
sales pitch for agencies and spon- 
sors, and “The Dial,’ a merchan- 
dising paper. 





WAVE, Louisville: No more hit- 
or-miss public service schedules 
for this station, which now allo- 
cates regular time period weekly 
year-round for project subjects 
important to community. Leadoff 
series, “The River Story,” 
on history of Ohio River which 
borders Louisville area, won rave 
comments. ’ 





WRVA, Richmond: WRVA found 
a realistic approach to the TV 
competition and has made it pay 


= 
The setting | 


based 


St ooe 


and House seats, and thus hold 


Congressional Record can upset 
archives a page-long testimonial 
their contribution in giving the 
and impressive kickoff todate on 


business—then it’s appropriate 
Award. 


resultant public relations pzyoff 


of injecting a fresh talent hypo i 








Star-Spangled Tyros 


When a radio program (in this instance Ted Mack’s “Original 
Amateur Hour’) can invade the sacred precincts of the U. S. Con- 
gress and throw the nation’s top lawmakers for a “there’s-no- 
business-like-show-business” tailspin—that’s showmanship. 
when the same radio program can so capture the imagination of 
the D. C. lawmakers as to create a ruckus because of empty Senate 


And 


up action on a vital Korean aid 


bill because two-seore legislators were being auditioned for the 
“Amateur Hour’s” Heart Fund hoopla from Constitution Hall in 
Washington—that, too, is showmanship in spades. 


And when the 
precedent and inscribe into its 
to Ted Mack and associates for 
Heart Fund its most showmanly 
the eccasion of “Wagon Wheels” 


Alben Barkley, Sen. Sam Rayburn and a flock of other top digni- 
taries satisfying a long-simmering frustration to embrace show 


for VARIETY to doff its hat in 


salute and bestow on its imaginative impresarios a Showmanship 


“Amateur Hour’s” weekly salute of Honor Cities of America, with 


to the community and its indus-. 


tries; its all-eut charitable endeavors whereby upwards of $300,000 
has been raised in one season for local charities and institutions, 
with the Old Gold sponsors defraying all expenses involved—these 
are contributions that have endowed “Amateur Hour” with an 
institutional value and character over and above its main objective 


nto the show biz picture. 











off. It’s a ease of hard promotion, 
hard selling, and backing show 
judgment with cold, hard cash. 
Participation programs sold_ at 
premium prices was’ the answer. 
Instead of selling an hour daytime 
for $200 (day card rate), station 
spends $100 programming the 
hour and sells it to 12 customers 
at $35.50 each, leaving net gain 
over the card of $126. 





WPTR, Albany, N. Y.: With its 
increase to 50kw and its stepped 
up round-the-clock operation, 
WPTR also hypoed its basic pro- 
gramming policy during the past 


showmanship values. Result, this 
growing indie operation more than 
doubled its audience in the fall 
‘and winter of °49. 








| WNEB: Worcester, Mass.: This 
| 250-watt indie, a post-war “baby,” 
‘has adopted the slogan: “We've 
lcreated our own competition, and 
we love it,” and went about the 
job of getting audiences and sales 
with such effectiveness as to in- 
vite the envy of its more power- 
ful competitors. Station's music 
formula in fact alerted other Wor- 
cester stations to follow im same 
pattern. 





WOC-TV, Davenport, Ia.: This 
lusty youngster has received a 
hearty reception in its first five 
months on the air, thanks to a 
constructive programming opera- 
tion. Instead of relying on kine- 
scoped network shows (it’s a non- 
|intereonnected station), it’s been 
going about the task of originating 
and producing strictly local stanzas 
that are drawing an enviable mail 
pull. 





WAAM, Baltimore: Siation has 
made a notable public service con- 
| tribution in recent months with its 
_special charity and _ civic-slanted 
| video programs. To mention but 
/a few: Catholic Charities Fund Ap- 

peal, Park Board Award Presenta- 





Vivisection and Anti-Vivisection, 
March of Dimes Variety Show, 
Brotherhood, 1950; Dental Health 
Show, Urban League Anniversary, 
Heart Fund Benefit, Johns Hop- 
kins Science Review, This Is Your 
Zoo, ete. 





KXOK, St. Louis: Station's out- 
standing contribution in the public 
interest was its “So It Can Hap- 
pen to You” series on safety edu- 
cation, presented in cooperation 
with the St. Louis Police Dept. and 
the Safety Council of Greater St. 
Louis. In making St. 


won deserved national kudos. 





CKEY, Toronto: Continued to 
rack up high ratings in the Elliott- 
Haynes surveys. Station’s “All 
Night House Party” and “The 
Drama Workshop” are among sta- 
tion’s top features. 





WFIL, WFIL-TV, Phila.: 
Philly Inquirer stations cooked up 
.effective and appealing traffic 
|safety campaign around theme of 
|“Don’t Be A Silly Willie.’ AM 
and TV outlets did smart sister 
|act on this public service project, 
using wide range of techniques and 





year, with always an awareness of | 


Louisans | 
more traffic conscious, the series | 


The | 


iain 


“ 
formats in both sight and sound. 
High-powered battle against acci- 
dents used AM and TV spots, live- 
ly five-minute safety dramas pre- 


Workshop, TV newsreel interviews, 
personal appearances by “Willie” 


FHF eeeoe 





community welfare, local, state, 
national and international wunder- 
standing. Issues projected on the 
show have spanned the gamut, 
from Democracy vs. Communism 
and World Fellowship, and teen- 
age pickpockets, to eradicating the 


smoke ifrom nearby soft coal 
mines) at the “Gateway to the 
Smokies.” 





fesses, “we were up the creek 


station proceeded to do something 
about it, cultivating the kids and 
parents with the best live talent 
it could buy. Examples: The 
“Weoedy Willow Show,” “Charade 
| Parade,” “At Home with Elsbeth,” 
| “Television Tryouts” (‘inviting all 
| comers to get into the act), “Cross- 
| word Quiz,” ““Lanky-Planky Time,” 
“4-H Club Show’’—here were but 
a few of the ambitious program- 
ming efforts injected by the John- 
ny Outler-Leonard Reinsch combo. 








KNBC, San Francisco: 
annual list of public service and 
|educational features is usually 
about as long as the Golden Gate 
Bridge and sometimes just as im- 
pressive. The Johnny Elwood- 
managed NBC station did it again 





pared by Temple University Radio | this year; turned out another var- | with 


i ied and solid collection of com- 


munity programs, ranging from a 








WSB-TV: Atlanta: As WSB con- | 


without a cable,” so the Cox video | 


KNBC's | 


++ 


Hee eeoe 
|days. TV_ station’s on-the-spot 
|news coverage was outstanding the 
| past year and station’s live talent 
buildup is enviable. 





WCAU., Philadelphia: To combat 
one of the great social diseases of 
our time, WCAU presented in the 
public interest an ambitious series 
of 30-minute radio documentaries 
'on Alcoholics Anonymous called 
“The 12 Steps,” being aired 10:30 
at night. 





WPTZ, Philadelphia: This TV 
| Philly station is making a solid 
| religioso contribution in taking its 
|remote equipment, cameras, lights 
jand crews out to the various 
'churches in the area to bring serv- 
|ices to the video audiences. Dur- 
jing the past year it has brought 
the television audience an average 
of one such direct church service 
a month, with all denominations 
represented. 





WFBM, Indianapolis: The so- 
(called Hoosier station created 
quite a TV stir with its “Sepia” 
show—the story of the Negro peo- 
|ple set to music. Also in Gene 
| Starbecker, the show’s writer-pro- 
| ducer-director, the station came up 
some forceful rebuttal to 
'claims that video does nothing for 
|Negro people. As the outgrowth 





at civic gatherings and club meet-| documentary on “Unwed Mothers” | of the TV musical the Sepia Foun- 


ings. 
“Silly Willie” message right down 
io street level by loud speakering 
“Willie” warnings at important 
highway intersections around town. 
The ‘twin stations backed this all 
up with heavy promotion—every- 
thing from trolley pennants and 
auto bumper cards to arm bands 
and car cards. Results? ... 
| Philly had fewest fatalities in its 
history. 








WCBS, New York: In a vear 
|; when Hail Columbia was again a 
|radio biz hit song, the program- 
| ming exploits of the CBS network 
}could not help but boost the rat- 
| ings and revenue of WCBS. Aside 
|from benefiting by a hefty assist 
ifrom pappy network, the N. Y. 
satellite of Paley’s Comet also 
reaped the rewards of strengthen- 
ing some of its own long-run fea- 


New York.” 








WLAW, Lawrence,’ Mass.: Blew 
its horn for its promotion of 
“Three Firsts in Three Years” 
theme, which was based on the 
station's impressive BMB figures 
for its night-and-day coverage. 





WWL, New Orleans: The only 
| thing this powerful 50 kw station 
could find to tell VArtery this year 
was something called “Road to 
Yesterday,” described as “a dra- 
-matie half-hour journey down 
Memory Lane...” 








MacLaren Advertising Co., Ltd.: 
|This Toronto advertising agency 
| produced a CBC Dominion Net- 
| work show for the Canadian Gen- 
‘eral Electric Co., designed espe- 
cially to build employee and pub- 


and Arnold | tions, Polio: 1949, What Is Torah?, | lic goodwill for the utility corpo- 


'ration, Series used the Leslie Bell 
Singers and did excellent PR job 
‘for the electric company. ° 





| WNOX, Knoxville: WNOX 
“Forum of the Air’ has been do- 
ing an effective job in promoting 


Stations even brought the | 


in °49 | 


itures like Bill Leonard’s “This Is | 


to a special program on “Latin 
Americans-1949.” In a series tag- 
ged “Committee of 13,” the sta- 
tion debunked prejudice, supersti- 
tion and racial discrimination. 
While helping to mend fences in 
Frisco’s own backyard, KNBC 
didn’t forget problems on the other 
side of the fence and continued 
_features like “World Affairs Are 
|Your Affairs.” “Youth Talent Ex- 
hibit” 
deed for °49. 
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WLIB, New York: Morris No- 
vik’s newly-acquired operation ac- 
| quitted itself admirably with its 
| three-day January series on Civil 
| Rights and FEPC—a logical public 
| service step in the station’s policy 
of serving the Negro community. 
| WLIB demonstrated with full im- 


| pact that radio is something more | 


than an entertainment medium. 





WFEDR, N. Y.: Manhattan's lib- 
eral network FMer, sponsored by 
| the ILGWU, teed off the past year 


'with some bangup hoopla from) 


| Carnegie Hall and in the subse- 
| quent 10 months practically hasn't 
stopped to come up for air, launch- 
ing 74 special events ranging from 


| participation in the FEPC mobili- | 
| zation to covering the water crisis. | 
It has done a fine job on balanc- | 
| ing the commentator scales via its | 


presentation of liberal thinkers. 


| WEWS, Cleveland: Evidence of 
the ‘“‘on the ball’ management of 
Jim Hanrahan was WEWS’ staging 
of a successful billigerent fight not 
only with UNESCO, but also with 





i 


i|the U. S. State Department seek- | 


|ing to televise the climactic meet- 
ing of the worldwide UNESCO 
session in Cleveland. With the 
Government and UN “brass” yield- 
ing to the TV cameras almost at 
ithe last minute, WEWS televised 
the entire meeting featuring Elea- 
nor Roosevelt and Jaime Torres, 
cancelling the station’s entire com- 
mercial schedule after 8:30 p. m. 


|The UNESCO-State Dept. hassle. 
was Page One copy for several | 





aeiemeieeal 





| 


} 


| The Lowells of Radio 


One of the unique experiments in education in which the re- 


| sourees of six Greater Boston colleges and universities are ex- 


| tended by radio and television 
campus has just marked its third anniversary. 
| Institute Cooperative Broadcasting Council, 


beyond the classroom and 
This is the Lowell 
organized by the 


far 


presidents of Boston College, Boston University, Harvard, M. I. T., 


| Northeastern and Tufts in 1946. 


The Council’s contribution in the field of education is probably 


without parallel. 


The record speaks for itself: 1143 individual 


programs broadcast over six Boston AM, FM and TV stations and 
| totalling more than 410 hours of radio and television time; 1745 
| faculty members, students and alumni of the six member institu- 


| tions and 245 others have taken 


by radio-TV whereby the New 





worthy of an award recognition. 


part; the 19 different series have 


included radio adaptations of college courses and course materials 
in contemporary political and economic issues, cultural history, 
science and technology in modern life, social psychology, sociology 
and anthropology, music, study of recreation, infant and child 
care, literature and philosophy and biology. 

Here is an exciting adventure in New England adult education 


Englander may go io college six 


nights a week while staying right at home. Variety deems it 


was another Elwogg good | 


| dation has been established for 
| the advancement of the Negro peo- 
i ple. It awards five collegiate 
scholarships annually to outstand- 
ing Negro students in Indiana. The 
|Negro press, realizing the value 
'of the ebony statuette SEPIA as 
|the symbol of the Negro people, 
,is syndicating a Sepia column 
| throughout the nation. 








KMA, Shenandoah, Ia: KMA 
demonstrated through the past 
year that 25 years of growth and 
prestige have not been earned by 
\“lip’” service but by real public 
|service, as witness its service to 
| farmers (Soil Conservation promo- 
|tion; Corn Borer Control demon- 
| Strations, longrange weather fore- 
_casting, etc.); its Continents Ex- 
|change “Season’s Greetings,” its 
teaching of folklore through vear- 
round programming, and allround 
aid to rural communities. 





WFAA, Dalias: The big radio 
noise around these parts is Bert 
Mitchell, whose production know- 
how and savvy on what makes a 
show commercial has kept WFAA 
_jumping. That’s why they're look- 


|ing forward to the station's TV 
operation, which preemed this 
month, 





WMAL, Washington, D. C.: This 
D. C. operation has something 
worth bragging about in its “Al- 
cobclism in Washington” series of 
|nine broadcasts, a serious attempt 
,to create community awareness of 
a growing problem of compulsive 
drinking and to tell the problem 
drinker how he can get help. It was 
an outstanding contribution to 
community health. Station's TV 
, Operation has a distinct sight and 
sound personality in Ruth Crane 
with her Modern Woman program 
-and Shop by Television. The 
/Woman’s Advertising Club of 
| Washington has selected her “Ad- 
vertising Woman of the Year.” 





SWAT, Cincinnati: This ABC af- 
filiate’s “Shelf-Level” Plan, de- 
signed to strengthen the commei- 
‘cial impact for food products, 
thanks to disk jockey Jon Arthur's 
commercial development, was a 
/sock merchandising undertaking, 
fetching $76,000 in announcement 
‘returns to the station last vear. 
| Station also proved in “No School 
| Today” that a non-cliffhanging kid 
show can be commercial. 





/_ WCCO, Minneapolis: When it 
comes to special events, most sla- 
tions will have to get up mighty 
| early to get the jump on WCCO. 
This was demonstrated anew this 
vear when the CBS operation did 
,the Aquatennial Show up brown, 
‘a humdinger of an event topped 
_by Bob Hope, Arthur Godfrey and 
WCCO’s own Cedric Adams. Its 
coverage of the great Minnesota 
State Fair and the spring food 
disaster in Crookston, Minn., were 
other evidences of an ‘“‘on the ball” 


(Continued on page 36) 
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,fee pot station whose owner-presi- | KIST has become, is described best |rainbow was news...the incident ‘ “A 





| dent actually kept a pot of coffee 


Responsibility to _ brewing 24 hours a day for spon- 
; 
> 


in the lively report Al Staas wrote | was another bit of gentle prompt- 
to VaRIETY, about the time Butch- | ing to be on the alert for the little 
x | SOrs : hung mistletoe |er “saw from a studio window a | as well as the big things of life 
hy e Community | on its transmitter tower “‘so every- magnificent rainbow, over the roof- | that tend to tie a radio station into 

| one could get kist for Xmas ... | tops of downtown Santa Barbara | the daily lives of listeners...” | 

| public-serviced its community with | and out across the mountains and Radio could use a few more ogi 
| everything from a broadcast of hot | the Pacific:...He promptly told! erators like Harry Butcher who 


s 
., 
; 


News Coverage 
FHEFTFPF FFF oer oosseosesy. 


|sors and guests... 




















(Continued from page 32) 
board—a reward for good _ be- 
haviour, for work well done, and 
for good citizenship. 

On the premise that “television 
is not a rival of the teacher and 
parent, but perhaps the greatest 
tool we’ve had since Gutenberg in- 
vented the printing press,” WCAU- 




















! 





Special Citations 


“SATURDAY NIGHT REVUE” 





‘old Army 


CHUM. Toronto 


If ever a small station rated that 
citation “for services 
above and beyond the call of duty,” 
it’s this young 1,000-watt daytimer 
across the The fact that 
it was the first radio station on the 


border. 


a ete wns _ the Any careful appraisal of television programming over the past season — of the tragic S.S. Noronic 
a coae “3 rs ? . ° ‘ : " 3 ; . . ire rs © <* Tho : 

Club to emphasize good behaviour; would point in one direction to find the most satisfying divertissement—and nee oe om —_ luck. The big 
it alerted the children to their re- that is to Saturday night ‘on NBC. A “Max Liebman Production” marquee peat was the payoff for CHUM's 
sponsibilities and their duties in billing on TV today is tantamount to the creme de la creme in the realm of enterprising “Teleflash News Bu- 
the home. Parents and teachers vaudeo-revue presentations. But in singling out for special citation “Satur- reau” idea, set up several years 


reported to the station that when 
children knew they couldn’t look 
at their favorite programs unless 
they did their homework, it im- 
proved their schoolwork. To this 
end WCAU-TV has been offering 
prizes and gifts on the basis of the 
“Performance Card” the child re- 
ceives, along with his membership 


day Night Revue” (or to be more exacting, the 90-minute Liebman-produced 
version out of New York tabbed “Your Shows of Shows”), VARIETY is also 
cognizant of the other factors that have played such a dominant part in en- 
abling “Saturday Night Revue” to achieve a week-in-week-out qualitative 
musié-comedy flavor that’s been unsurpassed in television. 


In Sid Caesar, for example, “Show of Shows” has projected what 
VARIETY considers video's funniest comic today. For here is a personality 


ago when the station first started 
operations. Plan encourages lis- 
terers to “phone CHUM first,” if 
they witness an accident, holdup, 
fire or other newsworthy incident, 
with cash for good stories. 


As a result of this policy, a cab- 


card and button. It makes him . : : : ‘ . : eSas one i * asin tag 
eligible for these awards, but only with an extraordinary comedic flair for probing into the foibles and frailties driver Spotted the Noronic fire, 
if the mother attests to the fact of manners and mores and translating them into delightful satiric vignettes. immediately phoned CHUM, and 
that the child has complied with In Imogene Coca, too, “Show of Shows” has nurtured a firstrate comedienne within minutes the station's staff 


the “Ghost Riders Club” rules. 

In a nutshell, WCAU-TV has 
capitalized on the child's interest 
in the heroes of the West to en- 
courage good behaviour and whole- 


obstacles. 


into full bloom, a perfect counterpart fer the zany Caesar comedics. 
day Night Revue”’ is a tribute to NBC for its foresight and patience in blue- 
printing and sustainmg the costly and ambitious venture in the face of many 


“Satur- 


was on the spot, even though CHUM 


had signed off the air several 


hours before. In between record- 


ing dramatic eye witness reports, 


en I sc gg A i dees Off for the summer, the return of “Show of Shows” in September will auto- pajama-clad announcers actively 
grams. matically lift the curtain on the ‘50-'51 big-league TV season. aided police and firemen on the 


San dn in tn A nn nn nn nt On in 


pier. Tapes were aired when the 
Station went on the air at 6:30 in 


3 Postwar Stati _ a But that was only 

ia Conan - aa os - ‘a Ts the beginning of the CHUM job. 

: on FORD TELEVISION THEATRE Staff teams. scoured city hotels 

bd ‘ * -* o . . ° “hits oe y° icc us 7 ; ay 

t Showmanship To “Ford Television Theatre’ and to its director, Marc Daniels, go the reanactaeeed a a see 
° ; ° ° F . » Survivors, CoO if 

+ credit for bringing video dramatics to a fullblown maturity. More than any lists of missing, injured and ory 

PHPPPPPPPP Pssst Foss soses other TV dramatic showcase (and VARIETY is not unmindful of the occasional Biscoverina that most of the 

KIST. Santa Barbara sparks engendered by the Robert Montgomery “Lucky Strike Theatre,” “Studio passengers on the ill-fated vessel 


WHET. Detroit 

Like so many 
permen who yearn to run a small- 
town paper of their own someday, 


lots of big-city radio execs hanker | 


veteran newspa- | 


of TV values. 


One,” “Philco Television Playhouse” .and “Kraft Television Theatre’’), the 
| alternate-week Ford presentations over the past season have hit a consistent 
level of topflight entertainment, invariably with a full appreciation of the mani- 
fold problems involved in effecting a transformation of the vehicles into terms 


Daniels’ expert and exacting TV directorial skill reached its heights a few 


were from Cleveland, CHUM rush- 
ed tape recordings by air to 
WTAM and WHBK, giving Cleve- 
landers first word they had of fate 
of friends and relatives aboard the 
Noronic. The Toronto indie also 
supplied NBC’s daily news round- 


for the day when they mi , ie aap ¥ . ‘i en up with two on-the-scene disks. 
and operate a little aan ish weeks back in “Ford Theatre's” successive versions of Sir James Barrie's ‘Lit- And. Rolly Ford, CHUM'’s alert 
is side tle Minister” and Richard Brinsley Sheridan's “School for Scandal’’—one-shot _manager, filmed fire shots, which 


own. To ex- CBS veepee ex- Gen. 


Eisenhower aide Harry C. Butcher, | 


this dream came true after the 
war. Commander Butcher got him- 


performances—that were on a production par with any time-perfected legiter. 


were used by NBC Camel TV news- 
reel. For nearly two days, entire 
CHUM staff worked without sleep. 
All commercials were dropped, and 
CHUM’s facilities, as well as staff, 


. : : rremr 3; | Y ” 
self a little station, KIST, in a GROL CHO MARX did nothing else but disaster serv- 
dream city, Santa Barbara. But | ‘ gia ee a ee ice. Station became practically a 
once he found himself actually | Here’s a radio “upstart” who has come along and, within a span of voice for police, fire, and disaster 
months, has grabbed off a bigger Nielsen than his back-to-back CBS com- aid organizations like Red Cross 


Owning and running a station in a 
tough radio town (two local radio 
competitors, plus the powerful 
competition of clear channel net- 


panion who's been in the AM bigtime for years. namely Bing Crosby. Ac- 
tually a veteran of vaude, musical comedy and films, the “radio Groucho” 
(with TV in the offing) represents Career No. 2 for one of the top comics of 


and Salvation Army. Among other 
things, station kept curious citizens 
from clogging pier areas. 


work outlets in nearby Los An- . CHUM’s entry in this year's 
geles) Butcher p Mtn MP that the - — — eer : , = . Variety competition, which was 
dream could turn out to have an While previous attempts to fit Marx into radio’s comedic pattern prac- written by Miss Leight Stubbs, 

| tically died a’bornin’, his “You Bet Your Life” quiz format has crashed into station’s program director, con- 


unhappy ending. 

But Butcher didn’t sit back, even 
though his dream was losing 
money. He hired himself a smart 
Staff—men like Fin Hollinger as 
manager, and Al Staas as program 
director—and started making his 








the favorite show columns primarily because he isn’t shackled by script re- 
strictions, permitting a free-for-all display of genuine talents sparked by an 
off-the-cuff, ad lib zaniness. In that department, The Groucho has no peer. 
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tains a pointed passage that de- 
serves to be pasted in every radio 
newsroom in the country: 

“This submission to VARIETY is 
made on behalf of radio not be- 
cause we scored a newsbeat on the 
Noronic disaster. Anyone can do 





Station a real part of the town of | 
Santa B. As a result, Butcher and | City Council controversies, to de- |mews announcer Stan Saueressig 
his crew built themselves a station | bates on a vital local dam project, | to life his eyes and give his listen- 
that has heart, flavor, color and/and an inquiry into local milk |ers a descfiption of the lovely 
some of the razzmatazz typical of | prices _.a station that gave time | phenomenon, an unusual occur- 
this station’s homestate. A rare to faculty members of its local | rence in aearly-always-sunny Santa 


that by being alert. But because 
studio windows. radio is still the Number One news 
and information center for the 

WDET | | people because radio is the best 
UAW-CIO operated FM _and fastest way to keep the people 
informed... to tell the story of 


can see a rainbow outside their 








This 





Station. 


This was the Butcher kind of 
operation, then...a 250-watt cof- 


| college to protest mandatory loyal- | Barbara. Staas did, hundreds went 


' station, owned by Detroit’s 350,000 











Prose Laureate 

If Variety were handing 
out citations for the best writ- 
ten reports submitted to its 
annual Showmanagement com- 
petition, the merit badge for 
*50 would probably go to vet- 
eran radio showman Al Staas, 
program manager of KIST, 
Santa Barbara, whose entry 
he wrote. 

Staas must have been sun- 
kist himself by some of that 
prose-inspiring Santa Barbara 
sun. Or maybe it was the lit- 
erary influence of his book- 
writing boss, Harry C, Butcher. 
Anyway, Mr. S. turned out a 
mighty readable and colorful 
38 pages of prose, entitled 
“Rainbow Over the Rincon.” 
Again the Butcher influence: 
he wrote it in the form of a 
diary of operations, a _ la 
Butcher’s best-selling ‘My 


Three Years With Eisenhower.” 
‘ rf te 3 é 


ty oaths...that raised a wad of 
‘dough for its local Cancer Society 
idrive by a dramatic campaign 
/ built around raising a huge flag 
'to station’s transmitter top, inch 
‘by inch, as the contributions 
| poured in to KIST’s special all- 
| night show.. a station that could 
| do really solid stuff, in public serv- 
‘ice programming or sales promo- 
‘tion, or wacky things like doing a 
| broadeast from the city jail to re- 
| port the news that for the first 
time in the town’s history there 
were no prisoners in the clink. 

In the process of giving his 
dream station hometown heart and 
character, Butcher found, by and 
by, that KIST was losing less and 
less money. Pretty soon—it hap- 
pened this year—his station was 
making some money, and it was 
licking its two local competitors 
in audience, and beating out Los 
Angeles network outlets that once 
had been ahead of local stations 
in Santa Barbara—all this after 
three years of operation. 

But maybe the reason Harry 





telephone calls 


out of doors to look at it, and we 
| were besieged with enthusiastic 
..To Butcher the 











Butcher runs the kind of a station \ 


Global Town Meeting 


ABC road-showed its “Town 
Meeting of the Air” this year 
on the global circuit. Round 
the World Town Meeting proj- 
ect lined up one-night stands 
for this pro-and-con program 
in London, Paris, Rome, Tokyo 
and other key capitals to give 
this series a hefty promotional 
and prestige boost, and dra- 
matically displayed American 
way of free democratic dis- 
cussion overseas. 

Organization of World Town 
Hall World Seminar group of 
top leyel American leaders 
from labor, management, agrl- 
culture, education, ete., which 
toured with the radio forum, 
and swapped ideas with 
V.LP.’s in each country Vis- 
ited, also hypoed understand- 
ing of USA abroad and the 
rest of the world here. 


UAW members, rates as one of the 


most unique postwar radio innova- | 


tions. Its real success story lies 


not so much as to how it integrat- | 
ed itself into the community’s civic | 


pattern on a public service level— 
as would naturally be expected 
from such an operation—but how 


the station promoted itself and its | 
programs in 


terms of 
healthy sponsor reaction. 


The nation’s auto center, for ex- | 
ample, has been flooded with pro- | 
' motion standbys: when a lady gets | 
a run in her nylon, a WDET Lucky | 
Charm Mending Kit comes to her | 
/rescue; match books, car stickers 


are constant WDET reminders. 
WDET “Opera Matinee Bulletins” 


|are musts in the city’s public li- 
'braries; union talent (homegrown) 
|entertains strikers with appropri- | 


ate promotional hoopla, station 
taking live talent to the very pick- 
et lines and union halls. 

WDET, too, spurred boycott of 
Christmas Seal sale following dis- 


‘closure that funds supported De- 
troit camp which allegedly refused 
jto admit Negro children, 


| such disasters 


inviting 


\ to expect it. 


to help when help 
is needed most.” 








—~ | 


What’s (W)NEW? 

When WNEW, N. Y., sits 
back on its haunches, then the 
radio industry can start worry- 
ing. But when, as happened 
during the past year, the Ber- 
nice Judis-managed top indie 
operation continued rolling up 
contributions redounding to 
the benefit “of the industry; 
when it launched its “Let’s 
Count the Whole House” cru- 
sade designed to educate the 
industry to the fact that radio 
was selling itself short and 
pioneered the “Out-of-Home 
Story” to effect an out-of-home 
measurement as the basis for 
AM’s first total audience rat- 
ing system—actually nobody 
was surprised. 

These constructive industry 
contributions have long been 
taken in stride by WNEW. The 
industry has practically come 
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(Continued from page 34) 
operation. Station has projected 
itself prominently into the grow- 
ing campaign to promote sale of 
summertime radio and the value 
of ‘year-round advertising. 





WNAX, Yankton, S. D.: Did a 
fairly comprehensive job on all- 
around operation, including its 
touring Missouri Valley Barn 
Dance, its five-state bowling tourn- | 
ament, sports coverage, its farm | 
service (notably in George B. Ger- |} 
man’s 13,000-miie junketing), and | 
scholarship awards tied in with | 
station’s various educational proj- | 
ects. 








KUOM, Minneapolis: Station's 
presentation of Minnesota School | 
of the Air “Old Tales and New”! 
series, aimed at in-school listen- | 
ing for youngsters in kindergarten, | 
first, second and third grades, has | 
created the desired impact in Min- | 
nesota and Western Wisconsin. 
Program illustrates the folly of 
*labels’—shows the young listen- 
ers that a person must be accept- | 
ed for what he is, and not merely | 
for his ability to conform to the 
group in appearance. 


KMBC, Kansas City: Teaming 
with its fledgling sister, KFRM, as 
a team, Arthur Church's operation 
turned in an effective audience- | 
sales promotion job during the 
past year, providing important ra- 
dio service to the whole Kansas 
City trade area. The same savvy 
that has projected KMBC into in- 
dustry recognition has been trans- 
lated into KFRM’s daytimer with | 
equal success. 


KRNT, Des Moines: One of the 
effective promotion jobs of the 
year was staged by KRNT’s Don 
Bell, whose morning wakeup show 
has boosted him to the throne of 
Des Moines’ top-Hooperated disk 
jockey. His “Name the Puppy” 
contest; his “‘Husbands Are a Sorry 
Lot” contest and his Third Anni’ 
Jamboree were imaginatively. plan- 
ned and executed. Station’s sporis 
coverage and continued success 
with its “Hey Bob Show” (‘which 
won a VARIETY award last year) 
rate a nod. 


~ 


WING, Dayton: Station’s “‘Break- 
fast at Dawn” has been doing an 
effective job of proving AM radio 
has not taken a back seat to its 
younger sister, TV. Emeee Jack 
Wymer really packs ‘em in on his 
Saturday morning stanza from a 
downtown restaurant and is sold. 
out solid for 50 weeks in advance— 


Man Lives by Radio in Alaska: 











‘‘Voices and Events’’ 


NBC's News and Special Events Dept. can take a bow for com- 
ing up with a new dramatic concept of how radio could be used 


with maximum effectiveness and 
news. 


showmanship in presenting the 


The web's “Voices and Events” show is a prime example, 


epitomizing the NBC approach in this field. 


Having at their command the 


priceless record library of the 


NBC newsroom, the complete sound of history in our time, the 
editors of “Voices and Events” succeed in projecting events in 
their proper perspective; in reality presenting news in the new 


dimension. of actual sounds and voices. 


With exclusive recordings 


of world events as they happen, “Voices” compare’s today’s news 


with yesterday's, giving the Am 
evaluating contemporary events. 
Vividly recalled is the Moran 


erican people a firm basis for 


and Mack “Two Black Crows” 


vignette shortly after death wrote an end to the comedy team; 


the voice of Rebecca West, comme 
Fuchs a few hours after the fact 


senting on the conviction of Klaus 
: the voice of Otis Barton from 


4.000 feet under the Pacific; Winston Churchill speaking French; 
the voice of John Barrymore parodying his sister’s famous “That's 


all there is, there isn’t any more’ 


birthday; the sound of Bojangles’ 


funeral. 
Here’s an exciting, living record 


? 


on the occasion of Ethel’s 70th 
tapping feet on the day of his 


of history each week. 








‘the medium with low-cost. simple 


smash boxoffice on anybody's kilo- 
cycles. 





WBT, Charlotte: Station’s Grady 
Cole (who gets a CBS network 
showcase Sunday mornings in ad- 
dition to his multiple Carolina ac- 
tivities) is one of radio’s real suc- 
cess stories. He justly rates the 
accolade of “King Cole of Caro- 
lina” for his contribution to the 
farmer over a 17-year regime as 
Farm Editor of the station. The 
Grady Cole Farm Club currently 
has a 10,000 membership, all en- 
listed in the crusade to aid the lot 
of the Carolina farm folk. 


KLZ, Denver: Hugh Terry's 5,- 
000-watt operation again put the 
stress on live talent programming 
and showmanship to maintain its 


Roeky Mountain individuality. 
Station’s “Funny Paper” show, | 
“Magic Island,” “Prize Parade,” 
“King’s Treasure Chest,” “Lee 


Edwards Sings,” “Red Allen 
Show,”” Sheldon Peterson’s “You 
and Your Money’’—these, plus a, 
bangup farm job and sports cov- | 
erage again revealed KLZ’s hep- 
ness. 


KGO-TV, San Francisco: This | 
ABC video operation in ‘Frisco 
made quite a splash, and reaped 
lots of publicity in‘connection with | 
its preem last May. 


WRC-WNBW, Washington, D. C.: 
NBC's two-ply setup in the capital | 
has been setting an interesting 
AM-TV pattern. On the video end, 
it’s been attracting retailers into 





His Father-Confessor, Guide, Friend 


By FRANK O. BRINK 
qProgram Dir.. KENT, Anchorage) 
Anchorage, Alaska. 

It’s time our story was told. 
Since we of KENI and KFAR are 
telling it, one may detect a boast- 
ful note. However, we do have 2 
story that stands on its own feet 
no matter who tells it. We here 
in Alaska have no fear that TV will 
ever take the place of Alaskan radio 
because Alaskan radio is different 
from any other kind of radio. One 


must experience it to realize fully 


its real potential. 

Throughout the wastelands, the 
trapping, fishing, and mining areas, 
people live by their radios, for their 
radio stations have become friends 
and they call upon them for help 
as they would a neighbor. The 
public service demonstrated by 
Alaskan radio stations is not to 
fil a quota or to make an FCC re- 
port look good, or to win an award. 
It is merely fulfilling the moral re- 
sponsibilities of one friend to an- 
other. 

The bush country of Alaska 
covers most of its 500,000 square 
miles and people live in every 
area of this vast territory—Eski- | 
mos, Indians. breeds, white people, 
sourdoughs, cheechakos (newcom- 
ers), scraping a subsistence or a| 


fortune from the hills, the streams 
and the valleys. 

To these people we of KENI in 
Anchorage and KFAR in Fairbanks 
feel a deep responsibility. We 
know the radio is their greatest 
source of entertainment, news and 
in many places of education itself. 
Many of these people never get 
to town and those who do, come 
to the radio station as they would 
come to a friend. They know the 
names of all the members of the 
staffs. Many of the Eskimo and 
Indian parents name their chil- 
dren after radio announcers and 
personalities. But most of all they 
come to tell us their stories. 

The Lone Winters 

When a man is alone for a long 
winter—living experiences that 
would make a best seller, never 
seeing a soul and hearing nothing 
but the sounds of his own making | 
or of the wilderness he is fighting | 
—he develops a mild form of in-| 
sanity. But with his radio, he dis- 
pels the loneliness that waits to) 
engulf him every hour he’s awake. | 
To him the radio becomes human. | 
It talks to him personally. It) 
provides entertainment especially | 
for him. He marks on his cabin ' 
wall the times when the radio will | 
give him “special” information or 
entertainment. He sets his clock | 
by it; if he has no clock, the radio | 
takes its place. He lives by his 
radio. 

Now it doesn’t take a super-, 


shows: it. has innovated a flavor- 


some sprinkling of special events | 
including pickup of Congressional | 


hearings, and other public affairs, 


and has been originating a show | 


from D. C.’s’* social hangout, the 
Shoreham Blue Room. Yet on 
‘the AM “problem child’ side, 


WRC has assumed the non-compe- 
titive role of hitting it (TV) where 
it ain't. 





WNYC, New York: The New 
York City municipally-owned sta- 
tion continues to rate accolades as 
a unique’ enterprise. As the 
“voice of the United Nations in 
New York,” it’s “gavel to gavel’ 
coverage of the UN sessions has 
not been duplicated. Truly, it has 
not swerved from its commendable 
function as a non-commercial chan- 


nel of information in a Democ- | 
racy. 
WHUM, Reading, Pa.: How a 


well-planned and executed local 








Shipshape Show 
The Naval Air Reserve Com- 
mand’s Radio and TV Section 
has shown how seamen can be 
showmen with “The Naval 
Air Reserve Show.” In turn- 
ing out this shipshape recruit- 
ing series producer Walter 
Kimmel has not only managed 
to turn out a lively little va- 
riety show that combines adult 
with teenage appeal, but also 
has brought the program into 
port at a unusually low cost. 
And he lined up an impres- 
sive convoy of more than 1,550 
stations to carry the show. 


intellect to realize that we who are 
creating the sounds this man lives 


‘by, are morally commitied to be and told us his story. 


truthful to him, never to betray his 
trust, to serve him well. 

This we try to do at KENI and 
KFAR and this service takes a 
more direct and positive turn on a 
special nightly program which is 
called ‘‘Mukluk Telegraph” on 
KENI and “Tundra Topics” on 
KFAR. These programs are de- 
voted entirely to this man 
speak of and all the others like 
him whe occupy the -far off cor- 
ners of the country. On these pro- 
grams he hears news of his friends, 
their experiences, their troubles 
and their needs. Perhaps he hears 
a message from his brother on the 
Kuskokwim telling him he will see 
him in two days; and from the 
message he will know his brother 
wants him to mush down the river 
five miles to a certain small vil- 
lage where, according to the mes- 
sage on “Muk,” they will meet. It 
might be an entirely different mes- 
sage the man receives—one telling 
him his brother is ill and to come 
at once. To people “out there,” 
“Muk” and “Tundra” are faithful 
servants and the people who write 
and produce them are faithful 


friends. 


Saving of Lives 
Through these broadcasts and 


others like them, lives have been) 


saved, doctors have prescribed for 


patients a couple of hundred miles | 


away, friends have been brought 
together, life and death have been 
announced, and radio has reached 
its greatest stature. 

One of our friends came to see 
us after a harrowing hunting ex- 
perience. He came in after 24 days 
of being lost in the wilderness, He 


show can compete and actually 
outpull a morning network orig- 
ination has been demonstrated by 
WHUM, with its “Breakfast in 


far distant as 50 miles get up as 
early as 5:30 to attend the show, 
which this year finds itself out- 
Hoopering the rival station’s Don 
MeNeill program by 42%. 





we | 


| WAVE-TV, Louisville: Station's 
|“Education by Television” is one 
;of the better projects that's hap- 
i pened in U. S. video. Station 
stalled TV sets in Louisville’s 11 
| public libraries to keep the juves 
‘out of bars and taverns. Outlet 


i has also made the most out of the | 


‘colorful Churchill Downs back- 
ground. 
' ns 

WCOP, Boston: With its stress 


| on 
the ABC affiliate in the 


public service programming, 
Hub has 


/ been making considerable advances | 


in readapting the pattern of the 
usual dull and dusty programs that 
‘purport to educate and instruct, 
into programs that are wise in the 
ways of capturing the imagination 
of the community. To this end, 
it has effected tieups with the 


United Council World Affairs, the | 
Boston Municipal Research Bureau, | 


'ete., and what’s come over the air 
has been hailed by civic and edu- 
cational leaders of the city. 


WNBQ, Chicago: Around 
WNBQ, the concept that “The 
Show’s the Thing” is giving the 
station an industry-wide respect. 
It’s becoming, too, an incubating 
ground for programs hitting the 
network bigtime ‘(Garroway-At- 
Large, Kukla, Fran & Ollie, et 
al.). Out of the 25 most popular 
television shows in Chi, 13 are 
telecast over WNBQ—no mean dis- 
| tinction in any realm of the spec- 
trum. 

That the station has made a 
strong contribution to restore Chi's 
stature as a broaécasting center is 
|undisputed, as witness such items, 
in addition to Garroway and Kukla, 
jas “Walt’s | Workshop,” Clint 
| Youle’s weather show, the “Wayne 
|'King Show,” “Zoo Parade,” “‘The 
Pet Shop,” “Clifton Utley & The 
| News,” “Reported Missing,” “But 
| Not Forgotten,” ete. 

Here is nor.e of your hit-or-miss 
| programming. They all make fine 
| video sense. 
| — 
| WLOW, Norfolk: It’s Songwrit- 
; ers’ Clinic made quite a splash 
|and station did quite a promotion 
|job on its multiple free-trip con- 
pore 


Chi's 


KITE, San Antonio: This two- 
} year-old daytime station stressed 


sat down, still in a state of shock 
and harboring a case of pneumonia, 
The story 
' was broadcast as he told it, without 
| editing. To us it was the kind of 
| radio Stateside has forgotten or 
never knew. It was not only a 
story. It carried a warning to all 
who would venture “out there” un- 
prepared. TV could never repro- 
duce this kind of unpowdered, un- 
produced radio. 


We have a responsibility to other 
Alaskans also—to the newcomers 
| who are used to Stateside 
to government workers, farmers, 
| professional people, laborers, 
| tradesmen, servicemen, town dwel- 
|} lers and all their children. For 
| these people we have a good cross- 
section of network radio programs 
|which are tape recorded and air 
shipped to us from Seattle. 
We have programs to serve the 





, needs of homemakers, local women | 


;commentators. Children receive 
‘an hour of our time every day 
‘when they hear our local story- 
lady and network children’s pro- 
grams. Oldtimers are entertained 





Berks” program. Women from as| five a day. 


in- | 


radio, , 


; When they hear a real sourdough. 


| telling stories of the early days on 
,the “‘Alaskan Story Teller” pro- 
gram. Good aduit entertainment is 
provided in a nightly Alaskan pro- 
gram of a _ philosophical and 
humorous nature called “Conversa- 
tion Unlimited.” Mystery fans 
have a nightly mystery half-hour. 
Both popular and classical musie 
lovers have a daily supply of each 
‘type of music. 
Alaskan give-away program (just 
one) which draws a studio audi- 
ence and large ‘air audience each 
week. The Alaska R.R. workers 
are served each week by a program 
similar to “Mukiuk Telegraph,” 


‘these 


We have our own | 


friendly, believable voices in its 
announcers. Station carried a 
heavy schedule of public service 
features, including as many as 
It put lines into local 
|traffie court, and also originated 
| weekly talks by city’s mayor. 





WSTC, WSTC-FM, Stamford: 
Running a small city station, in 
the shadow of a metropolis like 
New York, isn’t easy, but WSTC 
Showed how it can be done effec. 
tively by accenting local news and 
‘features, public service campaigns 
_and live community concerts. Typi- 
cal of station’s locally-slanted en- 
terprise was “Visit From the 
United Nations” which spotlighted 
UN officials who spend their week- 
ends in Stamford area. Stamford 
outlet also pioneered in developing 
local news coverage through iis 
own news staff, plus local corre- 
spondents., 


WSTV, Steubenville: Station was 
| proud of its “Footbali Salutes of 
' 1949,” which capitalized on heavy 
interest in local high school foot- 
ball. 


WDBJ, Roanoke: 
'Greatness,” series presented in co- 
operation with American Associ- 
ation of University Women, for in- 
school listening, 


“Growing to 


was among this 
station’s major educational fea- 
tures. “The Radio Job Mart,” tied 


in with State Employment Service. 
kept up its excellent job-finding 
record. 


| 


KLIX, Twin Falls, Idaho: Here's 
an aggressive, hep little 250-wat- 
ter that’s doing a big job in a small 
town against older, higher-pow- 
ered competitors. KLIX is click- 
ing by plenty of ideas, hard work 
and hard selling, and general ap- 
plication of good, sound radio 
principles. Frank C. McIntyre's 
showmanly operation is paying off 
not only in bigger ratings but in 
bigger billings. The “program's 
the thing” at this station, and sta- 
tion’s programming , format was 
never sacrificed for commercials, 
but sponsors integrated into the 
KLIX pattern. 


KTUL, Tulsa: If KTUL has long 
been synonymous with Tulsa, it’s 
because the station has done a 
singularly effective job in making 
itself an integral part of the com- 
munity, its personnel taking an ac- 
tive interest in the civie and cul- 
tural affairs of Tulsa. KTUL has 
become recognized as one of the 
Southwest's most modern and best 
equipped broadcasting plants. 


with news about all the ARR ac- 
tivities “up and down the line.” 
Railroad request music is also 
played on this program. Sports 
enthusiasts get a generous amount 
of play-by-play accounts of local 
basketball and baseball, and each 
week major league games are re- 
created by our sportscaster, who is 
one of the best in the business. 
On Special Events 

We have a very active Special 
Events Dept. devoted to capturing 
the newsworthy events on the spot 
by portable tape recording. Be- 
tween 75 and 100 Alaskan special 
events recorded by KENI or KFAR 
have been used by one of the coast 
to coast networks in the States. 
Special events broadcasts are ¢ar- 
ried out to acquaint Alaskans with 
aspects of the Territory they have 
never heard of or have never seen. 


One of these special events was 
a 30-day expedition to the scene 
of one of the great wonders of the 
world—the annual = self-dumping 
Lake George that tears away seven 
miles of glacier ice to empty itsel! 
each year. 


This may give you a hint about 
Alaskan radio and our attitude to- 
ward it. To us it is an exhiliarat- 
ing kind of radio difficult to find 
days of variety giveaway 
and TV. 

Merchants in Anchorage and 
Fairbanks realize the value 0! 
radio’s Alaskan services and they 
are quick to sponsor them. 

Alaska is growing fast and (the 
demands on radio are increasing 
as the market increases, so it 's 
necessary for us to keep up wil! 


the latest techniques and inform:- 


tion which may help us to be of 
greater service to more people. 
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Wrigley Looms as Latest Omnibus 
Buyer of Shows Via CBS Summer Ride 


Omnibus buying of summer- * 
time radio programming, which | 
rolled into high with General Mills 
buying up a flock of NBC shows | 
for $650,000, and with a Chrysler-| 
NBC deal all set for signaturing, | 
is due for its biggest hypo this | 
week, with Wrigley currently ott 
| 
| 





gotiating a contract with CBS. 

It would involve buying up seven | 
Columbia shows for 52 half-hour | 
nighttime spreads covering the | 
summer months. On a time and| 
talent basis, it will run into $750,- | 
000. 

Toni’ (see separate story) has, 
also negotiated with ABC for a! 
multiple -programmed _ saturation | 

campaign this summer, with em-| 
phasis on daytime audiences. | 

New innovation of ‘“bundle)| 
sales” to clients marks one of the! 
choicest bonanzas encountered by. 
the webs in years. It practically | 
takes NBC and CBS off the pro- 
gramming hook for the full sum- 
mer period. | 





! 


Quaker Prefers 


To Sow TV Oats 


Chicago, May 23. 
Major move into television by} 
Quaker Oats next fall is indicated 
as the company is reportedly seek- | 
ing a network video show as an} 
omnibus deal for its major prod- 
ucts. Company is dropping its! 
three-times weekly sponsorship of 
the half-hour ABC radio quiz 
strip, “Quick as a Flash,” June 9, 
for an Aunt Jemina pancake flour 
network TV show and a heavy AM | 
spot campaign is planned as re- 
placement. Account is handled 
through Price, Robinson and 
Frank. Another Quaker Oats ABC 
radio strip, “Challenge of the) 
Yukon,” is being moved to Mutual 
in September, through Sherman & | 
Marquette. 
Toni is picking up “Quick as a 
Flash.” 


NBC’s Joel McCrea Show 
Runs Into Title Hassle 
From Qld Rangers Airer 


Hollywood, May 23. 

NBC’s upcoming Joel McCrea 
show, “Texas Rangers,” based on | 
the actual files of the outfit, has 
run into some title conflict. Ar- 
thur Church, general manager of 
KMBC, Kansas City, put up a 
squawk, asserting he’s had a 10- 
year priority on the title with his. 
Texas Rangers” group of singers. | 
NBC went to the Texas Rangers | 
themselves, but the latter said they 
were helpless to do anything. 
When Church threatened to slap 
an infringement notice on the web, | 
latter changed the title to “Tales. 
of the Texas Rangers.” Church 
Says that’s okay with him. 


RAND & MC NALLY NOW 
NBC’S FAVORITE TEAM 


These appear to be turbulent 
days around NBC headquarters in 
Radio City,. N. Y., with a flock of 
departments ge ttin g shifted 
around. 


Involved are the network's pro- 
duction and operations depart- 








ments, sales staff, sales promotion |. 


division, 


writing staff, 
whole 


WNBC operation, “oy 


Started the whole thing in the first 
Place because it wanted a more, 
impressive “front.” 

As result, they were distributing | 
maps to the web personnel last} 
week showing who goes where. 








Radio’s ‘Show Train’ 


Those Westchester County- 
Connecticut “show train” thea- 
tre party junkets via the N. Y. 
N. H. & H. R. R. (fare and ad- 
mission package deal) are now 


WILL RADIO FIND ITS MOSES? 





(85 ENT ose 
NAB PROBLEM 


By GEORGE ROSEN 
Decision of CBS to pull out of 
the NAB, with ABC set to follow 
suit and with a number of stations 


| known to be, independently, mull- 


ing similar action, poses a serious 





extending into radio. 


“Original Amateur Hour” 
charity-profiting benefit per- 
formance from Madison Square 
Garden, N. Y., next month will 
involve such a tiein with the 
New York Central R. R. SRO 
is already reported. 








brief 


| declared Sague, 


| truth.” 


‘of Ted Cott during his longtime 


| times-a-week Mindy 
| show from the 11:15 p.m. spot to 


Cleve. Press Poll 
Rules Out WSRS | 
Due to Rhubarb 


Pat 


Cleveland, May 23. 


Fifth annual Cleveland Press 
radio and video poll turned up a 
rhubarb with the paper’s 
radio-video editor Stan Anderson 
| disqualifying WSRS. 


Phe station, a 250-watter that 
last year placed second in the poll, 
had tacked on an additional $100 
| to dialers whose social security 
numbers were read on the air and 
who said they had voted in the 
poll. WSRS has been using the 
social security—$100 gimmick for 
many months and in adding the ad- 





| ditional $100 for winners who bal- | 
| other. 


loted, Sam Sague, station prexy, 
said he merely thought to increase 
AM interest in the poll. 

“It was our desire to stimulate 
interest and voting in the poll,” 
“and we had no 
intentions of trying to influence 
voters. We felt the poll should be 
encouraged as much as possible.” 

Sague said that proof of voting 
in the poll would come with a 
check through Anderson, and if, 
the person whose social security | 
number was called also had voted, | 


‘$200 would have been given. | 


Anderson, however, declared 
Sague had not cleared with him 
prior to making his on-the-air of- 
fer. Furthermore, he said in his) 
column announcing WSRS’s dis-) 
qualification: “The tieup caused 
dialers to think there was some! 
connection between the station and 
the Press. This is far from the 


Anderson then released a state- 
ment for VARIETY stating: : 
“It is significant that WSRS’s | 
announcements caused many Press 
readers to send their newspaper | 
(Continued on page 50) 


COTT MOVES MINDY 
FOR LATE DISK SPOT 


The “disk-show consciousness” 





regime at the WNEW, N. Y., indie, 
‘is getting a carryover in his pres- 
ent status as manager of WNBC, 
the N. Y. flagship station of NBC. 

Cott has tossed out the three-| 
Carson live 


install a program of RCA record- | 
ings, even though the Carson show 
originates from the Gotham stu- 
dios. 

Instead, Cott had turned 94 
the Monday and Friday 7:45 to 8 
p.m. periods for Miss Carson. | 


Jean Bargy’s TV to AM 


Value of a television showcasing | 





and the! js pointed up by WNEW’s (N. Y.) 


inking last week of CBS- TV) 
thrush Jean Bargy for her first 
major AM spot. Blues singer will | 
star as vocalist-narrator in “Dixie- | 
land Story,” a musical stanza weav- | 
ing in story elements. 

Harry Olesker will script. 


| radio” 
| the NAB or the individual efforts 


dilemma not only for the NAB but 


| for the radio industry as a whole. 


The exodus is interpreted as rec- 


| ognition of the fact that the NAB, 
| as presently constituted, does not 
| have the answers to finding radio's 


future place in the sun, and that | 
the time has come for AM to take | 


| the bull by the horns to solidify 


its position in the critical TV era. 

The need is seen for a key figure | 
who can at once do a sales promo- | 
tion and public relations job for 
the industry. The right guy, it’s | 
argued, could be the “man of | 
year,” the savior for AM in selling | 
to the advertiser the “story of | 
and thus accomplish what 


of the webs have thus far been un- 
able to do. 

Although the networks have 
been putting unprecedented em- 
phasis in recent weeks on the fact 


that radio is as big as ever and. 


that the sponsors are still getting 
a healthy audience ride for their 


| money, it’s recognized that they 
them- | 


have invariably resolved 
selves into 24-sheeting the glories 
of the individual webs and not 
broadcasting as a whole. 

It’s argued, too, that for too long 
now the networks have been riding 
two Rorses that are going in dif- 
ferent directions; that the time has 


come to make a decision on a/| 


“total effort” in favor of one or the 
At least for the next two 
or three years, it’s contended, that 
“total effort” should be on _ per- 
petuating bigtime radio and getting 
maximum returns. 

Deplored is the fact that radio, 
including the networks, is starting 
to “think small” in finding excuses 
to welcome advertisers into the 
medium at bargain prices, with 
some shows practically given away 
free in order to sell time. That, 
it’s argued, it the shortest road to 
oblivion. 

Not Unexpected 

CBS’ withdrawal from the NAB 
was expected for some time. The 
web practically sabotaged the re- 
cent Chi convention of the associa- 
tion, as, for that matter, 
other webs. It’s no secret that the 
CBS hierarchy doesn't hold a too 
high regard for NAB prexy Justin 


| Miller as an industry leader and 


spokesman, a situation not allevi- 


| ated any by Miller’s recent down- 
_beat statements toward 
television. 


color 


Already hard-pressed for funds 


in view of station defections last | 
| year and the succession of coin 


crises attending operation of 
Broadcast Advertising Bureau and 
Broadcast Audience Measurement 
(ex-BMB), the NAB will be even 
further whittled down by the loss 
of the $60,000 a year which CBS 
and its o. & o. operations were 
pouring into NAB coffers. It ABC, 
NBC and Mutual also quit, it could 
conceivably pose a veal crisis for 
the association. 
figured to stick, with Mutual to 
make a decision at next month's 
board of directors meeting.’ 
Miller’s reply to the CBS exit 


(Continued on page 48) 


HIKEN REVISING SCRIPT 





~ ON THE MARCHES SHOW 


Nat Hiken, the radio writer, is 


|currently in the process of revising 


| the audition script for the upcom- 
‘ing Fredric March-Florence Eld- 
‘ridge (Mrs. March) radio show, 
'“The Magnificent Montague,” half- 
hour once-weekly situation comedy, 
|with March portraying the role of 
a ham actor. 

The new Hiken package, sched- 
uled for a fall preem, is being ped- | 


died by MCA. Reported asking 


price is $6,500, 


did the, 


(NBC, however, is | 








| The New Cancer 


Radio department at Young 
& Rubicam has a receptable 
for deposit of coins in the cen- 
ter of its main room. 

Above the receptacle is a 
sign reading: 

“Help stamp out TY.” 


Mutual's ‘Watch 
Our Speed’ Spirit, 
Upbeat in Morale 


Despite drastic loss in billings in 
comparison with a year ago, per- 
haps at no time since Frank White 
moved in as Mutual prexy and Bill 
Fineshriber took over the program- 
ming veepeeship, has there been 

;such an upbeat in morale and 
spirit as currently 
New York headquarters. 

Several factors are responsible 
in the new “watch our speed” op- 
erational motif, notably 
them the singular success encoun- 
‘tered by the web in its “Game of 
the Day” 
i response of local clients to the 








pickups, a feat accomplished in the | 


face of dire trade predictions that 
Mutual would be left stranded on 
third when all the station and 
sponsor returns were in. Sale of 
the sports roundup in the succeed- 
ing time period has heightened the 
impact of the afternoon formula. 
If the recurring rumors linking 
White’s name to “shopping around” 
expeditions have all but disap- 
peared, it’s attributed in 
measure to the payoff accruing to 


the web in its ability to hit its | 
stride in repatterning to size the | 


web’s administrative setup and a 
format in keeping with its “cellar 
status” among the four major .net- 
works. 

Under the White administration 
all the furbelows have all but van- 
ished. 

|a concept of operation that, in es- 


sence, is non-competitive so far as | 


‘the other networks are voncerned, 
but is gearing itself more and more 
to the servicing of the local sta- 
tions it serves. Apparently the 
affiliates like it that way and are 
responding with more of an MBS 
acceptance. 


DOWNEY SWITCHES 
ALLEGIANCE TO CBS 


Morton Downey, currently heard 
on NBC for Coca-Cola, moves over 
to CBS in October under the-same 
sponsorship auspices. However, 
instead of his present three-nights- 
a-week, 15-minute airer, the 
singer 





11 a.m. slot, effective Oct. 7. 


New program will have a mu-, 


sical-variety format, with likeli- 
hood of Eddy Duchin backing the 
show with his orchestra. Guests 
will also be used. It marks an in- 
novation in Saturday morning pro- 


| gramming, for in effect it will be 


a fullblown nighttime-slanted pro- 


| duction getting a morning show- 


case. 


Toni’s Saturation Buy 


‘ Toni will launch a summer sat- 
uration plan Monday (29) on ABC, 
including 15-minute segments on 
“Modern Romances” and “Quick 
as a Flash,” to get its message on 
at various times of the day. The 
purchase, which is the equivalent 
of a half-hour cross-the-board, is in 
addition to its sponsorship of Carol 
Douglas’ five-minute strip at 12:25 
p. m. 

Agency is Foote, Cone & Beld- 
ing. 





pervades the) 
| 


among | 


feed to affiliates and the | 


large | 


Instead, MBS has adopted | 


will star in a once-weekly , 
half-hour Saturday morning mu- | 
| sical. Program goes into the 10:30- 


‘CBS Has Murrow Tomorrow, But Is 


Out Today's $1,750,000 Campbell Biz 


the web, Dancer, Fitzgerald & 
Sample, agency on the Franco- 
American Spaghetti ‘(Campbell 
Soup). account, served notice on 
| CBS this week that it was can- 
| celling out on sponsorship of the 
Ed Murrow five-times-a-week com- 
| mentary—a cancellation that will 
| cost Columbia $1,750,000 a year in 
billings. However, Campbell Soup 
| will continue sponsorship of the 
| “Club 15” cross-the-board musical 
show, heard in the adjacent 7:30 te 
' 
' 


+ In a move not unanticipated by 
| 
| 





| 7:45 p. m. slot, latter being han- 
dled through Ward 
agency. 

Franco-American is calling it 
| quits because it wanted to put in 
another musical program instead of 
Morrow, felling the latter wasn’t 
appropriate for the product. CBS 
board chairman William S. Paley 
i refused to permit the sponsor to 
change programs, handing down an 
edict to the effect that whoever 
buys 7:45 to 8 also must buy Mur- 
row. 

Fact that CBS also has Lowell 
Thomas doing a news program an 
hour earlier for Procter & Gamble 
(6:45 to 7) has raised the question, 
even within Columbia circles, 
whether the Paley decision to slot 
7:45 as a “must” for Murrow, par- 
ticularly when it means loss of $1,- 
750.000 net, holds water. 

The fact remains that 7:45 to 8 
is up for sale. Whoever buys it, 
also buys Murrow. 

Franco-American will not buy a 
new prograin. Instead it will dove- 
tail its commercials into the brace 
of “Double or Nothing” daytime 
shows on shine 


Luckies Loathe On 
All-Sunday Deal 


American Tobacco (Lucky Strike) 
has abandoned any idea of spon- 
soring the Phil Harris-Alice Faye 
show on NBC, the decision being 
predicated on conviction that put- 
ting too many of its commercial 
eggs into the Sunday night basket 
doesn’t make much sense. 

Harris, who is under contract to 
NBC, has a protective clause guar- 
anteeing him the 7:30 to 8 p.m. 
segment. He likes the time and 
wants to stay put. However, Lucky 
Strike also sponsors the Jack Benny 
show at 7 on CBS and plans pick- 
ing up the 7:30 CBS-TV “This Is 
| Show Business” for another semes- 


Wheelock 


«| ter in the fall. 


| All of which leaves NBC with 
ithe problem of selling Harris for 
next season. His sponsor this sea- 
son, Rexall, is dropping out of the 
picture. 


BRUNER-RITTER EXITS 
RADIO FOR TV SHOW 


Another AM casualty due to the 
video upsurge is ABC’s “Chance of 
‘a Lifetime,” now on 203 stations, 
'which Bruner-Ritter is dropping 
after Sunday's (28) broadcast at 
9:30-10 p.m. Manufacturer of 
Bretton watchbands has bought 
time on NBC-TV for a tele show 
which will not be a quizzer, al- 
though the specific stanza is still 
to be set. 

Video has been luring the watch- 
band makers, with Speidel, having 
backed Ed Wynn on CBS-TV for 13 
weeks, now bankrolling a_ half- 
| hour of the Jack Carter show on 
| NBC-TV, and soon boosting that 
to a full hour for a short run. 


GM’s Coast Show 


Hollywood, May 23. 

ABC’s” stable of five-minute 
stanzas is being imcreased with 
General Mills picking up the bill 
for “Today in Hellywood,” a film 
newscast being aired on 23 Coast 
stations. 
| Capsule program will be heard 
Monday - through - Friday from 
| 3-3:05 p.m. 
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Radio 


Radio can greatly increase its 
effectiveness, despite TV’s zooming 
circulation, if it wises up sales- 
wise, Horace Schwerin said yester- 
day (Tues.). “Radio can sell as 


much or more merchandise than it | 


ever sold before television, if it 
improves its quality,” the re- 
searcher told a press conference. 
Schwerin scored the ‘vicious 
cycle, which starts with withdrawal 
of money from radio, goes on 
through decrease of incentive for | 
producers, decline of program | 
quality, to lack of audience desire 
to listen and serious negative 
changes in radio-listening habits.” | 


“This circle can be broken by | 
using radio intelligently,” he said. | 
Schwerin, summing up his} 


analyses of over 500,000 individ- | 
ual’s reactions to 1,500 programs | 
and 2,300 commercials during the | 
past 15 years, said that more im- 
portant than number of listeners 
is a program’s effectiveness in pro- 
ducing sales. On this score he 
stressed four key conclusions: 

(1) A stanza’s sales effectiveness 
is determined by the percentage of 
dialers who remember and believe | 
its commercials. 

(2) It’s much more economical to 
improve quality of commercials 
than to boost audience size. 

(3) Commercials’ impact on 
memory and believability can be 
hypoed by taking advantage of the 
program's basic appeal, the domi- 
nant reason why people tune in. 

(4) The greater the public’s lik- 
ing of a show, the better oppor- 
tunity its plugs will have. 

Schwerin turned up some para- 
doxical facts, such as one low-rated 
airer delivering three times as 
many extra customers per 
sand listeners as several of the 
sponsor's high-rated shows. 

Studying sales effectiveness for 
several leading bankrollers, 
Schwerin’s organization set up two 
groups, both matched on all sig- 
nificant characteristics, but one 
group composed entirely of lis- 


teners to a particular series and | 


the other made up of non-listeners. 
This enabled the researchers to de- 
termine the effectiveness of the 
program in boosting sales. 
High Believability 
A commercial’s sales effective- 
ness, Schwerin found, is linked to 
its believability-and-remembrance 
score. “The percentage who buy 
the product depends on how well 


(Continued on page 66) 





Audience Composition, 
Not Counting Listeners, 
Top Factor, Sez Hoffman 


Bankrollers must sharpen their 
use of radio by studying audience 
composition, not merely counting 
listeners, WOR research director 
Robert Hoffman told the American 
Marketing Assn. radio-teevee group 
in N. Y. yesterday (Tues.). 


Citing findings of the Simul- 
Pulse rating technique, in which 
interviewers ‘“knock on_ doors,” 
Hoffman said that there are sig- 
nificant differences between the 
network outlets and the indies in 
Gotham. He said one baby food 
account was on a web station where 
76% of the audience was over 35 
years of age and probably without 
children in the infant bracket. 
Three stomach remedies are on an 
indie where the majority of listen- 
ers are under 35 and not good 
prospects for the product. 


Income is also an important fac- 
tor, Hoffman said, and one security 
house, appealing to people with 
ready cash, was buying time on an 
indie which had a high percentage 
of listeners in the lower income 
brackets. 

Differences between the web out- 
lets and indies, the WOR research- 
er said, include: 

(1) network 


stations have a 


thou- | 


Needs to Wise Up Saleswise, Sez 


Schwerin, to Beat ‘Vicious 





+ 


AMA’s One-Shot 


The American Medical Assn. has | 
bought time for a 30-minute one- 
/shot on June 27 at 9 p. m. on Mu- 
jtual. Broadcast will originate in 
San Francisco, where the new AMA 
prexy will be inaugurated. 

Purchase was made via Cam- 


paigns, Inc., agency for the AMA, | 





Cycle 


' 
| 
| 
| 
} 
| 
| 











P&G Exits T or C, 
Wants It for TV 


Hollywood, May 23. | 

Procter & Gamble is dropping 
Ralph Edwards from radio at close 
of the current cycle but has made 
him a firm offer of a television deal 
for “Truth or Consequences.” With 
Edwards goes Duz and the NBC} 
time after the broadcast of July 1. | 


Edwards has reserved decision | 
on the P & G tele offer pending 
negotiations for another’ radio 
sponsor. MCA is offering the show 
to agencies and Edwards believes 
there are a few more years left in 
radio tor “T or C.” In the event 
his new AM sponsor doesn’t insist 
on TV rights, Edwards will re-sign 
with the soapmaker. Here to con- 
fer with Edwards are P & G’s A. N. 
| Halverstadt, manager of radio and 
media division, and Gail Smith, 
radio and TV exec. 

“Truth or Consequences” has 
been sponsored by P & G for the 
past 10 years, with seven of them 

|for Duz. Televersion would be | 
| made on film in Hollywood. 


“AFRA Puts Mayfair 
On Blacklist. For 
Nixing Salary Scale 


Hollywood, May 23. 
AFRA has placed Mayfair Tran- 








| scription Co. and B. A. Joslin, exec | 


| veepee of firm, on the “unfair” list. 
|The action is the result of refusal 
|to pay AFRA members the rates 
specified in the transcription code 
for sale and release, through Tow- 
(ers of London, of “Box 13,” star- 
| ring Alan Ladd. Coin is also due 
‘for tlhte second release of the series 
in L. A. over KECA. Also demand- 
ed by AFRA is a satisfactory set- 
tlement for violation of the indi- 
vidual contract with Knox Mann- 
ing for release of the transcribed 
series “Behind the Scenes.” 


AFRA has further demanded the 
‘filing of a bond as required under 
{the Transcription Code by Mayfair 


' Transcription Co. and Joslin in an 
|}amount sufficient to guarantee pay- 
‘ment of $7,368 due for foreign re- 
‘lease and approximately $4,750 for 
domestic reissue of the balance of 
19 programs of the _ series, 
“Box 13.” 


Pix Star Quizzes Basis 
For.$500,000 Suit in N.Y. 


Arthur Richards has filed two 
| Suits, each for $500,000, in New 
| York federal court against NBC 
and other parties, charging in- 
fringement of his “Name the Star” 
'quiz, which he copyrighted in 1947. 

Plaintiff alleges that the network, 
Amusement Enterprises and Amer- 
ican Tobacco’s “Let’s Talk Holly- 
wood,” aired in 1948, and “Holly- 
‘wood Calling,” which Gruen 
backed on NBC last year, were both 
copied from his show idea. 


Dr. Tross Kudosed 


Charlotte, N. C., May 23. 
Dr. J. S. Nathaniel Tross, local 














'through April 30, 1950. 





HARRY SALTER 
MUSICAL DIRECTOR 
Stop the’ Music—ABC 


Liberty Seeking 
Rebate From WU 


Washington, May 23. 
In view of the recent FCC decision 
holding unlawful Western Union 
tariffs levied against each station 








served by @ subscriber for its base- | 


ball-sports service, Liberty Broad- 


casting Svstem (KLIF, Dallas) to-! 


day (Tues.) filed a complaint re- 


questing $18,000 retroactive repara- | 


tions for excess charges on services 
purchased, 

The reparation claim was said 
to be the largest ever received by 
the Commission. Previous claims of 
this kind have been settled with- 


out financial remuneration ordered | 


by the FCC. 


Complaint, filed by Bernard Ko- | 
‘teen of the Washington law firm of 


Cohn and Marks, asserts that Lib- 
erty has paid WU an extra charge 


of $2 per game for each affiliated | 
|station provided with the baseball-| 


sports service from April 18, 1949, 


commission has found the charge 
to be “unjust and unreasonable,” 
Liberty claims it is entitled to re- 
payment of $17,792, together with 
6° interest. 

Liberty serves over 50 stations 
‘with a special sports service by 
leased wire. 


CBC May Have to Cut Staff, 


Programs Due to Deficit; 
Seeks Government Grant 


Toronto, May 23. 

Unless the state-operated Cana- 
dian Broadcasting Corp. can get 
‘more public funds, a proportion 
of the CBC staff will have to be 
| fired, certain programs will have 
_ to be dropped, and CBC service 
| will have to be eliminated in some 
| parts of Canada. This is the ulti- 
/matum slapped down before the 
| Federal Pariiamentary Committee 
/on Radio by A. Davidson Dunton, 
| chairman of the CBC board of gov- 








ernors, who told the solons that 
| the CBC expects a $900,000 deficit 
(on its 1949-50 operations. 

| He claimed that the CBC is 
| working on the same revenue basis 
/as 11 years ago, despite increasing 
| Costs; that rather than raise the 
present $2.50 annual license fee 


' which is levied on all set owenrs, 
(Continued on page 66) 


T. L. EVANS WILL DEVOTE 
FULL TIME TO KCMO, K.C. 


Kansas City, May 23. 
Tom L. Evans said last week that 
| he will henceforth devote his entire 
time to KCMO, in which he has 
long been a principal stockholder. 
He also announced his resignation 
as chairman of the board of the 
Crown Drug Co., of which he has 
‘been an officer since he helped or- 
ganize it in 1923. He continues as 








greater proportion of women lis- Negro educator and minister who a director of the drug chain. 


teners during the day 
than the indies (69.2%). 


(2) indies have a larger propor- Week by both white and Negro years, 


tion of dialers in lower income 


brackets (33.1°% daytime 
29.3% nighttime) than the web 
outlets (26.8% day and 24.8% 
night). 


(3) network outlet listeners are sent Dr. Tross with a new car as| interest. 


mostly over 35 (66.3% 
indies’ 45.2%). 

(4) web stations have more mar- 
ried listeners at night (69.4% 
against 55.5% for the indies). 


against the 


(79.3%) , is celebrating his 10th anniversary | 
0 


n WBT here, was accoladed last 


civic organizations. He has a 


and Weekly 15-minute program on the Hartenbower as manager. 


station each Sunday. 


| In a highly unusual move, the 
civie groups started a drive to pre- 


| 


token of their appreciation of the 
| educator and his work toward bet- 
'terment of race relations. He’s 


Evans likewise has been inter- 
ested in KCMO for a number of 
Station now is the ABC af- 
\filiate here, with E. K. (“Joe”) 
Evans 
| began to move out from under his 
responsibilities at Crown last Au- 
gust when he disposed of his stock 
He agreed to remain on 
‘hand until the new management, 
|headed by H. J. Witschner, presi- 
dent, could become acquainted with 


also editor of the Charlotte ros, | Se operation, and to help arrange 


| Charlotte’s only Negro newspaper. 


new financing. 


Since the, 





NBC Auditions 2 More 


cerns a femme hotel owner, with 
Tracy playing the manager of the 
hotel. 

| Other show stars Arlene Francis. 
It's a_ situation comedy 
“Kitty Pepper.” 








Atlanta Merger 
Gets Go-Ahead 


Atlanta, May 23. 
The FCC last week gave its okay 
to merger of broadcasting and tele- 
vision properties ef WSB, NBC 
outiet here, and WCON, 
mouthpiece. 


Net result of maneuvering is 
death knell for WCON, lock, stock 
and barrel. Date for switch pull- 
ing has been set for May 31. 

Atlanta Journal owns WSB, AM, 
' FM and TV; Atlanta Constitution 
owns WCON, AM and FM, and was 
scheduled to hit the air with TV 
this summer. 

Merger of two papers called for 
assignments of both WSB and 


WCON to a new company, Atlanta | 


Newspapers, Inc., owned by James 


M. Cox (Journal) and Clark Howell | 


(Constitution) interests. Under 
combined setup, one station had to 
WSB 
was the vehicle chosen to survive. 
Its AM setup will continue un- 
| changed, a 50kw clear channel 
operation. WSB, however, will 
utilize WCON’s FM spot on the 
dial and take over its video chan- 
| nel as well as its $190,000 tower, 
recently completed. Tower is al- 
| most 1,200 feet tall and said to be 
| highest anywhere. 
| WCON’s 550 ke spot on AM dial 
and transmitter has been acquired 
| by WAGA, CBS affiliate, 
and operated by Storer interests, 
It also possesses FM and TV. 
WCON went on the air about 
two and a half years ago and has 
proved popular. It has never had 
| a fullfledged license to operate, but 
| has been on the air since its incep- 
tion under a construction permit. 
It is the second station owned by 
The Constitution. In the early 
days of radio, the newspaper, now 
82 years old, established WGST, 
now Mutual’s outlet, later gave it 
away to Georgia Tech. It is re- 
ported that WCON’s ABC affilia- 


| go, according to FCC law. 


WATL, an indie, will fall heir to 
Mutual, a combination that existed 
before WCON entered the radio 
field here. 

When the shuffle is completed 
WSB will surrender its old TV 
channel and FM license and the 
WCON permit will go the same 
way. 


RCA Vietor Plans Major 


Radio, Tele Production 


Philadelphia, May 23, 

Major expansion of radio and 
television production is skedded 
for RCA Victor with the announce- 
ment of plans for increased facili- 
ties at its Canonsburg, Pa., and 
Bloomington, Ind., plants. 

Henry G. Baker, vice-president 
and general manager of the com- 
pany’s home instrument depart- 
ment, said the Canonsburg facili- 
ties will be enlarged to include a 
new modern radio set factory and 
that an increase of several hundred 
| percent in television production is 
slated for Bloomington. 

The Canonsburg factory, Baker 
said, will have an annual capacity 
| of more than 1,000,000 units and 
| is expected to start producing ra- 
dios and radio-phonographs about 
Aug. 1. The new operation will 
/employ about 700. 


MINTON EXITS WIP 


Philadelphia, May 23. 

Ralph Minton, promotion diree- 
tor at WIP and the first the sta- 
tion ever had, has resigned. 

His spot will be taken by Sam- 
uel Elber, currently doing public- 
ity for the station, who will dou- 
ble at both jobs. 














NBC auditioned a couple of sum-, 
mer shows over the weekend. One, | 
a comedy called “Samson and the, 
Lady,” stars Lee Tracy,and con-. 


tabbed | 


ABC | 


owned | 


tion will go to WGST and that | 


Vet St. Louis Hillbillies Make Name 
For KMOX & Top Coin for Themselves 


By SAM HURST 


St. Louis, May 23. 

| Hillbilly entertainers were the 
backbone of musical programs 
when KMOX, local CBS outlet 
went on the air about 25 years ago, 
and they continue to be an in. 
tegral part in the station’s life. As 
| their listening audience increased 
so has the prosperity of the enter- 
_tainers, many of whom have gradu- 
ated into other and more lucrative 
fields in the entertainment worid. 

Harry “Pappy” Cheshire, maes- 
tro of KMOX’s hillbilly galaxy for 
many years, is now in Hollywood 
playing leading roles in film mu- 
sicals. One of the oldtimers at the 
station is Clyde A. “Skeets” 
Yaney, who joined the mountain 
troupe in 1931 at the.age of 16 and 
drew $10 a week as a guitarist. 
harmonica player ané yodeler, and 
who now in addition to his hill- 
billy stint is a recording artist for 
Columbia Records. In addition to 
these chores, Yanet and the others 
find steady employment and more 
coin by frequent p.a.’s at various 
country functions in the midwest. 

Another whose voice won him a 
job with a recording company is 
Dave Landers, now associated with 
M-G-M. Johnny Kasihue, who 
headed the Royal Hawaiians at the 
station between 1931-33, is now 
conducting a prosperous Hawaiian 


guitar school at Jennings, Mo., a 
St. Louls suburb. 
John “Wyoming Jack” Bryant, 


who built up a large following, is 
cashing in on that popularity by 
running his own dude ranch in the 
wilds of the Ozark Mountains in 
Missouri. One of the newer artists 
who is rapidly building a name for 
| himself is Les “Rhubarb Red’ 
| Paul, an outstanding jazz guitarist. 
| He also is equally talented on the 
ukelele and harmonica. 

| In 1933 the station hired 28 hill- 
| billy entertainers on a program 
tagged “County Fair” and after 
| their stint ended each Saturday 
midnight the lads motored to small 


towns in Missouri and _ Illinois 
there they entertained until 
dawn. The popularity of these 
soirees resulted in a St. Louis 


| (Continued on page 48) 


| 
A Lot More Highbrows 


| In US. Than One Thinks, 
| Warns Atlantic Editor 


New York. 





| Editor, VARIETY: 

| I read your editorial on the 
'“puckish” quality of this year's 
|Peabody Awards, and now comes 
|your explanation of why it was that 
way: The reason is Edward Weeks, 
‘editor of the Atlantic, in the role 
(of “literary highbrow,” etc., etc., 
'ete., in matters concerning radio. 

I don’t suppose VARIETY or any- 

one else uses “highbrow” as a 
/word of approval, but I venture to 
} : . 
‘suggest that its meaning depends 
on who’s talking about what. There 
‘are places in this country where 
‘it is considered frightfully long- 
|haired to read the Saturday Eve- 
{ning Post; in Wyoming one who 
|smokes tailor-made cigarettes is 
‘counted the fop; and in some of 
the higher academic circles, where 
the population goes really dreamy, 
the Atlantic Monthly is something 
to be read behind the barn. 

Your note headed “Ed Weeks’ 
Week” never does manage to come 
out and say directly what’s on its 
mind, but I take it that the “high- 
brow” trouble is what you're get- 
ting at. In terms of Peabody 
Awards, herewith a couple of 
further definitions of a highbrow: 

1. One who is glad that Harold 
Ross had a hand in putting a stop 
to the booming, jabbering and 
|caterwauling of the loudspeakers 
in Grand Central station, N. Y. 

2. Anyone giving the nod to H. 
T. Webster for reminding us 0¢- 
casionally that not all Americans 
are tormented all the time by naz- 
ging backache, “sluggishness,” de- 
caying food particles, liver trouble 
and ill-fitting dentures, in spite of 
|radio’s belief to the contrary. 
| 3. Anyone who doesn’t laugh 4s 
'hard as the studio audience laughs 
}at “I saw all the old ruins in Eu- 
rope—yeah, I was out with one 
every night.” 

There may be a lot more high- 
brows in this country than you 


think, 
Charles W. Morton, 
(Assoc. Ed., Atlantic Monthly.) 
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Four Big Nets 43% Under 49 Billings; GBS. NB AI AMIN 
CBS Only Web Up, With 5.87, Hike 


The four major networks are 4.3% under 1949 for the first four 
months of this year, on the basis of estimated gross time sales re- 
ported for 50. CBS is the only web in the plus columns, with a 
cumulative 5.8% hike, while NBC is down 2.1%, ABC encountering 
a 16.9% billings setback, and Mutual 16.3% under. 

Similarly for April, Columbia alone shows up with a plus (8.8%), 


with NBC 4.7% down; ABC 


for the month, 


19.4% under and Mutual 18.0% 


behind 


April 





(Estimated) 
0 re eer $6,055,000 L 38 
A eee 5,287,000 ans 
BIE. stedecee oS we ane 3,156,890 —19.4 
ae ae a 1,460,500 int 8.6 
$15,959,390 - — 49 
First Four Months 
(Estimated) 
Oe ices 604350005 4,0R ODEO LL 3.8 
ME dn ct ceseaeeenus 22,048,900 ma 
ee 13,352,300 —16.9 
MBS ee ee kaa ys 5,941,400 —16.3 
$65 >, 262, 800 — 43 











Femme-Starred 
Shows Rule NBC 


Summer Roost 


Whether by design or accidental- 
ly, femme-starred shows will domi- 
nate the summertime kilocycles on 
NBC, probably setting something 
of a precedent in network pro- 
gramming. 

Present plans call for Ilona Mas- 
sev, Arlene Francis, Betty Garde, 
Penny Singleton, Judy Holliday, 
Cass Daley and Sara Berner to 


head up their own shows, most of | 


them in comedy or situation com- 
edy-slanted formts. 


Miss Francis goes 
situation comedy called 
Pepper,” 
Friday (19) night. The 
Singleton Show” is all set, and gets 
a commercial pickup by General 
Mills. 

The “Cass Daley Show” is now 
in preparation, as is the Judy Hol- 
liday situation comedy. 

Miss Berner’s ‘Sara's 
Caper,” Miss Garde’s 
Annie” series, and Miss Massey's 
adventure program, “Top Secret,” 
are also set for the NBC summer 
agenda. 


KRAFT PACTS ‘FALCON’ 


into a 





Kraft has bought the “Falcon” 
Mysterioso package as the summer 
replacement for its 
sleeve” show on NBC. “Falcon’s” 
summer commercial ride 
next week, moving from its present 
Sunday at 7 slot to the “Gilder- 
Sleeve” Wednesday time. 

NBC is still undetermined what 
to put into the Sunday period be- 
ing vacated by “Falcon.” It may 
be the newly-auditioned “Wanted” 
show, which is taped “on location” 


new | 
“Kitty | 
which was auditioned last 
“Penny | 


(8 to 8:30 NBC-TV 
Private | ciggie outfit has a $250,000 invest- 
“Tugboat | 


' nebulous, 


Roxy’s Son Acquires 
New Hampshire Airer 


Laconia, N. H., May 23. 

Arthur Rothafel, recently named 
manager of WLNH here, has ac- 
quired all the stock in the corpora- 
tion which was owned by his 
predecessor, Warren H. Brewster, 
at a price reported to have been 
about $20,000. 

Rothafel, son of the late Samuel 
L. Rothafel (Roxy) of the New York 
theatre and radio, was formerly 
connected with stations in Man- 
chester, and at one time was a Hol- 
lywood script writer. 

Brewster has purchased a radio 
station in Florida. 


Still a Chesterfield 


Future for Como 


Although Chesterfield plans can- 
celling out on the Perry Como 
Thursday night NBC radio show 
as well as the Como Sunday night 
rogram, the 





ment in the singer for next season. 
The Como-Chesterfield contract 
still has another year to ride, with 
the singer booked at $5,000 a week. 


-ample, 








CAIN MOMENTUM 


The N.Y.-to-L.A. shuttling of top | 
network brass, with the cream of | 
the radio (and TV in the offing) | 
talent crop as the prize plums, hits | 
an accelerated pace this week. NBC 
prexy Joe McConnell, just back | 
from the Coast, shoves off again | 
(Wed.), accompanied by Veepee 
in Charge of Talent Switchovers | 
Manie Sacks, to write another chap 
ter in what now shapes up as an 
NBC vs. CBS slugfest that will out- 
match and outmaneuver the initial 
“Paley’s Comet” saga. 

So determined is NBC to regain 
preeminence as the “network of the 
stars,” an accolade wrested from 
the web a couple of seasons back 
by CBS’ Bill Paley, that McCon- 
nell & Co. have written an addenda | 
to their operational concept. This | 
embraces a “we'll share the cost” | 
philosophy on programming where- | 
by NBC will help the client pick up 
the tab on shows in return for sale 
of the time. Lever Bros., for ex- 
has expressed a willingness 
to sit down and listen to the new 
“NBC Story” on a possible switch- 


over of the highly-rated “Lux Ra- 
dio Theatre,” which for years has 
been “packing ’em in” Monday 
nights on CBS. Reported faetor, 
too, in the Lever-NBC romance is 
the network’s dangling of choice 


video time looking toward a “Lux 
TV Theatre.” (The Lux segue from 
AM to TV is considered a natural 
and inevitable in view of its close 
ties with pix studios). 


NBC’s Neat TV Snot 


Factor, for that matter, in all 
the multiple NBC maneuvering to 
win back the top personalities from 
the Paley tamp, is NBC’s enviable | 
TV position, which finds the web 
even at this early date dangling 
the SRO sign for next season (it’s 
only got an hour vacancy left, with 
plenty of bidders). But to Jack 
Benny, Groucho Marx, Edgar Ber- | 
gen, et al., NBC says: “Come on 
in, and we'll get you choice TV 
time.” (Web already has Bob Hope, 
Fred Allen, Milton Berle, Dean 
Martin & Jerry Lewis and Eddie | 


‘Cantor to showcase TV-wise, and 


|talking to Groucho Marx in terms 


While the future radio plans are , 


will wind up in a new video time 


| segment for the coming season. 


it’s probable that Como) 


'That will take him off the CBS) 


AS ‘GILDERSLEEVE’ SUB 


“Great Gilder- | 


starts , 


and chronicles the stories of crim- | 


inals still at large, as told by the 
persons involved. 


New Orleans’ WMRY Now 





An All-Negro Operation 


New Orleans, May 23. 
WMRY has switched policy to 
an all-Negro operation, with staff 
of Negro announcers and other per- 
sonnel, Gen. Mgr. Mort Silverman 
said Friday (19). 


Studios have been moved from | 


Court of Two Sisters in the Vieux 
Carre to the Louisiana Life Insur- 
ance Co. building, and will inaugu- 
rate the new policy with a special 
broadcast May 28. 

All programming will be slanted 


toward Negro listeners, Silverman. 


said. Jim Warren continues as pro- | 
Gram director. 


“Toast of the Town” opposition 
hook, the major factor in Como’s 
inability to rack up a something- 
to-shout about rating. 


Lift Cincy Restriction 
On ‘Game of the Day’ 


Cincinnati, May 23. 
Mutual’s “Game of the Day” 
series is available to Greater 
Cincy’s seven standard stations, the 
network announced Saturday (20) 
in reporting that an agreement 
with the American League lifted a 





|restriction on the airings in this 


| 
| area. 


Availabilities are Monday 


‘through Saturday when the Cincy 


| conflict with the time of Reds’ tilts. 


said. 


Reds are not playing afternoon 
games. at home. 
WCPO, Mutual affiliate, which 


has exclusive rights this season on 
AM and TV coverage of the Reds’ 
games, immediately booked Mu- 
tual’s service, kicking off with four 
of the games for this week’s sched- 
ule. 

WNOP, daytime smallie in New- 
port, Ky., opposite Cincy, which 
waged a spirited bid for the clear- 
ance, also will carry the speciai 
broadcasts, James Lang, president, 
While that controversy was 
on, WSAI, ABC outlet, broke into 
balicasts with direct pickups of 
games in other cities which did not 


ternal Revenue boys rule on wheth- 


over and above the fact that it’s 


of a $2,250,000 contract, a 60-min-. 
ute middle-of-the-evening Thursday | 
video segment is his for the ask- 
ing). 

Finalizing of the Marx deal may | 
come out of McConnell’s hurried | 
return to the Coast this week. 
As for Benny, his switchover may | 
still be predicated on how the In- | 


er CBS bought his personal serv 


‘ices when it paid $2,000 000 for his 


|Amusement Enterprises. ; 
show is still committed to Ameri- 
‘can Tobacco for next season, 


‘that 


The Benny | 


but a 
capital gains tax decision giving 
him a 75% exemption on the basis 
his own services are inde- 
pendent of the package Paley pur- 
chased, would permit him to walk 
over to NBC with a gain of $1,100,- 
000. (A capital gains nix would | 
reduce his take from the $2,000,000 | 
to $400,000. ) | 

As for Bergen, who still has a 
year to work for Paley and Coca- | 
Cola, it’s a virtual certainty now 
that he’ll return in the fall still 
flying the Columbia colors. 

But CBS, still in the | driver’s | 
seat, isn’t “sitting it out.” In ad- 
dition to grabbing off Morton Dow- | 
ney for the fall, leaving NBC hold- 
ing the bag on three 15-minute 
nighttime segments, the return of 
“We, the People” to CBS for AM 
and TV reportedly looks promising. 


Mars’ ABC Capsule Strip 


Chicago, May 23. 
Mars candy has bought a five-| 
minute strip on ABC at 4:45 p.m. | 
to start Sept. 18. Stanza is still 
unselected, but probably will be 4 | 
sports show. 
Leo Burnett is the agency. 





/open 


| (Pulitzer) 





The V.P. Treatment 


Now that it has renewed for 
another year on “Theatre 
Guild of the Air,” U. S. Steel 
is getting the kid gloves treat- 
ment from NBC. Veepee Syd 
Kiges gave the Sunday night 
airer the “personal attention” 
treatment on the show’s Pitts- 
burgh origination last Sunday, 
making the weekend trip with 
the production personnel to 
make sure the client got a max- 
imum public relations payoff. 








CBS Dismissal Of 
Betty Todd Looms 
As Major Issue 


Reacting to the dismissal by CBS 
last week of associate director Mrs. 
Elizabeth (Betty) Todd, the Radio- 
Television Directors Guild met 
Monday (22) evening to map plans 
involving other unions in a cam- 
paign to fight the case. 

CBS said it had requested Mrs. 
Todd’s resignation because ‘at a 
recent hearing before the House- 


| Un-American Activities Committee 
Todd refused to answer ques- | 


Mrs. 
tions concerning membership in 
the Communist Party or other or- 
ganizations advocating overthrow 
of the Government, on the grounds 
that her answers might tend to in- 
criminate her.” Mrs. Todd had 
been subpoenaed early this month 
to testify in the investigation of 


| William Remington. 


While the RTDG and _ other 


broadcast unions have been prob- | 


ing charges of a “blacklist” in the 
industry, since the dropping of Bill 
Sweets by Phillips H. Lord last 
summer, they have found it diffi- 
cult to come up with black-and- 
white evidence of its existence. 
The case of Mrs. Todd, however, 
the unions feel, brings out into the 
the question of hiring and 
firing for political reasons. 

The RTDG executive council de- 
clared it was “shocked and horri- 
fied at the summary dismissal by 
CBS of a loyal employee with 10!2 


NBCs 1Can Dream, Can't I?’ Envisions 
Greatest Sunday Show on Earth 


+ If NBC can overcome the “ifs,” 


|“and” and “buts” that still stand 


in the way, here’s the kind of 
Sunday night radio spread it en- 


visions for the future: 

Jack Benny back at his 7 o’clock 
stand; Phil Harris at 7:30: Grouche 
Marx at 8; Edgar Bergen at 8:30, 
and U. S. Steel’s “Theatre Guild 
of the Air’ from 9 to 10 

That, NBC would put 
it right back at the top of the heap. 
But even with Benny, 


concedes, 


Bergen and 


Marx in the fold by next Jan. l, 
present contractual commitments 
would prevent any such lineup 
| until 1952 at the earliest. Bergen’s 


contract with CBS board chairman 
William S. Paley doesn’t permit 
him to work for any rival network 
next season, and U. S. Steel has a 
firm order for the 8:30 to 9:30 
time, 


But NBC’s plans are longrange, 
It’s willing to bide its time, and 
meanwhile make the maneuvers 


for the “Sunday of the future.” 


Parade’ May Hike 
Back to CBS Fold 


If Lucky Strike’s “Hit Parade 
winds up next season as a simul- 
cast on both television and radio 
‘and that appears to be the present 
desire of the tobacco company), 
there’s a possibility that NBC may 
lose the program and its lucrative 
billings to CBS. 

Radio program is heard Saturday 
nights at 9. That’s the same time 
that the “Saturday Night Revue” 
(sold out for next season) will be 
riding profitably on the NBC videe 
channels, preventing any possible 
simuleast of “Hit Parade.” And 
since NBC looks headed for a tele 
sellout next fall, the problem of 
finding a corresponding half-hour 
on both AM and TV looms as an 
obstacle too tough to hurdle. 

CBS is making overtures. It’s 
got the time and would welcome 
the program back to the Columbia 





airlanes for the two-way spread. 


years service without giving her a} 


hearing or an opportunity to de- 
fend herself.” 


Mrs. Todd, who is secretary of | 
the N. Y. local of RTDG, said, 
“Many good and decent people, 


though innocent of any crime, have 
been smeared, subjected to crim- 
inal prosecution and social and 
economic sanction by being in- 


Un-American Activities) 
Therefore when I ap- 


(House 
committee. 


| peared before it merely as a wit- 


ness, in response to a subpoena, on 


| volved in the investigations of this | 


advice of counsel I exercised my | 


| constitutional right under the Fifth 


Amendment to the Constitution to 


| refuse to answer questions which 


could in any way involve me.” 


St. L. Stations Picketed 


St. Louis, May 23. 
indie station located in 
the American hotel in downtown 
St. Louis, and KMOX, local CBS 
outlet, are being picketed as a re- 
sult of the AFL Commercial Tele- 
grapher’s strike against the United 
Press. Pickets also are around the 
plants of St. Louis Post-Dispatch 
owner and operator of 
KSD, the local NBC outlet and the 
St. Louis Star-Times that owns 
and operates KXOK, the local ABC 
network. Both rags use U.P. serv- 
ice and have the press association's 
offices in their buildings. 

The U.P. has five other clients 
in St. Louis radio stations, KXOK, 
WTMV, KFUO and KXLW but 
these are not being picketed. A 
spokesman for the Star-Times said 
the U.P. is a rent paying tenant 





KSTL, 


| and the strike has nothing to do. 
‘the area, 


with either. 


,ners in 
/both names have reportedly 





HARRY HOBBS ENTERS 
MAIL ORDER AM BIZ 


Chicago, May 23. 

Latest entry into the mail order 
radio field is Radio Values, Inc., 
headed up by Harry Hobbs, Jr., 
former Dancer, Fitzgerald & Sam- 
ple time-buyer. Outfit, headquar- 
tering in Chi, is seeking either 
mail order time or per inquiry 
sales deals, but as yet has no sta- 
tions lined up. 

Hobbs denied that James Neale, 
D. F. & S. veepee, and Lowrey 
Crites, media director of General 
Mills, Minneapolis, are silent part- 
the company, although 
been 


iused in correspondence with sta- 
' tions. 


Hardhit Chi FW’er, WMOR, 





Dealt Another Trade Loss 


Chicago, May 23. 

FM outlet WMOR, whose career 
has been marked by financial and 
management difficulties, was dealt 
another blow by the announcement 
last week that Consumers’ Aid is 
switching to WEAW-F™M, Evanston, 
when the present WMOR contract 
expires in May, 1951. The store 
broadcasting company is currently 
using WMOR fatilities 10 hours 
daily, except Sundays. 

Contract with WEAW permits 
immediate servicing should the Chi 
FM’er fold before the expiration 
date. WMOR is feeding programs 
to Consumers’ Aid receivers in 
about i155 Jewel Super Markets in 
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Everywhere 


Eviigwhere YOU Do Business, 
VARIETY is always there — ahead of 


you. 


And, everywhere YOU do business 
... you hear people say, ‘Did you see 


what VARIETY said...?' 
This, by virtue of VARIETY’S ‘trade 


scope’ in reporting the various trends 
in and around the Radio and Tele- 
vision Business. 


That means concentrated reader- 
ship interest. 


Since 1922, before any other pubii- 
cation, VARIETY recognized the com- 
mercial and entertainment value of 


_ radio and instituted a special radio 


department. | 
Then, in 1929, VARIETY was first 





NEW YORK 19 
154 West 46th St. 


CHICAGO 
612 No. Michigan Ave. 


again by reporting to the trade the 
commercial, talent and production 
progress made by television. 


Your advertisement in one issue of 
VARIETY will make more profitable 
business calls for you than you could 
possibly make in a year. 


Because of these Radio and Tele- 
vision FIRSTS, plus the keen reader- 
ship interest, your advertising in 
VARIETY is sure to reach everyone, 


EVERYWHERE YOU DO BUSINESS. 


The 5th Annual RADIO AND TELE- 
VISION REVIEW AND PREVIEW EDI- 
TION will be out soon. 


Make your space reservation at 
any office listed below. There is no 
advance in rates. 


VARIETY 


HOLLYWOOD 28 
6311 Yucca St. 


LONDON, WC 2 
8 St. Martin's Place 
Trafalgar Sq. 
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» & STARTERS 
stants Barry, Norman Cloutier 
Orch, others 
ducer: 
Procter: Dan Enright 
30 ree Fri., 8 p. m. 
Sustaining n- ¥. 


IBC, from 
= combination of new talent 


.ombined with - established per- 
formers should give “Stars and 
Starters” a high degree of audi- 
ence receptivity. The_ twists of 
presentation aren’t original, but 
they contain elements that are 
novel and entertaining. 

Format has conferencier Jack 
Barry introducing a new perform- 
er who, after a solo, works with an 
established turn. In this respect 
capabilities as a single and as part 
of a team or component ef a scene 
can be established. 

Highspot of the initial show was 
the scene between a 12-year-old 
dramatic actor and Basil Rathbone 
in a sequence from “The Winslow 
Boy.” Bit had dramatic impact 
and helped give the first prize to 
the juve. Studio audience ap- 
plause decides the winner. 

Top awards on this show 
cluded test by Paramount 


in- 
and 


| 


| 


UNITED—OR NOT? 
With John MacVane, moderator; 
guests 


Jack Barry-Dan Enright Director: George Wiest 


30 Mins.; Thurs., 10:30 p.m. 
Sustaining 
ABC, from N. Y. 

This public affairs program, 
aired in cooperation with the 
United Nations Correspondents 
Assn., is among the best to be 
framed around the activities of the 
world organization. Unlike the 


/many wishful-thinking and white- 


' washing jobs done on the UN, this 


series apparently is aiming at a 
full probe into the crucial issues 
yet to be solved. This, if for no 


| other reason, would make this pro- 


NBC, which seems to be a worth-— 


while payoff for anyone with 
ability. 

Show also had a youngster do- 
ing a takeoff on Sid Stone’s pitch- 
man act and a singer. Bert Wheel- 
er and Eileen Barton were the as- 
sisting artists. 

“Stars and Starters” is given 
good musical backing by Norman 
Cloutier. Jose. 


SAFETY CLUB 
With George Michael, Others 
25 Mins.; Sat., 10:05 a.m. 
Participating 
WROW, Albany 

Safety program featuring § kid 
entertainers now has a group of 
participating sponsors, apparently 
sold on a spot basis. Their safety 
and advertising messages, sand- 
wiched between musical numbers, 
cut down the entertainment time. 
Coupled with straight safety spiels 


gram a valuable educational proj-! 


ect. 


Format of this series, however, | 
be | 


insures that the issues. will 
clarified through stimulating give- 
and-take play between leading 
public figures and UN correspond- 
ents. Preem show (18) opened 
with Bernard M. Baruch facing a 
corps of international 


trol of atomic energy. Complete- 
ly unrehearsed, the interview gave 
the U. S. elder statesman a chanee 
to clarify his stand in behalf of a 
tight check on atomic activity 
while answering the reporters’ 
queries. 

Baruch was both candid and 
skillful in presenting his view- 
point, always guarding against 
stirring up hysteria while carefully 
avoiding unwarranted optimism 
about the future. The American 
and foreign correspondents ques- 


tioned him sharply on the U. S. po-| 


sition. At one point, the London 
Daily Worker rep attempted to put 
Russia in a more favorable light 
via a partisan query. Baruch an- 
swered him fully. 
handled the rotation of questions 
expertly. 

Typical of the 


of the stature 


guests on this show is the fact that! 


| Marshall Tito of Yugoslavia will be 


—usually by Thomas J. McShane, | ; 
| Producer-director Harold Carr 


director of the Albany Safety 
Council—the space left for sing- 
ing is so limited that most of the 
vocalists are held to one chorus. 
This makes the effect extremely 
choppy. 

Reorganization of the commer- 
cials and safeties would seem im- 
perative if the show's listening ap- 
peal is to be hypoed—that and 
longer rehearsals. Talent on last 
stanza heard did not impress as 
outstanding in present form or 
promising for future—a_ hillbilly 
singer, older perhaps than the 
moppets, and a tap dancer were in- 
cluded. Several previous shows 


program via 
Herm, 


heard on the next 
transatlantic telephone. 


WALKIN’ THE DOG 
With Ken McClure, Dick John 


15 Mins., Sun., 3:15 p.m., CST 


| Sustaining 


unveiled two or three fair voices. | 
Kids join with gusto in a midway | 


chorus, but safety themer—to tune 
of “Sidewalks of New 
could be polished. George Michael 
is an easy-going emcee. Jaco. 


THIS WEEK IN BASEBALL 


With Charlie Hankinson, Lennie 
Starr 
Producer: Dick Pack 
10 Mins.; Sun., 6:35 p.m. 
Sustaining 
WNEW, N., Y. 
Charlie Haikinson, the nine- 


year old prodigy on the “Juvenile 
Jury” airer, is also a fully ac- 
credited baseball expert. 
show is no gag since the kid is 
as astute as most of his commen- 


tator elders and more vividly 
fluent than the general run o 
gabbers. 


_ Format has moppet giving out 
in an ad libbed interview with an- 
nouncer Lonnie Starr. Asked 
What he thought of Joe DiMaggio 
this season; the kid replied: “I saw 
him play and he looks in as good 
shape as any rookie.” He also 
discussed the intricacies of the 
Dick Wakefield deal, named Ted 
Williams as the best player in the 
majors and picked the Boston Red 
Sox as the winner of the next 
World Series. Like other baseball 
commentators, Charlie can go out 
on a limb with the greatest Fy ease. 
ere 





FM Problems on Agenda 
Of 4th Indiana U. Confab 


Bloomington, Ind., May 23. 
Indiana U.’s fourth annual con- 
ference on radio in education will 
be held here Aug. 3-4 and stress 
low-power FM educational stations. 


Specialists on station planning, 
Studio design, equipment and in- 
Stallation, program building and 
writing will attend. Conference 


Will also have sessions for parent- 


teachers and non-school groups to 
help them learn use of radio in pro- 
moting their projects. George C. 
Johnson of the university’s radio 
cepartment is handling arrange- 
ments, 


Sree eeceeee 


York”— | 


This 


KTSA, San Antonio 

Ken McClure, dean of south- 
western newseasters, has forsaken 
newscasting for a series of 
grams dealing with dogs. Series 
was an offshoot of the “after- 
pieces” or editorials with which 
he closed his regular news broad- 
casts. On these airings, which 
orrginate in the studios of KTSA 
and are fed to member stations of 


the Lone Star Chain, McClure has | 


expanded the “afterpiece” into a 
listenable series concerning 
“man’s best friend, the dog.” 

voice 


McClure has a _ pleasing 
and a wide range of knowledge. 


He gives out with valuable tips on 
the raising, habits and breeding 
of canines and how to train a dog 
to perform. There is also a con- 
test each week offering a $25 cash 
award to the listener sending in 
the best story concerning a dog. 
Story must be original and where 
possible, a true happening involv- 
ing a dog. 

Dick John is the okay announcer 
and gives ou details of the con- 
test. Program moves along at a 
fast pace and shows good produc- 
tion. Andy. 





‘HEIDT TROUPE SET FOR 


MORE GLOBAL TREKS 


Washington, May 23. 
| Following the successfel windup 
‘of its just-concluded European 
‘junket, the Horace Heidt troupe 


' has been set te. the armed forces to | 


-make a similar trek this summer 
to entertain GI’s in Alaska and 


| Japan. Group is also being asked 


‘to make a two-month globe-circling 
| jaunt next winter. 

|” Heidt unit gave 20 shows for 62,- 
/000 GI's in nine countries in a 26- 
‘day span. During the trip Heidt 
| discovered Cpl. Emile Dyson, a 220- 
‘pound truckdriving crooner who 
‘has won four “opportunity” con- 
‘tests and who has been offered re- 
‘cording and nitery contracts if he 
‘can get an Army release, and Sari 
| Barabash, Hungarian D. P. colora- 
| tura who sings in American service 
‘clubs in Germany. Latter may be 


brought to this country if passport | 


can be obtained. Philip Morris and 
'Heidt Youth Foundation split the 
‘tab for the tour, with the Air 
‘Forces furnishing 
/and billets for the 65-man unit. 





Memphis — Don Lynch, former 


resigned to move in as general 
‘manager of WBSR. Pensacola’s 
ABC affiliate. Lynch was with the 
Memphis indie here for five years. 
No replacement has been an- 
| nounced. 


' journalists | 
on the paramount question of con- | 


John MacVane | 


pro- | 


transportation | 
‘is their good will, and the motion | 


WHHM commercial manager, has | 


BARRY GRAY 

| 186 Mins.; 1 a. m, 

| Participating 

| WMCA, N. Y, 

Barry Gray is no stranger to the 
Manhattan spectrum. He’s had 
| several terms on WOR and Mutual 
before going south for work origi- 
nating from Miami Beach cafes. 


With his return to New York 
on a new station (WMCA) with a 
show emanating from Chandler’s 
restaurant, Gray stili impresses as 
a glib, articulate spieler with a 
wealth of acquaimtances and a 
head-waiter’s memory for names 
and faces, and more important to 
the spot in which he’s working, a 
| following. These attributes will 
/make him an-asset to this spot. 

A dial-twirling session into his 
show now leads a listener to be- 
lieve that Gray is a changed citi- 
| zen, 
and issues. Initial impression is 
that he’s conducting a friendly 
| Stanza in which he’s trying to be 
as amiable as possible. It’s a dif- 
ferent modus-operandi than his 
previous appearances in New York 
and Florida, when he spoke what 
was on his mind in unmincing 
words. In those days his editorial 
| judgment seemed to be at fault 
rather than his sincerity. There 
were also frequent departures 
from the realm of good taste. 

However, all that seems to be 
, changed. Gray appears to be con- 
|centrating on entertaining. He 
conducts an interview intelligent- 
ly, has the knack of extracting the 
|; meat of the story an interviewee 
wants to present, and does it in 
|} a manner that leaves a clean taste 
| With the listener. If he continues 
| in this vein, both Gray and Chand- 
ler’s should profit from the rela- 
tionship. 

With Gray’s entry into the early 
ayem disk jockey sweepstakes, 
competition for the late listener 
and the early morning cafe prowl- 
er will be keen. Bea Kalmus, Jack 
Eigen, Ed Wiener, et al., will have 
something to worry about. Jose. 


THE MAN WHO DRANK TOO 
MUCH 

Writer-Producer-Director: Ralph J. 
Tangney 

30 Mins.; Sun., 9 p.m. 

WNYC, N. Y. 
Plight of some 

holies in the U. S. 





4.000.000 aleo- 
and their pos- 


sible salvation was outlined in 
documentary fashion in “The Man 
Who Drank Too Much” which 
WNYC, N. Y., aired Sunday (21). 
Program was produced for the 
Lowell Institute Broadcasting 


Boston and Yale Uni- 
versity’s Department of Alcoholic 
Studies has sent platters of the 
drama to interested groups‘in some 
15 states. 

Written, produced and directed 
by Ralph J. Tangney, the docu- 
mentary confines itself to the case 


Council of 


history of a paint salesman who 
loses his job. wife and child 
through his penchant for liquor. 


Dramatic technique is reminiscent 
of the film, ‘‘The Lost Weekend,” 
in which the subject’s moral and 
| physical makeup gradually disin- 
tegrates under the effects of the 
bottle. 

| Fortunately, the victim in this 
documentary reforms and manages 
to regain his civic standing. At 
the program’s close, Dr. Robert 
'Fleming, instructor of psychiatry 
at Harvard University, suggested 
a number of local agencies that 
people gripped in such a predica- 
{ment could turn to for treatment. 
|, “The Man Who Drank Too Much” 
‘was no masterpiece of radio drama, 
but its plea for reformation of al- 
coholics through assistance of such 
organizations as Alcoholics Anony- 
mous may help save some of the 
' 4.000.000 who are said to be affict- 
ed. Health Council of Greater N.Y. 
sponsored the airer over bade 
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Two morning showmen took the 
columnists to task although Rudy 
Vallee also kudosed some of the 
trade paper items, but he topped 
it off refuting a Louis Sobol item. 
'Stating that the columnist 
|“through. the years has always 
been kind to me,” Vallee couldn't 
recall one of the anecdotes he re- 
cently published. Arthur Godfrey 
\was less kind to Louella O. Par- 
sons (‘whom he burlesqued anent 
her radio delivery), Sheilah Gra- 
ham. Erskine Johnson and _Dan- 
ton Walker by refuting fictitious 
“news” items about his pix and 
hotel deals. Godfrey wound up 
that “all I want from Hollywood 


picture industry certainly has 
mine.” This was part of the refu- 
tation to a sequence of events men- 
itioning him (1) doing a costarrer 
| with Bob Hope; (2) personating 
| Will Rogers in a biopic; and, as 
'for the N.Y. columnist, that had 
to do with a non-existent Miami 


i Beach hotel deal 


He isn’t lashing out at names | 


| MUSIC WITH THE HORMEL 

| GIRLS 

| With the Hormel Girl orch and 

| chorus; Betty Dougherty, Elinor 
Hart, soloists; Marilyn Wilson, 
announcer, 

Producer-director: Harry Howe 

| 30 Mins.; Sat., 2 p.m. 


| HORMEL 

CBS, from Flint, Mich. ao 
‘BBD&O) 

Hormel has an excellent public 
relations device in its all-girl orch 
‘and chorus, made up of former 
|Wacs, Waves, Spars and Marines. 
|The 
ne cooks up a pleasing stanza that 
| fits 
|schedule. Fact that the entire 
troupe, including soloists, 
clans and announcers, is on thé 


distaff side should appeal to the) 


feminists among the dialers, while 
the tunes are generally on the ro- 
mantic side. 

Offerings on the preem CBS 
broadcast included “Down By the 
O'd Mill Stream,” “That Old 
Black Magic” and a medley from 
‘As the Girls Go.” Airer achieves 
; variation by switching from instru- 
mentals to choral work and using 
several soloists. Orch, which has 
23 pieces, shows versatility, getting 
a bounce into “Don’t Do Some-| 
thing to Someone Else” and some 
authentic Latino rhythms _ into 
“Good, Good, Good.” Rhumba 
intro of latter piece cleverly used 


jin a part-Spanish pitch for chili 
con carne. 

Femme announcers gave the 
commercials a light touch, al- 


though the plugs were too numer- 
ous. Program, which is taped, in- 
cluded a Mother’s Day tune, which 
seemed out of place a week after | 
the holiday. Guest spot featuring 
aceordioniste Joan Koejan was a 
slick rendition of Brahms’ Fifth 
Hungarian Dance. Bril. 
THE REDEEMED 
(“Tomorrow Belongs 
one”’) 
With Everett Sloane, 

Adams, Lawson Zerbe, 

EUyn, Amzi Strickland 
Producers: Himan Brown, 

Selden 
Nirector: Scott Buckley 
Writer: Ahram S. Ginnes 
29% Mins.: Tues., 7:30 p.m. 
WNBC, New York 

This new documentary series, 
produced in cooperation with 
United Jewish Appeal, deals with 
the work of UJA’s particinating 
avencies in human terms. On the 
preem Tuesday (16) the story con- 
eorned a 58-year-old Polish Jew, 
resettled in Israel, who feels that 
old folks like himself are useless 
in the pioneering of a young state. 
The conflict between the old man, 
embittered by his tragic concen- 
tretion camp experiences, and his 
son, who is fired by the prospect 
of ‘building a new community, 
nointed up Israel’s double prob- 
lem — rehabilitating the refugee 
and creating a home in an un- 
friendly desert. Tension between 
the father and son was ended when 
the former solved an engineering 
crisis during a rainstorm and re- 
alized he had a place in his new 
world. 

Scripting and acting were good, 
although the introductory scenes 
were played a bit over-dramatic- 
allv. Everett Sloane caught the 
nathetic problem of the father 
‘who had no tears left” and Mason 
Adams was convincing as the im- 
natient, overworked son. Norman 
Cloutier’s music direction helped 
sock over the dramatic stanza, 
which told of one aspect of the 
UJA’s work cogently and _inris- 
ively. Bril. 





to Every- 


Mason 
Jean 


Milton 


WAKE UP WITH WALLY 

With Wally Norman 

55 Mins.; Mon.-thru-Fri., 8:05 a.m. 
Porticipating 

Wr'rR, Albany 

Wally Norman, believed be 
‘the only Canadian-trained disk 
jockey in this district, recently 
took over the morning block. One 
now feature is a musical grab-bag 
in which listeners participate 
pieking a number within the range 
set by miker and phoning it in, for 
a particular section of station’s 
librarveor of a recording band or 
artist catalogued. He is receiving 
calls from distant points—Lake 
Pincid. Massachusetts, etc. 

Norman’s style personalizes lis- 
teners: he talks with and to them. 
Voice is smooth: manner is eager; 
speech is rapid and fluent; knowl- 
edge of popular music is consider- 
able. At present he seems to over- 
press the ebullience a shade, lead- 
‘ing to a high note with traces of 
indistinctness. A few of his ex- 
pressions and pronunciations are 
not indigenous to this section, but 
thece are minor. 

He handles spot announcements 
competently, although, unlike 
American broadcasters, he does 
not always set them off with a split 
second of dead air. Unconscious 
humor.*in view of program’s title, 
developed when dj. closed 
show with a plug for monuments, 
Weather reports and time checks 
;are included Jaco. 


to 


musi- | 


“Morning,” 


by . 


one , 


SALUTE TO RICHARD RODGERS 

‘With Theresa Helburn, Lawrence 
Langner 

30 Mins.; Tues. (16), 9 p.m. 

_ Sustaining 

| WNEW, New York 

| With Richard Rodgers celebrat- 

ling the 25th anni of his first 

|Broadway production this month, 

| WNEW. gave the tunesmith its own 

|particular salute Tuesday 

| with a half-hour of recorded 

| Rodgers melodies, plus a guest in- 

|terview with Theresa Helburn and 

| Lawrence Langner, co-directors of 


traveling femmusical corps) the Theatre Guild, which produced 
, | Rodgers’ 
into a Saturday afternoon | Gaieties.” 


first musical, “Garrick 

Main teature of the program was 
the performance of Rodgers’ five 
favorite numbers of all he has 
penned in the past quarter cen- 
tury, allegedly the first time the 
composer has ever made up such a 
list. Selection of “Oh, What a 
Beautiful Morning,” “My Heart 
Stood Still,” “With a Song in My 
Heart,” “If I Loved You” and 
“Some Enchanted Evening,” in 
that order, might have seemed to 
a cynical listener more like the 
kind of list Rodgers thought was 
expected of him, rather than a true 
choice of his top faves. 

Point, however, wasn’t impor- 
fant in the light of the always en- 
joyable listening to be derived 


from a Rodgers song, particularly 
the five listed. In addition, pro- 


gram came up with disked versions 
of “Thou Swell” and “Manhattan.” 
first big hit by Rodgers and his 
pre-Oscar Hammerstein, II, part- 
ner, the late Lorenz Hart, and the 
outstanding number from. their 
initial “Garrick Gaieties” score 

Melburn-Langner interview, ap- 
parently recorded also, detailed 
over a five-minute stretch how 
“Gaieties” happened to be born 
and how Rodvers and Hart came 
into that picture. Presence of the 
Guild directors was also aprovos 
in view of the fact that it was the 
Guild which produced the first 
Rodgers - Hammerstein  collabora- 
tive smash, “Oklahoma!” 

Platters chosen to air the com- 
poser’s work, including Ezio Pin- 
z.’s “Evening” and Alfred Drake’s 
were uniformly ood. 

Rich. 
NEWS WITH O’BRIEN 
With Michael O’Brien 
15 Mins.; Mon-thru-Fri., 7:15 p.m, 
NATIONAL BISTRIBUTORS, INC. 
WMTW, Portland, Me. 

Oddest phenomenon in Maine 
radio is that the bestknown, most- 
listened-to air character is a Fran- 
co-American news commentator 
with an Irish handle whose routine 
is strietly eommentating sans 
“news” overtones but with Fair- 
Dealish angling to a predominantly 
Anglo-Saxon audience that hasn’t 
changed much since it gave Alf 
Landon the nod. And in tones 
that, save for occasional lapses into 
weak grammar, could sub for Wal- 
ter Winchell’s without a bankrol- 
ler’s turning a hair. 

One-note theme of all O'Brien's 
airings is that Maine politicos cur- 
rently in power in Washington and 
locally are notable solely for their 
shortcomings, of which he supplics 
a daily running account. Sen, 
Owen Brewster is his favorite cur- 
rent target, with abuse heaped on 
the busy solon’s head for such 
crimes as suggesting lower plane 


rates on transoceanie — airlines. 
‘O’Brien: “This would result in 
fewer tourists coming initio 


Maine.”). Putative bungling and 
fumbling by the State government 
at Augusta is his principal stanza- 
filler, however, providing for lively 
listening fare, even though it is 
seldom well-enough organized and 
presented to constitute a crusading 
stint. 

Probable explanation for hivh 
listenership is that O’Brien sup- 
plies a dietary dificiency envend- 
ered by fact that Maine newsna- 
pers have heen monotonously nro 
those officeholders he’s agin. Add- 
ed note signifying political health 


of area is that neither beveornve- 
distrib snoensor nor the network 
troubles to insert the usual “not 
reeessorily the views of” dis- 
elaimer. Don, 
JOE FE. BROWN 
115 Mins.: Mon.-Wed. 
KELVINATOR 
2 GB, Sydney 

Fresh off the plane from the 
U. S.. Joe E. Brown went on the 


Australian commercial airwaves 
May 8 via 2 GB and iis nationwide 
network with a smart chatter pat- 
tern of gags and monologs to win 
instant suceess. His twice-weekly 


span should give his sponsors 
plenty of listeners. — 
Brown is in Aussie under con- 


tract to J. C. Williamson Theatres 
to star in “Harvey.” The radio 
chore is just so much extra coin- 
age. Comedian works fast and had 
debut audience right with him from 
‘first minute of his opening stanza. 
Lools pretty certain that Brown 
will have a lot of imitators on the 
local airwaves before he °7sin 
| packs his bags for home. Rick, 


(16), 
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No Lift of Freeze Till Color Issue 
Is Set, Sez Coy; Due by Year's End 


42 TELEVISION 


TV No Threat to Sport, Survey Shows; 
Set-Owners’ Habits Bound to Change 


Philadelphia, May 23. 


ARIE 








| 








+-—— + Denver, May 23. 


Statistics showing that television 
set-owners’ habits change after 
they have had the receiver 2? year 
or more, are revealed in a two- 
year study just completed at the 
Graduate School of the U. of 
Pennsylvania. 

The figures were advanced, along 
with a study of gate receipts, to 
show that. television doesn't 
threaten the future of sport, in an 
address delivered before a national 
conference of newspaper promo- 
tion managers in the midwest. 

RCA Victor thought so much of 
the survey that it induced N. W. 
Ayer & Son, Inc., to re-release the 
report to newspaper and TV edi- 
tors throughout the country. The 
study, which was begun in Prince- 
ton and compleied at the U. of P., 
was made by Jerry N. Jordan, son 
of the v.p. of a top advertising 
agency. 

Jordan checked aitentance at 
the baseball games of 460 major 
and minor league clubs and the 
football games of 192 colleges. He 
had the cooperation of the Radio 
Manufacturers Assn., United Press, 
Sporting News, and 64 TV stations. 

“When they first buy a set,” 
Jordan said, “It is an exciting new 
hobby. They stay home more—go 
out less to paid entertainment. A 
year later, when the novelty has 
worn off, the original pattern tends 
to return. Attendance at some 
forms of entertainment even shows 
an increase.” 

With or without TV, the 16 ma- 
jor league ball clubs increased or 
decreased attendance in direct 
ratio to improved or lowered per- 
formance. When a team was in 
the pennant race people went out 
to the ball park. When the club 
dropped to seventh or eighth place 
they didn’t, the survey showed. 

A higher percentage of colleges 
in TV areas increased their foot- 
ball attendance in 1949, than did 
colleges in non-TV_ areas. In 
Philadelphia, Jordan found 45°% 
of the people who don’t own re- 
ceivers went to at least one base- 
ball game a year. Of the people 
who owned their receivers less 
than a year, 44° went to a game 
a year. Of the people who owned 





CHICUBS SEE VIDEO AS 
_ AID TO BALLGAME GATE 


Chicago, May 23. 
Jim Gallagher, business manager 





of the Cubs baseball team, told 
members of the Chi Television 
Council last week that the Cubs’ 
organization has seen no figures to 
change its original opinion 


icap to the sport. Although not 
enough evidence is in to show that 


telecasting is hypoing attendance, | 


he reported that as far as the Cubs 
situation is concerned they are con- 
vinced that TV has not hindered 
the gate. 

He pointed out that last year 
with three stations telecasting the 
entire home schedule, attendance 
hit a postwar peak of 1,443,000 de- 
spite the Cubs being a last-place 
team. 

A new slate of officers were elect- 
ed at the same meeting. They are: 
I. E. (Chick) Showerman, prexy; 
John McLaughlin, v.p.; Mrs. Mil- 
dred - Dudley, secretary; Edgar 
Greenebaum, treasurer; John Mo- 
ser, counsel; H. Meyers, program; 
Ell Henry; publicity; Gil Berry, 
membership, and Jim Cornell, re- 
search. 





Crosley Grapplers 
Cop 26-Wk. Client 


Cincinnati. May 23. 
Red Top Brewing Co., through 
its new agency, Ruthrauff & Ryan, 
is sponsoring 26 of the Saturday 
night wrestling shows on Crosley’s 
TV stations in Cincy, Dayton and 
Columbus. O. Telecasts originate 

in the studio of WLW-D, Dayton. 
Over the weekend the Dayton 
station inaugurated a series of 14 
telecasts of Cleveland _ Indians’ 
home games for Master Sales, Inc., 
Lincoln-Mercury dealer. Schedule 
calls for 10 Saturday and 4 Sun- 
day games. Telecasts originate on 
WEXL, Cleveland, with of 


that | 
video is an aid rather than a hand- | 





BEN LUDLOW 


MUSIC 
Hit the Jackpot—CBS 
Mr. Feathers—MBS 








TV in Strong Spot 
To Aid Children, 
D.C. Survey Shows 


Washington, May 23. 

A survey of the effect of televi- 
sion on school children in the na- 
tion’s capital shows both harmful 
and beneficial effects on their edu- 


cation. Study, confined to children 
in the elementary grades, found 
49% of teachers noting harm 


caused by video, with 44° believ- 
ing the medium is not harmful. 
The remainder had no opinions. 
Adverse effects, according to Carl 
F. Hansen, Associated Supt. of 
Schools in Washington, who con- 
ducted the survey, stemmed from 
three main scurces: (1) failure on 
the part of parents to set reasun- 
able bedtime hours for children; 
(2) lack of guidance in selection 
of programs; and (3) poor taste on 
the part of producers in program- 
ming shows “that are gruesome, 
violent, and in general not suitable 
for consumption by children.” 
Hansen found that although TV 
holds great promise in shaping pub- 
lic a@tion and thought, “its value 
as a means of promoting the educa- 





TV SCALES SET BY SAG 
IN DEMANDS TO WEBS 


Sereen Actors Guild’s demands, 
presented to the video networks 


|last week, although the union de- 


nies putting its demands in black- 


_and-white, are reported to be at 
‘the theatrical film scale of $55 per 


day for entertainment = stanzas, 
which would be used once in each 
market with an additional payment 
for re-use. Vidpix could be used 
in new TV cities as they open up 
within a three-year period. To get 
theatrical exhibition rights, pro- 
ducers would have to deal with the 
performers at the time of hiring, 
under the regular SAG pact. 


Scale for film commercials would | 


permit the sponsor to make two 
spots, each under three 
in one day. To make additional 
spots, bankroller would have to pay 
thespers a reported $20 extra per 
spot. The commercials could be 
used for a 13-week cycle, with the 
performers getting the contract 
rate for an additional 13-week run. 


Smilin’ Ed Will 
TV for the Kiddies 


Hollywood, May 23. 

Smilin’ Ed McConnell, who has 
played to more kids in his 25 years 
of broadcasting than any other air 
performer, will let them see what 
he looks like come Aug. 26. Brown 
Shoe, his radio sponsor, has okayed 
Frank Ferrin’s film on ‘Smilin’ 
Ed’s Gang” for television and 
gets an early Saturday evening air- 
ing on NBC. He will also continue 
his Saturday ayem show on the 
kilocycles. 

Ferrin will set up his own pro- 
ducing unit for the half-hour films 
and shoot most of the footage on 
location so live animals can be 
used. He'll start off the series and 





4 mony (on color). 


minutes, | 


it | 


There’s no chance of the tele. 
| vision freeze being lifted before 
| the color video question is decide, 
FCC Chairman Wayne Coy said in 
| a speech here yesterday (22) before 
the Rocky Mountain Radio Counci| 
The agency, he explained, can’t as. 
| sume that color will not affect pro- 
| posed VHF and UHF allocations 

“The Commission,” Coy de. 
clared, “cannot make any assump- 
tions on so important a matter ex. 
cept on the basis of all the testi- 
It must be com- 
pletely satisfied on a_ scientific 
basis that the picture quality and 
the performance of the proposed 
systems can be accommodated by 
a 6me channel.” 

Corroborating an estimate made 
recently by Chairman Edwin John- 
son (D., Col.) of the Senate Com- 
mittee on Interstate and Foreign 
Commerce, Coy expressed opinions 
which indicated the color issue 
would be decided around late 
August and the freeze ended by 
the end of the year. He estimated, 
on the basis of the freeze being 
lifted by year’s end, that process- 


ing of applications for new sta- 
tions will begin early in 1951, 
Cautiously avoiding exact time- 


table commitments, he asserted 

“The color phase of our hearing 
will be completed by May 26. The 
Commission will then have the 
| task of studying some 10,000 pages 
of testimony~ and 250. exhibits. 
Just how long it will take us to 
arrive at a decision on the color 
question, I don’. know. After we 
issue the decision we will take up 
the matter of allocations. 

“My best judgment today is that 
all this cannot be completed and 
the freeze ended much before the 


(Continued on page 50) 


RCA, CBS Rapped 
in CTI Innings 


San Francisco, May 23 
RCA and CBS were targets of a 
tongue-lashing by Arthur S. Mat- 
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Ready by Sept. | 


Hollywood, May 23. 

Mexico will be beaming televi- 
sion programs to southern Califor- 
nia by Sept. 1, according to Jorge 
Rivera, whose company has been 
allocated channel 6 by Mexico Fed- 
eral Communications Commission. 
Engineering has been completed, 
and transmitter near  Rosarita 
Beach, Lower California, will soon 
be pattern-testing. 


WLW-C, Columbus, to the other | 


two stations Heretofore WLW-C 


was the terminal point, receiving | 


/programs from WLW - BD and 


WLW-T, Cincy, through the web’s | 


own microwave relay station in 
Mechanicsburg, O., one of the few 
of this type in the. nation. 
show fed by the Columbus station 
to WLW-D is “Meetin’ Time At 
Moore’s.” 


KSTP Sales Staff Fills 





First | 


Teachers reported as evidence 
of harmful = effects 
drowsiness and lack of interest” in 
classes. Some noted 
and overstimulation.” Others men- 
tioned they had seen evidence of 
/eyestrain and fatigue to the point 
where children “fall asleep in class 
from staying up too late to watch 
television.” 
| “But all is not bad in television,” 


(observed by teachers who report- 


'ed both harmful and not harmful | 


“lassitude, | 


“excitement | 


Hansen reported. Beneficial values | 


Vidfilm Syndication 

New system of television film 
syndication, which includes main- 
taining contact between national 
advertisers, station reps and local 
stations to help the latter get spon- 


| sors, has been adopted by Official 
| Films for distribution of the 


“Soundies” pix to which it recently 
acquired exclusive TV rights. Ac- 
cording to Official exees Aaron 
Katz and Alex Rosenman, they also 


threats of competition, Matthews 
said “RCA holds or controls 9,000 
patents in this radio field, main- 
| taining the position that no person 
| can produce a television receiving 
set under present FCC black and 
white standards without a license 
from RCA.” 

Matthews also hit out at CBS, 
stating that the adoption of the 
CBS system of color video “would 
render the transition from black 
and white to color most imprac- 
tical from the standpoint of the 


| 





|effects) were listed by 58% of the ' public. In would cost the public 























Rivera said station will have a ’ : Pema will service the local outlets with | pocciniy «5 : ert or 
signal strength sufficient to cover | In as Silent Orch on TV teachers. They noted as principal indiadinal wsiade og an te dae | Possibly $500,000,000°to convert ot ou 
80% of southern California. Com- | " ‘ . benefits interest in news, travel rr : hegre d i libr S,) adapt present b. & w. sets to color hs 
mission also granted Rivera a pow- | Show In Strikers Snarl -and sports and improved vocabu- | be ail a the pemcmnggeicellic sf ibrary | if the CBS system is adopted.” fo 
er upping to $0,000 watts for his| - ‘lary. Nearly one in three teachers | S!™ar to the way music libraries of 
eadio station at Tiluans Minneapolis, May 23. | found “an increase in accuracy and pat mary aoc radio stations. ‘ : ’ ro 
: With staff musicians out in sym- extent of oral expression.” One in|, 50UNndies” were acquired from Starvation Budgets of 
atl ith ng ae : | Mills Novelty, which originally | ¢ 
one 9 ° pathy with striking technicians, , (Continued on page 49) . . ’ ’ si: 
Summer Pickin S Slim KSTP, needing an orchestra for its | produced them for play in bar and Cr mpin H ood S TV Cc 
’ “Cartune-O” TV show and being. —_ machines in conjuction with a Pp g Ww pe 
. ' unable to use non-union musicians | James Roosevelt and Sam Coslow. 
Al Leftwich, Dinehart,  remise'SrSponsor opposition, vor. Magnavox as Alternate | To'dave, Oticial has cleared night Style, Sez Mal Boyd J » 
‘rowed what Will Jones, Morning | ° “aL ¢ 9 to over 1,000, with another 1,000) po} ywood’ lopment as a 
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. . : - formed a silent orchestra, Jones ° + ide » Coas ‘ranch of the 
during the forthcoming summer, | : te chen They TV for the Friday night 9 to 10| MENKIN, SPEER EXIT ident of the Coast branch of [ 


CBS this week came to a parting 
of the ways with three of its videc 
directors. Web spokesmen said 
they had “resigned” because of a 
“disagreement over future assign- 


reported 
| packed telephone books inside the 
piano to silence it. They left the 
mouthpiece off the trumpet. 
banged away silently in front of 


They | 


lot It t reek ‘xt fall. | 
Contract, being handled by the DU MONT AND ‘DESTINY’ 


Maxon agency calls for Magnavox | Larry Menkin and Charles Speer, 
to tee off Sept. 15, a week followecollaborators on the scripting of 


National Society of Television Pro- 
_ducers, who recently made a t''!) 
_back to L. A. after six months 11 
| New York. 
| Comparing production in 











ments,” but it was reported else- | the cameras, etc., while the actual ing resumption of “Ford TV The-| DuMont’ hi “ Gotham and on the Coast, Boyd 
where that they were axed as part ;™usic came from recordings that sire » which again will hold down Destiny” diac a awn es said just a few Hollywood pack 
of a retrenchment move for the | ad been made earlier. ‘the alternate Friday nights. 'Menkin also producing, have re-| @8es are being put on for a nut 0! 
summer. Jones says it’s still a mystery as|~ \agnavox has not yet selected a signed from the show and have | $900, while most are budgeted tor 

Trio included Al Leftwich, who, t® what musicians made the re-| snow put Maxon reps said this exited DuMont, following contrac-| °Mly $100, a price that’s “unheard 
had reined the Lucky Strike-spon- | COrdimgs, but the local AFL mu-|\eek that it will be an hour-long |tual differences with the web man-|°f in New York.” The century te 
Pasay “This Is Show gi cemewaall ay eS oe |dramatic presentation similar to | agement. note figure, he said, often coe Ed di 
‘Paul Munro, and Alan Dinehart, '“Ford Theatre.” Agency does not} Menkin and Speer clai Star, cast and script. Only the *« " 
Jr. While CBS plans to showcase a VOGUE CURTAINS IN TV plan to pick up “Play’s the Thing,” | breached its ountenet. apts Wynn Camel stanza and Alan it 
number of new program ideas dur-| Vogue Curtains will shortly World Video package, which has | ing up of new terms whereby the | Young's Esso series are in the bis- dl 
ing the time opening up this suim-jlaunch its first video spot cam-/ alternated with Ford this year.| pair would script the show on a/| time budget brackets, because of 
mer, it will also pull in its purse- | paign. Sale of the time to Magnavox, in- freelance basis. They’re still sub-| their national airing via kinescope «) 
strings slightly via more emphasis} Three one-minute fiims have cidentally, means that Ford has! mitting scripts pending litigation, | Tecordings for important sponsor. s 
on feature film oldies and a possi-| been produced for the outfit by given up its previously-announced | with outside freelancers moving in. Between those two airers, whic! a 
ble cut in the number of airtime | Walter Klee. Agency is Badger, plan to go once-weekly starting in| Barbaza Booth scripted last Fri-| have estimated weekly production “| 
hours each week. ‘Browning & Hersey. ithe fall, j;day’s (19) show. (Continued on page 48) le 
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TV STAR SYSTE 


~The Hinterland Is Wide Open 


Chicago, May 23. 


The television signal is playing some interesting tricks out in 
the plain states, particularly Iowa and Nebraska. Because of the 


ge 
ge 
may soon enter into sales plans. 


nerally flat terrain in these midwestern states, video stations are 
tting a range much greater than expected and this plus factor 


Sets are being sold in these hinterland areas which are supposed- 


ly out of the outlets’ normal range. 


For example, there are over 


1,000 sets in Lincoln, Neb., which is some 60 air miles from the 
nearest stations—WOW-TV and KMTV—at Omaha. The latter out- 
let has received mail identifying its call letters and specific pro- 


gram names from viewers as far as 200 miles distant. 


Similar 


reports from set owners have been received by WOC-TV, Daven- 
port, and WTCN-TV, Minneapolis. 


In the case of the two Omaha 


tele stations, they are claiming a 


primary coverage area of 100 miles radius in their sales pitches. 


WOW-TV estimates that 10% of 


the sets in its coverage is in the 


rural regions outside of the Omaha-Council Bluffs metropolitan 


area. 


Despite these reports of “abnormal” reception, Chi FCC engi- 
neers maintain that no station can claim effective coverage beyond 


the generally accepted 20-45-mile 


range. According to engineering 


standards, primary coverage is only that area in which an ade- 


quate signal is received under all conditions. 


They consider this 


extra-range reception reported by the midwestern stations a tem- 


porary or freak phenomenon. 
that last year was the peak of 


The engineers also pointed out 
an ll-year cycle for best signal 


propagation due to atmospheric conditions, which for the balance 
of the cycle will become progressively less favorable. 


But engineering “laws” to the 


contrary, the farmers and small- 


towners are buying sets far out of the “scientific” range. They’re 
putting up antennas atop their windmills and barns and apparently 


getting reception. So far, little a 


ttempt has been made to measure 


or evaluate this fringe audience but it’s not likely it’ll remain long 


ignored in sales talks, especially 


in national or regional accounts. 





ROY EES 





NBC Heads for Strongest Summer 


Lineup; Sponsors Are Staying Put 


NBC television is heading into + 


the summer season with the strong- 
est commercial lineup it has ever 
had during the dog days. At 
least 14 advertisers either plan to 
remain on the air through the sum- 
mer or will tee off new programs 
during June and July. In addi- 
tion, a group of current sponsors, 
including Phileo and Ford, have 
not yet made up their minds about 
a hiatus. 

Chiefly responsible for NBC's 
success in convincing its clients to 
continue through the summer, it’s 
believed, is the 359% discount on 


network time rates offered adver- | 


Into Chis Dept. 
Store Ad Dollar 


| 
te these sponsors entering NBC- 


tisers for the first time this vear if 
they go for a full 52-week deal. 
Web encountered some difficulty 
in getting its affiliate stations to 
okay the cut in rates but succeeded 
in lining them up last week. Dis- 
count is not applicable, of course, 


(Continued on page 48) 


Fall SRO Sign For 
Sat. Nite Revue 


NBC television this week hung 
out the SRO sign on its two-and-a- 
half-hour “Saturday Night Revue” 
for next fall, closing with the last 
of nine sponsors who will bank- 
roll either a half-hour . segment 
of the program or take one of the 
SIX one-minute spots available. 
Complete sellout, signifying the 
advertisers’ acceptance of the new 
programming idea, points up the 
success of NBC-TV’s creative pro- 
fram department, especially since 
the package, cost is being hiked 





considerably over the price this | 


s€ason, 


Sponsor lineup has Campbell 
Soup taking the first half-hour of 
the “Jack Carter Show,” which 


(Continued on page 49) 


DEMPSY PEDDLING 
10 VIDEO PACKAGES 





Norman Dempsy, prexy of Amer: | 


lean Releasing Corp., a television 
distribution organization, has ar- 
rived in N. Y. from the Coast with 
10 video packages which he is ped- 
dling to agencies and networks. 

e Included in the list of shows are 
‘Mystery Is My Hobby,” “The 
“portsmen Series,” “Inside Holly- 
wood, “Airport Interviews,” 


“USA Unlimited” and a Jack Bai- | 
* jterviews with guest celebs. 


ley package. 





Dodge Buys Derby Series 


Dodge is picking up the tab for 


| three special telecasts of the Roller 


| Derby world series over 15 ABC- 
TV stations. Roller event will be 
beamed on the evenings of June 3 
and 8 and on Sunday afternoon, 
| June 4, 

Agency is Ruthrauff & Ryan. 





/ 
| 


TV Seen Cutting 





Chicago, May 23. 

| Will television succeed where 
radio failed? Will the new medium 
‘capture a significant part of the 


SETUP MEANTIME 
HAS ADVANTAGES 


By BOB STAHL 


Television eventually must de- 


M—EVENT 





UALLY 





NBC Mulls Unique 60 Min..Rotating 
Star Setup Wednesdays for Bis Names 





Ciggie Co. in 52-Wk. Deal 











velop its own star system, with all | 
the resultant evils and advantages. | 
To date, though, it is developing 

along a healthier line by spreading | 
its credits among actors, producers, 
directors and writers. That’s the | 
opinion of TV program execs, who | 
believe the present situation pays | 
off with far better shows than | 
would be possible under a Holly- | 


} 


| wood-type star system, but antici- 


pate—with equal hope and trepida- | 
tion, nonetheless—that the de-| 
velopment of stars by and for TV | 
will eceur. | 

Program chiefs see in video's 
present status a similarity to the 
pioneer days of films. They point 
out that it was not the stars who 
called the play in those days but | 
the producers and directors—the 
D. W. Griffiths, 


} 
| 


For ‘Plainclothesman’ 


Consolidated Cigar Corp. has 
signed a 52-week deal for sponsor- 
ship of DuMont’s “Plainclothes- 
man.” Outfit, plugging Harvester 
cigars, takes over next Wednesday 
(31), when the show will be moved 
from its present 9 to 9:30 p. m. 
slotting into the 9:30 to 10 period. 

“Plainclothesman” is packaged 
by Transamerican Broadcasting & 
Television. Agency for Consoli- 
dated is Erwin Wasey. 


See Color System 





+ NBC is reported making a pitch to 


_Nash-Kelvinator to take over the 
full 8 to 9 hour on Wednesdays for 
what is unquestionably one of the 
most unusual patterned _ top- 
budgeted video showcases to date. 


| It would involve a star-rotating 
| program embracing such persun- 
| alities as Bob Hope, Eddie Cantor, 
| Fred Allen, Martin & Lewis and, if 
current negotiations with the comic 
| are successful, Groucho Marx. 
| The comics would go into the 
| show on an alternating basis, each 
; putting in an appearance once 
|; every five weeks. Such personali- 
; es as Allen, Cantor and Marx 
| would be extremely partial to such 
|TV work habits rather than doing 
a week-in-week-out chore. 

Allen, Martin & Lewis, Cantor 
and Hope are already under con- 
tract to NBC fer exclusive TV 
services, but several obstacles still 

Hope, for ex- 


| ‘ | 
Mack Sennetts, | A (‘0 0 | Stand in the way. 
Erich von Stroheims, etc. Because | S m r mse /ample, is currently doing a series 


of that, film production had 
chance to develop along healthy, | 
creative lines. Not a single new | 
star has actually been developed 
via TV dramatic shows so far, they | 
claim. Instead, the producers and | 
directors, such as Worthington | 
Miner (“Studio One’), Fred Coe | 
(“Phileo Playhouse”) and Robert 
Montgomery (“Lucky Strike The- 
atre”) are still calling the play. 
As a result, TV is getting the same 
chance at advantageous creative | 
development. 


Lack of Circulation 


Reason for video’s inability so | 
far to build a star system is the 
same as that which retarded the | 
system in the early days of films— | 
lack of circulation. Even though 


| TV set ownership has zoomed tre- | 


mendously during the last year, 
there are still less than 4,500,000 
receivers around the country and | 
most of these are concentrated in 
the top market areas. Once TV! 
can literally hit a mass circulation | 
status, with receiver circulation in 


| the tens of millions, then dramatic 


stars will be created on TV just 

as they were when the film indus- 

try entered its nickelodeon era. 
When that day comes, according | 





j 
} 
| 
| 


department store advertising dol-| 
‘lar, a revenue source which radio, | 


! 


‘Although the evidence is only be- 
ginning to come in, signs are indi- 
jcating that department stores may 
| become the major users of local 
' video. 

| AM here hasn't been able to 
(wrest an important part of store 
coin away from the newspapers. 
| Department stores remain the larg- 
est single classification of dailies’ 
advertisers. 
erally been on a spot or 


(Continued on page 48) 


FAYE EMERSON GETS 





NBC SUMMER SPONSOR 


| . 
Faye Emerson will have a video 


‘show on NBC this summer, despite 
| her late evening 15-minute pro- 


‘for the most part, missed out on?) 


Radio usage has gen- | 
institu- | 


to the program execs, the video 
networks will play as much a part 
in building stars and inking them 
to tight contracts, for the nets’ 
own protection, as the film studios 
have done. Situation already 
exists in TV, it’s claimed, wherein 
one net will give an actor a big 
publicity buildup in advance of a 


(Continued on page 48) 





Of All 3 Plans 


Syracuse, N. Y., May 23. 

Three to five years will elapse 
before television receivers. will 
show colored pictures, and when 
they do the system of production 
will be a compromise of all three 
proposed plans for color. 

This was the opinion of a panel 
of experts who discussed the feasi- 


| bility of color television Wednes- 
day (17) night on a telecast from 


Syracuse University’s TV studio. 


| the first owned and operated by an 


institution of higher learning. 

Dr. Thomas T. Goldsmith, direc- 
tor of research of the DuMont lab- 
oratories, and Dr. W. R. G. Baker, 
vice-president of General Electric 


| Co., agreed that ‘“‘none of the three 


systems (demonstrated before the 
FCC) is ready yet, and the one de- 
cided upon ‘by the FCC) probably 
will be a compromise of the three.” 
(Continued on page 48) 





Chi Trib Squawk Hinted 


In Exiting of Kupcinet 
Variety Show on WGN-TV 


Chicago, May 23. 


“Request Performances,” half- 


/hour variety show emceed by Irv 


Kupcinet, Sun-Times columnist, is 
exiting WGN-TV May 29. Bowoff 


_of the stanza sponsored by the 
| William A. Lewis Stores from the 


Chi Trib station is rumored to have 


| been caused by “upstairs” squawks 


Don ‘Creesh’ Hornsby 
Dies of Polio Attack 
On Eve of TV Preem 


Don (‘Creesh”) Hornsby, nitery 
comic and pianist, who arrived in 
N. Y. less than three weeks ago to 
star in NBC-TV’s upcoming An- 
chor-Hocking show, died Monday 


'(22) in a White Plains, N. Y., hos- 


pital of a polio attack. 


{ 


‘gram returning from that web to) 


| CBS starting next Saturday (27). 


| Snow Crop pacted with NBC this, 


| week for a new show to star Miss 
| Emerson, which will take over the 


| Wednesday night 8 to 8:15 slot, 


| starting June 7. Agency is Maxon. 


| Miss Emerson's original program | 


bowed in on CBS Monday nights. 
Arnold Bread, its sponsor, subse- 
quently took it over to NBC Satur- 
day nights following that net’s 
“Saturday Night Revue.’ When 
NBC decided “Revue” was to lay 
off for the summer, however, Ar- 
nold decided to return the show to 
CBS. 
gram for NBC is expected te fol- 
low the same format as the initial- 





He was 26. 
Start of the TV series, scheduled 
to take over the 11 p.m. to mid- 
night slot Mondays through Fri- 
days, has been delayed until next 
Monday (29). Web. and the Wein- 
{raub agency, which handles the 
Anchor-Hecking account, had be- 
gun looking for a replacement for 
Hornsby when the comic was 
stricken a week ago. Replacement 
has not been set, although Henry 
Morgan has been mentioned for 
the job. 
Hornsby, who was born _in 
Cooper, Tex., was pitched to NBC 
execs on the Coast as a good video 
prospect by Bob Hope, who had 
seen his act in a nitery. After a 
successful audition in Hollywood, 
the web signed him to an exclusive 
five-year pact and imported him to 


'N. Y. to debut on the late evening 


| series. 


| 


Miss Emerson's new pro-| zine two weeks ago. 


er, comprising her chitchat and in- in N. Y¥. 


Comedian was the subject 
of a two-page spread in Life maga- 


His wife and three children sur- 
vive. Funeral services were held 
, with burial te be in Hol- 
lywood. 


against the use of the scribe from 
the competing sheet. 

Another factor is that the show 
was moved to Monday night from 
its original Sunday night slot be- 
cause of a conflict with WGN-TV’'s 
baseball telecasts. Sponsor and 
agency, W. B. Doner & Co., are re- 
portedly seeking the Sunday 6 p.m. 
spot on another station, probably 
either WNBQ or WENR-TV. Both 
stations would like to lineup Kup- 
cinet because of his strength in 
getting major guest talent for 
variety sessions. 


‘Corliss Archer’ to Bow 
As TVer on CBS July 3 


“Meet Corliss Archer” will make 
its television debut on the CBS 
web starting July 3 as a summer 
replacement for “Goldbergs.” CBS 
program department and Jimmy 
Saphier, who owns the “Archer” 
package, are still seeking a name 
actress to play the title role. With 
Sanka Coffee, which  bankrolls 
“Goldbergs,” also taking a hiatus, 
“Archer” will start as a sustainer. 

Radio version of the program, 
now aired via CBS Sunday nights 
from 9 to 9:30, is also to vacation 
this year, taking off from July 2 to 
Aug. 27. Its bankholler, 
Companies, is expected back in the 
fall. While the AM show origi- 





‘nates in Hollywood, the TV version 


will air from N. Y. and be kine- 


‘scoped for the non-interconnected 
+ stations, 


Electric , 


for Frigidaire, which creates a prod- 
duct conflict with Kelvinator. 
And Martin & Lewis are com- 
mitted to a picture deal with Hal 
Wallis for Paramount release on a 
new “Irma” sequel, which will tie 
them to the Coast. 


| 


$1,000,000 Tele 
Deal On ‘Cisco Kid 


‘ideo’s sagebrush upbeat con- 
| tinues with NBC-TV’s signing a 
$1.000,000 five-year deal with Ziv 
| Television for “Cisco Kid” vidpix 
| Web has bought the series fof its 
o-and-o stations, WNBT, N. Y., 
WNBK, Cleveland, and WNBW, 
Washington, for skedding on a 
52-week-yearly basis starting in 
Jate fall. 

John L. Sinn, Ziv TV prexy, 
said the tele films will be shot in 
color, for beaming in black-and- 
white this vear and so they can be 
screened in tint when chromatic 
video gets under way. 

Duncan Renaldo and Leo Carillo, 
co-starred in the full-length fea- 
tures which Philip Krasne has 
been producing, will also star in 
the half-hour TV product. Ziv, 
which also releases a “Cisco” tran- 
scribed series, is involved in the 
deal for pix being exhibited in the- 

,atres and owns’ merchandising 
righis 


BURR, BODEC PACKAGE 
60-MIN. ANTA SHOW 


editor 








Eugene Burr, continuity 


on “Ford Television Theatre,” and 
Ben Bodec, who formerly alse 
worked on the Ford TV show 


as buyer of talent, are packaging 
a full hour ANTA video show in a 
tie-in with the American Nationa! 
Theatre & Academy. 

Program will utilize top stars 
and properties but will also put 
emphasis on the ANTA fostering 
of a national theatre by an inte- 
gration of the various local dra- 
matic groups throughout the 
country. 

Feature of the ANTA show will 
be a local promotion device which 
is now being developed. 


Ford Dealers Bearish 
On Kyser Renewal 


Ford Dealers, via J. Walter 
Thompson agency, are reportediv 
looking askance at the ratings on 
the Kay Kyser hour-long NBC-TV 
show Thursday nights. At the mo- 
ment it’s questionable whether the 
car dealers will countenance pick- 
ing up the tab for another season. 

JWT, it’s understood, is looking 
at other properties, since the Ford 
Dealers want to continue staking 2 
claim in the video program sweep- 
stakes. 

i Kyser show is heard 9 to 10 p.m. 
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JOYCE MATTHEWS SHOW 

With Patrice Munsel, Robert Alda, 
guests; Dick De Frietas, an- 
nouncer 

Producer: Lester L. Wolff 

15 Mins.; Thurs., 11 p.m. 

SUPERIOR TELEVISION 

WCBS-TV, New York 

(Lester L. Wolff) 

Joyce Matthews makes a pleas-) 
ant femcee on this quarter-hour 
interview and personality stanza 
which replaces “Rendezvous with 
Eileen O'Connell.” Direction, how- 
ever, was stiff and hampered by 
striving for the effect of “anything 
can happen.” First a Navajo In- 
dian couple stalked in and in-| 
ducted Miss Matthews into their | 
tribe, with a passing plug for 
Metro’s “Annie Get Your Gun.” | 
Then Miss Matthews registered 
surprise when Robert Alda, who 
is working with her on the “Mr. 
Universe” pic, dropped in. Next a 
couple of wholesale food mer- 
chants came on, unmasked a “Mys- 
tery Miss Thrifty” who turned out 
to be Patrice Munsel and read the 
names of housewives who won 
some contest or other. 

The contest tieup had no enter- | 
tainment payoff in itself, although 
Miss Munsel made an articulate 
and attractive guest. Alda, too, was 
natural and at ease. Apart from 
the contrived “surprises,” Miss 
Matthews came over as a bright, | 
hep personality. Dick de Frietas’ | 
pitches for Superior Television’s 
big tube reconversion plan were 
effective. Bril. 





PETER POTTER’S PARTY 
With Potter and guests 
Producer: Potter 

Director: Elbert Walker 

60 Mins., Mon.-thru-Fri., 11 p.m. 
Sustainiag 

KTSL-Don Lee, Hollywood 

Peter Potter, a personable chap 
with a Dixie accent, has been 
spinning records for as many years 
as the fad has been extant. In 
the trick he has come to know 
most of the top flighters in the mu- 
sic trade and that must have given 
him the idea to have a TV show 
framed around them. On that score 
he did okay on the opener but 
when he strayed beyond the clef- 
fing pale for comedy material he 
came a cropper. 

For what he called “an unre- 
hearsed clambake,” Potter got 
most of his help from Frank De 
Vol, Maggie Whiting, Jack Smith 
and Stan Kenton, who didn’t do 
himself any good with the lookers 


Iv TAKES A THIEF 

(Cameo Theatre’) 

With Marjorie Gateson, Jack Hart- 
ley, Phii Foster, Steve Gravers, 
Jane Murray, John Glenden- 
ning, Robert Bolger 

Writer: Arthur Miller 

Adapter: Norman Rosten 

Director - producer: 
McCleery 

30 Mins., Tues., 9:30 p.m. 

Sustaining 

NBC-TV, from New York 


Albert | 





NBC’s experimental “Cameo 
Theatre” last week came up with | 
something new and refreshing. It 
managed to utilize the camera for) 


a fascinating study in concentra- | 
tion. The subject under treatment | 
was an Arthur Miller story, “It) 
Takes A Thief,” adapted for video 
by Norman Rosten. 

Without in any way limiting its 
scope, it managed to bring the 
faces of the characters to the view- 
er completely isolated from _ set- 
ting or background. All the em- 
phasis was on the emotional 
portrayal in the larger-than-life- 
like figures, yet it was by that) 
very concentration that Albert, 
McCleery, the director, captured 
all the action, atmosphere and | 
other physical aitributes neces- 
sary to set his stage, while in fact 
using only a chair and a coat as 
props. 

“Thief” is nothing more than a 
study in fear. It’s about a man) 
and kis wife who are robbed. The 
home is looted of jewels, furs and | 
$90,000 in hot money. It’s only 


| after reporting the theft to police 
| that they realize the incrimination 


if they disclose the cash loss also. 
The attendant study in emotions 
—always via closeups—made for a 
tense and fascinating drama. 
The fact that the viewer was 
seldom if ever conscious of the 
truncated figures spoke highly of 
the acting capacities of the cast, 
notably Marjorie Gateson and 
Jack Hartley in the lead roles, and 
in exploring the new technique. 


The multiple-angled closeup 


studies were made possible by the! 


“arena theatre” tech- 
seems an obvious na- 


use of the 
nique and 


tural for such psychological or sus- | 


pense shows. But it might have its 
limitations when utilized for the 
miider forms of drama. 


The eerie background sounds of 


a musical saw for the fades, etc., | 


Rose. 


LARAINE DAY SHOW 

With Fred Robbins; Paul Winchell, 
guest 

Director, Jack Murphy 

15 Mins.; before N.Y. Giants’ home 


games 
STUDEBAKER DEALERS 


| WPIX, N.Y. 


(Roche, Williams & Cleary) 


Laraine Day, film star and wife 
of the N.Y. Giants’ manager, Leo 
Durocher, has an inconsequential 
but entertaining show in this 15- 
minute stanza, aired via the N.Y. 
Daily News’ WPIX prior to each 
pickup of the Giants’ home games. 
With her good looks, infectious 
personality and better-than-speak- 


‘ing acquaintance with baseball, 


she makes for a welcome relief 
even to the hardiest fan from the 
usual pre-game airing of dry 
statistics. 

Miss Day works the show with 


|disk jockey Fred Robbins and, on 


the program caught (21), the two 
had as their guests ventro Paul 
Winchell and Miss Day's two chil- 
dren. Program naturally centered 
on Winchell entertaining the kids 
with his dummy, Jerry Mahoney, 
which in itself made for good fun 
for the viewers. Group worked 
around a small studio built ad- 
jacent to the WPIX control booth 
at the Polo Grounds, so that the 
cast often had trouble staying out 
of each other's way. 

Robbins did an okay job on the 
Studebaker plugs, which comprised 
both live and film spots. Bankroller 
also got plenty of “integrated” 
plugs during the show via toy cars 





given the kids as gifts. Stal. 
THREE’S COMPANY 
With Martha Wright, Cy Walter, 


Stan Freeman 
15 Mins.; Thurs., 7:45 p.m, 


| Sustaining 
| WCBS-TV, New York 


WCBS-TV premiered a pleasant 
quarter-hour last Thursday (18) 
which should improve with better 
handling of the cameras on shots 


involving the show's two-piano 
jteam, Cy Walter and Stan Free- 
man. Program’s format is simple 


and informal, Martha 
vocals alternating with the solo 
and double keyboard work of 
Freeman and Walter in a_ half- 
dozen numbers which, on the 
opener, sounded like a tribute to 


Wright’s 


|George Gershwin, three of them 


being out of the late composer’s 
catalog. 
Miss Wright looked and sang 





ne, 


Fees 


Tele Follow-Up Comment 





CBS-TV’s “Ford Theatre” took 
five cameras out to the IRT sub- 
way car barns in the Bronx, N. Y., 
Friday night (19) and came up with 
a sock dramatization of “Subway 
Express” that immediately BS et 
the way to new vistas for TV via 
remote location legiters. Producer 
Winston O'Keefe and _ director 
Marc Daniels capitalized on their 
“on-location shooting” in the same 
way the system has paid off for 
Hollywood film producers who 
have used it—gaining of authen- 
ticity and realism that would have 
been impossible to achieve in a 
studio. Just as important as the 
realism, however, is the possibility 
of the technique solving many of 





toe 


Ray Bloch and his crew for fol- 
lowing the latter act so capably 
Comic Mickey Deems drew some 
well-earned yocks with his Satire 
on a Sunday spent at home and 
magico Al Flosso demonstrated 
enough of a new twist on his 
stunts to make them pay off. Syi- 
livan foiled adequately for Flosso, 





Both the Chicago and New York 
segments of NBC's “Saturday 
Night Revue” last week were 
balletomane’s treat. Jack Carter's 
hour included a good comic dance 
routine with the Albins, in which 
Carter showed nice hoofing, and an 
Inca Indian terp routine, which in- 
volved his doing a Jimmy Durante 





the thorny problems inherent in 
studio space restrictions and short- 
age of story properties available | 


ito video. 





| easier, so that the ease and facility 
|with which they brought off the 
| show is all the more to their credit. 





by stomping on a picture of Guy, were singularly effective. | well, doing two of the Gershwin 





Lonibardo and ail but tearing it) i hee oe = a .. a I 
to pieces. What goes between the om a 2 ~ = pron . 
ee ee canoe Oe ern isso, Sripmeat’ 2" steeples | 
NE oe en ee ext rcumed | Wit Reverend William A. Fagal, jiunging - neckline gown, which | 





bad taste to desecrate the framed 
image of such a popular figure. It 
may have been a gag but it was 
played straight and must have 
left the lookers stunned. 

It was gin 4 cca Potter, 
who enjoys a wide repute as a) 
deejay, failed to spin one platter | (Western) 
nor was there much canned music| Outside of religioso diehards, 
on the show other sayy pp ee | tunis program is going to have a 
a Charleston romp by all and sun-| : ae udience. 
dry. On shows to come perhaps tough job ci Sabir: Soest Slatin 
Potter will learn mare about tim- | wap is in ; e een a nee 
ing and routining. Ray Erlenborn, | o aving to com y ~ 
a oker-faced we pe ancl un-'Ty’s “Fred Waring Show” and 
smiling eVo ead-panne al waciry: ottities “ ” 
ood quarter of the show. Senator | NBC-TV's Philco tn eng 
Fishtace, in a scrambled speech) Both are hour-long offerings that 
imitative of Roy Atwell, didn’t | start at 9 p. m. and are at the mid- 
~~ much — alia over Way point when “Faith for Today” 

00 much time wa 7 F 5 
to a gag pie-bake by Smith, Miss|Comes on. With wear gta i 
Whiting and DeVol, which proved a | tion, show might draw some .view- 
mess in more than the ingredients. ers from the less religious ranks, 
Once Potter gets the show rolling put its appeal is definitely limited. 
with some semblance of format ¥ a 
he'll prove an able running mate) Program has a Mr. Anthony 
to NTG, whose informal gather-| quality with the Rev. William A. 
ing of talent precedes his turn. Fagal interviewing troubled pa- 
TV should be as good to Potter as | rishioners and presenting possible 
radio has been, his personality be-| solutions to their problems with 
ing even better suited to the vis-| Biblical quotations. Rev. Fagal is 
ual medium. Helm, the pastor of the Washington Ave- 

. nue Church, Brooklyn. Initial show 
Sunday (21) had the minister lis- 


the Gospel Singers 
Writer: Roderick MacLeish 
Director: Richard Depew 
30 Mins.; Sun., 9:30 p. m. 
SEVENTH DAY ADVENTISTS 
WJZ-TV, New York 


GEORGE GIVOT AND HIS 
FELLOW ARTISTS 

Director: Barry McKinley 

39 Mins.; Sat., 6:30 p.m. 

KOOLVENT AWNING CORP. 

WGN-TV, Chicago 


cal student who had lost faith in 
the teachings of the Bible. 
Judging by the preem show, air- 
er’s main objective is to impress 
(Harry Lazarus? upon viewers the value and time- 
George Givot works hard to in- liness of the Holy Book. In the 
vest this half-hour gab .session| case of the troubled student, the 
with at least a modicum of enter- Reverend restored his faith by 
tainment, but even occasional re- quoting a passage from the Bible 





prises of his Greek Ambassador ad giving it a thorough interpre- | 


zanvisms fail to very much bright-| tation. Student then realized it 
en a dull format. During stanza | Was through lack of understanding 
watched (20) Givot visited with a| that he had lost faith. In line 


parade of guests whose only ap-| with that thought, numerous pitch- | 
parent reason for being on the ¢S were made offering viewers a_ 


show was that they were friends. | free Bible correspondence course, 
Give-and-take between guests and | Which includes explanatory notes 
host was lackluster and of slight | relative to the Biblical text. 
interest to home viewers, consist- Except for shots showing the 
ing mostly of plugs for their vari-| Gospel Singers, male quartet, har- 
ous shows and enterprises. Givot | monizing on a few hymns, the en- 
himseif projects well on video and tire action of the show takes place 
given a better production he in the pasior’s study. This makes 
should register fairly strong. ‘for a homey atmosphere, but hav- 
Emeee did an adequate if, ing the Reverend’s wife come into 
slightty self-conscious job on the the study and serve coffee without 
commercials. Lensing wasn’t too introducing her to the audience 
good and stint was poorly paced wasn’t in keeping with the infor- 
with Givot running out of mate-/ mal air of the proceedings. Rev. 
rial with a minute or so left. |Fagal does an efficient job 
Dave. | show's moderator, Gros. 


;vr 
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| Clans 


i 


'ventiveness. 4 } i 
'Freeman’s Gilbert & Sullivan-in- 


tening to the problems of a medi- | 


.; 


lack of interesting 
Pianists are accomplished musi- 
individually and worked 
with precise coordination on the 


duet scoring. Windup number, “I 


|Got Rhythm,” was highly effective 
iin a fast, 


intricate arrangement 
‘that didn’t lose the melody but 
embellished it with genuine musi- 
eal imagination and keyboard in- 
Also outstanding was 


'spired patter song about having on 
|his list some pianists who won't 
_be missed, working in some clever 
| satirical impressions of bad Stein- 
| way styles. 

Back-to-back seating of Walter 
and Freeman was not the happiest 
|arrangement, with too many shots 
'eatching only the bodies of the 
‘ivory artists and cutting off on 
|either side of the screen at their 
| wrists, leaving the most important 
|thing—the finger movements on 
ithe keys—invisible. Rest of the 
‘camera work, however, showed the 
| 88ers to better advantage. 

| Program has real talent, 


‘and needs only more imaginative 
| visual treatment to make it a first- 
irate musical interlude. Rich. 


| VIEWS OF THE NEWS 
With Bob Merick, Jim Shelton, Bud 
Whaley 
Producer: Merick 
| Director: Mort Dank 
| 30 Mins.; Wed., 6:30 p.m. CST 


Sustaining 
KEYL, San Antonio 
A complete coverage of the)! 


news is being presented in a new 
| telecast on KEYL. Viewers wiil 


| find this series a welcome addition | 


to their TV fare. 

Bob Merick handles the inter- 
| national and national news as the 
| program opens. He is superim- 
| posed in the Acme Wirephoto pic- 
‘ture which describes the item of 
'news of which he’s speaking. He 
‘handles his news well, being nei- 
ther too dramatic or over-em- 
phatic. He also serves as narrator 
for the Texas Newsreel which is 
seen later on in the telecast. The 
newsreel is a product of WBAP-TV 
and will be supplemented later 
with action shots of news in this 
area. 

Bud Whaley handles the weather 


(Continued on page 50) 





}more than compensated for the | 
| otherwise 
| decor. 


Pius | 
|Miss Wright's definite eye appeal, | 


Play, penned by Eva Kay Flint 
and Martha Madison and produced | 
on Broadway in 1929, was given an 
intricate adaptation by Ellis Mar- 
cus, which called for intricate 
camera cuts and constant switch- 
ing from live action to film clips. 
This factor, coupled with the un- 
familiarity of working outside the 
studio, didn’t make the problem 
for O’Keefe and Daniels any 


Technically, the production came 
off without a hitch, except for 
some slight trouble with the sound 
system early in the first act and 
minor confusion at the second-act 





icurtain, when viewers were not 
shown the subway lights clicked | 
off 


Excellent cast played its part in| 
making it a sock show. Ian Keith, 
as the rough inspector of homicide, 
turned in a masterful performance | 
and Richard Newton, as the chief | 
suspect, and Mary Mason, as the | 
wife of the murdered man, were | 
fine. Exceptionally fine character- | 
izations were also turned in by a} 
large group of supporting players, 
representing an unusually true-to- 
life cross-section of the average 
N. Y. straphangers. 
ed Jon Lorner, Helen Ray, Ira! 
Kirker, Alan Dreeben, Jabez Gray, 
Marjorie Miller, Lenore deKoven, 
Bruce Gordon, Frank Sutton, Bill 
Brower, Charles Mendick and 
others. Even the Ford commer- 


These includ-} 


“inca-dinea do” takeoff. 

Carter’s guests included Cesar 
Romero, who was only so-so with 
the comic in a burlesque scene re- 
prise, but the filmite did better in 
the Inca number which brought on 
almost the entire cast. Singer 
Billy Eckstine put over “Tempta- 
tion” and “My Foolish Heart” 
easily, although in spots his facial 
grimaces detracted from an other- 
wise pleasing effort. Comedienne 
Ada Lynn demonstrated a fresh 
talent for song and monolog, but 
some of her zany Girl Scout bit 
can stand editing. 

On the New York origination. 
Sid Caesar and Imogene Coca 
scored heavily in their duo turns, 
first as the proud fiancee and the 
nervous suitor, then one of their 
cliche expositions in a restaurant 
settings, and again as husband and 
wife during a quiet evening at 
home, latter having an amusing bit 
in which they struggled over the 
tele set dial. Cedric Hardwicke 
didn’t project warmly enough in 
the host spot, but clicked in a 
(George Bernard Shaw) Caesar vs, 
(Sid) Caesar travesty. 

Ballet sequences offered a 
lightful “Drunken Sailor” 
and Mata and Hari, together 
three members of the corps, in a 
sports newsreel that ran the 
gamut from horseracing to fenc- 
ing in pantomime. Marguerite 
Piazza and Robert Merrill added 
longhair appeal with the “Eri Tu” 
scene from Verdi's “Masked Ball.” 
The Billy Williams quartet did a 
pair of tunes which, although thev 


de- 
piece 
with 





cials were standout, making for 
one of the best-rounded and most 


TV in some time. 





bucolic Sunday night (21), coming | 
up with a tightly-knit and well-| 


paced revue based on farm life. 
There was even a live cow, which 
Whiteman milked on camera, and 
a live pony, with neither animal 
embarrassing the production crew. 
With some standout guest acts 
combined with the Whiteman 
crew, the show crammed a maxi- 
mum of, entertainment into its 
half-hour revue format, all excel- 
lently backgrounded by ABC-TV’s 
solid production mountings. 

Singers Earl Wrightson § and 
Mary O'Fallon scored singly and 
in their dueting, with Miss O’Fal- 
lon, who last week replaced Nan- 
ette Fabray as femme lead in the 
Broadway musical, “Arms and the 
Girl,” particularly impressive with 
her fine lyric soprane and song pro- 
jection. Schaller Bros. impressed 
via their trampoline act and the 
Dawn Bros. looked good with their 
bird-whistling routine, despite its 
similarity to the Arnaut Bros. Mop- 
pet Junie Keegan and teenager 
Sonny Graham fared well with 
their single tune. Settings; as 
usual on this show, ranked with 
the best on TV. 





Ed Sullivan’s “Toast 
Town” scored about par for the 
course via CBS-TV Sunday night 
(21), with nohe of the talent par- 
ticularly outstanding but all pro- 
ficient enough to sustain interest. 
Kathérine Dunham and Dancers, 
whom Sullivan mistakenly intro- 
duced as making their video de- 








but, were no better than okay in a 
Haitian folk-dance because the 


routine was not staged for the 


cameras. In addition, the number 
was too quiet, with Miss Dunham 


| stressing the singing over the danc- 


ing, and it had none of the flair 
and movement expected from 
her. Vic Damone, second head- 
liner on the bill, failed to im- 
press as much as he has in pre- 
vious TV appearances. Crooner 
tried much too hard to be pashy 
and, in addition, seems to have 
picked up some of Frankie Laine’s 
arm-swinging mannerisms, which 
don’t fit him too well. 

Tapster Joan Holloway regis- 
tered solidly with her intricately- 
paced routines and Captain Heyer 
and his well-trained horse can- 
tered through their dance steps 
adequately. Credit is due maestro 





of the. 


were slickly done, weren't popular 
| enough to have the added lure that 
|a familiar number lends. New 


| highly-promising programs seen on York 90-minute edition bowed off 


| last Saturday, returning Sept. 9 


{ 


“Paul Whiteman Show” turned It was apparent from the Wed- 


nesday (17) segment of WNBQ'’s 
(Chicago) “Public Life of Cliff 
| Norton” that producer-writer Roy 
| Winsor is straining hard to find 
|the formula which will success- 
'fully take advantage of the 
| video talents of comic Cliff Nor- 
‘ton, who has been scoring well on 
‘the “Garroway At Large” network 
| stint. Indicating a possible change 
(of approach, this stanza was 
| slanted at the kiddie audience. If 
| this is the audience sought, strip 
| Shapes up stronger than in earlier 
' versions. 

On this session, Norton demon- 
| strated how to blow up balloons. 
With the assistance of good close- 
up lensing, comic worked the sil- 
uation for maximum results. Best 
pzrts of the stint were the open- 
ing and closing shots. Opener 
brought comedian in, _ peering 
around from behind a large _bal- 
loon. Closer had him being lifted 
up out of camera range by a hand- 
ful of helium-filled balloons. 

Although this stanza showed im- 
provement over previous sessions, 
| it still leaves unanswered the ques- 
ition of whether or not Nortons 
zany comedics can be successfully 
squeezed into the capsule format 
of this five-minute strip. 


NBC-TV’s “Lucky Strike Thea- 





tre” on Monday (22) wrapped 
up a suspenseful production of 
Daphne DuMaurier’s “Rebecca. 


Seen first on video in November, 
48. on “Philco Television Play- 
house,” the story of a shy young 
bride who fights her husband's 
memory of his first wife aga'n 
made an intriguing tele vehicle. 
Although the yarn was compressed 
more than the original Broadway 
Jegit play and the filmization by 
David O. Selznick, it got most of 
the drama inherent in. the yor 
flict the sensitive young wile an 
the ghost of her predecessor 
worshipped by the impor ”d 
servant Mrs. Danvers, respected 
by friends and family and secretly 
hated by her widower. 

Barbara Bel Geddes turned 7) 
a fine performance as the secon 
Mrs. de Winter, with Peter Cook- 
son creating a _ believably tol 
mented master of the household. 
Edith King instilled the proper 
amount of power and menace ct 
the part of the housekeeper, er 
‘supporting roles also well handled. 





| (Continued on page 50) 
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VARIETY 


or helping to make 
“Your Shew of Shows” a ‘to , 
ir Show of Shows” a top ten 


television success 


Tuo CWO HLL, 


NBC 

The Press 

The Public 

The Sponsors 

And the entire staff and 


members of the show 


In grateful appreciation Jk 


VO man 


P.S. | hope to see you oll 


again when “Your Show of Shows" 
returns to NBC Television 


on September 9th. 
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Tele Chatter 








New York 


Bob Dixon, “sheriff’ on CBS- 
TV's “Chuck Wagon,” slated to 
demonstrate riding and roping to 
4.000 Boy Scouts from New York 
this weekend at the Scout Camp- 
oree at Alpine, N. J... . ABC-TV 
dickering on new _ video. series 
packaged by Joe Laurie, Jr., and 
Shawn Dillon, titled “Midnight at 
Laurie’s” .. . CBS newscaster Allan 


Jackson started a late evening 
news show on CBS-TV Monday 
through Friday titled ‘“‘Nightcap 
News” . Walter H. Johnson Can- 


dy pacted for a second night each 
week of DuMont’s “Captain Video” 
through the Franklin Bruck agency 
. Legit actress Natalie Core 
scheduled for a lead role in “Kraft 
Theatre’s” adaptation of the late 
Channing Pollack’s “House Beau- 
tiful” tonight (Wed.) via NBC... 
N. Ray Kelly, acting head of NBC's 
film department and with the web 
for the last 21 years, resigned to 
join the video staff of the Wein- 
traub agency ... Esso pacted for 
a participating spot to plug Flit on 
WNBT’'s “Spot the Sponsor’ show 
. Jim McGuire, formerly with 
West Hooker Telefeatures and Mil- 
ton Blackstone, joined the Marty 
Saunders agency’s TV departmient. 
Leon Levine planning a set-to on 
“What’s Wrong with the Films” on 
CBS-TV’'s “People’s Platform.” ... 
Franklin Pulaski’s spouse Virginia 
has joined him as co-emcee of “TV 
Telephone Game.” 


Hollywood 


Fred W. Kline has been placed 
in charge of public relations de- 
partment of KTTV.. Kline will re- 
main in association with the Wal- 
ter E. Kline agency for the time 
being in addition to his KTTV 
chore .. . Roe Hillman and his 
crew celebrated their second an- 





niversary at KLAC-TV last week. | 
Band has 245 television programs | 


under its belt . . . MCA’s Alvino 
Rey package has been kinescoped 
at KNBH and is now being touted 
for sponsorship . . . Cowboy Slim 
is’ dickering with KECA-TV execs 
for a strip show from Television 
Center. Slim recently parted with 
KTTV ... Western Home Furni- 


ture will pick up the tab on KLAC- ' 


| weekly quarter-hour stanza, 
_ “Three Star Final,” on WBKB at 
|end of the month. Company is re- 
ported to be mulling network 
i video plans. . . . Fashionette, Inc. 
| is casting for a series of hour-long 
tele opereitas to be launched first 


| TV’s Don Otis show, starting Tues-| of June on a local station as yet 


iday ... IMPPRO is ,ackaging a 
30-minute video layout for Natalie 
/Kalmus TV sets. 
/to go out over KECA-TV ... Bernie 
| Ebert’s exit from Stokey-Ebert En- 
|terprises is a permanent move. 


|Mike Stokey is planning a new, 
‘lavout under Mike Stokey Produc- | 
. Hoot Gibson will | 


‘tions banner .. 
| start his own television film pro- 
duction program within the next 
30 days ... KLAC-TV is taking 
over additional space to house its 
expanding staff ... Bill Asher has 
completed final editing on Tee- 
Vee’s first six “Vignettes of Fate” 
...KTSL has purchased 39 British 
pix from Eddie Sherman's Motion 
Picture Management firm .. . E. G. 
Watts has joined TeeVee Co. Watts 
will get two weeks orientation at 
the firm and then hit the road to 
sell TeeVee’s packages. 


Chicago 
Irv Kupcinet’s telethon on 
WBKB for the cerebral palsy fund 
skedded for this weekend has been 


expanded and will tee off at noon | 


Saturday (27) and will run to 
3 p.m. Sunday (28), with exception 
of about four hours of commercial 
shows Saturday eve. ... James J. 
Shaw is new assistant radio-TV di- 
rector at Henri, Hirst & McDonald, 
meving over from producer slot 
at Brand Productions. . . . Chi 
Tribune debuted its new tabloid 
size insert last week in its Satur- 
day editions carrying week's tele 
listings of Chi stations. ... John 
J. Mortimer, acting corporation 
counsel, last week sent to FCC 
Chi city council’s petition asking 
lifting of freeze on 
channels. . Elsie Jane Wright 
exits WBKB continuity editor post 
next week. Slot is being taken 
over by Yale Roe. ... Tom Wal- 
lace’s morning strip on WGN-TV 


Co., Racine, Wis., 


result of spot campaign on show. 
.. . George Heinemann, Chi NBC 


|TV operations chief, on two-week | 
| active duty hitch as Naval Air Re- | 
search piiot. . . . Dormeyer Co. is| 


| bowing out as bankroller of Bob 
Elson and Roy Topper’s twice- 




















TV and radio acting is really 


approach to acting directions. 





TERRIFIC TOME 
TEACHES THESPERS 
TRICKS OF THE 


TRADE 


RADIO AND 
TELEVISION 
ACTING 


CRITICISM, THEORY, AND PRACTICE 


By EDWIN DUERR, Radio and Television Supervisor of 
Young & Rubicam, Producer-Director of The Aldrich Pamily 


becoming an art. Through this 


practical, professional book artists can be top-drawer in their field. 


LEARLY and simply, one of the leading men in radio and television 
'€ shows you the techniques, principles, and practices of emoting: 
the importance of expressive voice and speech; positions around a 
microphone; how to convey meaning while reading; how to perfect 
character parts; the art of appearing and sounding natural, spontaneous; 
emotional and comedy acting; the values of movement, gesture, and 
facial expressions. To aid the actor perfect his technique, there are 
many sample scripts and exercises—selections and scenes from the 
Ozzie Nelson show, Norman Corwin, The Theatre Guild on the Air, 
Clifford Odets, Elaine Carrington, and Philip Barry. 

A smash hit for the professional actor who wants more and better 
roles; directors, producers, and soript writers will us¢ RADIO AND 
TELEVISION ACTING as a handy sourcebook to give them a fresh, new 


$6.50 


OF MONEY-BACK GUARANTEE: Order your copy now with $-day ap- 
proval guarantee. Cash with order postpaid, or C. O. D. if not satished, 
you may return within 5 days for refund of purchase price. 


232 Madison Ave., N.Y. 16 





Show is likely| WBKB. . 


iposed by 


local teevee | 


is moving goods. The John Oster | 
manufacturer | 
of. electric appliances, report | 
164% increase in sales in area as) 


| unpicked. . . . Bill Hutchings is 
'new assistant remote director at 
. . Leo Burnett agency 
has ordered a series of videc film 
commercials from Sarra, Inc., for 
Pure Oil and Santa Fe Railway. 


London 


TV cameras make their first trip 
to the coast Friday (26) when they 
/record the work of life-boat men, 
from Southend pier in the “Other | 
People’s Jobs” series. The picture 
will be picked up by three receiv- 
ers en route before it is re-trans- 
mitted from Alexandra Palace... 
Inter-varsity debate between Cam- 
brdige and Birmingham on the mo- 
tion, “That This House Wishes It 
Had a Television Set,” will be 
aired June 2. The motion will be 
moved ‘by .Birmingham and op- 
Cambridge ... Karel | 
Capek’s “The Insect Play” has! 
been adapted for TV by Michael 
Barry and his production will be 
telecast Sunday (28) and again on 
the following Thursday. Bernard 
Miles heads the cast, which in- 
cludes Colin Gordon, Hilda Shro- 
der, Jill Balcon, Richard Bebb and 
Shelley Lynn. . . Specially-invited 
audience was at the studio last 
night when Wildegarde made her 
TV debut ... Tomorrow night, Ar- 
nold Bennett's comedy “The Title.” 
with Raymond Huntley in the lead, 
is the main attraction. 


Govt. Engineers 
Ready With New 
Color Adapter 








Washington, May 23. 
Two government engineers, | 
working in a small, dank cement | 


ings before the FCC. They are 
Edward F. Chapin, 42-year-old 
chief of the Commission’s labora- 
tory division, and Willmar K. Rob- 
erts, 32, assistant chief. The two 
have collaborated in inventing an 
automatic switch or adapter which 
can be built into new television 
receivers to provide compatibility 
for CBS color transmissions. 

The ‘Chapin-Roberts adapter, 


ne 


a Inside Television 


Television network execs, disagreeing with some of their colleagues 
that high costs may make coast-to-coast use of the coaxial cable pro- 
hibitive, point out that the cable charges per hour on a show carried 
2,000 miles would be only $700. That, they claim, is less than the cost 
of kinescoping the same show and feeding kine prints to stations along 
the same route. 


Co-ax proponents, taking the Chicago to San Francisco run for ex. 
ample, point out that the cost per airline mile per month for the 2.000. 
mile hookup would be $82,000 (2,000 miles multiplied by the $41 per 
mile per month cable charge). Use of the cable eight hours per day 
during that month would bring the cost-per*hour down to $350. Bui 
even if a network used the cable only five hours per day, which is 
more likely under present programming methods, the cable charges for 
the Chi to S.F. run would total only $700 per hour, . 








Chevrolet and its agency, Campbell-Ewald, are mulling the idea of 
building a nationwide ballyhoo campaign around “Mr. Goober,” the 
Caspar Milquetoastish character originated in the TV filmed plugs used 
by Chevvy’s central office and local dealer associations. As played by 
Carl Ritchie, the character is seen in most of Chevvy's weather spots 
and was also featured in the firm’s trailerizing campaign for the 1950 
model. One of the film spots in the latter campaign, filmed by Archer 
Productions under supervision of C-E production chief Leo Langlois, 
won one of the Art Directors Club awards for TV this year. 





James A. Parker, television actor, was picked up by L. A. police last 
week and taken to the police station; booked on suspicion of robbery. 
Parker was not released until the following afternoon when he finally 
convinced the gendarmes that he was not a thief. 

Thesp was sitting in his car listening to the radib prior to going into 
a legit play rehearsal when police walked up and shook him down. Two 
policemen found Parker had a .22 revolver, two cameras, $100 in cash 
and a notebook containing complete details of a robbery. It took Parker 
until the following afternoon to convince the police that he was licensed 
to carry the pistol, owned the two cameras and the $100. The black 
notebook was a prop used on the previous Monday’s telecast of Tee- 
Vee Co.’s production, “You Be the Jury,” beamed over KFI-TV, 





Freeman Gosden, half of the “Amos ’n’ Andy” radio team. arrived in 


|N. Y. from the Coast this week to seek a Negro actor for the “Kingfish” 


role in CBS-TV’s contemplated video series. With the exception of the 
one character, the TV cast has been completed. 

Web is tentatively planning to film the video version of the show on 
the Coast but has not set a starting date yet. Show will probably 
receive a closed circuit audition first and, if it’s successful, CBS will! 
then pitch it to agencies and potential sponsors. 





Michael Curtiz, Warner’s producer and director, has been visiting 
Gotham television facilities during his trip east. On Monday (22) he 
was in the studio for CBS-TV’s “Studio One” production of “The Room 
Upstairs,” when he wandered into range of one of the lenses. 1T\ 


| director quickly switched to another camera, which picked up another 
| iconoseope. 


On Thursday (18) he attended rehearsals of “Ford Theatre's” on- 


block structure in nearby Laurel, | location production of “Subway Express” from the IRT carbarns. 
Md., are enjoying the limelight in | 
the current color television hear- | 





ABC television engineers have come up with a new system of video 
recording which they indicate surpasses anything now being done. 
| Details of the off-the-tube transcription method are being kept under 
wraps-until the TV technicians have proved that the system has no 
| bugs in it, 
> 








WENR-TV, ABC Chi Outlet, | “Your eres" 
NEW, SMALL 


| Hypoing After Lull With INVISIBLE PLASTIC 
_ Flock of New Local Shows CONTACT LENSES 





CONTACT LENSES 











first demonstrated several months | ‘ 

ago at comparative showings be- | Chicago, May 23. 
fore the Commission of the RCA | After more or less marking time 
{and CBS systems, is considered a for the past several months, 
|key device in construction of new | WENR-TV, ABC's 0.&0. here, is ex- 
black and white TV sets which can | panding its activities with a flock of 
receive Columbia’s color pictures. NeW local shows. ; n 
|During FCC hearings, the Com- | three Chi tele stations moving 
mission sought to determine Strongly into the afternoon and 
‘whether manufacturers would even late morning hours, WENR- 
build in this adapter in new sets TV had been left pretty far behind 
‘to protect the public if the green- | ' total weekly programming. 
light goes to CBS color. However, 


The engineers developed the de- 
| vice in a few weeks. Chapin has 
testified the materials in it cost 
/$12.60. He believes the cost to 
manufacturers would be less. In 
addition, there would be a labor 
cost of a few dollars. Donald | formal format with chatter, inter- 
| Fink, one of the nation’s outstand- | views and records is patterned af- 
‘ing radio scientists and editor of ter the Pat Tobin and Johnny 
“Electronics,” has testified the Sjagle daytimer on ABC’s WXYZ- 
switch can be put in at the factory Ty, Detroit. 
for $15 and probably less in large | At the opposite end of its sched- 
| seale. ule, WENR-TV has added a six- 
| ‘The Chapin-Roberts is the first | times weekly quarter-hour news 

automatic adapter ever developed. and sports film series, sponsored 
| Several companies, — particularly by a local car dealer, to close its 
CBS, have developed manual | daily beaming. Bowing Tuesday 
‘adapters which require throwing a (23) is a late-evening weekly 15- 
‘switch when the viewer shifts' minute golf show emceed by 
‘from 525-line black. and white | Herbie Vogel and sponsored by 


| wagon with a two-hour strip aired 


| Show, to be offered on a partici- 
pating basis, will be emceed by 


‘transmission to CBS 405-line color | Andrews Golf Course, Inc., through | 


| pictures. | Herbert S. Laufman agency. 

| Columbia was given sanction to Station is also offering for sale a 
| use the C-R adapter during recent new puppet show created by How- 
demonstrations but government ard Regovin. Show is being ped- 
| policy has not yet been decided on| dled as either a quarter-hour, 
| the royalty question. FCC has ap- | cross-the-board strip or a half-hour 
plied for a patent on the device, | weekly. 
Agency has other patents but this | : 

is the first in which great interest|  Cleveland—Two new members 
‘has been shown. of the radio fraternity here are 


| Jerry Leonard, WERE continuity, 
WDSU’S ‘CISCO’ COIN fe Ed Killeen, WSRS news and 
New Orleans, May 23. | 








With the other | 


the ABC outlet is 
| climbing aboard the daytime band- | 


|Monday through Friday from 11, 
am. to 1 p.m. starting June 5.) 


Bob Murphy and Kay Westfall. In- | 








NO FLUID REQUIRED 
NO MOLD NECESSARY 
NO IRRITATION 
CAN BE WORN ALL DAY 


COURMETTES & 
GAUL OPTICIANS, INC. 


$53 West 49th St., RCA Bidg., N. Y. C. 
Circle 7-0988 
Eyes Examined 
Complete Optical Service 
Established 1905 











Summer Problem? 


HILLTOP HOUSE... in Westchester. 
Gracious living in levely colonial. 
Hendsomely furnished. Four bed- 
. rooms and servant's quarters; reiting 
lawns, swimming pool and tennis on 
property; championship golf nearby. 
One-hovur commuting ali hours to 
Grand Central Station. Perfect for 
busy radioites. Rent for summer sea- 
po with option fer year-round, or 
sale. 


Call MOtt Haven 9-4061 (days) or 
CRoton 11-4285 























SMART MID-TOWN SUBLET 
West 57th St. Porc Vendome. &x- 
ceptionally large 3'/2 rooms, beov- 
tifully furnished. June 15-Sept. 15. 
$200 per month. Call Miss Lewis. 
Plaza 9-1332, any weekday 9-5 for 
appointment, 
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announcing. 

The Louisiana Coca Cola Bottl- | 
ing Co., Wednesday (17) inked con- 
tract with WDSU here for five-| 








plans heavy outlay on promotion 
and advertising campaign on series. | 





FIFTH SMASH COMEDY WEEK: 


_ sponsorship of “Cisco Kid” : MINSKY'S RIALTO, Chicago 
stanzas. 

Pact calls for sponsorship of two JOE De RITA . 

half-hours weekly. Company also | Direct Booking 


Thanks to MR. HAROLD MINSKY 


Available for Television 
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# LIVE-ACTION 
FILM 





if STOP-MOTION 
ANIMATION 


Ef CARTOON 
| ANIMATION 


[A SPECIAL EFFECTS 





Af TRICK 
PHOTOGRAPHY 


*%f FILM SLIDES 
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WITH N.S.S. “SHOWMANSHIP ON FILM” 


The audience-impression and sales-success of your tele- 
vision film commercial depends on the care, artistry and crea- 
tive showmanship expended in its production. Our thirty 
years of service to the motion picture industry enable us to 
offer the unlimited imagination, technical facilities and skilled 
craftsmanship necessary to the production of an outstanding 
television film commercial. 

Popularity surveys and the satisfaction of top advertisers, 
agencies and TV stations are proof that you can depend on 
NATIONAL SCREEN SERVICE for television film commercials 
that convincingly tell your message, dramatically show your 
story and unfailingly sell your product! 

NATIONAL SCREEN SERVICE is ready to handle your film 
commercial needs, through studios in New York and Hoily- 
wood ... laboratories in New York, Hollywood, Dallas and 
Chicago . .. offices in 31 cities across the country. 


“_s*e@eeenuwnunevneaeeaeeeos 





tell them...show them...sell them 





nanomm.\ CLE service 


PRET BRGY Of NI Gus Tre 


1600 BROADWAY 
NEW YORK 19,N.Y. 
Circle 6-5700 


ane they watching your commercial? 
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“It will be three to five years 
before Syracuse or any other city 
sees color television on a regular 
basis,” Baker stated. 

According to Dr. Baker, the pri- 
mary step in the production of 
color TV will be the establishment 
of a policy by the FCC on whether 
the system will be a compatible or 
non-compatible one. That is, if the 
private receiver will be able to pick 
up both black and white as well as 
color pictures with his equipment. 

“Whatever the commission ad- 
vocates,”’ Dr. Baker continued, “we 
will end up with beth systems, so 
that none should hesitate to buy a 
black and white set today. 

joth Dr. Goldsmith and Dr. 
Baker agreed that there will always 
be black and white -television, re- 
gardless of color. “Not every pro- 
gram lends itself to color,” Gold- 
smith said. “I think there will be 
a mixed system of telecasting for 
color and black and white, just as 
we now have black and white and 
technicolor movies. 

“In the laboratory,” Goldsmith 
added, “we have found a key for 
color in TV which is more faithful 
than either technicolor or koda- 
chrome in photography. 

Dr. Baker was of the opinion that 
the television industry should es- 
tablish color TV standards and that 
the FCC should concern itself 
mainly with policy. “Color tubes 
will not be available in quantity,” 
Baker said, “for two years after 
standards have been set, because 
no color system is practical without 
pictures as large as we now get in 
black and white.” 

Compatible television sets, even 
produced in quantity, will cost be- 
tween $600 and $1,000, the scien- 
tists said. Both Baker and Gold- 
smith declared that the charges 
that members of the industry are 
holding back the development of 
color are false. 

“I categorically deny that the 
industry has done anything to de- 
lay color,” Baker declared, “I be- 
‘lieve color television is being 
forced beyond its capabilities.” 





Du Ment Hops on Color 


Shaking out of new develop- 
ments from the research labora- 
tories—a direct result of the FCC 
color television hearings — is be- 
coming the order of the day. A 
couple months age RCA brought 
out two types of tri-color tubes. 
A month later CBS found a way 
to raise the geometric detail of its 
color picture. And now DuMont 
has joined the parade with a tube 
of its own which, like that of RCA. 
will fit into any of the three tint 
systems now being considered. 


DuMont’s tube, which is to be) 


demonstrated in about six weeks, 
has just been issued a patent, ac- 
cording to Dr. Thomas T. Geld- 
smith, Jr., firm’s research chief, 
who announced the development in 
New York last week. There is no 


doubt of its practicality. “We know | 


how we can keep the right colors 
in the right places,” he said. 


Problems of producing tri-color 


Color Compromise 


Continued from page 43 





tubes in volume appear to be the 


'same for RCA and DuMont, which | 


| 
tity production. (RCA has told the 
‘Commission it expected to be turn- 
ing out 1,000 a week by the end 
/of 1951.) Because new techniques 
‘are involved in translating labora- 
‘tory models into on-the-line produc- 
'vion, Dr. Goldsmith said any cost 


estimate would be a mere guess. | 


But he suggested the tri-color bulbs 
would cost about twice that of com- 
parable black and white tubes. 


In addition to RCA and DuMont, 
at least three companies are work- 
‘ing on tri-color tubes. Technicolor, 
under an option arrangement with 
RCA, is developing a tube invented 
by Dr. Willard Geer, physicist of 
the U. of Southern California. Na- 
tional Union Radio Corp., of 
Orange, N.J., headed by Kenneth 
Meinken, is understood to be de- 
veloping the  Skiatron 
Trace” tube. 

With so much activity on the tri- 
color tube, color television may de- 
velop faster than may be expected. 
The natural forces of competition, 
‘spurred by Commission plans to 
issue its decision by late August, 
have inspired researchers to get 
there “fustest with the mostest.” 








NBC Strong Summer 


Continued from page 43 
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@V for the first time during the 
summer. 

Set to remain through the sum- 
mer are Camel cigarets with its 
“Camel Newsreel Theatre.” aired 
across-the-board from 7:45 to 8 
p. m.; Firestone, with its “Voice of 
Firestone” simulcast Mondays from 
8:30 to 9; Old Golds, with its “Orig- 
inal Amateur Hour” Tuesdays 
from 10 to 11 p. m., and Doubleday 
& Co., with its “Doubleday Book 
Shop” in the following 15-minute 
slot. Commercial lineup for Wed- 
nesday includes Kraft, with “TV 
| Theatre” from 9 to 10, and Bristol- 
| Myers, with “Break the Bank” 
from 10 to 10:30. 

On Thursdays, Ballantine’s will 
continue with “Believe ii or Not” 
from 8 to 8:30, while Fridays will 
have Alka-Seltzer taking “Quiz 
Kids” on an alternate week basis 
‘starting June 9 and going to once- 
weekly after two months; Gulf Oil 
taking its “We, the People” simul- 
cast from 8:30 to 9; Pall Mall con- 
tinuing with “Big Story” alternate 
weeks from 9:30 to 10, and Gillette 
'Safety Razor replacing its Madi- 
,son Sq. Garden fights with a half- 
| hour sports reel from 10 to 10:30. 
NBC’s Saturday night lineup is 
| still open, with the exception of 


| Speidel’s deal to sponsor the “Jack | 


/Carter Show” from Chicago for 
three weeks starting May 27. On 
Sundays, the only sponsor definite- 
‘ly deciding to remain through the 
summer is General Foods, which 
will continue with its series of 
‘“‘Hopalong Cassidy” westerns from 
6 to 7 p. m. Philco may decide 
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IN. DETROIT 


We're proud of the successful 
company we 


BON AMI 

BROMO SELTZER 
CARTER’S LIVER PILLS 
COLGATE DENTAL CREAM 
HILL’S CASCARA QUININE 
KOLYNOS TOOTHPASTE 


keep on WJBK 


METRO GOLDWYN MAYER 
PURITY’S GRENNAN CAKES 
B. C. REMEDY 

BIRD’S EYE FOODS 

CAMEL CIGARETTES 
COLGATE VEL 


Follow these leaders and boost your sales! 


WJBK-TV..a CBS 
and Dumont affiliate. 


WJBK-AM « TV-DETROIT 


NATIONAL SALES HEADQUARTERS: 527 LEXINGTON AVENUE 
NEW YORK 17, "ELDORADO 5-2455 


Represented Nationally by THE KATZ AGENCY, 





INC. 


estimated it would require one-and- | 
a-half to two years to attain quan- | 


“Dark 


‘to continue if it can find a less ex- 
|pensive show than its “TV Play- 


| house,” while Ford is also looking 
for a less costly show to replace 
the Kay Kyser stanza, now aired 
Thursdays from 9 to 10. Among 
NBC's new sponsors teeing off dur- 


ing, 
Camp’s Foods. 








TV Star System 
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ing the summer are Anchor-Hock: | 
Armstrong Cork and Van.) 
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costs of $15,000 apiece, and the 
typical Coast program there’s a 
tremendous gap, Boyd said. This 
despite the fact that L. A. is now 
the second market in set circula- 
tion, after New York and ahead of 
Philadelphia. 


Reason for the small amount of 


coin being spent on programming 


show, only to have the actor ap-| 


pear on a competing network the 


' following week, with the latter web | 


taking full advantage of the baily- 
hoo, Whether the ad agencies and 
indie packagers will also attempt 
to put their stars under contract 
remains to be seen. 

With the development of a video 
star system, the program chiefs 
predict the same situations 


is the fact that Hollywood lacks a 
coaxial cable linking it to the rest 
of the country, according to Boyd, 
who is partner with Mary Pick- 
ford and Buddy Rogers in P-R-B 
Inc. Result of the low budgets and 
low program quality, Boyd fears, 
is to keep advertising dollars out 
of video on the Coast, creating a 
vicious cycle. At the same time, 
meager budgets keep name talent 


|and writers out of TY, although 


wiil } 


arise that now are taken as a mat- | 


ter of course in the film industry. 


Thus, the networks may swap their | 


top-name talent or make loanouts 
on a cash basis. Also—and this is 
| what the TV execs fear—the video 
dramatic stars will 
much “marquee lure” on their own 
names and talent that the pro- 
ducers and webs will pay less at- 
tention to stories and original 
creative ideas. 


develop -so | 


In fact, according | 


to one wag among the program | 
men, the time might arise when | 


the video webs will ban their con- 


tract players from appearing in 
films. 
While video has not built any 


stars yet, many of its performers, 
such as Milton Berle, Arthur God- 
frey, etc., have developed nation- 
wide reps. Such performers, of 
course, do not constitute dramatic 
talent and, in addition, they were 
stars in other fields, such as vaude 
or radio, before TV. Video has de- 
veloped several 


dramatic actors, | 


such as Felicia Monteleagre and | 
Charlton Heston, who have been | 


picked up by the film studios, but 


none of these has developed a| 


stature in TV similar to that en- 
joyed in pictures by the top 
Hollywood names. 


TV—Dept. Stores 
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tional basis, supplementing the 
newspaper campaigns. 
There’s little evidence to date 


that video may reverse this picture 
to the extent of dislodging the pa- 
pers from the No. 1 position. But 
there’s little doubt that retailers 
are excited about the advertising 


impact of the new arrival or that | 


eventually it will be getting a big- 
ger hunk of their coin than went 
into AM. 

Some indication of video's fu-, 
ture in this area was given in a. 
survey released last week by the | 


it is the lure of film stars. which 
can make the Coast an important 
TV production center 

The film capital, of course, has 
advantages of space, faciiities and 
skilled craftsmen, Boyd stresses. 
But until it’s linked by cable to the 


rest of the country, its growth into| 


a tele center depends on increas- 
ing vidpic production. At present, 
however, the networks are under- 
bidding filmed-teleyision outfits. | 
While the “webs are sending | 
Coast personnel east to learn| 

Gotham video methods, Boyd said. 
the agencies still haven't started | 
to do so. As a consequence, he in- | 
dicated, the important sales and/| 

program decisions are all being set 
in N. Y. rather than in Hollywood. | 
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‘Will Radio Find ...? 
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Cramer-Krasselt agency at the Na-'| 


tional Promotion Assn. confab in 
Milwaukee. The survey was based 
on written reports from 33 depart- 
ment stores throughcut the coun- 
try, representing 58.9% of all 
stores using TV during February. 

Of the stores surveyed, 27 re- 
ported they will increase their tele 
budget next year and none antici- 
pates cutting back. 

Significantly, 20 outlets expeci to 
reduce their 1951 radio expendi- 
tures while only two of these stores 
using TV plan to increase their AM 
' billings. 

As for their newspaper appro- 

| priations, 18 reported an expected 
| increase; 10 will maintain the 1950 
| budgets, and five will reduce their 
| lineage. 
| In the speech by J. S. Stolzoff, 
| C-K radio and TV veepee, in which 
ithe survey figures were disclosed, 
the agency exec pointed out some 
'things which he felt the retailers 
| don’t like about video. Chief among 
‘them was the absence of color 
| which, particularly in fashion mer- 
chandising, is an important factor. 
| Time, of course, will remedy this 
limitation. 

Another disadvantage Stolzoff 
| mentioned is the high cost of pro- 
| ducing a good local tele program 
| to serve as an effective vehicle for 
| the sales message. 





Another Eatery Gabber 
WOR, N. Y., is adding to the list 
of eatery-originating disk and gab 


‘shows by skedding George Hogan | 


|from the Headquarters Restaurant 


from 2-5 a.m., six nights weekly, 
starting Monday (29). 

Erv Victor’s hillbilly show for 
the Mail Order Network is being 


| dropped, 





was for the most part couched in 
mild regret, pointing out that 
“withdrawal on the part of any | 
member is particularly unfortu- | 
nate,” in view of the problems fac- | 
ing the industry. Miller got in his 
own innings, however, with the 
following: 

“Is memory so short concerning 


which have redounded to the last- 
ing benefit of the networks, as well 
as to individual broadcasting sta- | 
tions? The founding and growth 
of Broadcast Music, Inc. Industry | 
measurements of audience atti-| 
tudes toward radio. Our success- 
ful negotiations in the field of | 
labor. The development of uni- 
form audience measurement. Our 
eminently successful efforts in 
forestalling legislation which 
would shackle the industry. The 
so-soon-forgotten shelving of the 
Blue Book and similar projects, 
publicly and privately inspired. | 
These are but a few—and they | 
presage similar problems which 
arise as television and radio con- | 
tine to expand.” 


KLAC-TV in Black; 
Expect $1,500,000 Gross 


Hollwood, May 23. 

KLAC-TV has been operating in 
the black for the past two months, 
actording to Don Fedderson, gen- 
eral manager of the station. Though 
seven television stations through- 
out the country have previously 
announced profitable periods, Fed- 
derson states that KLAC-TV is the 
first outlet in a competitive market 
to put black ink to use. There is 
no doubt that the station will re- | 
main in the black from here on 
out, according to Fedderson. 

KLAC-TV, Fedderson said, will 
gross close to $1,500,000 in 1950. 
During the past two months the 
station has averaged a billing 600° 
greater than that racked up during 
1949. This coin is largely account- ' 
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Tele Producers 





Form National 0 
‘Form National Org 
| Hollywood, May 23. 
| Independent Television Pro- 
ducers Assn. of N. Y. and the Tele- 
| vision Producers Assn. here joined 
hands Friday (19) and set up a 
single organizational structure un- 
der heading National Society of 
| Television Producers. Bylaws of 
the two organizations have also 
been combined into a_ single 
charter. ; 
Mike Stokey was elected presi- 
dent on the local chapter at Fri- 
day’s meet which also saw Bob 
Clampett, Bob Oakley and Al Bur- 
iton elected to the boerd of direc- 
tors. Maleese Black will remain 
as treasurer and Gladys Rubens as 
secretary. The vice president post, 
vatated by Stokey for the prexy’s 
chair, will be voted upon at next 
month’s election. 


St. L. Hillbilly 
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furniture dealer becoming the 
bankroller of the program that was 
retagged “Old Fashioned Barn 
Dance,” and it has been running 
for 15 years. 
Big Names in Biz 

Many of the big names in radio 
and ‘films who have made p.a.’s on 
this program include the late Tom 
Mix and Buck Jones, Roy Rogers, 
Sons of the Pioneers, Whitey Ford, 


the “Duke of Paducah,” Irene 
|.Beasley, now a star on CBS's 
“Grand Slam” show, Roy Willis, 
the Texas Playboys, The Three 


Vagabonds and a host of others. 
Willis, the Playboys and the Vaga- 
bonds may now be found in Holly- 
wood, 

Some of the other KMOX moun- 
tain boy clan through the years 
are Jimmy “Chief Mohawk” De- 
Noon, whe recorded folk music for 


. | the Library of Congress, and Jack 
| the milestones of NAB progress | d : “ge ect 


Sterling, known as Jack Sexton 
when he was a hillbilly m.c. at 
KMOX, and who now has taken 
over Arthur Godfrey’s morning 
show. The station now has a left- 
handed fiddler, Wally Procior, who 
plays the instrument as it lies 
across his knees. 

When the National Folk Festival 
were held in _ St. 
Louis, events that attracted top 
hillbilly talent from all sections of 
the nation and thousands of spec- 


| tators to the Henry W. Kiel (mu- 
| nicipal) Auditorium, KMOX’s gang 
| copped the national championship 


in 1936 and retained the title for 
eight consecutive years. 





Dailas— Edward Rubin and his 
Rubin Players have started a new 
series titled “Rubin’s Green 
Room” to be aired each Monday 
night over KBTV. Telecast will 
feature members of the Rubin 
Players who will act out comedy 
and drama pantomime to music. 














MIDTOWN APTS. for RENT 


New — Smart — Elevator 


Convenient to Entire Midtown Area. 
Large - Light - Airy Rooms. Built-in 
Bookcases - full size kitchens. Many 
other extras. Must be seen. All 
sizes available; $100 and up. Iinspec- 
tion 10-4 everyday. 

881 Tenth Ave., at 57th St. 
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FRED KEATING 


Second Funniest Man in the World 
Management: NEAL REEOMAN 
1674 B’way, New York 
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; CHOICE SPAC 
Particularly 
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Ballroom and ante-rooms; 
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air-conditioned; comprising approximately 10,000 
sq. ft., with PRIVATE street entrance on 51st St., | 
between 6th and 7th Aves., ONLY !4 BLOCK 

FROM RADIO CITY. 


For Details, Phone: Mr. Zuch, Circle 6-9400 ! 
Eicaesenis ABBEY HOTEL, 15] West 51st St., N. Y. Cc. —— 


Suitable for 
DCASTING STUDIO 


high ceilings; completely 


BE APPRECIATED! 
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iter — ~ — from $6,835 at | « ro fe e .e - 
e start to $7,520 for the final 13 | V ‘= 
Th t t S weeks, with the one-minute plugs | A (| f V d J risdi tl jg 
TV No rea 0 ports in the 9:30 to 10 segment ranging ail 0 C0 u C on . a 
Continued from page 42 from $7,835 to $8,520. Half-hour 


j , a b 

|segment of the Liebman show will 

Park last year, longterm TV own-| ments made by members of the | range in price from $23,505 to $25,- ower fa Cagan ar ges 
ers also went more often, the study | a 10 which recently banned live | 560, while Campbell Soup will be ’ : 

telecasts because of their alleged | paying $20,505 to start and $22.- | Screen Actors Guild prexy Aon- | that were not previously SAG card 


showed, averaging 5.9 games Per! harm t - 7 : 
s arm to small colleges. The re- | 560 for the final 13 weeks of the ald Reagan told Variety last week holders. Heller retorts that this , 


season, compared with 4.4 games | port showed that among small col-/|s : 
for non-owners and 3.7 games for | & Co | Season. that Television Authority's claim |',roves nothing because Reagan did 


tad leges in TV areas, 58% i s . : : pet : 
new owners. The original study fo pihendanee, while a Page of video jurisdiction is a “power not say how many of the 290 also 
made in yA ee tates areas only 44% increased. Minor grab. hold cards in other 4A’s unions. 
cluded 1,20 Ba sag ol ‘league baseball teams near tele-| TV Strong Spot A key issue, as expressed by Rea- Informal talks with network reps, 
with men in their . , | casts of a major league team, how- Bs gan, is that TVA is setting video Reagan said, indicated the webs ¢ 
Every test of the ergo —. “ever, were badly hurt. which was | ontinued from page 42 =———al eee in the name of 25,000 mem- had always expected to deal with 
ership theory proved ‘s vided ms due primarily to major league com- 10 believed that video increases in- eB od pt i ge Actors and two unions. He added that in its 
dan said, and it was Geci % <0 | petition for attendance at night terest in reading. ed pare America, including legit, | proposals for a partnership, SAG 
make the test against actual at- | games. oie : radio, vaudeville and nitery per- had been willing to cede jurisdic- 
tendance figures in all parts of the; A noivcic of seas erage ee “Frequently mentioned by teach- formers “who are only potentially tion over kines and filmed inserts 
country—on all types of baseball l ers Ps t th: a seein ~ TV muy ers,” Hansen reported, “was evi- TV performers and who may never in basically live shows. Since the 
and football games, on big teams | ..-). Gao 7 take as a TV nade dence that watching television actually get into TV.” Policies, he rift. however, he intimated these 
id little teams, on network shows ership twice as high as the satura- | gives children more to talk about, feels. should be determined by tal- question: were now open 
al : ree This testi tion point among the public at | broadens knowledge and concepts, ent alreadv in tl dium, - 
and local telecasts. 1is testing large, and one-third higher th: and increas ir wagging. ay 2 sp eens 8 tae medium, not In a press confab Friday (19) 
aorat rolved 460 ball clubs, |. , a nigner an and increases their range of inter- | those who may or may not go into ag: : Te ger gee 
poten Plt ent universities, 32 #™ong the non-season ticket buy- | ests.” video : . oars said ws hadn't joined | 
92 college: ‘ s, . ; : ; : A tecause, “We felt i asp’ x 
high schools, 100 arenas, race ing alumni. ; Hansen cited one teacher’s point! In answer, TVA executive secre- right tor ay ht a big 
tracks and other sports establish- In a check of spectators in the of view as “an apt summary” of |tary George Heller told Variety of five or six unions with only one 
ments, located in 572 cities in grandstands, boxes and bleachers the survey: “Television is a factor |that TVA must speak for all 4A’s | vole, when all the problems which 
every state, and representing a at Shibe Park, the study showed for good or ill according to the ,members who have a stake in the migut arise would be based on two 
combined attendance total in ex- the percentage of rv owners was guidance given the children’s view- medium, not just those now in it. completely opposite positions. We 
cess of 124,000,000 paid admissions. higher than ownership in the Phil- | ings. Certain programs offer valu- “Does Reagan want to speak only said a deal must be based on a 50- 
Major factors that influence at- adelphia area; and 59° of all the able ethical teachings in an inter- for the small number of screen 50 partnership where we represent- 
tendance, according to the study, + gags Bice the park had had pr ge manner, others have actors how in vidpix or for all those ed the interests in films and the 
are higher incomes and shorter sets from one to nine years, | other educational values. Some SAG members who may get into others represented the interests in 
working hours, and the fluctuations are highly desirable for certain age | tele?” he asked. live.” 
due to a team’s standing in the ; geo although probably harmless | While TVA feels that it Should TVA press releases say SAG was a 
league. This last was clearly Sat Nite SRO o otners. , have jurisdiction over both live and offereo a 50-50 partnership and re- g 
proved in the major leagues, where ss Survey, employing the sampling filmed tele, because dealing with jected 't but no such partnership : 
15 out of 16 teams were televised method, found that 56% of Wash- two unions would be impractical, was oftered, Reagan charged. “We ; 
in 1949. The seven clubs that im-|._. | wi pels ington’s school children have TV Reagan said that the TVA demand mad> from the very first no claim 
proved their performances in 1949 again will originate in Chicago, and sets in their homes. Another 35% would require the film producers on live, although many of our peo- 
over 1948 showed an attendance the second half-hour, from 8:30 to View video in homes of their to deal with two unions. “What | ple in television insisted that the 
increase of 7.2%. The nine clubs 9 p. m., being taken on a partici- friends. Thus, nine out of 10 chil- hig is doing,” Reagan said, “is whole TV field was actually more 
that had a lower performance rec- | pation basis by Whitman’s Choco- dren have access to TV programs. like John L. Lewis trying to raise like motion pictures than any other 
ord in 1949 showed a decreased | lates Phe Wow ee ta Nearly two out of three children oil workers Salaries so that oil field,” he said. 
attendance of 15.3%. College foot- |. , ‘ son’s oot. | watclfed television on a particular won't put the coal industry out of Reagan said that the TVA part- 
ball, while not as sensitive to per- The 9 to 9:30 segment of the final school day checked (April 25). business. But our 8,000 members nership proposal was nixed because 
formance as baseball, reacted in hour-and-a-half, originating in N.Y. Only 11% saw only one program. won't take less than they can get. deadlocks were to have’ been 
much the same manner with 65% under the production supervision ny Min cag Pon cesy = . ply yg Medd er gyi Pe broken by a 75% membership 
Sua tania a atin a a ' iT i ; re programs. Nearly |S * oaeeee SS Sse meeting vote. He said this was 
<M an taceosee at of Max Liebman, will be bankrolled one in three watched more than 4fter new outfits. unfair hones SAG 4 pace baton 4 
the gate 7 by Snow Crop, while Scotch Tape, five programs. Heller replied that the oil-coal bered and that all members mixht 
» ox _ SOS Cleanser and Benrus Watch “Television right now.’ Hansen @nalogy doesn’t apply, because tele-, not attend the meeting. Heller 
In the minor leagues, 13 out of are to participate in the 9:30 to 10 found, “is almost universally used Vision is one industry and not two. answered that TVA had been will- 
18 ye rn teams = or lost period. Final segment of the show by children as a means of recrea- |. VA didn’t want the whole say in ing to accept a mail referendim or 
Se we Pe po: is ten yore sas by wegtinnch ; tion and entertainment. This pow- og te fe said, Bg bigs to other method of poling members. 
studied, among the $1 which tele- “aes his year cost sponsors erful new means of communication | °0 & ee oe in it. 's_be- Talks held this month by the 
ised their wames. 65% incr - 5,2 or a one-minute spot, or ' cannot be shamed out of existence cause SAG didn’t want to give uS webs separately with TVA and 
= games, o increased ¢6000 for a full half-hour from by its critics. Nor is it in any way 4 fair shake, because they want the SAG were “exploratory.” With 
attendance in 1949. ; Among the Chi and $7.500 for a half-hour in jntanioce ° ie sole say in vidpix, that we don’t | poth sides havi sk d tl Na- 
104 colleges located in TV areas, A we Keng > p intelligent to ignore the problems hewn i bites ie 0 Sides having askec 1€ Na 
Soke dataset naees an comm the N. Y. portion. Next fall, with |; 12, created. Even more sense- ave an agreement today. tional Labor Relations Board for 
aved with 51% ee Hy Acne NBC-TV expecting an interconnect- - oy Maison tg Reagan said that a check of 290 certification, issue will probabiy not 
Pp nN , fo in non- areas. ed network of 43 stations available | ess would be to overlook the op- performers who worked in vidpix be settled until the NLRB holds 
Jordan’s research scouted state- for the program, spots on the Car-' portunities it offers.” in recent months showed only four an election. 


enainvanes 


WOR sells everything 


to almost everybody 
from Maine to 
North Carolina... 


small wonder that WOR's daytime audience during April 1950 was the greatest 


for that month in the station's history.* 
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small wonder that WOR sells everything from Broadway plays to toy planes. 


- 


small wonder that WOR sells more goods for more people to more people, 
more often, than any other station in the United States. 


* based on Pulse New York Reports — 6:00 AM — 6:00 PM. 
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ortion of the newscast. He has a 
arge weather map and gives a de- 
scription of the various fronts and | 
a complete forecast for this area. | 
He also gives a comparison of 
temperatures here and other sec-, 
tions of the country. 

Jim Shelton, a newcomer, fills 
a much-needed spot as sports an- 
nouncer. In addition to sports data | 
he will hold interviews with local | 
sports celebrities as well as sports- 
men passing through the city.'| 
There are several public service | 
announcements between each sec- 
tion of the news. 

Camera work was effective, set- 
tings simple and lighting effective. 
Telecast proves effective with the 
switch in voices of announcers. 

Andy. 


AL BENSCON’S TALENT HUNT 
With Al Benson, Bernadine Ca-: 
rickett, Joe Williams, Dozier 
Boys, Dolores’ Bell, Lurlean 

Hunter, others 
Producer: Benny Dunn 
Director: Scott Young 
60 Mins.; Sat., 9:30 p.m. 
Participating 
WBKB, Chicago 

Al Benson, who as a radio d.j. 
has built up a large following 
among Chi’s Negro population, has 
come up with a fairly hefty video 
package in this hour-long show 
which looms as one of the better 
local variety sessions. Fast mov- 
ing stanza with a good crew of 
regulars, a sprinkling of guests 
and amateur acts made up of both 
white and sepia talent should have 
especially strong appeal to colored 
audience. 

Regular lineup, all colored, was 
of good quality on show caught 
(20). Dozier Boys, male quartet, 
were close to being top flight and 
scored well with “St. Louis Blues.” 
Dolores Bell, thrushing ‘Mean to 
Me,” and Lurlean Hunter, singing 
“Please Don’t Talk About 
When I’m Gone,” 
both visually and orally. Joe Wil- 
liams showed promise baritoning 
*Louella.” 

Standouts among the guests 
were George Kirby, colored mimic, 
and a 25-voice choir directed by 
Eugene Scott. Latter sepia group 
was well lensed and did a smooth 
job on “All the Things You Are.” 

Benson and Bernadine Carick- 
ett capably shared emceeing du- 
ties, with former introducing regu- 
lar and guest acts and latter host- 
ing the amateur talent. Of this 
group, Johnny Cayle, baritone, 
seemed likely to win top honors 
in the mail vote for his near-pro- 
fessional work on “It Isn’t Fair.” 

Clients got a strong job on their 
commercials from both emcees. 
Miss Carickett, working with a 
quartet of live models, both col- 
ored and white, was effective in 


her pitches for ladies’ wear spon-| 


sor on last half-hour of show. 
Production was generally 
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2 Courtesy of M-G-M 
THE GREAT RUPERT’ 
For George Pal Prods. 
THE CAMEL SHOW 
Every Friday Nite, 9:30 D.S.T., NBC 


Mgt.: LOU CLAYTON 
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|30 Mins.; alternate Wednesdays 


|years, Dolores Gray was snapped 


‘ing category. 


Me! 
registered nicely | 


| not_ seen. 
the studio with a fine explanation, | 











smooth, if slightly heavy with vo-| 
calists. A number by supporting | 
Sax Mallard and band might have | 
added balance. Camé@ra work and 


direction was good. Dave. 


LUCKY DIP 

With Dolores Gray, Duggie Wake- 
field, Archie Glen, Nat Allen & 
orch, others 

Producer: Bill Ward 





BBC-TV, London 
Within 10 days of bowing out of 
“Annie Get Your Gun,” after three | 


up for this new vaudeo series. It 
was her TV debut and she is as 
much at home in this medium as | 


|on the stage or in cabaret. Star's | 
|three numbers are put over with | 
i|remarkable verve, but her subse- 
| quent piece of clowning with the 


resident artists was mediocre and 
corny. 

From its outset, this series has 
relied too much on guesters and 
made little apparent effort to build 
up the comedy contributions by 
Duggie Wakefield, Archie Glen 
and the other regular members of 
the team. Sketches, which have 
become a regular feature, are in | 
the lowest slapstick category. They 


are devoid of humor, imagination | 


and ideas. Scripting continues to 
be indifferent. 
Noticeable improvement was) 


seen in the standard of production 
qualities, with more realistic set- 


|tings. Camera work was also more | 
ambitious. : 
Program needs many bright 


ideas to push it up to the top view- 
Otherwise, its only 
hope of continued life will depend 
on a high standard of guest at- 
tractions. Myro. 


WINTERS WONDERLAND 
With Melvin Winters, Cury 
liams, Fred McCall 
Producer: Dick Perry 
Director: J. R. Duncan 
15 Min., Mon., 8:45 p.m. CST 
Wolff & Marx Co. 
WOAI-TV, San Antonio 

As a summer replacement for 
the regular Wolff & Marx Show, 
“Fashions in Your Living Room,” 
the department store is presenting 
piano music and guests each week 
during the summer styled as 
“Winters Wonderland.” Melvin | 
Winters is featured at the studio 
grand. It’s a fast-moving telecast 
which should please young and old 
and keep the buyers aware of Wolff 
& Marx. 

Winters is m.c. of the opus and) 
keeps the show moving along. His 
piano playing is beyond reproach. 
Camera highlights of his finger- 
work at the keyboard are very) 
good. Each program is to have a 
guest star. On opener it was Cur- 
ley Williams, vocalist. 

There is one commercial for the | 
Westinghouse Refrigerator, ably | 
handled by Fred McCall, who is| 
The refrigerator is in| 


Wil- 


a little overlong, given concerning 
its various features. There is a 


(closing commercial with pictures 


of various Westinghouse products 


in the “Home Makers Heaven” on) 
the sixth floor of Wolff. & Marx. 


Program is well produced. Stag- 
ing and lighting effects are ade- 
quate. Andy. | 


PROGAM LOG 

With Howard Reig 

5 Mins.; Sun.-thru-Sat., 
11:30 p.m, 

Sustaining 

WRGB-TV, Schenectady 
Station, which for some time 

spotlighted loeal and network 


11:15 or 


i should avoid too 


| ficial 


originations via an artist’s sketch- 
ing in early part of evening, now 
lets down the curtain with an on- 
/set roundup of next day’s pro- 
grams. Howard Reig does it very 
informally, straddling a mobile 
camera—usualiy with clock, news 
ticker and other paraphernalia in 
evidence. Viewers get a cléseup 
of studio and, in so doing, probably 
feel they are a part of the telecast. 
Idea is simple though psychologi- 
cally sound. 

Reig has a program schedule, te 
which he sometimes. refers. He 
ad libs comment casually but sure- 
ly. Technicians on occasion walk 
about the set, even push the cam- 


era, as Reig talks. They bring him | 


late baseball scores, when avail- 
able. 

Format rigid but Reig 
much chatting 
with those outside camera range. 
A former schoolteacher, he pos- 
sesses the personality and articu- 
lateness the assignment requires. 
Miker figuratively pulls out the 
lights as program fades, channel 
masthead appears and national an- 
them is announced. 

Time varies with day and sched- 
ule. Jaco. 


is not 











Coy on Freeze 

















end of this year. If the freeze is 
lifted by the end of this year, the 
Commission will begin processing 
applications early next year.” 
Abundance of TV 


Once the color question is de- 
cided, Coy said, the Commission 
will have to hold hearings on pro- 
posed channel allocations, which 


| provide for greater mileage separa- 
| tions than is now required in order | 


to reduce interference between 
stations. “To take any other 
course,” he asserted, “would be 


arbitrary and unsound and might 
result in future difficulties, com- 


| parable to the difficulties which 


resulted in the present freeze. In 
fact, it might well be jumping 
from the frying pan into the fire.” 

With the opening of the-UHF 


| band, Coy said, provisions will be 


made for 2,245 metropolitan TV 
stations in 1,400 cities and towns, 
plus about 1,000 low-power com- 
munity type outlets. 
sure America of “an abundance of 
television,” 
ming and a “truly competitive 
service,” he declared, 


Coy declared that “the kind of | 


television’ system we are now work- 
ing on will be well worth waiting 
for. It will be a better service for 
the public, and a more stable at- 
tractive enterprise for the broad- 
caster and the manufacturer.” 

He said that the “great day” 
when the east and west coasts are 
linked by video will come :ate next 
year when Omaha and San Fran- 
cisco are joined by radio relay. 

Chairman Coy estimated there 
should be around 25,000,000 TV 
sets in use in three years. 

Coy stopped in Denver on his 
return east from San Francisco 
where he, Commissioner Rosel 
Hyde and several staffers repre- 
sented the Commission at an of- 
demonstration Wednesday 
(17) of the TV tint system of Color 
Television, Inc. as 





Houston—Ted Hills has been ap- 


‘pointed program manager here for 


KXYZ. He has been associated 


| with local outlets in various ca- 
| pacities. 
'of KLEE and KTHT and produc- 


He has been manager 


tion manager and account exec of 
KTRH for 10 years. 
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SERVING THESE NATIONAL ADVERTISERS IN 1950 
AJAX @ AMERICAN HOME FOODS, INC. @ ARIZONA CANNING COMPANY @ ARRI 
BETTY CROCKER CAKE MIXES @ BIRDS EYE FOODS e BLONDEX SHAMPOO . 
BLUE BONNET MARGARINE @ BLU-WHITE e BROWN AND WILLIAMSON 
BUTTER-NUT COFFEE @ CARTER OIL COMPANY e@ CHEVROLET © CROSLEY CORP, 
COLGATE-PALMOLIVE-PEET COMPANY @ DUFF CAKE MIXES @ DU PONT NYLON 
EINOT PERMANENTS @ ENCHANTMENT MAGAZINE @ 4-WAY COLD TABLETS 
_ GENERAL FOODS @ GRIFFIN SHOE POLISHES e ROBERT HALL CLOTHES @ HUDSON 
KELLOGG’S PEP @ KOOLS e LAFRANCE BLUING @ LEVER BROTHERS 
MRS. J. G. McCDONALD’S CHOCOLATES @ MUSTEROLE @ NATIONAL BISCUIT COMPANY 
RKO PICTURES © ROVAL DESSERTS © SPIC AND SrA NTS Dea iDROrS 
@ * DSPAN e STANDARD BRA 
SUN VISTA PRODUCTS @ SURF a 
SWANSDOWN e@ SWIFT ICE CREAM 
TENDERLEAF TEA e VANTA SHAMPOO 


e+e AND MANY FINE ! 
LOCAL ACCOUNTS, TOO! 








MANAGED BY GENE O’FALLON 
REPRESENTED BY JOHN BLAIR 








Mutual in Denver 
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This will as- | 


diversity of program- | 


Tele Followups 


Continued from page 44 





Sets were convincing in getting 
across the impressiveness of the 
centuries-old mansion, its secrets 
and gloominess. Camerawork and 
direction were topflight, while the 
adaptation permitted three effec- 
tive curtain scenes that held in- 
terest over the commercials. 
_Latter, including a jingle by Doro- 
‘thy Collins, were good. 

| Robert Montgomery handled 
Marra ive intros well and briefly 
chatted with Miss Bel Geddes 
_ after the final curtain. 











| NBC-TV’s “Philco Playhouse” 
captured much of the atmosphere 
of an average college fraternity | 
in its presentation of “The 
Charmed Circle’ Sunday night) 
(21). Play, neatly adapted by Wil- | 
liam Kendall Clarke from a story | 
by Peggy Lamson, reprised the old 
|theme of a boy from the wrong | 
|side of the tracks falling for an | 
| heiress but incorporated enough 
j new angles to strike pay-dirt. 
|Good cast, combined with the 
\standard top-drawer production 
;and direction on _ this series, | 
helped sell the show. 

Betsy Blair. who won critical 
iplaudits in the 20th-Fox film, 
'“Snake Pit,” turned in a_ well- 
'rounded characterization as _ the 
idealistic rich girl, with her bated- 
ibreath type of thesping  well- 
isuited to the role. Alfred Ryder 
'was sufficiently morose as the) 
poor boy in the fraternity and 
Joanne Paul scored as his teen- 
aged sister. Herb Evers, as the 
snobbish house prexy, made for a 
hissable villain, while Helen 
Carew and Ralph Riggs were okay 
as the parents. Scenes of the fra- 
ternity dance, with a bunch of ex- 
tras, were handled expertly. | 





DuMont’s “Cavalcade of Stars,” 
apparently because of the compe- 
tition from NBC-TV’s “Saturday 
Night Revue,” fell out of the top 
'20-rated video shows for the first 
time this month. But, judging 
from the “Cavaleade” stanza Sat- 
urday night (20), neither DuMont 
inor the show’s producers plan to 
‘do much to fight back. Program | 
was one of the weakest yet seen, 
despite the guesting of vocalist 
Mindy Carson and_ Brooklyn 
Dodger star Jackie Robinson. In 
addition, the small cast and ob- 
'viously-painted backdrops made it 
look as though somebody had or- 
dered a budget tightening. 

Emcee Jerry Lester was forced 
to carry practically the entire hour 
on his own shoulders. He gave it 
a noble try, but even with better) 
material than the stuff he was, 
given to use, he would have had a 
difficult time of it. He repeated 
‘that attempt at establishing in- 
formality by warming up the} 
| studio audience after the show had | 
istarted, and it fell flat. His skits 
were woefully weak. which caused | 
jhim to wear out his living-room | 
iwelcome long before the stanza | 
| ended. 
| Miss Carson did a neat selling 
job on “Candy and Cake” but her, 
‘second tune, a_ ballad, suffered 
from lack of production values. 
Robinson acted sincerely in a lit- 
tle sketch which had him revive 
the will to live in a cripple boy. 
| It was actually only a walk-on, | 
though, to trailerize clips from 
“Jackie Robinson Story,” the cur- 
‘rent Eagle Lion film. Lucienne 
and Ashour scored with their 
standard Apache dance, while Brit- 
‘ish impressionist Rex Ramer dit- 
— in a Satire on the Spike Jones 
orch. 


| Cleve. Press Club 


Continued from page 2. 

















ballots to the radio station, not to 
the paper. Of greater significance 
is the fact that one elderly dialer | 
came to the Press to collect his, 
$200. No more need be said.” 

In disqualifying WSRS, Ander-| 
son eliminated all votes cast for| 
station talent, but counted other 
votes cast for other performers on 
the same ballot. 

After disqualification, station 
took air time to defend its position. 





WXYZ-TV SALES 
Detroit, May 23, 

Two WXYZ-TV shows were pur- 
chased last week. Floyd Rice, local 
Ford dealer, purchased “Hot Rod 
Races” for a minimun. of 15 weeks. | 
Races will be telecast this summer 
from the Motor City Speedway | 
once a week from 8:30 to 10 p.m. | 

“Roller Derby,” a WXYZ-TV- 
ABC-TV co-op telecast, was pur- | 
chased by the Chevrolet Dealers | 
of Greater Detroit for three suc- | 
or Thursdays, June 11, 18 and 





a 





'eross-section of Chi 


ILLINOIS CANCER SHOW 
NETS 356 IN PLEDGES 


Chicago, May 23. 

Nearly $35,000 in pledges were 
received during the two-hour bene- 
fit variety show for the Illinois Di- 
vision of the American Cancer So- 
ciety beamed from WENR-TV Fri- 
day night (19). The stint was a 
joint effort of WENR-ABC, Sandra 
TV agency, Malcolm-Howard ad 
agency and Jim Moran, Chi car 
dealer, AGVA and AFM. 

The talent, representing a good 
show biz, 
worked the session for free. Moran, 
who emceed the. stanza, turned 
over the budget for his Friday 
night “Courtesy Hour” to the can- 
cer drive and ABC donated the 
second hour, Malcolm - Howard, 
agency for the Moran account, 
supervised the production and Lou 
Cowan of the Sandra agency lined 


'up the talent with the cooperation 


of the unions. 


Soundies 


= Continued from page 42 























the pictures through a special proc- 


ess to provide for better defini- 


ition on TV. According to the Of- 


ficial chiefs, a station, by mixing 
them up, could program exclusive- 
ly with them five hours a day 
across-the-board for a full year 
and repeat them only four times. 
Films are being pitched to sta- 
tions for use in building either a 
variety show or disk jockey pro- 
gram. Running two to three min- 
utes each, they have already pre- 
emed as a half-hour show over 
KTTV, Hollywood, and Yellow Cab 
in Philadelphia is bankrolling a 
show on the “Soundies,” titled 
“Music Hall Varieties,” and run- 
ning alternate weeks on WFIL-TV 
and WCAU-TV. Deals have also 
been set with stations in N. Y., Chi- 
eago, Washington and Cleveland, 
Films spotlight top-name talent, 
such as Louis Armstrong, Spike 
Jones, Mills Bros., etc., doing most- 


ily standard tunes. 


Official is selling them on a ter- 
ritory exclusivity basis, with prices 
based on the number of sets in cir- 
culation. Thus, the price in an 
area with 1,000,000 or more sets is 
$150,000 per year, with the station 
gaining the right to play each one 
three times during that period. 
Price is scaled down to $33,000 a 
year for areas withthe lowest set 
circulation. 





Detroit — Borden Co. has pur- 
chased 15 minutes daily on WWJ 
for “The Borden Show,” featuring 


| WWJ disk jockey Bob Maxwell and 


recordings. Negotiations were con- 
ducted by Young & Rubicam. 
Show will run rest of year with 
option for renewal. 











CENTRAL PLAZA 
REHEARSAL HALLS 
Meeting Rooms 
2nd Avenue at 7th St. 
Centrally Located 
2 blocks east of John Wanamaker's 


——~ 








40 Modern Rehearsal Halis 40 
PIANOS 
SPACIOUS e@ AIRY 
REASONABLE RATES 
Groups . . . Individual 
Algonquin 4-9800 
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ADVERTISING 


m FOR LOW 
FIL a ONTS 


MINUTE 
TV FILM 












1333 
$. Wabash 
Chicago, Ill 


m= ARE YOU APPEARING ™ 
IN A BROADWAY PLAY? 


Now under the strongest lights, latest 
scientific technique, from Paris, en 
ables you to face your audience with 
smooth, youthful, clear-skinned radi- 
ance, free of wrinkles, blemishes, 
age-signs and superfivous hair. 
FREE Consultation and Analysis 


ELISABETH UNGAR -2¢,®: 28 5. 


MU. 6-2120 





























Office Space for Rent 
RADIO CITY VICINITY 


Desirable 1- and 2-room suites suit- 
able for offices or studios, with 
telephone switchboard service. 
ABBEY HOTEL 
151 W. Sist St. New York City 
Phone: Mr. Zuch, Circle 6-9400 
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Inside Stufl—Radio 


South Amboy’s munitions blast, in which 27 persons were killed, got 


heavy radio and teevee coverage, largely through quick action by | 


staffers near the scene of the tragedy. WNEW,N. Y., scored a special 
events beat, with Martin Block driving from his home in Englewood 
with police escorts from five successive New Jersey towns, Recorded 
phone calls including eyewitness descriptions and interviews with sur- 
vivors were aired, the first one beamed at 10:40 p.m. Program director 
Dick Pack also drove to the wrecked city to air talks with firemen and 


other rescue workers. 

WOR-Mutual’s John Wingate aired a description at 11 p.m. and ABC 
carried a broadcast by W. Leigh Smith. Latter, news director of WSLS, 
ABC affiliate in Roanoke, Va., was visiting his mother near South 
Amboy when he heard the explosions, 

Frank Hurley, of WPIX, Daily News tele station, lives in the city and 
shot footage which was screened Saturday at 4 p.m. 

Biggest headache in syndicated radio giveaway programs has been 
the individual station’s inability to get prizes for handouts. Prize 
brokers are happy to deal with network shows, but seldom have quality 
merchandise for single station deals and, when it is available, price 
ranges from 15%-25°% of the retail list. : 

Recognizing this problem, Walt Schwimmer, prez of Radio Features, 
Inc., of Chicago, came up with an answer in supplying the premiums as 
part of the package when stations buy his “Tello-Test or “Tune-Test. 
Stations using Schwimmer’s programs get a definite list of quality 
giveaways. 


change merchandise for air plugs. 
cently, Radio Features has sold “Tello-Test” to 104 new stations, bring- 
ing the total to over 225 outlets carrying the program. 
week-end, Colgate, through Sherman & Marquette, bought the show on 
35 Don Lee network stations. 





“American Christians View Israel,” series which originated over 
WLIB, N. Y., is being distributed via cuffo transcriptions by the Amer- 
ican Christian Palestine Committee. Airer includes talks by Robert 
St. John, Bartley Crum, John Roy Carlson and Major George Fielding 
Eliot. 


From the manufacturer’s viewpoint it’s a better deal, too, | 
because he is permitted to select markets in which he wants to ex- | 
Since announcing the new plan re- | 


Over the past | 


CINCY U, WILL AIR GAMES. 
| FOR FEE; ELSE NO TV. 


Cincinnati, May 23. | 
| U. of Cincinnati has booted out | 
telecasts of the eight home games 
on its 1950 football schedule. 

In announcing the athletic com- 
mittee’s decision, director Chic 
Mileham said: “Television hurt us 
last year and there are many more 
sets in homes and public places 
now. The board of directors went 
along with the committee’s belief 
that permission to televise next | 
fall would seriously cut into at- 
tendance.” 

At the same time, the board 
made known that it is “perfectly 
willing to continue broadcasts of 
our home games, for a fee.” 

Mileham said he had not made 
up his mind about future telecasts 
of college basketball games, 11 of 
which were televised during the 
past season from Cincinnati Gar- 
den, 





KEYL’S ‘YOU CAN’T LOSE’ 
San Antonio, May 23. 
A new audience participation 
show titled “You Can’t Lose” is to 
b2 telecast here each Thursday for 
a half-hour over KEYL. Series is 
to be sponsored by the appliance 
department of the local H. L. 
Green store. 
Bud Whaley will serve as m.c. 
of the show and will be assisted by 
Jim Shelton. 


dio KVFD, Fort Dodge, 








CIRCLING THE KILOCYCLES 








Omaha—Recent additions to the 
KFAB continuity staff are Olive 
Percival and Nettie Smiley. Mrs. 
Smiley was continuity chief at ra- 
before 
coming to KFAB. 





St. Louis—Don Lochner, pro- 
gram director of WEW has been 
made a member of the executive 
committee of the St. Louis Safety 
Council. 





St. Louis—WKW has announced 
the switch of its corporate name to 
KWK, Ine. Station previously wes 
known as Thomas Patrick. Ine.. 
after its founder the late Thomas 
Patrick Convey. 





boston—Jesse H. Buffum cele- 


brated his 10th anni as Director 
of Hub’s WEEI New England Al- 
manac. last week. Show is an 
eariy morn 6:15 a. m. shot. 





Seattle—John Jessup, account 
executive at KJR, local ABC out- 
let, has left to go with the Romig 
Fuller agency here. Agency han- 
dles radio and television only, the 
only such agency in town. Jessup 
has been at KJR for seven years, 
and has spent 17 years-as a radio 
account executive. 





Columbus, O.—Bill Crooks. of 
WEMJ, Youngstown, was elected 
president of the Ohio Assn. of 
News Editors at a meeting here 
last week. Others named were: 
Gene Ragle, WCLT,. Newark. vice- 


‘president and Frank Tate, WOSU, 
Columbus; secretary-treasurer. Di- 
1 ctors are Ed Wallace, WTAM, 
Cleveland; Allan Land, WHIZ, 
Zanesville; Fred Holt, WCKY, 
Cincinnati; Paul Wagoner, WOSU, 
Columbus; Stuart Strand, WHIO, 
Dayton; Bob Horn, WRFD, Worth- 
ington, and Charles Day, WGAR, 
Cleveland. 





| Louisville—Louisville Press, Ra- 
dio and Television Club, recently 
organized and with quarters close- 
by the new Courier-Journal Build- 
ing, has elected the following of- 
ficers: president, Ken Rush, 
Courier - Journal; vice-president, 
Harry Lukins, WAVE-TV,. announ- 
cer; secretary, Ted Lau, and 
treasurer, Charley Pence, both of 
the Courier-Journal and Louisville 
Times. 

Des Moines—Charles (Chuck) 
Miller is resigning as program di- 
rector of KRNT, effective June 15. 
Dick Covey has been appointed to 
succeed him. Covey, a_ veteran 
lowa radio man, was assistant to 
Miller and head of the continuity 
department prior to going to Web- 
ster City, la., last December to open 
and manage KJFJ, the Freeman- 
Journal station. 


Dallas — Jimmie Jefferies, long- 
time local radio personality, ap- 
pearing on WFAA and KLIF, has 
announced his candidacy for the 
post of Congressman from Dallas 
County. 
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KTTV Plots Big Cut 
InIts Operating Nut 
To Get Out of Red 


Hollywood, May 23. 
KTTV is planning a drastic cut 
in its operational nut in a concen- | 
trated effort to move into the black | 


side of the ledger. Initial move 
was made last week when outlet 
disclosed that it will go into “low 
production” daylight  telensing, 
starting June 5. 

First move to be made in slicing | 
overhead will be the holding of all 
programs to two cameras. Station, | 
heretofore has been using three 
cameras on most of its shows. 
Henceforth all sustaining layouts 
will have only two and sponsors | 
will have to pay additional costs 
for the use of a third camera on 
commercial programs. 

KTTV is also planning the trim- 
ming of four engineers and 14 pro- | 
duction men. Meetings considering | 
this move -are under way. Initial | 
confab was held last week between | 
Roy Tindall, International Brother- 
hood of Electrical Workers rep, | 
and Harrison Dunham, general 
manager of KTTV. Some of the | 
production men will be transferred | 
to station’s new corporation. Oth- | 
ers will be axed. 

If the plan is put into effect as | 
it now stands, KTTV directors will 
be pushing their own buttons on 
programs. Presently directors | 
throw cues to technicians who ac- | 
tually push the button switching | 
from one camera to another. 


RTDG STARTS CONTRACT 
TALKS WITH KNBH 


Hollywood, May 23. 

Radio and Television Directors 
Guild will start wage and working 
conditions negotiations for direc- 
tors, assistant directors, floor man- 
agers and program assistants at | 
KNBH immediately. Helen Mack, | 
acting prexy of Guild here, said 
that KNBH staff is 100° in line 
with the Radio Guild. R&TDG 
also has local CBS men in its fold. 

Guild two weeks ago lost KECA- 
TV staffers to the Screen Direc- | 
tors Guild which also has inked 
KTLA and KTTV directors. Three 
outlets: KTSL, KLAC-TV and KFI-| | 
TV, have not indicated one way or | 
the other. 

Meanwhile, Mel Williamson has 
vacated his post as exec secretary 
of the Radio Guild. The post will | 
be left vacant, following William- | 
Son’s departure due to current fi- | 
nancial status of the Guild. 


The only television 











Represented by 


Chicago 





San Francisco 
New York 
los Angeles 


Detroit — Bill Silbert, WXYZ) 

disk jockey, has signed 13-week 
contract with Jerry Lynch, auto 
dealer, for a video program tenta- 
tively set to begin next week. For- | 
mat will resemble Silbert’s AM | 
House Party program from Won- 
der Bar where he 
Celebs, spins records. 





srop |) 
GUESSING! 


WGAL-TV — The ideal station for 
| testing your TV sales campaign 


station located in and, the only 


station that reaches this large, prosperous section of 

Pennsylvania which includese—Lancaster, York, 

Lebanon, Reading, Harrisburg and the adjacent area. 

This market ideally fulfills all the basic requirements 

for reliable TV sales testing because of: 

@ Comparative isolation—not deeply penetrated by ony 
other television stations 

@ Stabilized economy 

@ A well-balanced population of average cultural level 

@ Widely diversified industries 

@ Ample facilities for distribution and sales 

@ Compactness which permits fast, accurate checking of results 


@ Reasonable advertising rates 


Viewing is unusually high and consistent because of inter- 
esting local programming and the top shows of four 
networks— NBC, CBS, ABC and DuMont. A number of 
alert advertisers are now making TV sales tests 

on WGAL.-TV. Such a test can mean the difference 
between profit and loss in your TV selling. 


Write for information. 


ROBERT MEEKER Associates 
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Frieda Hennock Urges Educators 
To Convince FCC They'll Use TV 





South Daley, Mass., May 23. *% 


»reial television stations 
A gg Pressagent Phase 


| Judge T. B. Knudson to picket 
| Nicollet ball park where the N. Y. 





can’t be expected to donate much 
time for education programs for 
some time to come; therefore non- 
commercial stations, publicly sup- 
ported, are necessary to give the 
public the great benefits along that 
line, FCC Commissioner Frieda 
Hennock said here last Wednes- 
day (17). 

Speaking at a symposium on the 


Battle between the Screen 
Actors Guild and Television 
Authority for video performer 
jurisdiction has movéd into 
the public relations sphere. 

SAG has hired Erbe-May- 
bruck Associates as its east- 
ern public relations counsel. 
TVA is being represented by 
Edward L. Bernays. 


KSTP STRIKERS GIVEN 
OK TO PICKET BALLPARK 


Minneapolis, May 23. 
Striking KSTP technicians were 
given the greenlight by District 





Giants-owned Minneapolis team | 
plays and where KSTP televises. 
the games. He riled that such! 


picketing would not be an unfair | 
| 





F rom the Production Centres 


IN NEW YORK CITY... 


Frederic R. Gamble, prexy of the American Assn. of Ad Agencies 
flew to London Sunday (21) te address the Institute of Incorporated 
Practitioners in Advertising....MBS’ “Mark Trail,” kid strip with a 
conservation angle, to originate from Museum of Natural History on 
June 7....Hollywood thesper George Reeves in town for a spell and 





+. 


— practice. en 5 ce odananet Seis 4 

| ‘The Minneapolis club had sought into cast of ackstage Wife”....Oscar Brand, WNYC’s “Shoeles; 
le seminal icneting to bostrein | Troubadour,’ to handle folk music section of Schroon Crest, N. y. 
lithe picketing, atleging it would ‘drama and music festival....WOR program veepee Julius Seebach to 
leonstitute a wed Elizabeth Morgan ...Hope Miller, heretofore a dramatic thesper, 


secondar boycott. | 
|The picketing, "ween is being delves into comedy when she guests on Henry Morgan show Sunday (28), 
‘held off pending negotiations be- | 





regulation of radio and communi- 


Hubbell Robinson, Jr., to the Coast over the weekend for a four-day 
tween the union, the ball club and | quickie for huddles with Harry Ackerman, the web’s No. 2 program 





cation at Mount Holyoke College, 





Miss Hennock urged the educa- 
tional community “to gét into tele- 
vision immediately and to support 


| KSTP. 

Judge Knudson ruled that dur-! 
‘ing the time equipment was being | 
set up, during the actual televis- 


Dallas Baptists’ FM’ er 


man, on summer and fall AM-TV program lineups....Bob Hawk back 
last week from six weeks in Europe with his bride, tossed a post- 
honeymoon wedding reception at the Ritz by colleagues and friends_. 

CBS press chief George Crandall’s upstate farm up for sale. ...Leonard 





§ izati hich will appez t ° ° 
organizations which will apieaeate| 10 Use Functional Music 
Separate channels for an educa-| T . 

_ To Pull Station Out of Red 


tional broadcast service.” 
Dallas, May 23. 


“You must try to assure that 
elevision does not rest completely | ee 
fo "commercial hands,” Miss Hen-|, KYBS, FM outiet here owned by 
nock said, “so that channels will be | the Baptist General Convention of 
available when educational organi- | Texas, has hit upon a plan which 
zations get around to using them. | Dr. R. Alton Reed, its eaten 
in order to do this, education witl | hopes will take it out of the red. 
have to convince the FCC that it | Outlet June 1 will begin the broad- 
will utilize television. These chan- | C8St of functional musie—music 
nels are far too valuable to be held for industrial concerns—to busi- 
idle unless we are sure that they | nesses within the broadcast or 
will ultimately be put to good use. rhey it buy speakers and receiv- 
This may be education’s last chance | €TS. from Functional Music, Inc ze 
as far as broadcasting is concerned. 4 hicago, Ill. In turn the outlet 
It has lost the ball in the past. It 
is more important now than ever 
that you become a vital part of 
American broadcasting.” 

Miss Hennock recommended that 
educators familiarize themselves 
with the use of radio and TV, that 
they teach criticism and program 
production designed to further ed- 
ucational aims. “Education must | 
ewn its own stations,” she asserted, | 
“and education must become a part- 


An employee of the outlet will 
turn the speakers off and on each 
day. 

| The airing of functional music 
!from 8:30 a.m. until 5:30 p.m. Mon- 
days through Saturdays will elini- 
inate live broadeasts during that 
period over KYBS. According to 
| Dr. Reed, there are eight other FM 
outlets offering such a service. For 


linvasion of the commercial field. 


rj Ci breadcast- : < 
po with commercial | Commercial firms already offer 
Confining herself to television, | Such functional music, but their 
Miss Hennock said that educators | Setups are usually through wire 


“can hardly look to commercial! in- 
terests to provide the time and fa- 
cilities necessary for their needs. | d Se ° Ed ’ 
Television at this stage and very \2 minar on uc | 
likely for a long time to come will 
be too expensive to expect the do- 
nation of much time to educators. 
Commercial television is having a 
teugh struggle trying to make both 
ends meet. Educators do not have 
to make both ends meet in televi- 
sion in quite the same sense. You 
must look upon television as the 
cheapest way of bringing the best 
education to the most people.” 
In time, Miss Hennock suggested, 
“television might alter radically 
the basic concepts upon which our | 
educational system is founded and | 
the system itself.” 


TWIN CITY MAY GET ITS 
FOOTBALL, IF CO-AX SET 


Minneapolis, May 23. 

Despite the ban on _ televising 
U. of Minnesota football games by 
the Big 10 Conference, TV set- 
ewners in this Twin City area may 
not have to forego gridiron enter- 
tainment on Saturday afternoons. 
It all depends on whether the co- | tagged 
axial cable will be in operation by | 





Monticello, Ill., May 23. 

Second annual seminar on edu- 
cational broadcasting, sponsored 
by the Rockefeller Foundation and 
the U. of Illinois, will be held here 
July 2-18 at Allerton House, with 
ithe theme “How to Do the Job of 
|the Edueational Broadcaster.” 

Attendance is limited to about 
25 broadcasters and _ educators. 


paid fellowships are being accept- 
ed by Wilbur Schramm, at the U. 
of Illinois, Urbana. Bob Hudson, 
director of the university’s com- 
munications division, will head the 
seminar. 








WNOF’s Eagle Lion Tié-in 
New Orleans, May 23. 
WNOE, Mutual affiliate here, 
|\going to 50kw Tuesday (30). has 
tied in with Eagle Lion, which is 
simultaneously preeming “Boy 
From Indiana.” 





“Miss WNOE” 


| will lease them to business firms. | 


| KYBS, the move willabe a further | 


B’ casting Set for Ill. 


| Nominations for the all-expenses- | 


Pie’s star, Lois Butler, is being 


ing of games, and until technicians 
leave the premises, the park would 
be KSTP premises in carrying out 
the TV contract. 


Previously, in St, Paul, another 


judge upheld the union’s right to 
picket wrestling shows being tele- 
vised at the St. Paul Armory. The 
!shows finally were abandoned 
when the promoter refused to per- 
mit the televising because of fear 
of a riet. 


WDSU-TV Execs in Burn 





On Barkley P.A. Snafu 


New Orleans, May 23. 

WDSU-TV officials did a burn 
Saturday (20) when the committee 
in charge of the Armed Forces Day 
celebration hedged on its agree- 
ment to permit the station to 
videocast Vice President Alben 
Barkley’s address at the civic ban- 
quet marking the occasion. 

After WDSU-TV widely pub- 
licized the fact that its ‘cameras 
would pick up the talk, a spokes- 
man of the committee informed 
officials the deal was off because 
vision of some of the seat-holders 
might be obscured. 

Cancellation of telecast also 
brought plenty of squawks from 
televiewers, who had hoped to see 
Barkley on TV. 





KSD-TV Launches Hosp 
Drive With Star TV Show 


St. Louis, May 23. 


KSD-TV, the only tele station | 


in St. Louis, last week launched 
a campaign to raise $5,000,000 for 
the construction of a Catholic hos- 
pital for children here with a tele 


show that originated in the Henry | 


W. Kiel (municipal) auditorium 


and drew a crowd of 8,000. Tagged | 
“For All Our Children,” the pro-| 
|gram featured Met opera singer | 


| Helen Jepson, Morey Amsterdam, 
' Paul Haakon, Stephanie Antel, 
' Harry Fender, Russ Severin and 
‘Russ David, latter two being mu- 
sicians. 

Institution will be named the 
Cardinal Glennon Memorial Hos- 
pital, in honor of the St. Louis 
prelate who died in Ireland in 
| 1946. 








next fall, as now expected. In 
-that case, WTCN-TV here will 
carry the Notre Dame games and 
KSTP-TV, also of the Twin Cities, 
likely will offer other games out-| 
side of the Big 10, by cable. 

WTCN already has made a deal | 
for the Notre Dame games, sub- 
ject to ability to get them by cable. 
KSTP has started negotiations for 
other contests. 


St. Louis U. Stude Station 


Supplies Music to Dorms 


St. Louis, May 23. 

Dormitory-housed students at St. 
Louis U. are now doing their p.m. 
studying to the soft strains of music 
piped to them by a student-operat- 
ed radio station on the campus. 
The new program, “Music to Study 
By,” broadcasts over a frequency of 
600 kc, from 7 to 9 p. m., Menday 
through Friday. 

The light and semi-classical mu- 
Sic offered is wired to the univer- | 
sity’s two dormitories and picked | 
up there by “booster amplifiers” 
which increase signal strength ‘suf- 
ficiently to be received on students’ 
radios. 

The new program was cooked up 
by the Rev. Robert A. Johnson, 
S. J., director of the school’s de- 
partment of speech, and Charles 
Patterson, speech director and di- 
rector of the university's radio . 
workshop, 


Editor, VARIETY: 


Recently 





and commercials. 
TV and management. 


urement. 





osophy of advertising. 


work station, the whole question 





them that free enterprise radio 


discussed. 


good time and the station feels it 





Attention NAB, Ohio State, et Al. 


Here is a smal! effort in international relations. 
75 foreign students attending Syracuse U spent the 
evening at WFBL. They came for their own amusement and so 
the station could tell them about free enterprise radio in the U. S. 
It was an open-forum type meeting. 
ager, was on hand to answer questions about programming, music 
O. F. Soule, president, covered station policies, 
F. C. Soule, treasurer, answered questions 
about financial structure, network affiliation and audience meas- 


The group kept up a fire of intelligent, searching and sometimes 
somewhat embarrassing questions for an hour and a half. 
covered everything from rates and singing commercials to phil- 
They were very much interested in cover- 
age, the rate differentials among stations having different size 
audiences and power, network and local operations of this net- 


Whether the management of this station was able to convince 


results, through increased volume of production and distribution, 
in better products at lower cost to the consumer, in spite of the* 
additional cost of the advertising, is preferable to government- 
owned and tax-supported broadcasting remains to be seen. At 
least the proposition was brought to their attention and thoroughly 


The meeting wound up with light refreshments and further bar- 
rages of questions and discussion. 


and recommends like meetings to other broadcasters whose facili- 
ties are near universities and colleges. 


Syracuse, 


Ray Gantter, program man- 


They 


of FM, and innumerable things. 


supported by advertising which 


Everybody had a thoroughly 
was a very worthwhile meeting, 


F,. C. Soule, 
Treasurer, WFBL, Syracuse, N. Y. 





|Carlton upped to production director of Kenyon & Eckhardt’s radio 
| dept Pointing up the greater interest by newspapers in radio and 
tele, Jack O’Brian’s new column in the N. Y. Journal-American now 
being syndicated to all afternoon sheets taking the International News 
Service wire....Jerome C. Robinson moved up from casting director 
to production supervisor of NBC's “Big Story” .Teri Keane (ChiChi 
on “Life Can Be Beautiful’) marries John (‘Perry Mason”) Larkin 
first week in June....Vivian Jacobs of WNEW program dept. to wed 
Les Weissman next month....Benton & Bewles softballers last week 
roundly defeated BBD&O, 14-5. It’s veepeé stripes for Sydney Rubin, 
AM-TV director of Frederick-Clinton agency. 

CBS mag ed Dorothy Leffler sailing Europewards next month 
Phil Bottfield, Benton & Bowles flack, returned yesterday (Tues.) from 
| three-week tour of eastern cities. ...Joe Franklin, conductor of W.J7's 
|“Record Shop,” emceeing another Carnegie Hall memory lane show 
| tomorrow (25)....Hank Sylvern backed World Transcription song ses- 
‘sions by Gwen Williams....WOR prexy Ted Streibert on Coast, due 
back Saturday (27)....Ross Martin replaces Jackson Beck as “Super- 
man” narrator, starting June 5....WNBC's Frank Luther off on ex- 
| tensive tour of Europe, with State Dept. cooperation, to exchange edu- 
| cational theories with o’seas authorities. He'll tape material for his 
local stanza....Lowell Thomas was able to discard his crutches to 
'walk down the aisle as son Lowell, Jr., wed Mary Pryor in Green- 
wich Saturday (20) CBS stork news: son born to the Walt 
|Framers (he’s “Strike It Rich” producer-director) and a daughter for 
| the George (WCBS engineer) Kecks.... Dorothy O’Connor, Bud Barry's 
ex-gal Friday, being partied teday (Wed.) as she leaves ABC 
| Seymour Silbermintz starts “Songs of Israel” over WLIB tomorrow 
| (Thurs.). 600th “Dr. Christian” broadcast teday will be a $2,000 
prize script by a Miami housewife....Sammy Kaye has waxed a 15- 
| minute broadcast which the Infantile Paralysis Foundation will release 
‘in July....WMCA’s Nathan Straus back last week from European trip 
|....Tem Collins, Arnold Robertson, Flora Campbell and Alice Rein- 
heart new additions to “Nona From Nowhere”. Abby Lewis, John 
Larkin, Cliff Carpenter and Horace Braham added to “Just Plain Bill” 
....Hareld Huber, Kari Weber, Ann Loring, Cathleen Cordell and Ray 
Joknson join “Front Page Farrell.” 

ABC prexy Bob Kintner planning a nationwide swing of the web's 
Stations next September....MBS’ Lanny Ross spoke yesterday (Tues.) 
at American Federation of Women’s Club convention in the Hub.. 
WOR te hold its annual picnic at its Carteret transmitter June 10 
Warren Brian, assistant producer of “Pick a Date,” joins ABC as asso- 
ciate producer. 


IN HOLLYWOOD ... 


Bob Hawk was renewed by Camels and rewarded with an eight-week 
summer layoff for the second lap of his honeymoon....Syd Gaynor 
resigned from the Raymond Morgan agency to form a partnership with 
| Bob Forward as sales and advertising consultants. Forward was late 
KTTV program director.... Jimmy Saphier hauled east to see what gues 
with Bob Hope’s future at Lever Bros.....Evelyn Lifschultz checks out 
of CBS to join Ward Wheelock agency as office manager and aide to 
Diana Bourbon, who's leaving in late August... .Milton Stark, associate 
producer at CBS for the past seven years, is now radio director in Fu- 
_ rope for Economic Cooperation Administration. ...The baton looks better 





|S NBC's Von Urbanski than the stop watch so he switched from pro- 
duction te music direction and landed the job with Penny Singleton's 
new show... Frank Sinatra coming back in time to wash up his Light 
Up Time series for Luckies. It marks the end of a six-year romance 
'with American. .Art Linkletter got 39-firm renewals on both “People 
Are Funny” and “Pillsbury House Party” and will loll on the beach 
-at Waikiki with nary a worry in the world but TV....Asked about a 
| certain network problem, Lewis Allen Weiss replied: “‘That one I refuse 
_to take on right now. I'm already two weeks behind in my worryins” 
| ....NBC’s Joe McConnell has his talks with Bob Hope, Grouche Mar 
and a few others and then sped north with the missus for a brief respite 
from his labors and worries at Pebble Beach up the coast.... Bidders 
for the Thomas Lee estate marking time until the principals get back 
to town... Bing Crosby reprising some of the season’s highlights for 
his season finale. Good old tape!....Mannie Manheim and Earl Ebi are 
packaging a prison series for the crimeé-deesn't-pay enough cycle 
Harry Witt, long time with CBS, will head up the Coast office of Col- 
kins & Holden, McClinton, Carlock & Smith. It was “Hay” MeClinton 
who brought Witt into the CBS fold when the latter was managing a 
San Diego station... Johnny Johnston around on his annual call on 
the radio trade for National Ass’n of Manufacturers. He's always a 
welcome caller and good-willer par excellent ...Jim Hanna of Ayer in 
town on his first visit since taking Hay MeClinton’s post... Jack 
Runyon in N. Y. to try and convince Milton Biew he’s more important 
to the firm in Hollywood than back east. Biow has him slated for a 
high post with the agency in Manhattan. 


IN CHICAGO ... 


Niles Trammell, NBC board chairman, and William Brooks, ne$ 
and special events veepee, in town for a brief stopover last week 
Carroll Marts, MBS Central Division head, recuperating from minor 
surgery. ...WGN’s instrumental quartet formerly known as the Tewp- 
tones gets new tag—The Starnoters. Name was selected from 40,682 
entries sent in during “new name” contest....Janet Kubiez leaves 
Feature Productions to handle production duties on WBBM’s Paul 
Gibson strip....Stephen Letourneaux is new member of NBC guest 
relations staff....Guy Cunningham, WEEI, Boston, sales exec, and 
Jules Dundes, director of sales and advertising at KCBS, Frisco, here 
last week conferring with CBS toppers. ...WNUR-FM, Northwestern LU. 
outlet, hit the air with a two-hour daily schedule ... Billy Leach, WBBM 
baritone, has been confined to his home with a throat ailment. Bill 
Woodsmall and Lon Saxon have been subbing for him on his mus:*al 
strip ...WLS sponsored and aired the annual Youth Awards dinner 
held Tuesday (22) in honor of the three youths who received the 1949 
citation. Bob Feller, of the Cleveland Indians, is chairman of the 
Awards committee....Dorothy Miller, WBBM director of education, 
off last week for a vacation at the Bent Creek Ranch in North Caro- 
lina ... Jack Simpson of Russel Seeds agency will produce and direct 
Poleich's summer fill-in, “A Life In Your Hands.” bowing June 20. 
Scripting Chi origination whodunit will be Bob and Billie McKee. 
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SONGSMITHS SPARK SHEET SPURT 
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Disk Firms Face 25%, Hike in Costs 
Due to AFM Ban on Local Dubbing 


« 








Disking companies are facing a? 


ike in production costs ranging up | sa Tee 
S 25% over current levels as a| David-Liv ingston To 


result of the American gy ved Tune Martin-Lewis Pie 


of Musicians’ ban on dubbing noe nigh be 
vocals atop of previously tracked | Mack David and Jerry Living- 
instrumentations. AFM national ston have been inked to write the 
office last week clamped a sudden | Score of the upcoming Dean Mar- 
ban on the dubbing recording | tin-Jerry Lewis film “At War With 
technique, which has been increas- | the Army,” to be produced inde- 
ingly used in the industry, espe- | Pendently by Abby Greshler and | 
cially among the smaller diskeries. che E inklehoffe. Cleffers will 
Technique was initiated at Mer-| eave for the Coast June ie 
curv Records by Mitch Miller be-| Shooting on the pic is slated fof 
7 2 * } » ’ © rc > e of < 
fore he shifted over to become Co- | engl 18, pated — yi A — 
ia’ i -y chief. | sewis end their stand at the 
bia’s artists and repertory chief. | *) nd | ; z 
— | Copacabana in New York. 
4 2 | 
eury has been doing its orchestral | 





jing assumed. by 


;means of hypoing copy sales. 


PUBS, WAITERS 
MAP ALES PUSH 


The long-awaited push by the 
music business to revive the sale 


,of sheet music is now being read- 
| ied. 
‘all facets of Tin Pan Alley are mov- | 
ing toward setting up the type of | 


Sparked by various sources, 


campaign needed to restore the 
life-blood of the industry. 
Leadership in the drive is be- 


the Songwriters 
Protective Assn., repping the top 
songsmiths in the trade. Follow- 
ing through on a proposal made by 
SPA vice-prexy Charles Tobias, the 
cleffers’ outfit is calling a confer- 
ence of leading publishers and 
writers to blueprint the ways and 
The 


For the past couple of years, Mer- 
backgrounds in Chicago er on the 
Coast and flying the dubs to vocal- 
ists wherever they are working to 
have them superimpose _ their 
voices. 

Other diskeries began adopting 
the practice as a cost-cutting meas- 
ure. Due to the greater number of 
fluffs by vocalists, it was seldom 
possible to complete more than 
three sides in a four-hour session. 
During that time, however, wax- 
eries could etch four instrumenta- 
tions. Since vocalists are not paid 
by the hour, waxeries have been 
saving coin by dubbing in the 
vocals after the instrumentation. 

AFM instituted the ban as a 
measure to provide more work for 
musicians, who receive $41,25 for 
a three-hour minimum plus $13.25 
overtime per each half-hour. Union 

‘mates that musicians will get 


additional time if they work simul- | 


taneously with the vocalists. In 
addition, AFM officials feared that 
“wild track” (taped orchestrations) 
would be used as backgrounds for 
more than one vocalist via 
eries that might sell the tape to 


disk- | 


B.0. Says Canada 
Likes S. Jones: 
1746 in Toronto 


Sarnia, Ont., May 23. 
Spike Jones heads back to the 
U. S. today (23) with large chunks 
of coin from his current tour. 





| Troupe grabbed over $13,300 
(after taxes) in a one-nighter in 
| Montreal and topped it a few 


i nights later with a smash $17,400 
lat the Municipal 
Toronto. 

| Other grosses 
in Ottawa May 10; $5,400 in Ishawa 


' (11); $5.200 in Peterboro (12); $5,-| 
| 500 in Guelph (13); $4,700 in Niag- | 
ara Falls, Ont. (16); $5,100 in Lon- | 


don (17): $7,050 in Waterloo (18): 


Auditorium, | 


included $11,600 | 


|}meet will be held within the next | 


‘few days at SPA headquarters in 
N. Y. 

Broad objective of the confer- 
ence will be to increase public ac- 
|ceptance of sheet music to its for- 


| anized music edged the piano out 
of the American home. It’s expect- 
ed that the meeting will result in 
tieups with piano manufacturers, 


disk jockeys and other radio and | 
aimed at | 
encouraging the reintroduction of 


video personalities, all 
| pianos into the home, 

Proposal by Lou Levy, Leeds 
Music prexy, for a cheaply-priced 
piano, as described in last week’s 
VARIETY, Will also be explored. A\l- 
though Levy’s idea for a $99 instru- 
ment has thus far failed to be 
picked up by the piano-makers, 
the conference will attempt to push 
it in a modified form. Example of 
,the Hammond Instrument Co., 
which has developed a_ low-cost, 
| simplified organ for the home, will 
be used to spur the piano-makers 
to similar efforts. 

Conterence will also be attend- 
ed by sales managers of some of 


mer level before the era of mech- | 














$7,300 in Hamilton (19); and $5,500 
in Windsor (20). In Hamilton, Jones 
had to hire 10 additional firemen to 
guard the hall because of 500 addi- 
tional seats that were set up over 
the usual maximum. 

Following his stand in Sarnia, 
Jones takes off on a series of one- 
niter stands in the northwest, end- 


other companies. 

Joe Carleton, Mercury's eastern 
a&r head, was burned over the fail- 
ure of the AFM to give the indus- | 
try any advance notice. As a re- 
sult of the ban, Mercury was forced 
to switch its waxing procedure on 
the showtune album, “Tickets, 
Please,’ by rounding up the sing-|! 
ers to work with the orchestra. ing June 9. On June 10, be opens 

Carleton said that the AFM /@ nine-day engagement in the Los 
ukase would stimulate some of the! Angeles Pan-Pacific Auditorium, 
smaller diskeries to do their re-| following which he'll take a five- 
cordings abroad, where costs are ; Week layoff. 
considerably lower. Be also warned| Jones’ deals called for a $3,000 
against the rise of wildcat waxing | Suarantee against 60° of the gross 
in the U. S. , up to $5,000 and 65° of the gross 


<—em = /on all coin over the that figure. 
Industry execs denied that the He hit the 65% grab on all 


AFM ban on dubbing would result | 7 > ne 
in additional work for musicians. | ©@Madian dates. 
They pointed out that most wax-| 


ies lly used only two out of | 
the four sides made in any single Apollo Awarded $3,500 
recording session. Under present | J 
Dean Martin Judgment 


conditions, they will attempt ” 
Apollo Records was awarded a 


(Continued on page 55) 
| Marti judgment against Dean 
N 


JUKEBOX OPERATORS lartin for breach of eontract in 
New York supreme court Friday 

NT ODE (19). Diskery charged Martin with | 

SUBMIT 12-P0l C skipping to Capitol Records in 1947 

Oakland. Cal., May 23. after Apollo signed him for three 
Twelve-point code, previously ap- pmonths with options for a year. 

proved by the board of the Music Waxery had put in a court claim | 

Operators of America, has been for $15,000 damages. 
mailed out to the organization's 


membership by George A.: Miller, | 3 Reichman Tooters 


national chairman and treasurer. a 
With the music ops, national organ- Held in Weed Rap. 
Reno, May 23. 


ization of jukebox operators, get- 
ting ready to incorporate within} jo. Reichman lost three mem- 
the next few months, the ja gh bers of his orchestra on the eve) 
preg sees Mend — the basis for of his May 18 opening in the Sky | 
3 Coen See Cnerres. 'Room of the Mapes hotel. The) 
Among the points emphasized in three were picked up by Reno 
Che cOGe are: “te Siverce the auto | authorities and charged with pos- 
matic phonograph industry from | session of marijuana 
all other types of coin-operated ; ~~” ‘ betes 
equipment”; “build better public | Those arrested were Peter A. 
relations between manufacturers, | Callodoro, Hillidard : Hicks, Jr., 
supplies and music operators”; “se-| and Lester L. Pinter. Hicks plays 
cure the cooperation and assistance | trumpet, Pinter and Callodoro 
of the press and all trade maga-| saxaphone. 
zines in bringing the advancement! Though the state charge was 
of the automatic phonograph busi- | filed so that the three musicians 
ness to the attention of the gen-| could open with the band in the| 
eral public”; “oppose any and all | Sky Room, Reichman refused to) 
national legislation or taxation, or | take them back. Reichman hired 
taxation that is detrimental to the | three local musicians after refus-| 
automatic phonograph industry”; | ing to post bail of $1,000 for each. | 
hold anfual conventions to which | 
manufacturers, distributors and! Temmy Dorsey slated for two, 
suppliers will be invited te display; New York recording sessions at| 
their merchandise; and to provide | RCA Victor June 6 and 7 prior to) 
an associate membership class fer | starting his N.Y. Strand booking | 
manufacturers .and distributors. | June. 8. 




















Court Approves 


| leased Musicraft’s 
| period of four 


the leading publishers, who will 


igive a concrete picture of the state 
\of sheet 


music sales in various 
parts of the country. Tobias said 
the meeting will give the industry 
a chance to find out “where we are 
at and where we are heading.” 





Musicraft Payoff 


Musicraft Records, N. Y¥., which 
filed a petition for reorganization 


iin 1948 under the bankruptcy act, 


will pay off its creditors according 
to the terms of a plan approved 
last week in N. Y. Federal court by 
referee Herbert Lowenthal. 
Arrangement hinges on a mini- 


mum take of $116,666 that outfit 
is supposed to draw from Loew's, 
Inc., by Aug. 31, 1953. Payment 


|is due Musicraft under the terms 


of an agreement made with Loew's 
last year whereby latter company 
masters for a 
years and eight 
months. Loew’s is putting the 
Musicraft tunes out on its MGA\i 
label. 


Bulk of coin owed by Musicraft 
is $73,731 due the Federal govern- 
ment in taxes. Included in the 
other tax debts are $1,260 to N. Y. 
state and $6,518 to N.Y.C. Genera' 
unsecured creditors will receive 
participation 
them to their full share of 


paid off. 


EDDY DUCHIN ON MEND, 
SETS FALL BAND DATES 


Bandleader Eddy Duchin 
furloughed ‘rom the 
hospital, N. Y., for one day on 
Sunday (21) and returned to the 
institution the following day. 

Duchin, who has an infection, is 
still slated to tour with his band 
in the fall. Dates 
Shamrock hotel, Houston; Cocoa- 
nut Grove of the Ambassador 





was 


hotel, Los Angeles, and the Wedg- , 


wood Room of the Waldorf- 


Asteria, N. Y. 


certificates entitling | 
coin | 
when the priority debts have been | 


Memorial | 


include the | 





Denial of S-B Motion for New Trial 
A ‘Clerical Error’; Ruling Still Pends 





Durante, Jackson 
Team for M-G Disks 


Hollywood, May 23. 

Newest nostalgia teaming on wax 
is the pairing of Jimmy Durante 
and his oldtime partner, Eddie 
Jackson, by M-G-M records. Piat- 
tery’s Jesse Kaye conceived the 
idea to cash in on present rage for 
Prohibition-day rhythm. 

Comics etched two sides, one of 
Which was “Razz-a-Ma-Tazz.” 





English Decca 


Steals March In 
LP Disk Switch 


. London, May 23. 
English Deeca has stolen a march 
on other British disk 
ers by introducing a long-playing 


| pected in 


Chicago, May 23. 

| “Clerical Mistake” in Chi dis- 
trict federal court threw the ene 
‘tire musie biz into a dither in the 
past few davs. Court clerks Fri- 
day (19) sent out a memorandum 
by Judge Michael Igoe saying that« 
the motion for a new trial in the 
Shapiro-Bernstein cepyright  in- 
fringement case against Miracle 
Reeords was denied, and also say- 
ing that the motion of Sidney 
Wattenberg, Music Publishers Pro- 
tective Association Counsel, to 
file a brief of amicus curiae was 
overruled. 

Actually, only the 
motion was overruled, Judge Igoe 
still has the new trial motion un- 
der advisement, and a ruling is ex- 
about a week. Court 
clerks admitted the error today. 


Wattenberg 


This clears up the question of 
the date of the memorandum, 
which was May 12, date of the 


hearings (goe had overruled the 
Wattenberg motion then. but 
promised to take the new trial mo- 


| tion under advisement and allowed 


: ; the Waitenberg briefs. 
manufactur- 


33 rpm record, beginning this June. | 


Change in policy is understood to 
be mainly directed at an attempt 
to invade the American 
market. 

As an economy measure, the 7é 
record will be discontinued in Brit- 


ain and there will be 100%) con- 
centration on the new type. Ar 
rangements have been made wiih 


engineering companies for convert- 
er units to be on the market at 
prices ranging between $25 to $85. 
For the home market, 12-inch disks 
will be roughly $5.50 each. This 
price, however, includes 6673 local 
sales tax. Present price for a simi- 
lar-sized record is about $1.15. First 
list of the new disks to be avail- 
able includes Beethoven’s “Em- 
peror Concerto,” which is recorded 
fully on one disk. 
EMI, the biggest 


disk manufac- 


export | 


turing organization in the country, | 
has not vet announced any decision | 


in regard to changeover. 


Bob Crosby Records 





More Sousa for Coral 


Following through on the click 
of John Philip Sousa’s marches in 
the dixieland idiom, Bob Crosby 
and his Bob Cats cut four more of 
the Sousa marches for Coral Rec- 
ords Monday (22). Crosby recently 
waxed dixie versions of “Stars and 
Stripes Forever” and “National 
Emblem March” with the same 
seven-man combo. 

Crosby, who conducts his CBS 
“Club 15” airer on the Coast five 
times a week, planes into N.Y. 
each weekend for recording ses- 
sions and to tape his once-a-week 
air show for Pet Milk on the same 
network. 





Lombardo’s 1-Nite Record 
Of $7.600 in Omaha 
Omaha, May 23. 

Guv Lombardo orch, playing 
here for the first time in a decade 
and a half (17), smashed ali records 
at spacious Peony Park Terrace 
when he played to 3,800 people at 
$2 plus tax. 

Every table seat bad been re- 
served for the Terrace, inside spot 
at Peony, for more than a week be- 
fore the band showed up. Fearing 


| file later 


S-B attorney Mort Schaeffer to file 
Forthecom- 
ing decision by Igoe will rule on 
the new trial and briefs plea to 
amend his stand considering ree- 
ords “publications.” 

Meanwhile, Miracle’s attorney, 
Edward H. Norton, is preparing a 
motion on court costs which he will 
this week. S-B sued 
Miracle for $24,000, claiming 
Miracle’s waxing of “Long Gone’™ 
was an infringement upon S-B's 
“Yancey Special.” Judge Iigoe’s 
ruling maintained that Meade Lux 
Lewis, who copyrighted tune, was 
not the author, that “Long Gone” 
employed same bass as “Special,” 
but that bass couldn't be copy- 
righted, and that Lewis’ w: 
and sale of recordings of tune 
prior to copyright threw it into 
public domain, since a record is 
the same as a publication. 


IaLIing 
9397’ 4 


Arguments of Sidney W. Watten- 
berg and John Schulman, MPPA 
and Songwriters Protective Assn. 
counsel, were that ruling \ ould 
have the effect o throwing into 
public domain every tune recorded 
and sold during last 41 veers. 
Basis for this is fact that every 
pubiication must have copyright 
notice on each copy. and phono- 


| graph records bear no notices on 


rain, the park didn't open the out- | 


door dance pavilion but more than 


the outside spot. Had there been 
no fear of rain, the outside grove 
would have been sold and Lom- 
| bardo would have played to at 
‘ least 5,000. 


800 standees were finally let into | 


copies. 

When Wattenberg argued this 
print before Judge Igoe, the jurist 
didn’t agree and said he thouzht 
the idea was far-fetched. How- 
ever, the written ruling itself says 
nothing to dispell this fear, and 
the written decision is what sets 
precedent and upon which future’ 
decisions are based. 


JAZZ. CAVALCADE FOR 
COLUMBIA ON LP 


Revival of interest in oldtime 
hot jazz records on Long Playing 
disks is cueing Columbia Records 
to turn out a jazz cavalcade culled 
from the diskery'’s catalog and in- 
cluding many out-of-print numbers 
by Bix Beiderbeeke, King Oliver, 
Louis Armstrong and Bessie Smith, 
Cavalcade will be issued on iwo 
12-inch LP disks and will probably 
sell at the regular Masterwork edi- 
tion price of $4.85 per disk. 

Project is being blueprinted on 
an historical pattern similar to 
Columbia’s “I Can Hear It Now” 
series. Disks will include de- 
scriptive narration and will also 
cover tater forms of pop music, 
such as swing and bebop. Dizzy 
Gillespie will illustrate the latter 
type of musie. Set will be released 
in September. 








7 . b ] . 
Geiringer’s Foreign 0.0. 
Jean Geiringer, BMI veepee, 
sailed Saturday ‘22) on the Ile de 
France for a series ef conferences 
with BMI's foreign 4 Miliates. 

He's slated to retu @ to the L. S 
jsome time in August 
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Jo Stafford-Goerdon MacRae: 
“Where Are You Gonna Be When 
the Moon Shines”-‘Driftin’ Down 
the Dreamy Ol’ Ohio” (Capitol). 
This well-matched duo _ handle 
“Moon” with a light beat under 
their pleasing harmonizing. Tune 
has okay selling potential. Re- 
verse is another easy-to-take lilt- 
ing item in dreamy waltz tempo. 
Victor Young orch and the Vic- 
torians choral group have cut a 
bright version of “Ohio” for Decca 
but this side lacks the Stafford- 
MacRae push. Paul Weston orch 
and vocal group give fine backing 
on the Capitol disk. 


Eddie Fisher: “Nightwind”- 
“Warm Kisses in the Cool of 
Night” (Victor). Eddie Cantor’s 


protege does a solid job on “Night- 
wind,” a fine new balled that rates 
jock attention. Fisher’s vocal is 
dressed with an elaborate orch and 
choral accompaniment for rich im- 
pact. Flipover also furnishes good 
material for Fisher with Hugo Win- 
terhalter’s orch and chorus disk- 
ing up another lush, perhaps too 
lush, background. 

Dick Haymes-Artie Shaw: “Count 
Every Star’-“If You Were Only 
Mine” (Decea). Two fine ballads. 
“Star” gets a big chance on the 
strength of Haymes’ usual fine vo- 
calizing and a firstrate reed solo 
by Artie Shaw. Pairing with 
‘“‘Mine”. makes up an attractively 
saleable disk. 

Doris Day: “I Didn’t Slip— 
Wasn’t Pushed—I Fell’’-"Before I 
Loved You” (Columbia). ‘I Didn't 
Slip,” recently launched by Bing 
Crosby for Decca, gets a cute 


treatment by Miss Day that could |(M-G-M) . 


help this number to 
Echo chamber intro by the Mello- 
men adds value. Reverse is a 
warm ballad feelingly rendered by 
Miss Day for sock results. George 
Wyle’s baton smoothly backs up. 

Rudy Vallee: ‘Sentimental Me”- 
“Niccolo and His Piccolo” (Victor). 
Vallee’s initial sides for Victor in 
a long time have sentimental ap- 
peal. Crooning styles have changed 
but Vallee sticks to the 
pattern. Neither side is likely to 
stir much excitement. ‘Niccolo 
and His Piccolo” is a cute novelty 
lightly handled by Vallee. He 
shows off better on this item than 
on “Sentimental Me,” a standard- 
cut ballad. The Honeydreamers 
and Henri Renee’s orch lend good 
support. 

Billy Eckstine: “I Wanna Be 
Loved”’-“Stardust’” (M-G-M). Eck- 
stine exercises his pashy style to 
its outer limits on these standards. 
It’s a disk designed specifically for 
the Eckstine fans. Others: may 
mistake his workover of ‘“Star- | 
dust” to be parody of his own vo- | 
cal mannerisms. | 

Georgia Gibbs-Bob Crosby: “A | 
Little Bit Independent’’-‘‘Simple 
Melody” (Coral). An ace coupling | 
of vocal duets. “Independent” is | 
smoothly bounced into one of the 
best cuts of this cute tune, a solid | 
jock and juke item. Irving Ber- | 
lin’s oldie, “Simple Melody,” also 
gets a catchy treatment that’ll push 
its revival. 
the pianola backing behind 


By HERM SCHOENFELD 


click big. |sides by Connie Haines for Coral 


original | 


s and Disks 








|On the Beach Again’-“Calico Sal” 
(Decca). When Miss Merman gets 
a chance to holler lustily, a fine 
disk results. Miss Merman gives 
out with color an#@ verve on 
“Shimmyin’” and adds lustre to 
“Calico Sal’ with her energetic 
attack. Melodeans Quartet and 





Frankie Froeba’s combo support 
with a solid dixie beat. 


Platter Pointers 


Margaret Whiting and Bob Hope 
have a good time on “Home 
Cookin’” and “Blind Date” (Capi- 





tol) Art Lund turns in a 
snappy version of “Birmingham | 
Bounce” for M-G-M ... Jan| 


August at the pianola and the Bay 
Rum Boys have a cute novelty in | 
“Egyptian Ella” (Mercury) .. . 
Cliff Steward and the San Fran- 
| cisco Boys hit a hot pace on “Ala- 
bama Jubilee” (Coral) . Decca 
has put Ted Lewis on a couple of 
standards, ‘““My Melancholy Baby” 
and “My Blue Heaven” for nos- 
talgic results Tex Beneke 
crew does a solid job for Victor 
on “Busy Signal,” Buddy Yeager 
vocalling, and “I've Got a Heart 
Filled With Love,” Beneke sing- 
ing ... Ditto for Tommy Dorsey’s 
|Clambake Seven cut of “Tiger 
Rag” (Victor) Burl Ives still 
has recaptured his former simple 
and effective folk style on his lat- | 
test for Columbia, “‘“Got the World 
by the Tail” Child vocalist 
Toni Harper gives solid workovers 
of “Is That All I Mean to You” 
and “Get Goin’ Engineer” (Colum- 
bia)... Todd Manners does nicely 
ion “Violins From Nowhere” 
. Two more excellent 


| in “Of All Things” and “Let’s | 
| Choo Choo Choo to Idaho” 

Art Mooney’s version of ‘M-i-s-s- 
i-s-s-i-p-p-i” is okay (M-G-M) ... 
Stuart Foster vocals “‘I Cross My 
|Heart” nicely on the Eastly label 
‘ . Ray Anthony’s orch has two 
|neat sides in “Francis” and 
i*Mama, Teach Me to Do the 
Charleston” (Capitol). 

| Standout western, blues, jazz, 
polka, religious, ete.: Johnny 
Moore’s Three Blazers, “Rock With 
It” (Victor) ... The Harlemonicas, 
“Jump "Til Dawn’ (Columbia) .. . 
Billy Walker, “Dirt ’Neath Your 
Feet” (Capitol) ... T-Bone Walker, 
“Too Much Trouble Blues” (Capi- | 


tol)... Gene Gilbeaux, “Gold 
Ain’t Everything” (Victor) 
Lonesome Willie Evans, ‘Lone- 


some Railroad Blues” (London)... 
Arthur Crudup, “Dust My Broom” 
(Victor) . . . The Moedernaires, | 
— Knuckle Sam” (Colum- 
la). 


{TV films. 


Best British Sheet Sellers 


(Week ending May 13) 
London, May 15. 
My Foolish Heari........ Sin 
Chattanoogie Boy ..Pic Music 


Jealous Heart ... New World 
C'est Si Bon......... Maurice 
Knew You Coming. .Chappell 
French Can Polka. . Connelly 
Music, Music ; Leeds 
Oh You Sweet One. . Chappell 
Down in the Glen.... Wright 


Enjoy Yourself ......, Morris 

Dear Hearts ......... Morris 

Cherry Stones bis apis see 
Second 12 

Piano Roll Blues..... Leeds 

Quicksilver da Sears Morris 

re a Connelly 


Me and My Shadow F.D. & H. 
Lovely Coconuts Box &*Cox 
Song In Our Heart. .20th-Cent. 
Let’s Do It Again... .. Lennox 
Garden of Weeds..Box & Cox 


Clear Blue Sky.... Dreyer 
I Said My Pajamas Leeds 
Best Of All Connelly 


My Thanks to You. .Noe! Gay 


NY. AFM Maps 
TV Negotiations 
With Local Outlets 


the recent deal be- 
tween the American Federation of 
Musicians and the television net- 
works, N. Y. Local 802 will open 
negotiations shortly with local 
New York TV outlets. Under new 
AFM procedure, musicians’ unions 








Follawine 
FOrMOwI neg 


in each area will settle wages and | 
local TV 


working conditions on 
programming, except for 
shows, which will remain 
the jurisdiction of the 
AFM office. 

In accordance with pattern set 
by the network deal, it’s expected 
that Local 802 will ask N.Y. out- 
lets for the following terms: 95° 
of the prevailing scale in radio for 
single engagements on video: 80% 
of the radio seale for weekly en- 
gagements; $6 over the scale for 
dress rehearsals and makeup; $15 
for simultaneous airing of pro- 
gram over radio and TV when com- 
mercial and $7.50 when sustaining. 

National AFM office will con- 
tinue to maintain complete juris- 
diction over soundtrack music for 
While the AFM has not 
yet greenlighted such soundtrack 
work, it’s understood that any film 
producer offering acceptable fees 


remote 
under 
national 


| will be able to make a deal. 


If They Knew Summer Was Coming, 


| 


Why Couldn't They Have Baked a Cake? 





—‘¢ Although heading for the sum- 


Rudi Tolnay, formerly Columbia 
|Records merchandising exec, has 
taken over the national sales man- 
ager post at London Becords. 
“Tolnay steps into the post re- 
‘cently vacated by Kelly Camarata, 
who exited London to join Abbey 
Records. 


| Tolnay to London 





ROBBINS WINS INFRINGE 


SUIT VS. AMSCO MUSIC 


Suit entered in NY. 
court by J. J. Robbins & Sons 
against Amsco Mufie (Al Ashley 
and Al Wise) several weeks ago 
charging the former jobbing house 
with issuing song folios similar in 
title and pattern to a Robbins 
series, was settled this week via 
a judgment entered into by Amsco. 
Latter will refrain from further 
printing and distribution of the 
disputed series, and will call back 
books already out. 

Robbins’ complaint was that 
Amsco had sold his series, titled 
“Music For Millions,” when Ashley 
and Wise were jobbers, and that 
publication of a similar series by 
the defendants subsequently con- 
stituted piracy. 


Marks, S-B in Suits 
Vs. Castle on Royalties 


Castle Record Co., as well as its 

heads, Morton and Robert Shad, 
were named defendants in separate 
infringement suits brought in N. Y. 
Federal court last week by Shapiro- 
Berstein and Edward B. Marks 
Music. Injunctions and account- 
ings are sought. 
1946, S-B charges, Castle 
has been mechanically recording 
“lll Always Be in Love With You” 
without consent or payment of roy- 
alties. Marks claims that the de- 
fendant has been illegally record- 
ing “Nightingale” since 1942. 


supreme 





Since 





Lawrence, Col Part 
Elliot Lawrence orch has cxited 
Columbia Records, following re- 
cent expiration of his contract 
It’s understood Decca is setting 
a deal with Lawrence. 
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oe ARIETY 10 Best Sellers on Coin-Machines Seek °° ".2°. 


Number is lifted by | 
the | 


Gibbs-Crosby rass-ma-tazz vocal at- | 


tack. 


Denny Dennis: ‘‘A Rose in the | 


Garden of Weeds” -“Feelin’ Low” 
(London). 
cal on “Garden,” 
marred by 
lyric. Flipover is a_ fair 
number. Stanley Black orch gives 
good backing on both sides. 
Sarah Vaughan: ‘““Tenderly”-"T'll 
Wait and Pray” (M-G-M). Miss 
Vaughan, one of the standout styl- 


an okay tune 


ists in the business, turns out con- | 
good | 


sistently fine disks. With 
material, as here, she can reveal 


Dennis does a fine vo- ' 


a stickily sentimental | 
torch | 


the proportions of her greatness. | 


“Tenderly” is excellent jock and 
juke fare while the reverse, a 
torch item, has equally .solid po- 
tential. 
toning lends excellent support. 
Gordon Jenkins Orch: ‘Santa 
Catalina” -“Blue Sails’ (Decca). 
Jenkins’ flair for lush commercial 
arrangements is very much in evi- 
dence on this disk. 
good ballad with a tourism peg, 
gets a fancy background treatment 
although Sandy Evans handles the 
vocal simply and well. On the 
bottom deck, Jenkins gets rich ef- 


“Catalina,” a. 


George Treadwell’s ba- | 


fects from his choral group and — 


an Hawaiian guitar motif. 
Guy Mitchell: ‘Where 


vocalists, shows off well on these 
change - of - pace sides. 


ment that should share in the play 
this tune is getting. Reverse is a 
fine western-style novelty ridden 
easily by Mitchell with Perey 
Faith orch and chorus lending 
suitable atmosphere. : 

Ethel Merman: “She’s Shimmyin 


in the! 
World” - “Giddy - Ap!” (Columbia). | 
Mitchell, one of Columbia's new | 


“World” | 
gets an impressive ballad treat- | 


© 
{Anton Karas ......... London *% 
1. THIRD MAN THEME (8) (Chappell) ...........eceeceeeees }Guy Lombardo ........ Decca z 
° 
, . {Gordon Jenkins ........ Deeca ¢ 
2. MY FOOLISH HEART (6) (Santly-Joy) ........... shenubted ) Billy Eckstine *....... 0-2 MGM 3 
3. IT ISN’T FAIR (9) (Words-Music) ........ Creer Tere Sammy Kaye .......... Victor $ 
a CR SHUGEP. ..6sicssaess Tower 
4. BEWITCHED (3) (Chappell) ........ sessseeeeesesceesesees } Gondon Jenkins......... Decea % 
oN , \ Eileen Barton ........ Mercury ~% 
5. IF I KNEW YOU WERE COMING (10) (Robert) .......... ‘+ Georgia Gibbs........ Count : 
Minee BIOE, .4ccvcvews Coral 
6. SENTIMENTAL ME (7) (Knickerbocker) .......... sseseseesy a ae } tebe : 
( Jubtlatres «jw nc ecccese Capitol 
7. OLD PIANO ROLL BLUES (3) (Leeds) ..........-. cstinsee pine teed py ee : 
. Perry Como Victor ¢@ 
8. HOOP-DEE-DOO (1) (Morris) .........cccsscccececceseee: ieee Wiebe... cee Capito 
} | Mlerman-Bolger Decca 
®. DEARIE (11) (Laurel) we eee Re ee ee waeere eS | Stafford-MacRae Capitol : 
Teresa Brewer .... Loudon ¢ 
10. MUSIC, MUSIC, MUSIC (17) (Cromwell) .............6. ‘+* pede Martin... Victor $ 
r¢ 
Second Group : 
i. + 
Guy Lombardo yecea 
ENJOY YOURSELF (10) (Morris) ..........cceccececeeeceeees | Sere Dae Celcnbla 
I WANNA BE LOVED (Supreme) .........cccccccccccccccsens indrews Sis Jenkins Decca a 
| | Mills Bros. Decca ¢% 
‘J DADDY'S LITTLE GIRL (Beacon) ..........0.0.00005 coe eeeee ) Phil Pom Victor z 
4 I» “> or 
CHOO'’N GUM (BVC) ........e000. EBEAd eee Ab DAATHEDERERD EMS Teresa Brewer ........ Lond ym 3 
. ‘. ’ \ Freddy Martin Victor ¢ 
WILHELMINA (Feist) ............ eaadedaiensesasvahesaeets ghey gh ooh Decca ¢ 
C'EST SE BON ULeOORS). 6 ck 6. i vie see seco d eee bad eys Joham Desmond i et M z 
\Fran Warren  .....6.. ictor 
I ALMOST LOST MY MIND (Hill-Range)............-. 66000065 ) King Cole Trio Capitol ; 
\ Mindy Cerson ...... Victor 
CANDY AND CAKE (Oxford) a ere ee Tee Tee » Arthur Godfrey Hnteinhie ¢ 
MAN AROUND THE HOUSE (Morris). ..........-0 00050 eeeeees Dinah Shore ear z 
SPAGHETTI RAG (Shapiro-B) ....... el Ses bah CO RERSRED OEE Jack F ina eae td i ¢ 
WANDERIN’ (Republic) .... EE ee el eee Tee re ee Sammy ie eer ee me ve ; 
SUNSHINE CAKE (Burke-VH) .......... te Sew ces ERS R ORES Bing Crete. . .cccseese ec t 
{ A Miller) OE EEDA OPTT EEOC TET Frank Petty .......e¢. M-G-M ¢ 
} R IN Q $60 66 0.6 6°) 8 0 9 « “+ ee0eeee a Winserhe ate wiht t 
COUNT EVERY STAR (Paxton) ....... pe oe sedkeeekes s Hugo Wi l 
| : Sammy Kaye Victor ¢ 
ROSES (Hill-Range) .........-- 0: see cere eee eee ere eerne ene 1 ! i : 
[Figures in parentheses indicate numbe* 0} weeks sovg has oeen m the Top 19. + 
+ 
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/mer sales doldrums, major disk- 
eries are finding themselves in a 
predicament where it’s impossible 
| to make any significant cutback in 
the number of releases over the 
next couple of months. Plans for 
tapering off have been theoretical- 
ly mapped by the majors, but no 
way has yet been found to imple- 
ment these intentions. 

Diskeries are being forced to 
maintain their releasing pace even 
in a slackening business period 
through a basie contradiction in 
the market. On the one hand, re- 
tailers are squawking over their 
heavy inventories, while, on the 
other hand, distributing outle# are 
continually demanding coverage 
from their suppliers of tunes that 
are breaking through in their area. 

During the summer _ months, 
slightest flurry by a number on one 
label results in all the other com- 
panies climbing aboard the same 
tune Diskeries realize that few of 
these flurries ever build into a na- 
tional hit, but they are forced to 
gamble on the prospect of cashing 
in on the one click which will un- 
derwrite the other summer turkeys. 

Major diskeries are also being 
pressured to keep their disks roll- 
ing by the size of their talent ros- 
ters. Artists with heavy minimum 
fuarantees represent a form of 
overhead which can only be worked 


off by steady disking activity. Any 
move to lay off during the slow 
business period, between April 1 


and Aug. 1, would cause an unsal- 
able bunching of releases by the 
same artist during the other 
months. 


LIUZZI LOSES PHILLY 
ELECTION AFTER 12 YRS. 


Philadelphia, Mav 23. 

Frank Liuzzi, president of Local 
77, AFM, for the last 12 vear& was 
defeated in the union election 
Thursday (18) by Charles JIcCon- 
nell, Jr., former contractor for the 
Earle theatre (vaude) orchestra. 
McConnell ran on the United Party 
ticket. a coalition which captured 
the union’s three tep offices. 

The vote for McConnell was 
1072 to 939 for Liuzzi. Romeo 
Cella won the vice-presidency by a 
wide margin over two rivals, Frank 
Nicoletta and Charles Cusikoff. 
Guy A. Scola, the incumbent secre- 
tary who ran on the United Ticket, 
was. reelected, defeating James 
Perri by 171 votes. 


Glaser Must Open Books 
In Izzy Grove ’, Suit 


Ivzy Grove, former boxer turned 
dance promoter, lost a plea to have 
bookcr Joe Glaser cited for con- 
tempt of court for failure to pro- 
duce records in connection with 
monies earned by singer Billie 
Holidny and bandleader Lionel 
Hampton. New York supreme 
court Justice Ernest L. Hummer 
declared that while the motidr to 
punish is denied, examination will 
be continued and Glaser is directed 
to produce the neeessary docu- 
ments for inspection by the referee. 

Grove is suing Glaser, head of 
Associated Booking Covp.. for an 
accounting and share of the com- 
mission on earnings by Miss Holi- 
day and Hampton. He claims that 
Glaser promised him a cut of the 
commissions if he induced both 
performers to sign booking con- 
tracts with Glaser. 


l — = : 
\ . . 

| Disk Firms 

i Continued from page 53 Som 











turn out two usable sides in any 
given session. 
Diskery toppers, 
concerned over the new wukase’s 
tie-in with a standard AFM _ pro- 
vision which states that once, Nu- 
sicians are engaged for a record- 
ing session, diskeries cannot Ccan- 
cel the performance. Under the 
old dubbing technique, it didn’t 
matter if a vocalist was ill since 
the orchestration could be made. 
Under the new ruling, the musi- 
cians would have to be paid even 
if a recording session could net be 
held. AFM execs defend their stand 
on the grounds that musicians, 
once engaged, have to turn down 
ioffers to play other engagements. 


however. are 


el, we 

















ORCHESTRAS-MUSIC 





Inside Orchestras—Music 


Decca has been receiving some inquiries on whether its disked ver- | 
sion of T. S. Eliot’s “Cocktail Party” contains a discrepancy between | 
the 133 minutes of the action of the stage play and the 90 minutes of 
talk in the two-disk Long Playing Decca set. Milton R. Rackmil, com- 
pany prexy, is explaining to the customers “there are many things 
which happen on the stage which are purely visual and cannot be es- 
tablished on a record. We did make some changes and cuts, which did 
not amount to more than 5% of the play, and these were determined 
by the director of the production, who was empowered to do so by T. S. 
Eliot. Actually, they were made to help the record listener understand 
the play and to provide for the physical time limitations of the record 
itself.” o 
technique of transferring the complete action of Arthur 


Similar 
Miller’s “Death of a Salesman” into disk form has also been used by 
Decea. 

Guy Lombardo’s waxing of “Enjoy Yourself” for Decca last fall has 
been chiefiy responsible for lifting the Carl Sigman-Herb Magidson 
tune into the hit lists after the tune’s slow start about 18 months ago. 


Number was originally cut by Tommy Dorsey for RCA Victor but failed 
to make a dent. The cleffers later gave it to Lombardo, who began 
plugging the tune during his engagement at the Roosevelt hotel, N. Y. 
Loribardo’s disk is currently nearing the 500,000 mark. 

Lombardo is also getting unusual activity on his version of the 
“Third Man Theme” on the Decca label. His orehestrated cut is the 
only one that is keeping pace with the London Records disk by Anton 
Karas, tune’s composer, whose playing is featured on the soundtrack 
of the film, “The Third Man.” 





Decca is coy about the royalty, if any, payment that Saul H. Bourne, 
alias “Mr. Beebe,” is receivfng for his reading of Corey Ford’s essay, 
“How To Guess Your Age,” which under the wax version is titled “To- 
day I’m Thinking.” The music publisher did it as a lark for Universal, 
an indie plattery on the Coast, and Dave Kapp thought well enough of 
it to buy the recording and market it commercially. Anyway, an old 
3ourne copyright, “That Old Gang of Mine,” by Ray Henderson, Billy 
Rose and Mort Dixon, which is employed as dubbed-in background 
music, is getting its statutory disk royalty, although the main burthen 
of the platter is the publisher-turned-monologist’s reading. 





Vaughan’s “I'll Wait and Pray” 
out with that number on a 


M-G-M’s recent release of Sarah 
marks the third time songstress has come 
different label. 
vocalist with Billy Eckstine’s band. 


rent M-G-M release is the same recording that Musicraft issued. Com- 
pany took over the Musicraft masters when the disk outfit went into 
bankruptcy. 





Latest example of Tin Pan Alley’s reaching to left field for lyric 
ideas and titles is “Tzin-Tzun-Tzan,” cleffed by Carl Sigman and Jack 
Lawrence, and published by Tommy Valando’s Laurel Music. Title 
represents the Mexican Indian equivalent of “‘place of the humming 
birds.” Perey Faith platter of the ditty for Columbia is already re- 
leased, with Carmen Cavallaro’s Decca etching and Tex Beneke’s Victor 
cutting due shortly. 





Usual waxworks’ “Iron Curtain” designed to keep secret, until re- 
lease, the tunes that have been etched, wasn’t even lowered for a recent 
Mercury date. There wasn’t much point. Harry Geller, label’s record- 
ing chief, disked the King Sisters on two sides. 

Donna King is the wife of Jim Conkling, Capitol’s recording director. 
Louise King is wife of Alvino Rey, who records for Cap. Yvonne King 
is the wife of.Buddy Cole, who arranges for—yep, Capitol. 





Arnold Shaw, vice-prexy of Duchess Music Corp., N. Y., a Leeds 
Music subsid, has compiled a glossary of Tin-Pan Alley jargon which 
Broadcast Music, Inc., has published under its imprint. 
the meaning of 228 terms, ranging from “AA writer” to “worksheet,” 
and including several jive expressions amid the more fundamental 
business argot. 


Capitol Records has come up with a “strange interlude” comedy twist | 
n e disk featuring a duet by Margaret Whiting and Bob Hope. Number, 
titled “Blind Date,” has the duo singing to each other straight and | 
then going off into interior dialogs where they say what’s really on | 
their minds. 
used in a pop number. 


Mercury Records acquired its first stamping equipnfént in the west 
by buying Modern Records’ 20-press plant for $78,000 cash. Plant, 
originally erected by the defunct ARA waxery, had been rented by 
Mercury frequently since Modern acquired the place at a bankruptcy 
sale two years ago. Modern will joblet its pressing from now on. Plant 
is Mercury’s third, others being in Newark and St. Louis. 





In conjunction with the showing of the Metro film version of “Annie 
Get Your Gun,’ M-G-M Records is conducting a contest for theatre 
managers and retailers to stimulate tie-in promotional ideas for the 
diskery’s soundtrack album. Best window and lobby displays for the 
disk set will get coin awards plus 10 record albums. 

















































































































Gal originally waxed the tune for DeLuxe Records as | 
Tune was later recorded by Musi- | 
craft when she was signed as a solo artist by that platter outfit. Cur- | 


ja week 


Lexicon covers | 
i band after attending funeral of his 


It’s the first time the Eugene O'Neill technique has been 
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Rating , ae eis iS ia lals Olsisi<!o 
ad 20 lo i/o] ¢é ~|/s | 819 | ~|weis : 
mi Mia Slsigeisla!/&|siseiagi i 
‘hi , sis Sie; ™* ale (sl 2ei/S$/siN 
This Last tae elsis aisiagiz o|™= 1 
jo}; | | 6 e | a : T 
wk. wk. Title e and P Publisher iz@ /O1 Sie lAlgliaiez(s$!Zi¢g|sis 
z. 1 “My Foolish Heart” (Sant -Joy).._ 5 1 3 1 a 3 1 it ] 1 1 4 | 106 
2 2 “Third Man Theme” (Chappell).. 2. 2 2 3 at et St oe Vee 
3 5 “Bewitched” (Chappell) Pa me I ee er . a ae a 70 
4 3 } “Dearie” ( Laure ” >a 9 J a 7 4 4 5 6 5 6 8 60 
5 4 “Knew n You Were Co Coming > (Robt) 4 6 3 . 3 © § ke = 59 
6 6 “Piano Roll Blues” (Leeds)......,_ 3 6 . 2 te ee © 2: i. OE 
77 __ “It Isn't Fair” (Words-Music)..... Y . ee ee 10... 10 47 
8 9 “Sentimental Me” ( (Knickerbocker) 4 3 ne . 2 t.ho 
9 11 __“Hoop-Dee-Doo” (Morris)........ 77 sy 7 ES PF 
10. 8 # “Daddy’s Little Girl” (Beacon)... 6 9 5 10 4 8 ss 
; <e e _“Musie, | Music, , Music” (Cromwell) ce , ©, 
12” 12” “Candy & Cake” (Oxford)....... errs ek ee ewe | 
13 i a Oe wee af 6 9 10 8 
14 “TI Wanna Be Loved” “(Bapreme) 6 9 7 
Austin, Minn., June 5 for the sum- 
n | é at mer. Agency also pacted Big Three 
trio Lou Breese, musical con- 
ductor of Jack Carter TV show, 
. lorch opens at the Hotel Statler, | 8¢ts featured spot on May 27 pro- 
J ; New York © | Washington, June 5 for indefinite | 8m . Hank Markbreit, 220- 
ohnny Guarnieri, in addition to stay. pound Bourne Music manager, won 


chores for Admiral eee eeneenneneneneeen 
makes his singing | 


1 
Gene Krupa 


his piano 
Records, soon 
debut on the label... 


Chicago 


heads for the Coast end of the Syivia Wishoff upped to head 
month, stopping in Hollywood | cocktail department ot Chi Gen- 
only a few days before going to | eral Artists Corp. otfice, replacing 


Gray Gordon, who moves over to 
Freddy Nagel, mid- Cincinnati as office head...John 
" retiring from | McCormick started 55-minute dee- 
moving _ his | Jay show at midnight over WENR, 
ABC outlet here. WENR also be- 


the Palomar theatre, Seattle, for 


western bandleader, 
stick - waving and 


family to California Bill | 44 ‘ bag og cect yl 

Snyder, Sherman hotel, Chicago, | ea, ~~. centage | 

batoneer who hit the jackpot with y Stint, W Sauces 3 
— Jack Lester announcing Mitch 


“Bewitched,” | : 
” | Miller in last week to cut Al Trace 


| and Dorothy Shay for Columbia 
| Ted Lewis to Lake Club, Spring- 
| field, Ill., week of June 17...War- 


now selling for the Chicago Musi- | Rey Ruhl to Lake Geneva, Wisc., 
cal Instrument Co. in the Windy | Jume 23 for four weeks, followed 
City . Bob Creo, alto saxman | by Orrin Tucker July 21 for two 
with Gene Krupa, back with the . Deejay Eddie Hubbard 

a 16-page guitar in- 
Charles H. 


waxing of 
with 


his Tower 
going on 
orch. 
Clyde Rounds, former Tommy 
Dorsey and Bunny Berigan saxist, 


tour an enlarged 


| weeks . 
has written 
struction book which 


| father . Sheet- music cover de- cn 2 Bae | 
| sign for “Circus Rag,” London hit | Hanson Music Publishing Co. will | 
‘recorded by Teddy Phillips, being | Publish... Al Morgan back to Click, 
‘prepped by the official ad artist | Philly, May 26 for two weeks. . 


Nov-Elites to Circle Club, Dubuque, 
June 15 for two weeks... Milo 
Stelt, Bookie Levin, Rudy Shell, 
Mutual Entertainment toppers, 
back from two-week business trip 
through midwest. . 
| to Muehlebach hatel, 


| for the Ringling Bros. show . . 
'Modernaires into the Waldorf- 
| Astoria, N. Y., for a month, start- 
ing June 29. 

Erskine Hawkins’ orch will play 
Washington, D.C.’s annual Junior 
Police and Citizen Corp. benefit 





Kansas City, 


‘the Baltimore Avenue 


Charleston contest at Blackhawk 
last week...Leigh Barron 
Mich-Boul Club for summer sea- 
son Metrotones into Legion 
Club, Clinton, Ia., May 29 for two 
weeks, then to Pickwick Club, 
Syracuse, Ill., June 15 for summev, 


Kansas City 


la-Mor Ballroom set a duo of 
special one-nighters to hypo spring 
biz, Guy Lombardo playing the 
hall May 19, with Jan Garber due 
May 27... Don Reid orch playing 
couple weeks of one-nighters in 
the area between here and Chi- 
cago, following his recent two- 
week date in the Terrace Grill 
. . . Billy Bishop currently in the 
Muehlebach hotel for three-week 
booking. Will be followed by Joe 
Reichman, Glen Gray and Jack 
Fina orchs, each for a fortnight 
during height of city’s official 
Centennial celebration . Billy 
Williams orch opened a stand 
May 15 at Eddy’s restaurant on 
white way 
newcomer to 
doing the 88's 


into 


. . . Annette Story, 
the club keyboards, 


/at the Congress Lounge .. . Johnny 
Byrn crew held over in the Drum 
Room, President hotel... Joe 


Glen Gray in-| 


Vera outfit likewise held over at 


at the Uline Arena June 9. . . . | June 21 for two weeks... Ray Rob-/ El Casbah of the Bellerive hotel 
Artie Shaw into the Paramount, | bins to Cedar Pt., O., for two weeks , Dee Peterson orch has the 
N.Y., next month. . . . Iinois | starting June 16... Dick Bradley assignment to play for the “Miss 
Jacquet into Bop City, N. Y., for | will cut four sides by Bill Snyder! America” regional finals at Blues 


three weeks beginning July 20.. 
Following a one-niter tour through | next week. 
the south, southwest and midwest, | 
| Amos Milburn’s orch begins an 
| eastern swing Saturday (27) at the | 
Odd Fellows Hall, Wilmington. 
Errol Garner Trio into Bird- 
land, N. Y., for three weeks begin- 
ning June 1 . Abbey Albert’s 





Charley Ventura on one-night- 
* tour through south for 
| of June.. Sherman Hayes cut four 
| sides for Sharp label 
| tertainment pacted Les Boss Trio 
and booked them into Turf Club, 


'and four by Danny Cassella within | 
Dick Jurgens to Cla-| 
oo hotel, Memphis, week of June | 
month | 


Mutual En- | 


Stadium May 23... Tedra Gar- 
rett, in from the Coast, doing her 
piano-solovox turn at the Broad- 
way Interlude. 





Jimmy Hilliard, Coral Records’ 
artists and repertory head, leaves 
for the Coast June 1 for record- 
ing sessions. 


—————-—_} 
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New’ 


con RCA Victor 


Release 50-21 





POPULAR 


HERE COME THE DANCE BANDS AGAIN 


RALPH FLANAGAN 
To Me You're a Song 
What, Where and When 
20-3795—(47-3795)* 











THE HONEYDREAMERS 
An Arem With a Bow in Its Hand 
Ill Get Myself a Choo-Choo Train 
(And Go Far, Far Away) 
20-3794—( 47-3794)* 


HERE COME THE DANCE BANDS AGAIN 


FREDDY MARTIN 


Home Cookin’ 
The 3rd Man Theme. .20-3797-—(47-3797)* 


HERE COME THE DANCE BANDS AGAIN: 


FREDDY MARTIN 
Sam's Song 
Mambo Jambo 


TONY MARTIN 

I Still Get a Thrill (Thinking of You) 

Peace of Mind 20-3799—( 47-3799)* 
PHIL HARRIS 

Simple Melody 

On the Mississippi 20-3781—(47-3781)* 
MINDY CARSON 

I Wish, I Wish ‘(I Had a Picture of You) 

I'm Bashful... 20-380 1—/ 47-3801) * 








20-3798—( 47-3798) * 





POP SPECIALTY 











JOHNNY VADNAL 
Jak-Sie-Mas—(How Are You)—Polka 
Would Ya Love Me—Polka 
25-1162—(51-1162)* 





COUNTRY 











ELTON BRITT 


Stars and Stripes Forever 
The Last Straw 21-0339—(48-0339)* 


CECIL CAMPBELL 
Steel Guitar Swing 
Catawba River Blues. .21-0340—(48-0340)* 


ERNIE LEE 


Tormented 
lm a Lonesome Man. . 21-0341—(48-0341)* 





NEW ALBUMS 











(Musical Smart Set) 


DICK LEIBERT 


“Organ Encores” 
P-284—(20-3783 thru 20-3785)—78 rpm 
W P-284—(47:3783 thru 47-3785'|—45 rpm 


*45 r.p.m. cataleg numbers. 


The stars. who make the hits 
are on 


RCA VICTOR DIVISION 





NOTE: Ail records im this panel are listed alphabetically by song title, 





©} Chinese Mule Train 
RE NE cid cna cdheeWibeeanewhde Mendawk wide, 20-3741—(47-3741)* 
€} Count Every Star 
Huge Winterhalter ..... beaean 20-3697—( 47-3221)" ig 
€} Hoop Dee Doo 
On the Outgoing Tide 
PE MER Se eer ictas ae caneabentee ee onsets 20-3747 —(47-3747)" 7) f 
It Isn’t Fair 
0 Sammy Kaye 20-3609—(47-3115)* 7) 
© Joshua 
Ralph Flanagan .......... WEEP Te Te eer T 20-3721—(47-3724)* oo 
€) Little Angel With the Dirty Face E 
Why Should | Cry 
Eddy Arnold ........ 21-0360—(48-0300)* 7 
€) My Foolish Heart 
aN ENS KS DOP ek OU SaS CHES SOR REKOS 20-3681—(47-3204)* b 
€} Quicksilver ie 
Elton Britt and Rosalie Allen. ..........6..0.0000 05. 21-0157—(48-0168)* E 
€} Roses . 
I cere Sine hia Sah bao: Aware SSO eee Or .. .20-3754—(47-3754)* 
aad the Sane cece ee cess. 21-0306—( 48-0306)" €é : 
Valencia : 
6 oe er 20-3755—(47-3755)* 7) 
Wanderin’ 
6 BammMy Kaye ...cccccccccccccsccseccvccscece eee. .20-3680—( 47-3203)" we 





Y 


Thanks, Mr. Florist 
Vaughn Monroe. 20-3773—(47-3773)* © 


‘(Highest rated pop record reviewed in 
Billboard, May 21.) 


[ Wanna Be Loved Ok) 
Fontane Sisters and Hugo Winter- 


halter Orch and Chorus 


records reviewed in Billboard, May 21. 
Zee six, Coin-Op Pick. Billboard. May 
1) 


20-3772—(48-3772)* 
‘Second Highest Billboard rating of pop © 


Stars and Stripes Forever 
Ralph Flanagan. 20-3762—(47-3762)* 
«(Number two. Disk Jockeys Pick. The Bill- 
board, May 21.) 


. .. indicates records which, 





according to actual sales, are 
recognized hits. The trade is urged 
to keep ample stocks of these records 
on hand, or to reorder promptly when 
current stocks begin to approach the 
“sold-out” stage. 

. designates that record is 
one of RCA Victor’s “Certain 
Seven”— among the leading 


numbers on the trade paper best sell- 
ing retail sales charts. Obviously, sure 








. . . indicates records which 
have enjoyed better than 
average initial consumer acceptance 








and stand an excellent chance of enter- 
ing the top-selling hit category. The 
trade is advised to watch these records 
carefully in order to maintain stocks 
consistent with demand. 


I Don’t Care If the Sun Den’t Shine 
Tony Martin 20-3755—( 47-3755) * 
(Number two. Retailers Pick The Bill- 
board, May 21.) 


if You Were Only Mine 
Perry Como 20-3763— 47-3763)* 
‘(Number seven, Disk Jockeys Pick ihe 
Billboard, May 21.) 


Let’s Go to Church Next Sunday 
Morning 
Perry Como 20-3763—( 47-3763 )* 

‘(Number five, Ketailers Piek The Biil- 
board, May 21.) 

TIPS: Tony Martin's Peace of Mind. 
Elton Britt's Stars and Stripes For- 
ever. 
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DECCA 


a ait 


JACK 
AWENS 


His 
Latest Hit! 


THANKS, MISTER 
FLORIST 


coupled with 


"MIN LOVE WITH 
THE MOTHER OF 
THE GIRL | LOVE 


DECCA 27055 





YOU'RE A SWEETHEART 
coupled with 
CROSS YOUR HEART 


DECCA 24935 


HAVE THINE OWN 
WAY, LORD 
coupled with 

MY JESUS, | LOVE THEE 


DECCA 14504 
Faith Series 


SAVIOR, AGAIN TO. 
THY DEAR NAME 
coupled with 
STILL, STILL WITH THEE 


eDECCA 14512 
Faith Series 


Single Records 
75e each (plus tax) 





* be put out 





DECCA 


RECOROD:S 
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TOP- SELLING 78'S FOR 
| 45’S FOR VICTOR: 


As part of its 45 rpm promotion, | | 
RCA Victor is reissuing some of 
its best-selling 78 rpm disks in 
the new speed. [Initial releases, to 
in album form, will 
comprise two sets titled “Spike 
Jones’ Favorites” and “Irving 
Fields’ Favorites.” Additional al- 
buims in the same series will be 
issued shortly with other artists. 

Promotion is part of Victor's 
sustained drive to make the 45 
rpm speed the standard for the 
pop field. 





| Coral Corrals Walters | 


Ozie Walters, cowboy singer and | 
western: songwriter, has been inked 
to an exclusive disking contract by 
Coral Records, Decca’s subsid. 

Walters has appeared in singing 
role in several oatune pix. 





its disk jockey public relations. | 
| Agency will issue a, special bi- 
-monthly newsletter to about 590 


| General Artists Corp. is hypoing | hy 


‘Top Soloists Scheduled 


For Philadelphia Orch 
‘ Philadelphia, May 23. 

Fifteen topflight soloists have 
been engaged for the Philadelphia 
Orchestra’s 5ist season, which be- 
gins Oct. 6. Eugene Ormandy will 
again conduct the/majority of the 
orch’s concerts. 

Pianists include Rudolf Serkin, 
William Kapell, Menahem Pressler, 
Rudolf Firkusny, Agi Jambor, 
Anna Xydis, Solomon and Eugene 
List. Mme. Jambor, Hungarian- 
born artist; Solomon, the 
virtuoso, and Miss Xydis, 
pianist, are all making their 


Greek 


ble. Violinists: Zino Francescatti, 
| Yehudi Menuhin, Nathan Milstein, 
Emil Telmanyi and Carroll Glenn. 
Other soloists are Astrid Varnay. 
Wagnerian soprano; and four mem- 
|bers of the Phila. Orch; Ralph Me- 
Lane, clarinetist; Elsa Hilger, ’cel- 
.list; William Kincaid, flutist, and 
| Marilyn Costello, harpist. 





4 
Miillinder, GAC Part 
Bandleader Lucky 
parted company with General Act- 


British’ 


de- 
\bles with the Philadelphia ensem- 


TALENT SLUFFS CUE 
H’WOOD AFM BEEFS 


Hollywood, May 23. 
Musicians’ Local 47 notified all 
agents and managers that orches- 
tras henceforth wiil refuse to play 
a live show unless artists involved 
Have full orchestrations of their 
routines for every sideman used. 
Union's beef is that frequently 
they report for rehearsals and find 
performers have no music for 
them. They“have to work out their 
own cues and score, and they 
havent been paid for it. 





Cugie Keeps Scott | 
Leslie Scott, vocalist, currently 
appearing with Xavier Cugat’s unit 
at the N. Y. Strand, wiil Comtinue | 
with the Latino orch on its forth- 


coming Canadian tour. 


Cugat decided to bring Scott into , 


ithe Strand show a few days after 


Millinder has“ 


having recorded “Strange Mood” | 
with him for Colvmovia. Numer is 


jocks, noting currént doings of ists Corp. afier approximately six | only one rendered by singer in the 


| GAC artists, 


wee eecer@ SAKe eT TY FARK eA ee 


months with the booking outfit. | 


Show. | 


Lad a a 


| 
i 
| 
| 
| 








EDDIE FISHER SKEDDED 
FOR VICTOR BUILDUP 


Eddie - Fisher, Eddie Cantor's 
protege, has been set for a major 
RCA Victor buildup. Initial step 
in the process has been ‘':2 pro- 
motion of Fisher from the cheaper- 
priced Bluebird disk to the stand- 
ard-priced Black label. 


Diskery is making a special push 
in behalf of Fisher’s latest coupling 
of ‘“‘Warm Kisses in the Cool of the 
Night” and “Night Wind” with 
Hugo Winterhalter’s orch and cho- 
rus. On the strength of the Vic- 
tor disking of “Warm Kisses.” 
Charles Ross, tune’s publisher, has 
made it a plug song. Meantime. 
Hal Kanner, formerly Hildegarde’s 
musical director, has joined Fisher 
aS arranger, conductor and accom- 
panist. 


Phil itis: Takes 
Over as Marks Mor. 


Phil Kornheiser took 


over as 
general professional manager of 
Edward B. Marks Music Corp 
Monday (22), succeeding Harold 
Lee. Latter becomes executive 


assistant to Herbert E. Marks, pub- 
bery’s prez, and also assumes post 
of general manager of the me- 
chanical department. 

Kornheiser, for many years pro- 
fessional chief for Feist and other 
firms, had been handling promotion 
of the Marks standard catalog for 
the past year and a half. 


Herman Adds New Book 
Of Terp Arrangements 


line with the danceband up- 
beat, Woody Herman is adding a 
completely new book of terp ar- 
rangements to his repertoire. The 
bandleader also recorded two num- 


In 


bers for Capitol last week in the 
dance vein. They were “Spain” 
and “TI Want a Little Girl.” Her- 


in the past few months has 
been concentrating on “progres- 
sive” jazz. 

Herman is reported to have split 
with his personal manager, Carlos 
Gastel. Abe Turchin, band’s road 
manager, will take over the man- 
agement chores. Orch is set to go 
into the Capitol, N. Y., for two 
weeks beginning tomorrow (Thurs. 
About four weeks of one-niters will 
follow. 


man 
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ANTON KARAS ({ ondon) : 
1 l “Third Man Theme”’— 536 errs 6 l I H 2 1 3 & 2 84 
- SAMMY KAYE (Victor) 
2 4 “It Isn't Fair’’—20-3609 y 3 3 7 4 6 l 10 45 
BILLY ECKSTINE (M-G-M) * - 
3 2 “My _Foetish Heart”—10623A ah 3 as. 2 4 é 2 4 2 40 
AMES BROS. (Cora!) pinees - Siena 
+ it “Sentimental Me’—60140 4 7 : 5 4 .. 5 3 38 
BILL SNYDER ‘Tower) i 
5 3 “Bewitched”—1473 is cy ON, 5 31 
GORDON JENKINS (Decca) 7 ve sae 
6A 9 “Bewitched”—24933 YP. te La ae ee ae 
GUY LOMBARDO (Decca) 
6B 13 “Third Man rheme”— oe —24839 ee B= < : 1 l 30 
7 EILEEN BARTON (National) 
7 7 “Knew You Were Cominge”—9103 : i 7 = 2: 3 : 4 2 28 
~ MILLS BROS. (Decca) 
8 8 “Daddy's Little Girl’—24872... .. 8 6 9 3 CG 7 27 
~ GORDON JENKINS (Decca) 
9 a “My Foolish Heart” —24830. es ay sw A 6 3 lie 4 as 9 7 24 
~ SAMMY KAYE (Victor) 
LO 6 “Wanderin’ ”-—20-3680 Soo 8 . 3 ant 2 ae 20 
‘ ~ PERRY COMO (Victor) 
Bt 6 “Hoop-Dee-Doo"—20-3747 4 a 7 BET ae mary 5 16 
ANDREWS SIS-G. JENKINS (D) 
12A 14 “| Wanna Be Loved”’—2 7007 | i aoa 4 Sie 4 ie ee ee 14 
FRANK PETTY (M-G-M) 
12B “Rain”—10669 em Mya: i= ie 5 Etim 3 . i4 
mia DORIS DAY (Columbia) 
t2C 8 “Bewitchedd” 38689 : ae = 1 Rie Cee, 14 
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r DORIS DAY (Columbia) 
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oe, LARRY COOK (Abbey) 
i5B 13 “Piano Rell Blues” — 15003 6 ies ) = . Ano ca uae 10 
7 TONY MARTIN (Victor) 
LSC “Valencia’—20 3755 _. ee a ee. -: 10 i= : 9 as ae Te 10 
5 J. STAFFORD-G. MacRAE (Cap) 
15D “Dearie —858 a = _ 5 > See ae 10 
i HUGO WINTERHALTER (Victor) 
1I5E 10 “Couat Every Star’ "—20- 3697B ce ee 2 10 : . 10 
a DANNY KAYE (Decca) ; 
L6A “Crest Si Bon”—24932........... .. -. +. «- -- | 6 ce a __ 
fEL £TORME “(Capitol 
168 “Bewitched”—1000 ............. 2 9 
{ 1 2- | 3 4 5 
F I V E T O P | SOUTH PACIFIC YOUNG MAN WITH GENTLEMEN PREFER INNOVATIONS IN SONGS OF 
H yl oia a BLONDES MODERN MUSIC BILLY ECKSTINE 
r ° ore 
A L B U M 5 Broadway Cast (Ferry ae Sroadwey Cost Stan Kenton Billy Eckstine 
Columbia Columbia Columbia Capitol M-G-M 
Disk Best Sellers by Companies 
(Based on Points Earned) 
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“THANKS : 

THANKS, 

99 4 

MR. FLORIST” 

Vaughn Monroe, RCA-Victor 

Jack Owens, Decca x 
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Band Reviews 


gan, voice dub for Jeanne Crain 
on the “State Fair” pic songs. Pair 
hasn't too much todo, but does it 
ably. 

James’ return to this spot teed 
off the room for the summer, avith 
Carmen Cavallaro, Tommy Dorsey 
and Xavier Cugat slated to follow, 
in that order. Trade and public 
turnout for James Monday was one 
of the biggest in a hotel supper 
room in a long while, with the 
place packed from end to P ove 

vic, 














ARRY JAMES ORCH (17) 
With Dick Williams, Louanne 

Hogan , 

Astor, N. Y. 

-—< years to the month after 
his last appearance here, Harry 
James returned to the Astor Roof 
Monday (22) with a pared-down ag- 
sregation, as compared to his 1945 
outfit, but with the same dynamic 
approach to dance music. The 
large string section is gone, with 
the present instrumentation shap- 
ing up as the conventional five 
reed, four trombones, five trumpets : 
‘(including the leader’s), and three | : 
rhythm. Sections play with fine STANLEY WORTH QUARTET 
precision and bite on the swing Hotel Pierre, New York 
stuff, and show a proper apprecia-| Stanley Worth next month racks | 
tion of the softer, romantic nature | up two years of providing dansapa- | 
of ballads via muted brass and ‘tion for the Cafe Pierre, cocktail | 
colorful reed blending. lounge of the swank New York | 


‘ east side hostelry, the Pierre. A! 
- , , whether open | ¢ o, : 
somet e ino auinte former saxman with such varie-| 
or » 4S, ’ s 











outstanding attraction, as always. | gated outfits as Eddy Duchia, | 
: e on ballads is as clear as | Jimmy Dorsey, Emil Coleman, | 
His ton Tony Pastor, Sammy Kaye and| 


his jump technique is bold and | 
vivid, and if the concession to com- | 
mercialism that he has made ever | 
since becoming a top maestro \s| 
sti cause f i amon } : : S0- | 
rms Biss m 144 Tames nevertheless | esied society-band stylings with | 
continues to play one of the finest | slower, ae Se | 
~umpets. And he plays it with a| 0t customarily heard in Manhat- | 
eer ie flair and intensity | tan bistros east of Fifth avenue. 
$s « 5 rs S : ; ‘ 
which give a crowd the feeling| Formula has paid off in the cre- | 
that they’re listening to a man | ation of an added clientele differ-| 


Abe Lyman, Worth has developed | 
a strong following during his 24| 
months in this room through the | 
simple expedient of mixing so-| 


who enjoys his work and doesn’t |ing somewhat from the society | 

regard it as a chore. Too many|regulars with whom the Cafe) 
4 sorr « > ave - 

musician-leaders generate poor au-/| Pierre has long been a fave. Lat 


‘ence reaction through perfunc-|ter are still very much in evidence, | 
on aaa James 30 ei ad-| but they are now augmented by a 
miration for his ability via his | new, younger crowd which comes 
stimulating projection of it. |not merely because the room is a 

Band's books contain a number | chi-chi place for cocktailing or 
of interesting arrangements on | supping, but because it offers mu- 
such varied items as “Jealousy,” | sic that can be danced to, as well. | 
“Cheek to Cheek,” “Can It Be| Unvaried, middle - of - the - road 
Wrong?” “Carnival,” and _ other | rhythms dished up by virtually all 
tunes off the beaten pop track. | combos in society spots have gen- 
Current hits are of course repre- | erally proven a little discouraging | 
sented, but the liberal sprinkling | to customers who want the atmos- 
of known but not so often per-/| phere of a smart club but who also 
formed numbers gives the library | want to hoof without acquiring 
life and freshness. For the jazz-|arthritis in both legs. Worth 
ophiles there are the torrid solos | pitches to them, without forgetting 
against ensemble riffing that build | the social registerites who don’t | 
into a rocking windup, a la “Two | know one beat from another—and | 
O'Clock Jump,” long a James care less. For the latter, this out-| 
staple. fit has the usual in-between-tem- | 

Vocal department is staffed by | poed medleys of standards and_| 
Dick Williams of the brothers who | musical-comedy favorites, but they | 
formerly worked with chanteuse | are broken up by ballad | and | 
Kay Thompson, and Louanne Ho-!' rhythm pops, taken at tempi_ the | 
|writers intended. If it’s a “Fool-| 
ish Heart” or “With My Eyes Wide | 
the arrangement is slow 
{and properly romantic; if it’s a 
S| eee Music, Music,” there’s a| 











See aggtomnng 
FROSTY 
itie 


on 


| Open,” 


‘rhythmic bounce that invites a 
trip out on the floor. 
In addition to 
plethora of beats (including the 
usual quota of Latin), Worth 
| makes the most of his small crew 
instrumentally. Leader plays tenor 
sax, with Herb Winner on piano, | 
Jimmy Vincent playing accordion, 
and Vie Gerard thumping the bass. 
| Three melody instruments split up | 
‘the lead lines, with Worth holding | 
i | down the vocal department. Lead- | 
er is equally at home on ballad or | 


delivering a 

















Qottest (AGM ON ice | rhythm wasieae, -— handles him-| 

. self pleasantly and ingratiatingly | 
ee ae = SS ee |in the matter of requests, floor | 
| conversation and general fronting 





| chores. | 
| It. all adds up to a solid small- | 
‘combo performance adroitly blend- | 
ed to appeal to the diverse pa-| 
tronage currently packing this| 
room. Rich. 


PROGRAM THE NEW 
WEDDING STANDARD 
DOROTHY STEWART'S 


GIVE ME 
YOUR HAND 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 


JAN GARBER ORCH (12) 
With Kitty Thomas and Roy 
Cordell 
Trianon Ballroom, Chicago 
| Jan Garber group, while basical- | 
ly a sweet-styled unit, displays | 
enough versatility to satisfy almost | 
_every dancing taste. Arrangements | 
and performance are basically 
simple, with little of the trickiness 
land special effects that charac- 
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CAPITOL, New York, SECOND WEEK 


GEORGE OLSEN 


and His Music 
Featuring BETTY NORMAN 


LAKESIDE, Denver, Starting June 9 





“8 . 
ls Pe a Behe eee ee) 
Exclusive Managemen 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
New York } Chicago. 


Hollywood 


| Cleancut with 


| of a downbeat. 


'Ernest Hutcheson, Arthur Fiedler 





745 5th Ave. PI, %-4600 | 7202 No. Wabesh 9151 Sunset Blvd 





Finale of Cavalcade 

With the final installment 
the Variety Song Cavalcade, | 
which has been running serial- 
ly for over a year, winds up 
its 1949 anthology of top songs, 
In between readying the Pren- | 
tice-Hall book publication of 
the Cavaleade, Julius Mattfeld 
is readying as much of a seg- 
ment of the 1950 Pop Song 
Parade as is feasible between 
now and next fall, when P-H 
expects to have the book ver- 
sion off the press. 

As much of the 1950 seg- 
ment of the Cavalcade will re- 
sume publishing serially in 
these columns as soon as there 
is a sufficiently accurate cross- 
section. 








terize most bands in 
category.” 
Instrumentation comprises three 
rhythm, four reeds, three trumpets, 
two trombones. Saxes are a bit 
saccharine in slow numbers. Brass 
uses little in the way of mutes, 
playing with solid tonality and 
mellowness. Rhythm is steady. 
never dragging and giving numbers | 
a bounce that pleases the dancers. | 
While backbone of repertoire is 
current faves, Garber uses some 
of his recorded arrangements | 
which never quite broke on the! 
market. Group shows marked abil- 


the “sweet 


jity to play swing and Dixieland. | 


Kitty Thomas, Garber’s daughter, ! 
is a pert, lively vocalist who makes 
up in personality what she lacks 
in vocal spark. Roy Cordell is 
pleasant voice and 
manner. Two combine well on 
duets. Trumpeter Nicky Brill does | 
fine job on rhythm and novelty | 
vocals, with an occasional able as- | 
sist from Nicky Barill, bass player. 

Chan. 


NICK STUART ORCH (13) 

With Loraine Daly 

St. Francis Hotel, San Francisco 
Sweet, soft and sentimental, with 


| emphasis on the standout pops— 
| that 


describes the Nick Stuart 
troupe, current in the Mural Room. 
Items include such redoubtables 
as “Cuddle Up a Little Closer.” 
“Who” and “Easter Bonnet Med- 
ley,” all pleasing if not flooring in 
impact. 

Combo of three strings. three 
reed, three brass and three rhythm, 
with the personable Stuart confin- 
ing himself to the baton-waving, | 


| works together with ease and color. | 


Dance tunes are inviting and at- 
tract terping from mixed patron- 
age. 

Vocals by attractive blond Lo- 
raine Daly are well-handled: like- 


| wise those by Marvin Roberts, who 


doubles from sax. Ted. 


HARRY MARSHARD ORCH (16) 
Meadows, Framingham, Mass. 

Harry Marshard, society mae- 
stro, has surrounded himself with 
a versatile group of musicians | 
adept at turning out a neat brand | 
of danceable rhythms for his cur- | 
rent stint at the swank and spa- |, 
cious Marshard-Vaughn Monroe- | 
owned Meadows. 

Comprised of three-man rhythm 
section, accordion, three brass, 
four fiddles and four saxophones, 
two of whom double on _ fiddle, | 
maestro concentrates on sweet, 
melodic dansaption, although a_/§| 
solid dixieland beat creeps in oc- | 
casionally. Boys also dish out! 
some nifty Latin-Americanrhythms |} 
Although there is no fea- | 
tured vocalist as such, boys in| 
band handle vocal chores, form- | 
ing trios and quartets at the drop 
Larry Blue, ac- 
cordionist, and Tommy Girard, sax | 
section, give rhumbas and sambas | 
an authentic twist vocalizing in| 
South American lingo, and drum- | 
mer Billy Dooley grabs_ several 
spots to give out with comic dit- 
ties, his personality being solid 
with diners. 

Spot is one of the few in area, 
with no floor show or lull band, 
the big play being on food atmos- | 
phere and danceable music. Cap-, 
able of seating 1,200, place was) 
filled to near capacity when caught, | 
an early-in-the-week “slow” night. | 

Following current stand, Mar- 
shard moves out for a series of deb 
parties in the midwest, followed 
by summer stint in fashionable 
Bar Harbor. Elie. 


Boston U’s Splurge 
Boston, May 20. 
In a pitch to build Boston U's 
Vollege of Music, Albert Spalding, 








and Car! Lamson have been added 
to the teaching staff. 

Artists will conduct classes in 
their specialized fields and coach 
a limited number of advanced 
students. This brings a total of 
five famed musicians appointed to 
the faculty recently, Roland Hayes, 
having been signed several weeks 
ago. 


! 
j 


One of the 
| convention of the American Fed- 
| eration of Musicians, 
| the rising tide of unemployment in 


_all radio stations and film studios 


Petrillo Pitch to Snag Rising Tide 
Of Unemployment to Keynote Conv. 


Full maintenance of employment pop artists and repertoire head, 
minimums for musicians will be last week welcomed James C. Pe- 
major keynotes of trillo’s ban on vocal dubbing. Gel- 
James C, Petrillo’s pitch before the ler said ban would have end result 
of improving quality of vocal per- 
formance on records, thereby ben- 
efiting public. 
| Geller said ruling would prove 
a hardship for all companies. Rul- 
ing would prevent them from hold- 
ing sessions with artists on tour. 
This has been Mercury’s practice, 
for example, with Frankie Laine 
and Patti Page. But despite this 
inconvenience and added costs in 
recording, the advantages accruing 
from the ban outweigh the disad- 
vantages, Geller feels. Le 

It’s Geller’s contention that art- 
ists should know their scores cold 


which is 
scheduled to open in Houston 
June 5., In an effort to hold back 


AFM ranks, Petrillo is pressing for 


to retain the same number of mu- 
sical staffers as heretofore. 
Question of upping scales for 
tooters will be subordinated to the 
main problem of finding jobs for 
musicians. AFM ranks have al- 
ready been hit by layoffs and cut- 
backs in indie stations throughout | 
the country, where video is taking 


its toli of radio, without any com- | when they go into a session. He 
parable upswing in job opportuni- disapproves of constant work dur- 


ties for musicians in TV. 

Other issues slated to be raised 
at the convention include the 
questions of social security deduc- 
tions and government subsidies of 
musical concerts. AFM leaders 
are pushing for a reversal of the 
Internal Revenue Bureau's ruling 
making orch leaders responsible 
for social security deductions. One | 


ing the dubbing itself to get the 
artist to learn his score. In addi- 
tion, he maintains, practic: of dub- 
bing robs the performer of spirit 
and freshness. Singer loses sense 
of spontaneity, he says. Geller feels 
that now, since the recording com- 
panies have to record live sessions, 
they'll do it right. 





VIRG. DAVIS CONCERT 


| section of the delegates has also 


drawn up a program calling for | 
sponsorship of musical events by 





national, state and municipal gov- Virginia Davis, folksinger and 
ernment, daughter of bandleader Meyer 
Davis, is set to give a recital in 

Geller Sounds Off . 
Amsterdam, Holland, at the Con- 


Chicago, May 23. 
Speaking officially on behalf of 
Mercury Records, Harry Geller, 


certgebouw on June 28. 
She planes to Europe June 13. 





———— = 
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AND FORECAST OF TOMORROW'S SONG HITS 





“BEST 


* THE GREATEST INVENTOR OF THEM ALL (Lutz)— 
BET" 


"King" Cole (Capitol) rates a "Best Bet” 
from Cash Box for this unusual and out- 
standing number. Tune promises to be 
Cole's greatest success. 


® * * * ® * 
TAKES ge CHOC'LATE ICE CREAM CONE (Spitzer) — 
BILLBOARD Billboard says (May 13): “Perfect tempo 
HONORS sets great sales pace for an ingratiating 
delivery by Evelyn Knight” (Decca). Edie 
tors of Billboard award it a "pick,® 
naturally. 
* o ® * * * 
DINAH * | NEVER HAD A WORRY IN THE WORLD ( BMI)— 
SHORE Dinah Shore (Co1s.) Sets a strong pace 
SPARKLER with tnis sparkling number. Another diso 
by Roberta Quinlan, Jan August and the 
Harmonicats (Mercury), is moving up. 
Give this tune a play and it won't miss. 
* we * o * t 
“BULLSEYE yy BIRMINGHAM BOUNCE (Bullet) — "Bullseye 
OF THE ™ of the Week" is tagged to Red Foley's Dec-* 
WEEK" ca release by Cash Box, while Billboard 
has ithighonits "pick" chart. Tex Wile 
liams (Capitol) also in heavy demand. 
® ® * * * * 
HOT 


He MississiPrt {Acuff-Rose)—Red “SHOE SHINE 
BOY" Foley goes from Tenn. to Miss. with 
another Decca winner. Billboard scores 
it a "pick" of the week. Bill Darnell's 
version on Coral is equally hot. 


® * * * ” * 


* TELL HER YOU LOVE HER (Duchess) — Here's 
another “SOMEDAY® from the popular Vaughn 
Monroe (Victor). Tune is headed for great 
things. Inthe Western vein are disks by 
Rosalie Allen (Victor) and Lulutelle & 
Scotty (London). 


* * ® ” ® t 
ae 

* DOWN THE LANE (BMI) — The Modernaires 
(Columbia). 


* OLD KENTUCKY FOX CHASE (Hill & Range) —. 
Red Foley (Decca). 


SMASH 


ANOTHER 
“SOMEDAY™ 


TOP 
discs 
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MAIN 
423 


Broapcast Music, Inc. 


GB like 580 FIFTH AVENUE, NEW YORK 19, N.Y 
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Political Jockeying Starts 6 Months 
Early in New York AFM Elections 


Despite more than six months to * 


go before the elections in Local , 
802. American Federation of Mu-. 
sicians, political jockeying has 


opened in the New York local at 
full steam. Administration forces, 
headed by prexy Richard McCann 
and secretasy Charles lucci, were 
galvanized into action last week 
foilowing the surprise nomination 
of William Feinberg as head of the 
opposition Unity técket. 


First step by the McCann-lucci 
forces was to bind the _ present 
slate of  office-holders together 


against the disside: ny factions. Re- 
ports of a split in the incumbents 
folt flatly denied while plans 
for the early formation of a caucus 
by the administration’s Blue ticket 
were being set up. 

Feinberg, as head ot the Unity- 
ites, has been making efforts, mean- 
time, to form a united front of all 
dissident groups. Currently, there 
are at least three other groups in 
the field, including the Coalition 
ticket and two units led by Al 
Manuti and Lou Weissman, respec- 
tively. Manuti recently split with 
the Unity faction because of an al- 
leged Unity move to make a deal 
with the Coalitionists, which Ma- 
nuti tagged as Communist-dominat- 
ed Weissman heads a middle-of- 
the-road setup. 

It’s expected that the Unitys will 
soon come to terms with the Coali- 
tionists, with the latter getting sev- 


were 


eral places on the ticket under 
Feinberg’s leadership. Manuti, 


however, is slated to carry on as an 
independent due to his burn at the 
Unityites, which edged him out of 
the prexy candidacy only a few 
weeks after giving him the nomina- 
tion. While Manuti was charging 
Unity with making a deal with 
the Communists, Unity accused Ma- 
nuti of ““double-crossing” one of his 
running mates in the 1948 election, 
when he lost by only 89 votes. Ma- 
nuti admitted throwing. his sup- 
port behind one of the Blue ticket 
candidates at that time. 

Administration forces, mean- 
time, are squawking over the. ac- 
tion of Harry Suber, a_ national 
AFM rep, who recently addressed 
an opposition caucus meeting. Na- 
tional AFM office traditionally is 
supposed to keep hands off the 
local N. Y. election and the Blue 
ticket forces feel Suber’s action 
would be misinterpreted as an ex- 
pression of opinion by AFM prexy 
James C. Petrillo. 





Cane Devoting All His 
Time to Vic Damone 


Marvin Cane, personal manager 
of Vic Damone and headman of 
Sandra Music, Shapiro-Bernstein 
subsid, this week resigned from 
the publishing house to devote his 


time exclusively to handling 
Damone. 
Singer goes to Hollywood on a 


Metro contract following his Wal- 
dorf-Astoria, N. Y., date which 
starts June 1, with Cane feeling 
thay it would be impossible to rep 
him advantageously from the east. 














’'M IN THE 
MOOD 
FOR LOVE 


Music by... 
JIMMY McHUGH 
ROBBINS 














Tops of the Tops 


Retail Disk Best Seller 
“Third Man Theme” 
Retail Sheet Music Seller 
“My Foolish Heart” 
“Most Requested” Disk 
“If | Knew You Were Coming” 
Seller on Coin Machines 
“Third Man Theme” 
Best British Seller 
“My Foolish Heart” 


UNPUBLISHED WALLER 
TUNE TO BE RECORDED 


An 





as yet unpublished “Fats” 
Waller tune will be recorded this 
week by the Johnny Guarnieri 
Quintet for Admiral Records, N. Y 
Tune, still in manuscript form, is 
scheduled for publication by Leo 
Feist, Inc. 

Prior to his death 
turned the number over 
Link, Feist’s general professional 
manager. According to Link, it 
was the. pianist-composer’s last 
tune. Publication of the composi- 
tion will be held up until a lyric 
for the number is set. It’s tenta- 
tively titled “I’m Saving My Pen- 
nies, 


Waller had 
to Harry 





Rachmaninoff Etudes 


Released by Leeds 


Leeds Music Corp. last week re- 
leased the first complete edition of 
Sergei Rachmaninoff’s ‘Etudes 
Tableaux,” opus 33 and 39. Edited 
by pianist Alfred Mirovitch, the 
Leeds edition includes two newly 
discovered ‘“‘Etudes’’ which were 
originally part of opus 33. 

The opus 33 and 39 sets of 
“Etudes Tableaux’’ appeared in 
1911 and 1917, respectively. Etudes 
numbers three and five of the ear- 
lier work never before appeared in 
print. They were unearthed in 
1947 in Moscow, with Leeds now 
making them available for the first 
time. 





Varsity Turning Out 
39c Unbreakable Disk 


Varsity Records, N. Y., is hitting 


the market with unbreakable 78 
rpm pop records set to retail at 
39c. Initial platters to be released 
are “Bewitched” and “Roses,” by 


Jimmy McKee’s orch, and ‘“Hoop- 
Dee-Doo” and “Down the Lane,” 
by Hugh Ashley’s orch. Also, “l 


Want to Be Loved,” by Cootie Wil- . 


jiams’ band, and “On the Outgoing 
Tide,”’ by the McKee aggregation. 

Company will press all its future 
pop tunes on unbreakables. 


Robbins Gets ‘Kiss’ 


Song written by Harry Ruby and 
his late writing partner, Bert Kal- 
mar, in collaboration with Oscar 
Hammerstein II, several years ago 
but never released is finally seeing 
the light of day via 2 Robbins 
Music publication. Tune is “A Kiss 
to Build a Dream On,” penned 
originally for a Metro film. 

Ruby has also placed 
other numbers, “Indian on_ the 
Nickel,” “Sugar-Throat Burns” and 
“This Could Be Forever.” Ditties 
are being pubbed, respectively, by 
Laurel, E. H. Morris and Robert 
Music. 


QUITS GAC FOR J. DORSEY 


Janet Tremaine, head of the con- 
tract department of General. Art- 





several 





ists Corp., has resigned to head the | 


| business office bandleader Jimmy 
|Dorsey is establishing in New 
York. . 

Miss Tremaine had been with 
GAC for 10 years. 


ishould go over 


air. 





Disk k Jockey Reviews 











YOU’RE THE DISK JOCKEY 
With Jay Alden, Art Baer 


.45 Mins.; Sun., 11:15 p.m. 


Sustaining 
WEVD, New York 

Jay Alden and Art Baer have 
a platter show that at least has 
the virtue of being novel. Trans- 
planted from an early a.m. time 
slot to Sunday nights, session fea- 
tures listeners who introduce their 
favorite disks in their own words 
by means of previously recorded 
telephone interviews. 

System works as follows: A card 
to WEVD results in the station’s 
phoning the sender. Latter re- 
quests a certain disk, with his con- 
versation recorded and played back 
on the program, serving as the 
intro to the spinning of the platter 
asked for. In addition, listeners 
receive copies of the waxings they 
request 

Idea is good, 
problems of 
recording 
result in 
inaudible 


that the 
satisfactory 
pickup over a_ phone 
fuzzy and frequently 
playbacks. On the show 


except 
getting a 


caught (30) some of the voices came 


over fairly well, but others took a 
lot of ear-straining to decipher. 
Wax selection is not all audience- 
inspired, Alden and Baer twirling 
some numbers of their own choos- 
ing. Pair handle themselves capably 


as emcees, and if their stint is 
somewhat disjointed and lacking 
in cohesion, the fault can be 


attributed less to their efforts than 
to the difficulty inherent in achiev- 
ing smoothness when juggling 
varied voices and recordings, re- 
quest piatters and live patter. 
Rich. 





MEETIN’ WITH KEATON 
With Billy Keaton 
1% hrs.: Mon. thru Sat., 
WGR, Buffalo 

This disk Jockey 
eighth year, is a powerful draw 
in Western New York. Following a 
half-hour of “‘Tune-O,” which Kea- 
ton conducts everyday, he spins 
records interspersed with pleasing 
chatter. His show is slanted strict- 
ly to the housewife and it is evi- 
dent from his response that he has 
what they like. Recently he very 
casually mentioned on three dif- 
ferent days that he would send a 
set of Canasta rules to anyone who 


4:30 p.m. 


show, in its 


would write in. He received 2,- 
743 requests. 

Three years ago he started a 
“Puppy Pool.” which is a device 
for getting homes for dogs. Since 
this started, he has given away 
5,300 dogs. Because of overload 


n station’s switchboard, those who 
want dogs must now call dog 
owner. 

Billy Keaton Is an ex-vaudevil- 
lian, with many years experience 
in all types of show biz. This back- 
ground pays off in a big way and 
gives him a solid, easy-going de- 
livery. His voice is pleasant and 
he knows how to get over a selling 
message. More. 


ACMée HOP 

With Len Beardsley 

60 Mins.; Mon.-thru-Sat., 10:30 
p.m, 

ACME BREWANG CO. 

K JR, Seattle ; 

This new disk jockey show, fea- 
turing veteran announcer’ Len 
Beardsley, is a good one. The for- 
mat is similar to other Acme shows 
down the Coast, but Beardsley 
projects his own personality in the 
way he mixes in chatter with his 
records. Night caught, Bill Kenny 
of the Ink Spots was a. guest on 
the program, and the interview 
with Kenny fitted in nicely with 
the show’s intimate, relaxed mood. 
Beardsley gives the baseball 
scores, chats about tunes and art- 
ists and puts over the Acme com- 
mercials in good fashian. 

Personality nighttime disk shows 


are not plentiful here, formats 
|running more to request and 
straight commercial stints, so this 


big. 
throughout the hour 
veals nice sense of timing and 
achieves a good, 
phere. 
for Acme and will no doubt make 
a solid niche for itself on = _ 
eed. 


Beardsley | 
program re-| 


relaxed atmos-| 
This should do a good job ; : l , 
i\fare with its own disk promotion 


Sentimental Me 


lar Music Broadcast ove 
of Research, Inc., Dr. 


Buffalo Bills 
3ut Me I Love You 
Count Every Star 
Cross Your Heart 
Dream Peddler’s Serenade 
Have I Told You Lately That I 
[ Hadn’t Anyone Till You 

I Wanna Be Loved 
If You Were Only 
In Santiago By 


the Sea 


La Vie En Rose 
Music, Musie, 
On An Ordinary 
Rag Mop 


Morning 


Where In the World 


+ Filmusical, *, Legit musical. 





Songs With Largest Radio Audience 


The top 30 songs of the week (more in case of ties), based on 


the copyrighted Audience Coverage Index Survey of Popular 

Music Broadcast over Radio Networks. Published by the Office of 

Research, Inc., Dr. John G. Peatman, Director. 
Survey Week of May 12-18, 1950 

Are TOM ROO TO oes ck hace heck bade bas Bourne 

Ask Me No Questions ' Witmark 

Baby Won't You Say You Love Me—i' ‘Wabash Ave.” Feist 

RNIN «Shere pas hdd nels GLE cw hn cde oT Ne EO ce Gas Chappell 

Cee RN OBE 6 5 enh ce bbe Baek bi eee Oxford 

Ce ee ORE Sarre; Gaba tithis a <a $46 6 os Rees ke Leeds 

Chattanoogie Shoe Shine Boy ee RE REST Meee ee es Acuff & Rose 

So pg Re eC), nS 1. Pee cot Samm UnCn ie irer Beacon 

Dearie ‘ad seek ere ery ae Laurel 

Don’cha Go ’Way Mad .......... sb bo be oe Rak oe ee 

ee Be ean BMI 

EEE Oe tei nc leet ds Lip ea a ne Morris 

RT i gh a ky oe ee coccng eck ty a mci Famous 

Hoop-Dee-Doo tgs pieces ghd cea Morris 

! Don’t Care If the Sun Don’t Shine Famous 

If | Had You On a Desert Island Dreyet 

If | Knew You Were Coming Robert 

I'm Gonna Paper All My Walls With Love Letters. . Goday 

iv isn’t Fair W ords-Musie 

My Foolish Heart—*My Foolish Heart” Santly-Joy 

Ce wae Sener MENS, oc cl alts foi cvalexlets coe scale Leeds 

SO RB is gS | i i oe ee ee Shapiro-B 

Re aa TEES CN, Se ee Ages . Miller 

SE oie g iis Bieta i2cre a Gin kes b ohce BE OE ks . Hill & Range 


Stay With the Happy People Morris 
Sunshine Cake—* Riding High” Burke-VH 
They Say It’s Wonderful—*“Annie Get Your Gun’’. Berlin 
Third Man Theme ‘Third Man” Chappell 
Wilhelmina—*""Wabash Avenue” .......... Feist 

The remaining 20 songs of the week (more in case of ties), 
hased on the copyright Audience Coverage Index Survey of Popu 


r Radio Networks. 
John G. Pe 


Love You 


Mine or 
In the Valley of Golden Dreams 


Musie 7 


So This Is Love—7T“Cinderella”........ccccccsctes Disney 
EE ear eee er rere ee Shapiro-B 
Sweetest Words [I Know 490 ae Life 

There's An X In the Middle of Texas Simon House 
Where Are You Gonna Be When the Moon Shines? Lombardo 


Knick'b’ck’r 


Published by the Office 
atman, Director. 

‘ Laurel 
Chappell 
Paxton 
Harms 
Ardmore 
Duchess 
ABC 
Supreme 
Rabbins 

Life 

Beacon 
Harms 
Cromwell 
Remick 

Hill & Range 


Oxford 








AFM Local Contribs 
To Mpls. Free Music 


Minneapolis, May 23. 


The Minneapolis Musicians’ 
union, AFL, is contributing $5,000 
and a local industrial concern 


$3,000 to a budget of $23,846 for 

music, ballet and dancing in the 

public parks here this summer. 
There'll be 43 neighborhood 


*park concerts by the Keller band, a 


number of community sings, 22 
concerts by the Minneapolis pops 
orch and eight by the William Ab- 
bott concert band, along with bal- 
let and other entertainment. A 
dance band for 20 teen-agers’ 
dances will be one of the features. 


M-G-M’s Open House 

M-G-M Records’ modern plant 
in Bloomfield, N. J., held open 
house for the town’s high school 
students Monday (22) as part of 
the city’s effort to familiarize stu- 
dents with the important industrial 
establishments in the area. Plant- 
wide tours were conducted by Ar- 





nold Pipper, factory’s general 
manager. 
Diskery combined educational 


via having M-G-M_ singer Phil 


Brito entertain the guests. 


Rodgers to Baton 
May 
shares 


Bridgeport, 23 

Richard Rodgers batoa 
with Gus Haenschen in all-Rodg- 
ers-Hammerstein program of Con- 
necticut Symphony outdoor pops 
Aug. 18. Kay Armen and Cities 
Service quartet will handle the 
vocals. 

Other singer-conductor combina- 
tions lined up for seasen are Elea- 
nor Steber-Howard Barlow, James 
Meilton-Wilfred Pelletier, Artie 
Shaw-Daniel Saidenberg, Alee 
Templeton-Saidenberg, and Gladys 
Swarthout-Eleazor Carvalho, latter 
Brazilian maestro coming from 
Tanglewood Festival. 
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Dick Jurgens Has A Hit Columbia Record! 
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N.Y. Palace's Anni Show May Hit 306, 
Also Seen as Test for Holdover Bills 


The first anniversary show at the? 


Palace theatre, N. Y., is expected 
to be a test of whether that house 


can go into a holdover show policy. | 
Current program is slated to run) 
two weeks, first time since vaude- | 


ville was revived at that house May 
19, of last year, that a show has 


been held over for a second stanza. 


It’s expected that the first week 
will hit a gross of around $30,000, 
a new high for the house under 
the present policy 

Theatre was hit by bad weather 
on Thursday (18) and Friday but 
had been running ahead despite it. 
In this layout, most expensive since 
it returned to stageshows, Belle 
Baker in closing spot is doing 
from 30 to 45 minutes each per- 
formance, which, of course, cuts 
down the house’s turnover. An- 
other factor is the time being coy- 
sumed by guest artists. 

The second week's take will pro- 
vide the major test of whether the 
Palace can go for holdover bills. 
If take stays above the $19,0600- 
level. it will be deemed to have 
passed muster. 

Of course, subsequent holdover 
bills will have to run without the 
benefit of guest-performers which 
now is a major draw. The house 
cannot afford the type of talent 
that’s playing for free. Milton 
Berle cuffoed the first show and 
Saturday night's performance was 
made memorable by the appear- 
ance of Eddie Cantor and Harry 
Hershfield. Others that guested in- 
cluded Cab Calloway, Hank Ladd, 
Roberta Quinlan, Will Mahoney, 
Sid Stone, Noble Sissle, W. C. 
Handy and Morey Amsterdam. 
Robert Q. Lewis, Dave Apollon, 
Billy Gilbert and disk jocks Joe 
Franklin, Barry Gray, Bea Kalmus, 
Hy Gardner and Ed Wiener were 
slated for last night’s (Tues.) last 
show. Journal-American columnist 
Louis Sobol will appear tonight. 

While these celebs aren't adver- 
tised, patrons know that from time- 


to-time top performers will show | 


up, and that helps to hike the gate 
receipts. 

With later holdovers, it’s felt 
that a strong lineup of talent plus 
a top-grade picture will bring them 
in. House would probably invest 
in higher salaried turns if it could 
get better pictures. Most distrib- 
uting companies don’t relish a 
Broadway first run limited to one 
week. 

The current Palace bill compris- 
ing seven acts instead of the usual 
eight, consists of Belle Baker. 
Smith and Dale, Cliff “Ukelele Ike” 
Edwards, Seven Marvels, Manuel 
and Marita Viera, DeMattiazzi, and 
Bill Callahan. 





Joe Laurie Into Training 
For Al Schacht’s Act 


Al Schacht, erstwhile’ major 
league baseballer. vaudeviilian and 
currently a New York restaurateur, 
departs early in June for his an- 
nual one-night tour of the southern 
minor league ballparks to do his 
oldtime baseball act. He will be 
accompanied on the two-week trip 
by his longtime friend, Joe Laurie, 
Jr.. who will go along for the 
laughs. 

Schacht does a pantomime of a 
ballplaver in action, and Laurie 
will probably do an accomp bit as 
an umpire. Laurie is having his 
eves tested to make sure that he 
calls ’em right. 





Laine’s $7,500 For 
Texas Nitery Date 
Hollywood, May 23. 


Frankie Laine will get a ftat 
$7.500. per frame for a two-week 
rate at the Studio Club, Galveston, 
opening Aug. 8. 


Nitery stand immediately pre- 
cedes his Aug. 25 date at the Radio 
City theatre, Minneapolis, for 


whieh he will draw $12,500, paying 
$3,400 for supporting acts out of 
the coin, 


PARK RORBERS NABBED 


Manchester, N. H., May 23. 
Four suspects were quickly 
nabbed after $1,162 had been 





stolen in a burglary at the office , 


of the Pine Island Park Co., Inc., 
Which operates the big Pine Island 
Park amusement center here. 

_ Among those arrested was a part- 
time concession worker at the park. 





Singer Billy Eckstine 
Pacted for N.Y. Copa 


Billy Eckstine has been signed 
for an October date at the Copa- | 
cabana, N. Y. Negro singer recent- | 
ly filled in for Frank Sinatra at this | 





Union Dispute Settled 
By Mpls. Muny Auditorium 


Minneapolis, May 23. 

A peace treaty has been signed 
by the electricians and stagehands 
AFL unions here, ending their 
jurisdictional dispute over work at 
the Municipal Auditorium. 

The agreement calls for elec- 
tricians to do permanent electrical 
work at the Auditorium, but the 
stagehands all temporary electri- 
cal work. The dispute almost led 
to picketing during the recent 
Sportsmen's Show at the Audi- 
torium. 





New Orleans Bistro Ops 
Organize to Remedy 
Unfavorable Conditions 


New Orleans, May 23. 

Businessmen of the historic 
French Quarter have formed an 
organization which intends to 
“erack down on anyone or any- 
thing that is out of line” in the 
area in which most of the night 
spots and hars are located here. 
The group also intends to do its 
own policing of the bistros. 

Robert Pitard, attorney for the 
newly-formed Vieux Carre Busi- 
nessmen’s Assn., composed mostly 
of night spot operators, said the 
organization was eager to combat 


adverse publicity which resulted 
recently from the Mickey Finn 
death of a wealthy Nashville 


visitor in the Latin Quarter, now 
padlocked. 

Business in the places has been 
off heavily since. 


100G MARINE THEATRE 
SET FOR SEATTLE 


Seattle, May 23. 


Building of a $100,000 outdoor 
marine theatre on the southwest 
short of Green Lake here has been 
okaved. Park Board approved the 
site and laid plans for financing the 
project. 

Greater Seattle, Inc. (new pro- 
motion organization here) asked 
the Board for immediate action so 
that the marine theatre would be 
open in time to house an “Aqua 
Follies” to be run in connection 
with the Seattle seafair show to be 
staged in August by the civie pro- 





motion group. yreater Seattle 
, will pay $10,000 a year for a two- 
' week use of the theatre in sum- 


mer shows to be put on here an- 
nually. 


The “Aqua. Follies’ as_ en- 


visioned would be similar to Billy | 


Rose's ““Aquacade” and will bring 
top national swimming and diving 
stars to Seattle. 


Plans for the marine theatre in- , 


clude a stage, a tank, two diving 
platforms and a 6,000-seat concrete 
stadium. 





Railroading Costs Peril 
Mexican Road Trouping 


, Buenos Aires, May 16. 

What little road trouping. that 
remains in Mexico is practically all 
by truck and bus, as rail rates are 
prohibitive for the meagre returns. 
Rail freight rates have. in many 
cases, been hiked by 170° in the 
past two years. 

One-night stands on the Mexican 
road are extinct because of high 
transportation costs. The few troup- 
ing companies always arrange to 
play at least a fortnight at each 
stand and must see to it that the 
jumps are short. Only foreigners 
who play the Mexican road are 
No. 1 longhairs or top vaude-nitery 
performers, And they play strictly 
only the principal provincial towns, 
all of which are easy to get to and 
from. 





CANCELS LONDON STINT 

Pear! Bailey, who was slated for 
dates at the Astor and Colony 
clubs, London, has cancelled her 
European trip. 

Reason ascribed was the neces- 
sity to continue medical treatment 
in New York. 


_ | for an October siand. 





| Spot during the swooner’s illness. 
| Copa also signed Frankie Laine 
it will be 


| Laine’s first stand at this spot. 


Max Hart, Once 


~ Top Keith Agent, 





Is Dead at 76: 


Max Hart, who died yesterday 
(Tues.) in the Jewish Sanitarium 
and Hospital for Chronic Diseases. 
| Brooklyn, at the age of 76, was 
| considered by many to be one of 
the greatest agents who ever lived 
| He’s believed to have created more 
| Stars and more enemies than any 
other figure in the theatrical indus- 
try of his era. Hart. at one time 
was believed to be one of the 
wealthiest percenters in_ history. 
yet he died penniless as result of 


Cantor and Hart 

Eddie Cantor had Max Hart, 
his former agent, on his per- 
sonal payroll for the past 22 
years. 

Comedian was 
vaude actors who testified 
on Hart’s behalf during the 
agent’s litigation against the 
Keith-Albee interests. He at- 
tested that, as result of Hart’s 
efforts, he rose from $250 
weekly to $2,500 weekly when 
the agent booked him into the 
Ziegfeld ‘Follies.’ 


one of the 








a costly damage suit against the 
Keith-Albee interests and_ the 
United Booking Office. 

This litigation cost Hart more 
than $1,000,000. He sued the 


Keith-Albee interests for violation 
of the Sherman and Clayton anti- 
trust acts asking $5.250.000 dam- 
ages when he lost his K-A book- 
ing franchise. Case was pressed 
by some of the top legal talent of 
the day, but Hart lost the final 
round in the Federal court when 
it was decided that the Keith-Al- 
bee empire wasn't in interstate 
commerce despite the fact that the 
chain had theatres in most states 
in the country. Court ruled that 
the interstate aspects of the vaude- 
ville empire was “incidental” to its 
regular business of booking and 
running theatres. His K-A fran- 
chise was revoked and his acts 
drifted away. Franchise was later 
restored, but by that time, the 
vaude industry was on the down- 
grade. The enemies he made took 


(Continued on page 65) 


Monk’s Resort Cafe 


Julius Monk, conferencier at Le 
Ruban Bleu, N. Y., is planning to 
‘operate the Atlantic House, Prov- 
incetown, Mass., beginning June 29. 
Performers already signed for this 
season include Jane Dulo, George 





Hail, Imogene Coca, Nancy An- 
drews, Three Riffs, Deuces Wild 
and Betty Oakes. Spot will run 


until Labor Day. 
Le Ruban Bleu is skedded to 
close for the summer July 1. 





‘Billy Rose Keeping That 


| Concession Coin in Family. 


- Billy Rose has taken over the | 
‘concessions of his Diamond Horse- | 


|shoe nitery and Ziegfeld theatre, | 
.N. Y. Showman has formed a new | 
corporation, Glenmore, Inc., to 
take care of the checking and 
photography biz. 

Jack Rosen, formerly with 
Richards and Hassen, previous 
concessionaires, is in charge of 
the new corporation on a partner- 
ship basis. 





Hotels, Cafes Retain 
Lobbyist to Pitch For 
Prewar 5% on Tabs 


Washington, May 23. 

Samuel P. Haines, registered 
lobbyist here for the nitery inter- 
ests, explained to a special House 
Lobby Investigating 
last week how much money it 
would mean for him if Congress 
should reduce that 20° bite on bis- 
tro tabs. 

He said he was retained by a 
group of hotels, including such big 
ones as New York's Waldorf and 
Chicago’s Drake and Stevens, to 
whittle the gouge which has been 
hurting biz. 

He started out with a basic $25,- 
000 retainer, of which most was for 
expenses. He said he was to get 
another $25,000 if Congress should 
wake up and begin action. The Ways 
and Means Committee has voted 
to drop the 20% to 10%. Because 
of that Haines has already gotten 
$19,000 of the second $25,000. 

Should Congress vote out 


Committee 


the 


| 


AGVA Claims Victory Over TA When 
Cripple Benefit Reverts to Paid Show 


+ The American Guild of Variety 


Artists claims another victory in its 
battle against cuffo benefits when 
its edict barring union members 
from working the show under aus- 
pices of the Men’s League for the 
Aid of Crippled Children, Monday 
(22) at Madison Square Garden, 
N. Y., resulted in all acts being 
paid. 

Theatre Authority held that acts 
holding memberships in unions af- 
filiated with Associated Actors and 
Artistes of America, with the ex- 
ception of AGVA, could work the 
affair without AGVA sanction. Va- 
riety union, however, contended 
that as long as the display took on 
a variety format, AGVA’s clearance 
had to be obtained. 

During the week AGVA’s na- 
tional administrative secretary and 
Milton Berle, who headed the tal- 
ent on the show, conferred, and 
a paid show was substituted. 

AGVA’s ban on its members 
working free shows has stymied 
operation of other benefits. Several 
scheduled at the Garden had to pay 
talent because of difficulty in get- 
ting acts to work free. Continued 
pressure by AGVA on its mem- 
bership has caused a scarcity of 
talent for such affairs. Few per- 
formers, despite the fact that they 
hold cards in other 4A unions, are 
unwilling to risk AGVA reprisals. 

The benefit clamp also poses a 
few questions still to be settled. 
While AGVA has pulled out of TA 
in the east, it’s still a member of 
the western branch. Whether the 
Coast AGVA will share in the dis- 
tribution of funds from western 
TA is still to be decided. 

Another pressing problem 
the 4A’s is to find a 
source of revenue fay 
funds. The unions and various 
theatrical guilds annually divvy 
up TA funds obtained by a 15% 
tax on the gate of all gratis shows 


for 
substitute 
its weifare 


bill with a 10% reduction, Haines , With this coin drying up other 
explained he would get an extra Sources must be provided. 

$35,000. But if Congress should Another problem is still to be 
cut the levy to the prewar 5%, tackled. There have been instances 


then Haines would pocket an addi- 
tional $50,000. Lobbying is legal 
—and profitable. 


N.Y. ROXY TO YANK SHOW 
AFTER 9-DAY RUN 


The Roxy theatre. N. Y.. in a 
sudden switch in bills is changing 
the current Ken Murray show on 
Friday (26) after nine days play- 
ing-time. Reason ascribed for the 
switch is Murray's decision that 
doubling between his video show 
on CBS and the theatre was too 
wearing on him and his troupe. 

Business during the Murray 
‘tenure coupled with “Ticket to 
Tomahawk” (20th) was sub-par 
with $50,000 for the first week. 
However, since grosses are off in 
most Broadway houses switch is 
not blamed on the take. 

House booker, Sammy 
had to place several long-distance 





Rauch, . 


where several organizations have 
signed TA contracts giving TA 
15% af the gate for its clearance. 


It has happened that the benefi- 
ciliary organizations have been un- 
able to get free shows and have 
had to pay for talent. Whether 
these organizations are still obli- 
gated to pay the 15% TA tax is 
still to be decided, 

AGVA, for example, holds that 
they are, on the assumption that 
TA cannot guarantee to produce 
enough talent for the show. It 
merely okays benefits for 15%, and 
it's up to the organization to line 
up thé acts. If it’s unable to do 
so, their obligation to pay the 15%; 
tap isn’t eliminated. 


Wife’s Illness Cancels 
Lou Walters’ Foreign Trip 


The Lou Walters, who were 
slated to sail on the Queen Eliza- 
beth Tuesday (16) for a five week 
European tour, cancelled passage 





calls to round up talent for the at the fast minute because of Mrs. 
next show. Sid Caesar was called Walters suffering a heart attack. 
back from vacation. Imogene Coca Their suite was taken by Alan 
and Faye Emerson are co-head- Jones and Irene Hervey ‘Mrs. 
liners on this show which was orig- Jones). 

inally slated for next Friday (2). Walters was to have gone to 


Talent Agencies See Slim Summer Biz 


With Many Cafes Folding Till Fall 


Talent agencies are anticipating 
a jean summer season, It's expect- 
ed that cafe bookings will be at 
their lowest in years, because of 
numerous seasonal shutterings 
throughout the country. Those 
cafes that aren't closing will re- 
duce talent budgets in order to 
minimize the loss during the hot 
months. 

New York will be especially hard 
, hit with most intime spots closing. 
The Blue Angel is expected to 
eliminate shows July 1. The Shel- 
burne Lounge exits for the season 
June 14 and Le Ruban Bleu closes 
July 1. 

In other parts of the country 
there will be -the usual seasonal 
| exodus with the Latin Casino, Phil- 


adelphia; Club Charles, Baltimore; | 


j Town Casino, Buffalo; Latin Quar- 


ter. Boston, among others slated to 
take the hiatus. 

Summer spots are on the 
wane. Few floorshows will be seen 
at Virginia Beach, Va. The Cava- 
lier club, major talent user in the 
season with 


also 


area, is planning a 
bands only 
The Montreal cafes, generally 


will reduce budgets while marking 
time for the tourist season. Theory 
among the bonifaces there is that 
the U.S. vae¢ationers come to see 
native talent. Consequently Gallic 
chanteurs and chanteuses are in 
heavy demand at that time 

Cafes that are sirictly summer 
operations aren't sufficient in num- 
ber to take up the slack. Piping 
Rock, Saratoga Springs, uses two 
or three top acts during the racing 
season, and other spots in that 
area are still. mulling talent plans. 


Europe to case acts for his Latin 
Quarter, N. Y. He plans to have 


‘at least one Continental import on 


each show during the fall season. 


Atomic Trick Backfires 
On Fair [lusionist 
St. Louis, May 23. 

Captain Frank R. Frakes, billed 
as the “Atomic Explosion” artist 
with the Joie Chitwood Daredevils 
thrill show, suffered a fractured 
skull and brain concussion Friday 
(19) while attempting to perform 
his unusual act before a mob of 
8.000 at the Walsh Stadium. 

Frakes, for his act, incloses him- 
self in a wooden coffin with seven 
sticks of dynamite. He explodes 
the dynamite, blowing the casket 
to bits. He is supposed to escape 
injury because he is inside of a 
protective vacuum zone set up by 
the blast, but something went 
wrong. 





Deems’ N. Y. Par Date 
Mickey Deems is set for the Par- 
amount, N. Y., for a late summer 
or early fall date. 
Singer Bill Darnell is also slated 
for that house June or July. 
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Night Club Reviews 


Persian Room, N.». 
(HOTEL PLAZA) 

John Sebastian, Martha Stewart 
& Blackburn Twins; Bob Grant and 
Mark Monte bands; $2 and $2.50 
couvert. 


There’s a nice accent on youth 
with this lineup of what will be 
the blowoff show for the season | 
before Henry Dreyfuss, the indus-| 
trial designer, takes over giving 
the Persian Room a facelift during 
the summer hiatus. 

Martha Stewart and the Black- 
burn Twins do the standard stuff 
which Janet Blair did preceding. 
before she joined the national 
“South Pacific” company. Miss 
Stewart hasn't the authority, as 
yet, in her solo numbers, but works 
expertly and satisfactorily with the 
boys, particularly in “Baby, It’s Cold 
Outside” and the “Do You Remem- 
ber?” Charleston routines. The 
twins are highly effective on their 
own, notably in the mirror num- 
ber, now a standard with them. 
They've taken on a potent maturity, 
sidestepping the hyper-boyishness 
of a couple of seasons back. 

John Sebastian’s harmonica vir- 
tuosity has been developed into an 
unusual monolog which virtually 
makes the mouth organ incidental 


| mass cafe consumption. He be- 


‘speaks of much television promise, | 
and will probably be showcased co-| 


incidentally with the Persian Room. 
engagement. 


Otherwise, Bob Grant 
solid with his No. 2 dansapation, 
and also for the expert show ac- 
comp, and Mark Monte’s Continen-| 
tals likewise get beaucoup Latin- 
‘waltz (relief set). music out of | 
their quartet. ~ Abel. 





Ragatelle. Londen 
London, May 15. 
Diane Adrian, Edmundo. Ros 
Rhumba Band, Arnold Bailey, Bag- 
atelle Swingtet. 


One of the brightest acts to hit 
the London night scene, Diane 
Adrian is making European debut 
at this ritzy spot to a sock ova- 
tion. Her sparkling personality, 
brimming with sophistication, and 
a good batch of varied numbers 
hits high with the customers. 

Presentation is keyed to suit 
the intimate atmosphere of this 
cafe. Ad libbing with ease and 
with an engaging style, songstress 
puts over a solid session. 



































The small talk is studiously oa Old faves are belnded happily 
and yet potently funny stuff for all with the new Items like “C’est 
the endeavor to endow it with a si‘ Bon” and “Man About the 
throwaway quality. He has wisely House” are in pleasing contrast 
developed a style all his own, away to other numbers like “My Love, 
from anything that would remind Love Me” and “Diamonds Are a 
of the Larry Adler-Borrah Mine-'Girl’s Best Friend.” 
vitch idiom. Nor is the accent in Show which was playing to ca- 
the Alee Templeton-V ictor Borge pacity biz when caught on opening 
groove, although he does things, night, is given strong musical sup- 
serious and otherwise, with the port by Arnold Bailey and his 
classics. Swingtet. Edmund Ros Rumba 
Attired in tails, the aura is con- Band alternates for customer 
certesque in the main, but it dancing. Myro. 
cin 
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Exclusive Management! 
BERT JONAS 
1650 Broadway 
New York City 


COlumbus 5-3260 
COiumbus 5-0806 


3 The DeMarcos (2), 
, achieves a solid level for class or zell, Miguelito Valdes Orch (12); 


|has come up with a layout that} psychological 
t continues | looks like a steady bet for a four- | rearing with his moppet days, re- 


'with bluish material, 
'tirely on nostalgic recital of home- 
life ineidents during his childhood 
| in 








pana 


majority of ringsiders may be un- 
familiar with that particular phase 
of life, Levenson’s potent sense of 
timing and story-telling savvy has 
‘them howling. 
With a scholarly appearance that 
_—— | points up his scheol teacher back- 
After a sock two weeks with Di-| ground, he launches into a nifty 
nah Shore, the Ambassador hotel}spiel, contrasting the present day 
methods of child- 


Ceceanut Grove, L. A. 
(AMBASSADOR HOTEL) 
Los Angeles, May 16. 
Mimi Ben- 


cover $1.50, $2. | 


| week stand. With the top terp tal-| sulting in a “life with mother” rou- 
| ents of Tony and Sally DeMarco tine. Entire 45-minute stint builds 
on tap on the ego Fae ~ | to hefty yocks. 

|time in years, and wi imi Ben- | : : ‘ 
zell from the Met as a lure for the | Surrounding lineup is only fair. 


Larry Foster grabs mild returns 
|Posh Pasadena crowd, the Cocoa-| with’ carbons of Monroe, Como, 
;nut Grove should escape the usual |; sine, Godfrey and other person- 


| letdow n that follows a high-gross- | 
ling engagement, 
| The “DeMarcos have never been 
better. They're offering» team-terp- 
ing routines that are a constant 
delight, done with’ the grace and 
showmanship that is the DeMarco 
trademark. Highlights are an ex- 
quisitely-done waltz routine and a 
socko softshoe number a la the 
late Marilyn Miller and Jack Dona- 
hue. win beg-off, exiting 


alities. While adept 
vocal traits of stars, 
not more than ave 
Russell, a pair of neat-looking | 
voungsters, register okay with terp-| 
ing chore. Wolandi, garbed in 
waiter’s outfit, clowns through a 
brief unicycle stint. The Curt Jons 
dancers, five gals and a boy, 
back» with a couple of solid rou- 
tines, one in blues sty 


at capturing 
his material is 


They a lv inne ; * ‘lie 
with a clever number done without oe en - ity 
musical backing. 

Miss Benzell disappoints, al- Penthouse. N. ¥. 
though displaying the expected top-)  Jonnny, Bradford & Tony Roma- 
notch voice. Singer has a lot to 14 william Adler, Paul Taubman; 
learn about nitery technique and)» jinn $2.50 


must change her patter, which is 
often condescending. Operatic stuff 
well purveyed but so-called 
“jazzed up” arrangements of some 
numbers are wasted and she'd be 
better off without a mike, which 
frequently forces her to adopt an 
awkward stance to avoid blasting. 
Opening night’s 30-minute stint was 


The Penthouse, 
over by Paul Taubman, 
rector for several radio shows, has 
undergone a change of format. Em- 
phasis is now placed on incidental 
musical backgrounds, plus one act. 
Taubman feels that this type of op- 


recentiy taken 
musieal di- 


is 


are | 





| 


le, and a live-| 


| Walter 
| (4), 


;satire of Margaret 


overlong. eration will enhance atmospheric 
Miguelito Valdes clicks in his Values. 
sole floorshow offering, his usual The act on hand. Tony Romano 
good version of “Babalu.” His! and Johny Bradford (New Acts), 
crew is augmented by three fiddles singing and instrumental duo, meet 
and a flute for lush floorshow back-| requirements of this spot. The 
ing but is back to its normal, com- other entertainment is by William 
plement of a dozen for good terp Adler, who assumes a strolling vio- | 
chores. Library is heavy with linist stint, and Taubman, who per- 


nostalgia, as expected from bands forms at the electric organ and 
in these parts nowadays, but Valdes 
eleverly mixes the beat to satisfy 
all tastes. If anything, he needs to 
devote a trifle more time to the 
Latune stuff expected of him. 


Kap. 


turn he works both instruments 
simultaneously. By having the 
piano. adjacent to organ, he 
/apply one hand to each instrumen 
|The effect is good both musically | 


|}and on showmanship. Jose. 


piano. During some parts of his, 


can | travelog 
t,| along the biue side but gets over 





Havana-Madrid, N. Y. 

Sarita Escarpanter, Los Vianor 
(3), Fred & Frederika, Jose Curbe. 
lo’s Orch, Fausto Curbelo’s Orch; 
minimum $2.50. 


With the exception of the two 
holdover orchs, current bill at this 
Broadway nitery is reviewed under 
New Acts. Lineup includes Sarita 
Esearpanter, songstress; Los Via. 
nor, flamenco trio composed of a 
lad and two gals; and Fred and 
Frederika, pantomimists. Show by 
trio of acts is brief and entertain- 
ing. Customers, most of whom 
patronize spot to get out on the 
dance floor and do their own hip- 
swinging, registered approval at 
Friday’s (19) preem offering, 


rage. Gilbert and | Room was practically full. 


rausto Curbelo’s orch continues 
'to do a good job backing the show, 


while Jose Curbelo’s outfit does 
» 7 oe in the customer terp de- 
partment, Gros. 


Silver Frolies. Chi 
Chicago, May 19 
Lester, Dorothy Claire, 
Long Bud Prentiss Orch 
Pancho Rhumba Band (4 

minimum $3.50, cover $1. 


Buddy 


, 





This Loop spot, which has been 
in operation for several months, 
has decided to hike its budget for 
name talent. From present indica- 
tions this should be a wise move, 
with current bill stacking up strong 
against other major cafes. 

Buddy Lester hasn’t been around 
Chi for the past three years, and 
hard-working zany punches all the 
way. His impressions of Jeanette 
MacDonald and Nelson Eddy sing- 
ing “Maytime” is rib-tickling and 
Truman in “It’s 
Magic” is also comical. Somewhat 
subtle, but still funny, is the pos- 
turing Cockney imitation. Slight 
comedian uses a great many hat 
props to aid his characterizations. 
He really gets rough when he slices 
at Harry Richman, but the audi- 
ence gives him a hefty hand. Still 
top piece of business is the “Safari” 
number, which = skates 


| strong. To get off, he and the orch 
(Continued on page 64) 








Le Ruban Bleu. N. VY. 
(FOLLOWUP) 

Gigi Durston has now reached 
the status of a draw name on the 
eastside but not because of out-| 
standing talent. Her lure in this 
sector is based on a recent roman- 
tic attachment and many are com- 
ing in to case this gal because of 
wide publicity given the alleged 
romance. 

Miss Durston. once a singer at 
Sherman Billingsley’s Stork “lub, 

i Y., got her first major »ak 
at Le Ruban Bleu. While there’s 
a noticeable improvement in tech- 
nique and voice, sh- hasn’t reached 
full fruition as yet. Her voice has 
attained depth and roundness, but 
projection doesn’t contain a high | 
degree of personality. Her efforts | 
,are well received at this spot and | 
she’s good for encores. 

Current bill is liberal with com- 
edy, with Kirkwood and Goodman | 
and Ronnie Graham still holding 
over. K&G’s zany work holds up 
excellently, while Graham con- 
tinues to gain stature through his 
long term here. His excursions into 
Freud are extremely funny, and 
he’s added a clever takeoff on Gian 
Carlo-Menotti’'s type of composi- 
tions. Once he works the latter 
number out, it’s likely to be one 
of his strongest bits in a | 
of forte material. The Four Lads, | 
Canadian singing group, are re-| 
viewed under New Acts. 

Julius Monk, talent director of | 
the room, essays an occasional | 
piano session, while the Norman 
Paris Trio still impresses as one 
of the better instrumental trios 
around. Jose. 
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Latin Quarter, Boston § PACKEM IN/ 
Boston, May 17. ONGS THAT WM 

Sam Levenson, Larry Foster, Gil- 
bert & Russell, Wolandi, Curt Jons 
|Dancers (6); Dave Lester Orch 


(8), Don Rico Trio: $4 cover, 





Television 


Radio 


Sam Levenson, with a rep built | 
via video appearances, is currently 
making his nitery debut hereabouts 
with boff results for all concerned. 
Stint is unique, from a night club 
standard at least, in so far as comic 
foregos usual array of gags replete 
relying en- 


Supper Clubs 


> 


Recordings 





New York’s East Side. While 














SOON TO BE SEEN: 
as JOHNNY LOPEZ in "L! 








GHTNING STRIKES TWICE” 


also in “THE CRISIS"—Metro-Goldwyn-Mayer 


and ina “CLAUDE THORNHILL MUSICAL SHORT"—Universal 


—Warner Bros. 
as PANCHO GONZALEZ in "SADDLE-TRAMP"—Universal 


~~ 





Personal Representative: 
JACKIE BEEKMAN 
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JOAQUIN GARAY THANKS HOLLYWOOD AND £. A. FOR A TERRIFIC 9 MONTHS! 


8% WEEKS—BILTMORE BOWL 

6 WEEKS—LARRY POTTER’S SUPPER CLUB 
i WEEK—ORPHEUM THEATRE 
198 WEEKS—BAR OF MUSIC 
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EXCLUSIVE MANAGEMENT , 
PHIL EDWARDS =. 
545 FIFTH AVENUE ES 
NEW YORK 17,N. Y. NY 
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CHARLES 


ACCLAIMED! 





Show Biz Acclaims! 


EDDIE CANTOR: 
“‘The.GREATEST act I’ve ever seen!’ 


JOHN GARFIELD: 
“Wonderful, wonderful and more WON- 
DERFUL!” 


GEORGE JESSEL: 
“The eighth WONDER of the world!” 


GENE KELLY: 


“Marveilleux! Marveilleux!”’ 


BURGESS MEREDITH: 


“Astonishing!” 


JOHN RINGLING NORTH: 
“| have been scouting Europe for 25 years 
and have never seen a better act.” 


EDWARD G. ROBINSON: 
“GREAT artists—all my admiration!” 


SHELLEY WINTERS: 


“God Bless You! You're three of the great- 
est entertainers I’ve ever seen.” 


Concluding Engagement: 


CIRO’S 
HOLLYWOOD 




















VALENTINO 





Under Contract: 


RKO DANNY KAYE 


Start June 15 
“TWO TICKETS TO BROADWAY” 


Press Relations—JIM BYRON 
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ACCLAIMED! 


The whole town is excited about 


“The Charlivels, a great act!” 
HARRY S. TRUMAN, 
President of the United States 


Press Acclaims! 
LOUELLA PARSONS -—1. 4. examiner | 


“If you haven't seen the CHARLIVELS—all I can 


say is,. you won't believe your eyes when you do.” 


ERSKINE JOHNSON —pany news 


“The sensational Charlivels at Ciro’s hurtle 
through space like Walt Disney characters.” 


FLORABEL MUIR -1. a. mirror 


“I have never seen any entertainers who are so 
thoroughly the MASTERS of whatever they elect 
to do!” 


HARRISON CARROLL -t. a. Herato-exeress 


“An absolute SENSATION! A really great night- 
club act! The CHARLIVELS are fascinating the 


town!” 


MIKE KAPLAN -vanriery 


“Act is LIGHTNING PACED blend of music, song, 
and acro«lance with tingling emphasis on the 
latter!” 


HERB STEIN _nxouywoon rerorter 


“4n basoiute TRIUMPH in their Ciro’s debut!’ 


Opening August 24 with 


“Internationale Exposition” 
Toronto, Canada 
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members do a bit of non-blending 
en “Thanks For the Memories.” 
Dorothy Claire, sexy blonde, 


makes entrance singing, “How Are | 


Things in Gloccomora” from the 
back of darkened room. After bal- 


lad, “Love Walked In,” she opens | 


up in comedy vein with “Diamonds 
Are a Girl’s Best Friend” for nice 
returns, but impresses more with 
“Wonderful Guy.” Cole Porter bit 


is fine. but “Music, Music, Music” | 


is a little worn and should be 
dropped. For solid finale, she does 
“Gloccomora.” 

Walter Long, musical comedy 
dancer, opens and sets fast pace 
with his tapstering. His “Tea For 
Two” softshoe is heightened by 
slick lighting of the feet and he 
closes strong to challenge steps 
versus the band upbeat on “Man 
I Love” fur solid returns. 

Bud Prentiss orch does a capable 
job of show backing and Pancho 
erew takes over for the rhumba 
Sessions. zabe. 


Mermaid Room. NX. Y¥. 


(PARK SHERATON HOTEL) 

Joe Bushkin Trio, Alyce Cronin, 
Ashley Miller; no minimum = or 
cover. 





Joe Bushkin Trio started a 10- 
week engagement in this room last 








HAVE YOU SEEN 


JACKIE 


KANNON 





Night Club Reviews 


Continued from page 62 





Wednesday (17), following the ex- 
odus of Irving Fields and his combo 
‘after a lengthy stay. Bushkin and 
his two rhythm men should fare 
‘much better in the more intimate 
confines of this spot than they did 
in their just-concluded two-week 
stand at Chicago’s spacidus Blue 
Note, a room too large for the 
proper projection of Bushkin’s ‘type 
of jazz delineation. 

fermaid Room, however, with 
its revolving stand in the center 
of the oval bar, is an excellent 
showcase for this group. It enables 
Bushkin to make the maximum im- 
pression with his deft jazz pi- 
anistics. Former Tommy Dorsey 
keyboarder plays a superior brand 
of piano in a jazz idiom that com- 
pares favor.ubly with Teddy Wilson 
and Art Tatum. His retention of 
melodic lines, even while bringing 
to them excellent inventiveness and 
imaginative improvisation, is an 
asset in this room which is not a 
jazz citadel but one which draws 
a crowd that generally wants to 
recognize the tune. 

Charlie Traeger and Eddie Fyfe 
handle bas: and drums, respective- 
ly. Both lend strong rhythmic sup- 
port to Bushkin’s 88ing. with Fyfe 
adding a fillip of his own via some 
heated hide-beating solos. 

Holding over are Alyce Cronin 
and Ashley Miller, working alter- 
nately between Bushkin sets. Gal 
is a capable pianist with a reper- 
toire extensive enough to handle 
most of the requests tossed at her, 
,while Miller plays a _ creditable 
Hammond. Both round out the mu- 
sic-making very satisfactorily, with- 


out taking any of the play away 
from the main attraction. 
Mermaid Room has done well 


for some months with trios, Adrian 
Rollini having preceded the Fields 
group here. There’s no reason why 
‘business shouldn’t continue to hold 
up with Bushkin. His is top-drawer 
jazz that also carries melodic ap- 
peal for those who don’t know a 
|diminished chord from a_ whisky 
Rich. 


San Francisco, May 20. 
Eddie Garr, Reggie Rumal, Do- 
lores Gay, Jean Devlyn Dancers, 
Derle Knox Orch (7); minimum 
$1.50. 


Eddie Garr has enough stand- 
ard material and a sufficient know- 
how to turn in a solid perform- 
ance. Here, emceeing as well as 


turning in his stock of yarns and 


chatter, he clicks neatly. Routine 
of gags, song stuff and mimicry 
is appreeiated with top applause. 

Novelty stance by Reggie Rumal, 
in paddle-ball routine, is easy to 
take. Lad has juve appeal and chat- 
ter is pleasant. Audience participa- 
tion item also okay. 

Two routines by the Jean Deviyn 
Dancers, paced by June Wilson's 
specialties, is eye-catching. and fast 


tap by Dolores Gay garners ap- 
plause. 
Music by Derle Knox Orch for 


show and customer dancing is first 
rate. Ted. 





Latin Quarter. N. ¥. 
(FOLLOWUP) 

Addition of the Borrah Mine- 
vitch Harmonica Rascals and Bev- 
erly Dennis to the Latin Quarter, 
N. Y¥.. show punches up the pres- 
ent proceedings considerably. En- 
cased in what is a well-routined 
and nicely-produced layout, these 
turns show up with added impact. 
A considerable aid fact 
that opening night, Sunday (22), 
played to an SRO crowd and with 
an audience friendly to both acts. 

The Minevitch crew, paced by 
Johnny Puleo, provides top enter- 
tainment. The lower-cased per- 
former, excellent at pantomimicry, 
breaks up the house regularly with 
his comedy. The six-man team pro- 
vide excellent background for Pu- 
leo’s antics and not an incidental 


wae the 


feature of their turn is their ability | 


to get melody out of the harmoni- 
cas. During the brief moments 
when they straight, the music is 
worth listening to. The sound-and- 
sight antics of group hits top recep- 
tion here. 

Other newcomer. Miss Dennis, 
formerly was teamed in the Dennis 
Sisters, longtime standard vaude 
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TIPPIE 


MANUEL and MARITA 


VIERA 


Presenting 





AND 


Currently 


PALACE Theatre 


NEW YORK 


ANNIVERSARY SHOW (2 WEEKS) 


) 
ED SULLIVAN 


For Many Repeat Engagements on Your é' 
“Toast of the Town” TV Show. 


You: DANNY FRIENDLY 


For RKO Theatre Tour Just Completed. 


Direction: MARK J. LEDDY, 


LEON NEWMAN 





COBINA _ 








' for 


| Bimbe’s 365 Club. 8.F. | and cafe act. She has broken in 


as a single in various spots and 


comes to the LQ at a time when 


|she’s ready for the bigtime. Her 
‘song material is good and she 


punches away for heavy applause. 


Miss Dennis also has a good flair 
okay | 


impressions, doing an 
Sophie Tucker. At show caught, 


ishe did an encore and a begoff— | 


which is top payoff here. 
Rest of the show holds over, 
with each act registering. Lucienne 


‘and Ashour score in apache turn, 


the Kanazawas go over well in 
risley antics, the Szonys still im- 
press as one of the smoothest terp- 
twains extant, and Trini Reves 
clicks with flamenco dancing. Pro- 
duction is attaining a greater sense 
of smoothness, with Ralph Young 
and Adrienne in the song -spots. 
Piroska’s brief spots also come off 
well. Jose, 


Flame Room. Mpis. 


(HOTEL RADISSON) 
Minneapolis, May 20 


Gene Sheldon. Bob Cross Orch 
(8): $2.50 minimum. 
The talent: of Gene Sheldon 


have been employed mostly in the 
theatre, but they’re of sufficient 
scope and diversity to show off well 
in a class nitery such as this when 
well directed. as they are here, He 
easily scored with the bistro car- 
riage trade crowd at the iate Sat- 
urday night performance caught. 


Sheldon in this nightclub appear- | 


blossoms forth as a first-rate 
story teller as well as a_ panto- 
mimist and banjoist and he sup- 
plies a liberal quantity of laughs 
as well as pleasant music. His 
ability at British characterization 
and dialect comes as somewhat of 
a surprise. It supplements consid- 
erably his recognized comedy pan- 


ance 


tomimic and instrumentalist °* tal- 
ents. 
The familiar Sheldon mugging 


and difficulties with his banjo con- 
tinue to hit the funnybone solidly. 
His rendition of pop numbers .also 
win appreciation. He even essayed 
a bit of singing and the customers 


'found it to their liking. Everything 


is in a quiet, restrained manner, 
quite appropriate for this type of 
high-class supper club. 

Bob Cross’ singing is pleasant, 
too, and his orchestra backs up 
Sheldon in fine style and also pro- 
vides top tunes for customer danc- 
ing. Rees. 


Oval Room. Roston 
(COPLEY PLAZA) 
Boston, May 20. 
Inge Manski, Edwards & Diane: 
Ranny Weeks Orch (11); Tony Pe- 
ters Trio; cover $1. 





The lack of sock marquee names, 
which has been the policy in this 
plush room all season, is hurting 
this sesh, although current lineup 
projects fair entertainment. 


Metopera soprano, who displays a 
neat sense of the ridiculous along 
with solid vocalizing. Teeing off 
With an operatic aria for an intro, 
she quickly segues into “If I Knew 
You Were Coming.” Caught diners 


That Man,” “Ziguener.” 
touches of operatics, sings an op- 
eratic piece, adding, “however, it's 
not too long.” Then into waltz from 


“Stars in My Eyes” to climax a 
bright vocal stint, for okay returns. 

Edwards and Diane, attractive 
and graceful terp duo, round out 
bill with some neat routines. Stint 
includes softshoe, rhumba, samba 


Biz only fair. 


Top billing goes to Inge Manski, | 


by surprise and grabbed yocks. Fol-, 
‘lows with neat “Can’t Help Loving | 


“Romeo and Juliet.” Bows off with | 





Mina. Terraee, Mpls, 
(HOTEL NICOLLET) 
Minneapolis, May 20. 
Victor Borge, Cecil Golly Orch 
(12), with Mildred Stanley: §| 
cover, $1.50 minimum, 








/ 
As to be expected, Victor Borge 
| scintillates here with his double. 
barrelled assault on the risibilities 
his sly, dry humor, nonsense gen. 
erally and clowning on the one 
jhand and his keyboard pyrotech- 
,nics on the other providing the 
ammunition. 

_When any performer can work 
single handed for a full hour and 
still have his audience demanding 
more, as Borge did for his opening 
night supper show here, it’s a flat 
tering testimonial to his capabili- 
ties. 

His funny side remarks and clown- 
ing enhance his clever musical eon 


ception regarding the manner in 
which various famous composers 
would play “Happy Birthday to 


You.” Then he introduces his own 
“symphony.” The customers have 
plenty of fun calling out requests 
and engaging in attendant bante; 
with Borge, who proves himself 
extremely fast on the trigger and 
witty during the interchange, and 
the kidding back and forth lands 
heavy returns. rees 
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NICK LUCAS: 


Now Appearing 8th Week 
at the 


BILTMORE BOWL | 


LOS ANGELES | 
Management—M.C.A. 




















ACTS, GAGS, SCRIPTS, 
PARODIES, SPECIAL SONGS 
1950 CATALOG FREE 
Largest Selection of Comedy Materia! 
in Showbiz! We aiso write materia! 

to order. 
J. & H. KLEINMAN 
$146-K Strohm, North Hollywood, Cal 
Telephone: Hiliside 0141 














ALWAYS WORKING 


‘WHITEY’ ROBERTS 


NOW GOLDEN ANCHOR CAFE 
BOSTON, MASS. 
Day by day in every way DAN is 
getting more Friendly. Thanks! 
Dir.: Kalcheim &. Smith 











Grant’s Riviera 


RESTAURANT AND BAR 
158 West 44th Street 
WHERE SHOWBUSINESS METS! 
“MOM” GRANT 
ALWAYS THERE TO GREET YOU 


TALENT CONTEST MONDAY NIGHTS 




















Wally Overman 
COLORS IN RHYTHM 


ON TOUR 
ALWAYS WORKING 
\}| Booked Solid September, 1950, | 
to June, 1951 | 




















and old time strut routines. 
Elie. 
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BELA KREMO 


OPENING MAY 24TH 
FOR A 


LIDO-PARIS 
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By Happy Benway 
Saranac Lake, N.-Y., May 23. | 

'- Harry Nason, pressagent of the 
|Pelps Theatres, Philadelphia, mas- 
_tered the. thoracoplasty operation 


Schuyler’s Takeover of Copa City 
Makes Him Miami's Top Talent Buyer =" a 


Miami Beach, May 23. #——~ 2 | 
Ned Schuyler this week officially | « llies’ Bo |_ Bishop 1. Waskom Pickett of 
confirmed that he will run Copa ice Fothes ff 200G | Delhi, stopped off to ogle the Va- 


City next: winter. On cur- In Seattle Arena Run 4 Clubs hospital. ’ | 
rent status, it is doubtful if orig- Seattle, May 23. oe (UA) Phillips has improved | 


. “Te ee so much in wood carving, via local | 
inal operator Murray Weinger will ¥ wel tongs — yA tea | Study & Craft Guild, he will have 
be back, ir. any capacity, though it! pacity at $3.50 top. ’ | several entries at the guild’s ex- 
is understood his agreement with | 


‘position this summer. 
last group backing spot called for | 





in from 


Saranac Lake | 


/ported $50,000. 





Booking was cut down two days| Frank Cost planed 
nis participation. 


With takeover of the Copa, 


‘inclusive. The 
matched that of last vear. 


Schuyler and his associates have! around $200,000, which is around | 


assumed practically a tieup of 
Beach spots paying big dough to 
names. ‘They also operate the 
Beachcomber and the Five O’Clock 
Club. 

Acé@ording to Schuyler, he'll ad- 
here to the top name 
(though not at the fantastic sala- 


ries of recent seasons) for the 
Copa. The Beachcomber will be 
run on a Diamond Horseshoe 


and/or Latin Quarter (N.Y.) idea, 
with showgirls featured in lavish 
production and lower-salaried acts. 
Five O’Clock Club will continue 
the one name plus two minor acts 
‘on a limited budget) that has 
been adhered to since the Schuyler 
interests took over last year, 
With the three spots Schuyler 
figures to dominate the booking 
pic locally, with acts and their 
agents expected to co-operate in 
reasonable terms if they want to 
play the area in winter season. 











JUDY CANOVA 


COMEDIENNE 








PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 

















COMEDY MATERIAL 


For all branches of theatricais 


BILLY 
GLASON’S FUN-MASTER 
“The ORIGINAL Show-Biz Gag File’ 
@ Nos. 1 thru 35 @ $1.00 each * 


(Sold in Sequence Only) 
FIRST 13 FILES for 
ALL 35 FILES for.......... $25 

@ 3 Bks. PARODIES, per book $10 @ 
—sall 3 diff. Books for $20— 


@ MINSTREL BUDGET .. $25 @ 
@ 4 BLACKOUT BKS., ea. bk $25 @ 
—all 4 diff. Vols. for $80— 
@e “HOW TO MASTER THE 
CEREMONIES” (Re-issue)... $2 @ 
c.0.0.'S 


PAULA SMITH 
200 W. 54 St. Dept. V 
New York 19, N. Y. 

















RUDENKO BROS. 
Currently 
EDGEWATER BEACH HOTEL 
CHICAGO 


Personal Management: 
SAM ROBERTS, Chicago 








policy | 


|to work below 


| 90% of capacity. 


Max Hart | 


Continued from page 61 


























|his aggressiveness when he was 
| the “starmaker” of the vaudeville 
|industry, and he never got back 
| his former affluence. 


over last year, running May 11-21,| Cleveland to bedside chat with 
day-by-day take/| Arthur (IATSE) Perry, who is now | 
Gross | 


showing nice progress. 

Jenny Foley, staffer of the Capi- 
tol theatre, Chicago, will be back 
on her job July 1. She received 
a top clinic that rates her an all- 
clear. 

Variety Clubs hospital salutes 
three of its nurses who have been 


| {On duty for 10 years, Ruth Nor- 
i this opportunity of retaliating for | 


|25 years, dating back to 


Among the headliners he han- |} 


| dled and helped rise to fame were 
| Eddie Cantor, Will Rogers, W. C. 


| 2 = ryt: s 
|Fields, Frank Tinney, Moran & | 


Mack and Bert Wheeler. Much of 


|the talent set by the late Florenz, 


| Ziegfeld was booked by Hart. 


| Hart had the knack of recogniz- | 
|ing latent talent no matter how, 


bad the act was. For example he 
persuaded the late Will Rogers to 
drop the horses in his act and work 
|aS a monologist. He would take 


an act that was playing the lesser | 


time and ask for representation on 
the better time. Hart would then 


/name and get as much_as 10 times 

the former price of the turn. 
Bookers had a great deal of faith 

in Hart’s judgment. 


It was easy | 


for him to book an act, unseen by | 


the booker, into the top vaudeville 
houses. 

Frequently, Hart decided that an 
act wasn’t gettmg enough money. 
He would ask the performer how 
much he needed and the act went 
to his secretary and drew out a 
weekly stipend. This continued 
until bookers needed the acts for 
certain situations and salary would 
zoom immediately. At the same 
time, Hart frequently forced acts 
their 
ries to give the bookers a break. 

Hart was constantly in an out of 
the courts. 
tos were with his wife, Madge Fox, 
whose vaude billing was the ‘“Flip- 
Flop Girl.” Because of allegedly 
excessive demands for 


radular calg. 
r@fuiar saia 


sent such big acts as was repre- 
sented. Consequently, many acts 
took opportunity of breaking away 
from him. He finally divorced 
Miss Fox and later married Adele 
Hoppe. 


| Hart started out as a road man-— 


ager for travelling tab shows and 
musicals. It was after he was 
stranded on the road, when he took 
over management of a vaudeville 
office at $8 a week, and soon went 
into business for himself. 

In later vears, Hart headquar- 
tered at Al Grossman’s office 
where he occasionally booked an 
act. He was supported by a few 
friends in the vaudeville industry, 
who saw to it that he went annu- 
ally to Hot Springs, Ark. 

Hart is considered a product of 


his particular era. He was re- 
garded as a “model” agent who 
plugged hard for his acts, and 


knocked over anybody that stood 
in his way. However, there 
weren't many that wanted to pat- 
tern themselves after Hart. It was 
a rough way of life. 





Georgie Price slated for the 
Capitol theatre, N. Y., June 8. 

Robert Nelson’s revue “Nuts and 
Peanuts” booked for the Log Tav- 
ern, Milford, Pa., May 29. 
































L. A. TIMES—'‘Patrons tried to keep 
Rochelle and Beebe doing their hilari- 
ously funny ballreem burlesque on- 
stage rest of the day, the femme half 
being that rare creature, e real come- 
dienne.”’ 

VARIGTY—". . burlesque bali- 
reomolegy te e centinueus reund ef 
audience giggies.”’ 








ROCHELLE »° B 


“Often imitated but never surpassed!’’"—S. F. Examiner. 


NOW-—BILTMORE BOWL, LOS ANGELES 









JANE 


FEBE 


L. A. EXAMINER—”. . . burlesque 
rhumbas and waltz routines as danced 
by flossy night club teams. They ere 
both amusing and skiliful, and Jane 
has all the earmarks ef & big-time 
comedienne.” 








Manager: AL WILSON 
156] Breadway, New Yerk City 
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Most of his legal set- | 


support, | 
Hart would swear that he was vir- | 
tually penniless and didn’t repre- | 


man, Francis White Sheldon and | 
Mabel Betters. Dr. George E. 
Wilson, medical superintendent 
has been with the hospital for over 
the old 
N.V.A. san days. 

Marie (Warners) Gallagher, 
trained in from Philadelphia, ac- 
companied by Dorothy Fitzgerald, 
to spend Mother’s Day with her 
daughter, Dolly Gallagher. 

Joe (trumpet) Bishop, orm a soft 
boot diet, while undergoing molar | 
yanking. 

Mary Lou Weaver, Cleveland 
WB $sstaffer, elated over recent 
clinic which upped her for meals 
and mild exercise. 

The Joe (IATSE) Nolans mo-| 
tored in from N. Y. C. to Visit son, | 


Johnny Nolan, who’s progressing 


fix up the rough spots, change the | nicely. 


William Morris Memorial Park 
getting all dolled yp for its annual 
Summer run. Park is a fave with 
colony’s younger set. 

Write to those who are ill. 


Leo Fuld, Set for Israel 
Dates, May Play N.Y. Roxy 


London, May 26. | 
Leo Fuld off to Greece, Turkey | 
and Egypt in July on two-month 
trip. He then does a series of 35 
concerts in Israel to be followed | 
by nitery engagement at Juan Les, 
Pins. 
He also is considering an offer 
by Sammy Raueh for opening at 
the Roxy, N. Y., in the fall. 








Eric Thorsen, baritone, opens a 
two-week stay at the Mural Room, 


|joined the Entertainment 


|Terre Haute, June l... 


Jack Benny Unit Findmg Plenty Moola 
In Arena 1-Niters; Nifty 164Gin7 Stands 


+ 





L.A. Oasis Changes Met. 
Los Angeies, May 23. 

Oasis, southside nitery, has been 
sold by Eddie DeSure to Bill Rob- 
inson and Joe Abrahms for a re- 
Under the deal, 
DeSure stays on for a year, help- 
ing with bookings. 

Robinson formerly owned a San 
Diego nitery but Abrahms is new 
to cafe biz Deal actually in- 
volved only the lease and the 
name, DeSure retaining the phys- 


ical property on which he will col- | 


leat a monthly rental. 





Jose Quintero to Head Up 
Belmont, N.Y., Stageshows 


Jose Quintero, columnist for 


Spanish language newspapers, has | 


been placed in charge of stage 
shows at the Belmont theatre, N. Y. 

Regular vaude policy will con- 
tinue, but will be broken up by 
Spanish translations of hit plays. 
Early production of ‘“‘The Respect- 
ful Prostitute” is planned. 


Midwest Vaude Dates 


Chicago, May 23. 

Stradford, Warner Bros. south- 
side vaude house, closing for the 
summer, but after $100,000 re- 
modeling job, will reopen in the 
fall ... Mare Ballero into Babe’s, 
Des Moines, starting May 26... 
Frank Sennes’ office, Cleveland, 
Mana- 
. Jayne 
Boat Club, 
EMA has 
set annual outing for July 13 at 
Chevy Chase . .. Englewood also 
dropped vaude when Stradford, 
across the street, scrammed shows. 
Bismarck hotel is adding supper 














last 
for 


week 
the 


gers Assn. 
Walton set 


show with Sandra Deel doubling 
from ‘‘Miss Liberty” on the late 
show. Sons of the West will ap- 
pear at both shows | starting 
June 7... Palace, Rockford, IIl., 
drops stage shows for summer, 
May 28 ... Dave Bold goes into 


the Leo Club May 26 for a month 
prior to date at Caribbean Room 
of the Hyde Park ‘hotel. . 

Charles Rayburn has set his third 


unit into the Zodiac Room, | St. 
Louis . . . Club Alabam has sliced 


its floorshow budget. 


* Jack Benny’s one-nighter tour 
has ehalked up record-breaking 
total of $164,362 in the first seven 
stands of his jaunt. A capacity 
crowd in Milwaukee Sunday (21) at 
the New Milwaukee arena broke 
‘the record for that spot with a ca- 
pacity $23,400 at a $4.80 top. Pre- 
vious night in Moline, Ill., comic 
played before the biggest local 
audience in the Quad-City Arena, 
hitting $20,300 also at $4.80. On 
Friday (19), St. Paul contributed 
1 $24,500. Monday’s take at Peoria’s 
Bradley University Field House 
resulted in $22,300. 

Highest gross was registered in 
Des Moines Thursday (18) at the 
KRNT arena which toted $26,000. 
On Wednesday, in Kansas City, 
$17,000 was racked up, and on the 
opening stand in Wichita (Tues.) 
$26,132 was taken with two per- 
formances. 

Tour will wind up at Scranton, 
Pa., June 5 and unit will disband 
after the Carnegie Hall, N. Y., 
stand June 6 for benefit of the Da- 
mon Runyon Memorial Cancer 
Fund. 

Troupe 
Harris, 


includes Benny, Phil 
Eddie Anderson (‘Roches- 
ter), Vivian Blaine and the Piero 
Bros. Latter act leaves the show 
at Seranton to join Mike Todd’s 
forthcoming legiter, “Peep Show.” 

Benny, Harris and Anderson sail 
June 8 on the Queen Mary to fill 
a three-week stand at the Palla- 
dium, London. 




















VIC HYDE 


“Dynamic American, Vic Hyde, stung 
te life the show.” 
Manchester Dispatch. 


Next 2 Weeks 


PALLADIUM, LONDON 
Mgt.: FOSTER’S AGENCY, London 

















| Baker hotel, Thursday (25). 























(The Original Grace Is Back!) 


Currently 7th Return Engagement, CHEZ PAREE, Chicago | 


Thanks te DAVE HALPER 
Management—JACK DAVIES, 48 West 48th St., New York, N. Y. 


Always 


* 
* 











SMART... | 


FUNNY... 
DIFFERENT! 
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VARIETY 


Wednesday, May 24, 1950 











Letter in parentheses 





VARIETY BILLS 


WEEK OF MAY 24 


Numerals In cennection with bills below indicate opening day of show 
whether full or split week 


indicates circuit (FM Fanchon Marco; (1) Independent « 








r ; ) Moss; (P) Paramount; (R) RKO; (S$) Stall; (W) Warner: 
~ iw © (WR) Walter Reade 
NEW YORK CITY, 4 Evans Len Marten Frank Cook 


Hank Siemon 


Capitol (L) 25 











Butterbeans & Susie 
Teddy Hale 
WILKES BARRE 


Oriental (1) 26 
Fran Warren 
Johnny Desmond 


Sing Lee Sings 3 | Paramount (P) 25 
Benson & Mann only 
Carl Sands Ore Wallace Puppets 
Regal (P) 25 } c 
Louis Jordan Tym 8; EAST HAMPTON 
Al Hibber | Granada (1) 22. 
Bunny Briggs | Hamilton & Vassi 
Mat Russ & Owen /! Yale & Diane 
CINCINNATI | Harry Shiels 
Albee (R) 25 ‘Gray & Austin 
BRITAIN 
ASTON | T Somers & P Jean 


Hippodrome (1) 22 V & V Mileham 
B Rhodes & C Lane | Cyclo Bros 


Dorothi Neal Geo Stevens 
Paul Newington Topper Martyn 
Avril & Grant CHATHAM 
Tommy Dee | Empire (1) 22 
Bon Soir Mesdames | Bunny Baron 
BIRMINGHAM __| Billy Nélson 
Hippodrome (M) 22 Chuck O’Neiil 


| Harry Arnold 
i Ivy Luck 
Bridie Devon 
John Perosino 


Josef Locke 

Sandy Powell 
Albert Burdon 
Legates Sweet 


Serenaders | Swifty Yvonne & D 
Karina | Jack Lotinga 
Vadio & Hertz } 2 Valors 
Peter Webster } 10 Eleanor Beam 
Joyce Girls 7Irls 

BOSCOMBE CHISWICK 
Hippodrome (1) 22 Empire (S) 22 
Macari Nit wits 
Dutch Serenaders | Vic Hyde 
Mayfair Deputantes | La Esterella 
Val & Monty | Saveen 
Casto Bros & Len Clifford & 

Marguarite | Freda 
Ross 3 Ederics 
Ian MacLean | El Granadas 

BOURNEMOUTH DERBY 
New Royal (i) 22, Grand (S) 22 


Bartlett & Ross 
Douglas Harriss 
Cliff erlock 
Bruce Calder 

Loren Lorenz 
Barry Edwards 
Billy Carroll 

David Naira 

| Luis Flores 

| Moray Bros & Dave 


Cyril Fletcher | 
Betty Astell | 
Gordon Holdom 

Jan Francis 

Bunny Reeves 

Betty Dane 

Paddy Johnson 

Jean Traill 

Rex Holdsworth 
Rashley & Peacock 





Flora Turner EDINBURGH 
Arthur Loader Empire (M) 22 
Diane Rhodes Ryan_& McDonald 
B Tebbit & Joe Church 
A Scholey Don Saunders 
Terence Casey Morris & Cowley 
gil i Aimee Fontenay Co. 
ass el 0 | i i 
BRADFORD 5 a Md 
Alhambra (M) 22° Wartell Sis 
Harry Lester Co. FINSBURY PARK 
3 Astons _ Empire (M) 22 
B & M eg |G & B Bernard 
> Regon y 2 Cromwells 
BLACKPOOL Warren Latona & 


Opera House (1) 27 


Sparks 
Tessie O'Shea P 





| Max Bygraves 
Nat Jackley | Richman & Jackson 
Terry-Thomas 3 Bassi 
Gypays 3 | Terry Hall 
Jerry Desmondo | Skating Colorados 
3 Olanders |R & M Lamar 
Ben Yost Guards. | GLASGOW 
Tower Circus (1) 22) Empire (M) 22 
Charlie Cairoli | Leo Fuld 
| 


Paul Co. 

Ernie’s Sealions 
Gilbert Houcke 
Pierre Alizes 
Jacques & Maryse 
7 Ashtons 

Roberto Chiesa Co. 


Johnny Lawson 3 
Winifred Atwell 

Ross & LaPierre 
Cooper Twins 

| Bemands Pigeons 
| George Doonan 





A J Powers 
3 Peters GRIMSBY 
Baudy’s Animals Palace (1) 22 


Knie’s Horses 
3 Goetachis 
Dorchesters 


Denny Dennis 
Fraser Hayes 4 
Mangean Girls 


Laconas Hal Yaffs 
Jimmy Scott Hal Blue 
Annettes | Bosio 

Circusettes | 5 Dalys 
Balcombes | Franks & Lee 
“uittle Jimmy | Ravic & Nenee 

RIGHTON HACKNEY 

Hippodrome (M) 22 Empire (S) 22 
Tommy Godfrey & | Hal Monty 

Dee Johnny Denis Co. 
Clifford Stanton Rosemary Andree 
Lee Lawrence Margerite & 
Dam Bros Charles 


Mack Triplets 

Max Bacon 

L & F Preston 

D & D Lupino 

Rex Roper & Pat 
BRISTOL 


Flack & Lucas 

Robert Trent 

Pat Trevor 

| Zio Angels 
LEEDS 


Empire (‘M) 22 
Empire (1) 22 5 Smith Bros 
Eltham & Sharpe Joan Hinde 
Marienne Dorothy Ward 
Merry 3 Rondart 
Doreen & Cynthia & Gladys 


S & M Harrison 
Harry Worth 
2 So Sitieates 


S Stephens 
Magyar Ballet 
Lale Andersen 





CARDIFF CESTER 

New (S) 22 Palace (S$) 22 
Ice Revue Charlie Chester 
4 Eskimos Fred Ferrari 
Rene Strange Ken Morris 
Anne Rogers Arthur Haynes 
Eddie Ward Edwina Caroli 


| Kovacs 
| Adrienne & Leslie 
|Tom & Jerry 


Woody Herman Orc} Albins 
Bill Farrell Bob Dupont 
Gene Baylos Keaton & Armfield | 
Virginia Lee Ben Yost White 
Music Hall (1) 25 Guards | 
Margaret Sande Lee Davis | 
Gil Galvan Gautier’s Steeple- | 
Roy Raymond chase 
Martin Bros COLUMBUS 
Earl Lippy Palace (KR) 29-31 | 
Dean Myles King Cole 3 | 
Ladd Lyon Tommy Hanlon, Jr 
Rockettes FULTON 
Corps de Ballet Fuiten (P) 30 only 
Glee Club Asylum of Horrors 
Sym Ore MIAMI 
Palace (R) 28 Olympia (P) 24 
Seven Marvels | Leo Diamond 
M & M Viera & So-| L & M _ Ross 
ciety Monkeys Denise Darcel 
Cliff Edwards T Herbert & D 
De Mattiazzi Saxon 
Smith & Dale PITTSBURGH 
Bill Callahan Penn (L) 25 
‘Belle Baker | Dick Contino Show 
Paramount (P) 24 | ROCKFORD 
Frankie Laine | Palace (i) 26-28 
Patti Page Texas Tommy 
Pat Henning Jack Parker & Doll | 
Elliot Lawrence Ore | Dennis & Darlene 
Roxy (t) 26 Betty Lou Holt 
Ken Murray Rev 1 to Fill 
Ruby Keeler WASHINGTON 
Oswald Cepito!l (L) 25 
Darla Hood Rudy Cardenas 
Enchanters Lester Cole & Debs! 
3 Rockets Bob Evans 
D’Vaughn Pershing | Chadwicks 
Joe Wong i Howard (i) 26 
Strand (W) 26 {| Bull Moose Jackson 
Xavier Cugat Ore | Ore 
Herkie Styles | Chai & Somay 
CHICAGO | Savannah Churchill 
Chicago (P) 25 | Pegleg Bates 
Horace Heidt Show Harold & Bowser 


| 3 Andoras 


| 
| 


| Morecambe & Wise 





Boliana Ivanko 4 
Marriott & Wenman 
5 Brahims 
Tiller Girls 
LIVERPOOL 
Empire (M) 
Reg Dixon 
2 Valettos 
Allen Bros & June | 
Kay Cavendish } 
T Fayne & D Evons | 
Flying Comets 
Roger Carne 
Norman Harper 
H Mooney & V King | 
LONDON 


Palladium (M) 22 
Dorothy Lamour 
Ted Ray 
Salici Puppets 
Leo DeLyon 
Buster Shaver Coa. 
Nino Realtor 


Palladium Tiller 
Girls 
Skyrockets Orc 
MANCHESTER 
Hippodrome (S$) 
Joe Stein 
Max Carole 
4 Morrellys 
Ronnie Stewart 
Melville Birley 
Eric Lloyd 
Teddy Riley 
Fred Sloan 
Jackie Farr 
MARGATE 
Royal (I) 22 
Barbara Summers 
Ges Snowey Ford 
Musaire 
V Morgan & B 
Moore 
Gate Eastley 
Felovis 
Barclay Sis 
NEWCASTLE 
Empire (M) 22 
Tovarich Tp 
Jimmy James Co. 
Alan Clive 
Merry Maes 
Herschel Henlere 


Rex & Bessie 
Eva & Lillian 


NORWICH | 


Hippodrome (1) 22 
Ivy Benson Bd 

3 Morreli 

Scott & Foster 

3 Torrellis 

Claude Williams 


Star 3 
NOTTINGHAM 


Dolaire 

Stuart & Gray 

Zio 3 

Botonds 
PORTSMOUTH 
Royal (M) 22 





Empire (M) 22 
Squadronaires 


Freddie Bamberger | Betty Co. 


& Pam 


1 


Slim Rhyder 
Jack Melville 


Billy Cotton Bd 

Alee Pileon 

Sirdani 

Sheridan Bros 

Eddie Gordon & 
Nancy 


. “Roaring Twenties” 





Tattersall 

Redheads | 

SHEPHERDS BUSH 
Empire (S) 22 


Frankie Howerd 
L Clifford & Freda 
Jose Moreno 


Cee Davidson Ore 


Ralph Lewis 


Mills & Belita 
Mena Minzi & F | 


3 .Robertis 
Freddie Harrison 
Walter Niblo 
Spanglers 
SUNDERLAND 
Empire (M) 22 
Arthur Lucan 
Kitty McShane 
Willer Neal 
LeRoys 
Keith & Cortez 
S & R Maxwell 
SWANSEA 
Empire (M) 22 
Bill Campbell-Co. 
5 Mohawks 
Lance King 
Crosbie & Brennan 
Sioux Dakotas 
Royal Canadian 
Choir 
WEYMOUTH 
eae ieee 


Fred McNaughton 
Billie Harcourt 
Jimmy Thompson 
Pamelia Pitchford 
Kay Clayton 
Leon Ward 
Norman Somers 
Danvers Thorton 
WOLVERHAMPTON 
Hippodrome (1) 22 
Steve Conway 
Vernon Sis 
Billy Day & ‘Enery 
4 Hermans 
Collinson & Breen 
Tollefeen 
Jackie Hunter 
4 Ralfinis 

YOR 


(bd) 


K 
Empire (1) 22 

Vera Lynn 
Al Raie & Binnie 
Ken Barnes & Joan 
Jensk & Williams 
Benny Furst 
5 Adamarios 


Jothia & Joan 








Cabaret Bills 








NEW YORK CITY 


Birdiana 
Bud Powell 
Lennie Tristano O 
Lester Young Orc 
Jimmy Scott 
Chubby Newsome 
Bive Angeli 
Chas. Trenet 
Stuart Ross 
Eadie & Rack 
Nancy Andrews 
John Kelly, Jr 
H Chittison 3 
Bop City 
Billy Eckstine 
Count Basie Ore 
Dinah Washington 
Cafe Society 
Harry Belafonte 
Errol Garner 
Ida James 
3 C Heard Ore 
Clift Jackson 
Copacapana 
Dean Martin 
Jerry Lewis 
Betty Bruce 
Toni Arden 
Harrison & Kay 
Russ Emery 
M Durso Ore 
Alvares Ore 
Diamond Horseshoe 
Walter Dare Wahl 
Ww. Handy, 
Billy Banks 


| Nobie Sissle Ore 





Chic Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy King 
Harry Meehan 
Billy Banks 
Harry Armstrong 
Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D’Alonso Ore 
Havana-Madrid 
Sarita Escarpenter 
Fred P Frederika 
Los Vianor 
Fausto Ore 
Jose Curbello Ore 
Hotel Ambassador 
Jules Lande Orc 
Hotel Astor 
Harry James Ore 
Hotel Biltmore 


| Harold Nage! Ore 


| Hotel 


Hotel Edison 
Joel Shaw Ore 
1 New Yorker 
Ving Merlin Ore 

Hotel Plerre 
Georgie Gobel 
Josette & Walters 
Stanley Melba Ore 
Ralph Lane Ore 
Ralph Teferteller 

Hotel Plaza 
John Sebastian 
Martha Stewart 
Blackburn Twins 
Bob Grant Orc 
Mark Monte Ore 
M Bergere 
Emery Deutsch 

Motel Roosevelt 
3 Suns 
N Brandwynne Ore 
Hotel St. Moritz 

Roberta Welch 
Leo Pleskow 





Erwin Kent 


| 


} 


Ramoni Orc 
Hotei St Regis 
Julie Wilson 
Laszlo & Pepito 
Milt Shaw Orc 
Hotel Sheiburne 
Golden Gate 4 
Patricia Bright 
Robert Maxwell 
Norman Wallace 
Cy Coleman 3 
Hotel Statier 
Tex Beneke Orc 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Johnny Thompson 
Airline Trio ~ 
Hotel Weylin 
Rudy Barron Ore 
Latin Quarter 
Minevitch Rascals 
Beverly Dennis 
Piroska 
Linda Lombard 
Kanazawa 3 
Trini Reves 
Lucienne & Ashour 
Szonys 
Ralph Young 
Naaman Ders 
Art Waner Ore 
Le Coq Rouge 
Oscar Calvet Ore 
Jack Towne Orc 
Leon & Eddie’s 
Eddie Davis 
Irma Henrique 
McGuire & Warner 
Bella yg? 
Sis 


Ernie Warren Ore 


Monte Carlo 
Dick Gaspare Ore 
No 1 Fifth ave 
Walling & McHugh 
Downey & Fonville 
Hazel Webster 
Old Knick 
Pau) Killiam 
Pat Dennis 
Hazen Jacobson 
Charlotte Ray 
Johnny Silver 
Al Cooper Ore 
Old Roumanian 
Sadie Banks 
Steve Murray 
Gerri Gale 
Joanne Florio 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave 
Diane Courtney 
Bob Parrish 
Glenn Abbott 
j Riviera 
| Tony Martin 
Joey Bishop 
Champions 
Kathryn Lee 
Lang Troupe 
Pat Terry 
Arden Line 
Walter Nye Ore 
Pupi Campo Ore 
Penthouse 
Johnny Bradford 
Paul Taubman 
Tony Romano 
Ruban Biev 
Kirkwood & 
Goodman 
Gigi Durston 








Harper Flaherty 


Mimi Kelly Seas eee 
Tommy Morton ating vdears 
Ray son Jack Rafflcer 
Lynn Jolson Buddy Rust 

Jesse Elliot Jerry Mapes 

Ray Arnett Frank Masters Ore 
Bobo Lewis Palmer House 


Bobby Barry 

Perry Mitchell 

Sherman Hayes Orc 
Blackstone Hotel 
Carl Brisson 

Dick LaSalle Ore 

Cher Faree 

Don Cornell 
Betty Reilly 

Phil Foster 

Grace & Niko 
Doran & France 
Adorables (12) 


Dorothy Shay 
Yonely 
M Abbott Ders 
Eddie O’Neil Ore 
Sherman Hotel 
“College Inn 
Story” 
Phyllis Gehrig 
Yon Weismuller 
Christine Nelson 
Carmen Albino - 
Norman Fields 
Frank Wagner 
Ward Garner 
Kenneth Remo 
Fileen Green 
Cliff Norton 


Heilsings 


Cet e iincald Carolyn Gilbert 
Jerry Marchand Les Weinrott 


Vera Gahan 
C. Romero Ders 
Bill Snyder Ore 
Stiver Frolics 
Buddy Lester 
Dorothy Claire 
Walter Long 
Bud Prentice Ore 
Pancho Ore 


Vine Gardens 
Myron Cohen 


Billy Chandler Ore 
Hote! Bismarck 

Gypsy Markoff 

Harry Rodcay 

Johnny Alladin Orc 

H Edgewater Beach 

Rudenkes (2) 

Bob Russell 

D Hild Ders (12) 

Jack Fina Ore 


Hotel Stevens 





Joan Hyldoft Leta & Yani 
Arnold Shoda Louisa 
Morgan 3 Mel Cole Ore 





Unit Review 











Heidt ‘Parade of Stars’ 


(ORPHEUM, OMAHA) 
Omaha, May 20. 





Horace Heidt unit of contest win- 
ners, with Don Rice, Al Hirt, Mys- | 
itery 4, Don Mcllvaine, Tommy 
Check, Jimmy Grosso, Katie Thom- 
as, Tumbling Nemos, George, 
| Pheasant, Harold Parr. 


| 
| 
| 
} 


For the fourth time, a Horace 
Heidt traveling unit has been as-| 
i'sembled at the Orpheum theatre. 
|The premiere showing Friday (20) 
|attracted audiences for all four 
'shows at upped prices. Next stop 
is Chicago. a 
| Don Rice uses three interludes 
for some of his vigorous, old-) 
| burlesque type of comedy, chatter 
'and impersonations and does very 
well. The rest of the time he em-| 
cees with effectively smart chatter. 

Harold Parr, blind baritone, is 
top applause-getter. is singing 
of “Cool Water” and “Dear Hearts 
; and Gentle People” is sock. 














around but, apart from the absence | 
of a New Act record in the files, | 
her present repertoire is so ad-| 
vanced as to warrant detailed re-| 
review. 





| Juliue Monk Dick Shawn 
| Norman Paris 3 David t ‘ 
Verssilies Village Vanguaere 
ate Mateo, [SST seen New Acts 
Panchito Ore Waldorf-Astoria 
ee ae gene a 
Tex Fletcher | Eddy’ Duchin Ore | LUBA MALINA FOUR LADS 
Freda Wing Mischa Borr Ore Songs Songs 
25 Mins. 10 Mins. 
CHICAGO Versailles, New York » | Le Ruban Bleu, N. Y. 
Blackhawk Douglas Duffy Luba Malina, of course, has been, The Four Lads, a group of Ca- 


nadian youngsters making their 
N. Y. nitery bow, impress as like- 
able team who should do well in 
cafes, theatres or video. These 


Actually a product of the; teensters apparently haven’t had 


intime niteries, the sultry song-|too wide experience though their 
stress, of pseudo-Russian vintage,! work shows a high degree of pol- 


has been in production, pictures | 
and class cafes for sometime but, 
never before has she applied her-| 
self to special and new material as | 
now. 

Her opener is a special version 
of “Bake a Cake,” a la _ Berlin, | 
Rodgers & Hammerstein and Por-| 
ter. Her stuff includes parodies 
like “Schneider in the Sky” (sky- 
writer paraphrase on “Ghost Rider | 
in the Sky”), “Lover Come Back to 
Me” (TV-happy husband), her} 
plaint about trying to get away 
from “Bublichki,” “When I Au-| 
ditioned for the Harem of the! 
Shah” out of “Marinka,” “Au/| 
Revoir Paree,” etc. Latter is the} 
work of Columbia University soph- 
omore Charles Kalman, son of Em-) 
merich Kalman who composed) 
“‘Marinka” which gave Miss Malina 
her excellent Broadway legit show- | 
casing. She also reprised her! 
“Mexican Hayride” song, which 
she created in the Mike Todd legit | 
musical and later repeated in the 
Universal filmization. 

Comedienne, always a 


'tions, including a highly attractive 
ijnew coiff. She brings to the Ver- 
isailles a new potency as a nitery 
|star who should build into a real 
attraction. Abel. 


LOS VIANOR (3) 
Dance 

20 Mins. 
Havana-Madrid, N. Y. 





The eolor and spirit familiar to | 


ameneo dancers are ably dis- 
played by this trio. Decked out 
in flashy Latino terp togs, act exe- 
cutes some exciting dance numbers, 
enhancing their delivery via the 
rhythmic 


act offers a series of stories in 
terp form. For those who under- 
stand Spanish, an idea of what the 
various routines mean is supplied 


by the male, who adds to his foot- | 


work with some vocalizing. 

Act opens with one of the gals, 
Elouise Romero, doing a solo bit 
|labeled “Baile de Louise Alonso.” 
| Following her, the other two mem- 


| Tommy Check, 10-year-old drum- | bers of the act come on with a 


'ming sensation, gets steady ap- 
|plause. His clever rhythms might 


| well be the work of more seasoned 
' skin beaters. 

Jimmy Grosso, using only voice, 
| does impressions of Henry Busse’s 
| trumpet, Tommy Dorsey’s trom- 
‘bone and other instrumentalists, 
but delivers his punchiest stuff 
when he gets into impreshes of 
|Como, Laine and Jolson. “Mam- 
my” brings down the house. 
| George Pheasant, young tuba 
| virtuoso, offers difficult ‘Carnival 
|in Venice,” usually for trumpet, to 
neat returns. 


| 


stress does nicely on “If I Knew 
You Were Coming” and “Johnson 
' Rag.” Tumbling Nemos, trio of 
youthful acrobats, work with speed 
and precision, also comedy touches. 

Mystery Four, do hillbilly tunes 
/on freak instruments. Don Mc- 
Ilvaine and Al.Hirt round out the 
show. 

Unit will do when some rough 
‘spots are ironed out. Working 
| with a local band on the stage, 
their first day could have been 
‘smoother. Considering that they 
| were assembled for bow here, it 
was otherwise okay. Rach. 


CBC 


Continued from page 3 =e 

















he would advocate a Parliamentary 
grant. (Canadians pay this $2.50 
tariff on every set in every room 
in the house, plus separate auto- 
mobile installations.) 


Dunton told the committee that 
CBC revenue could be increased if 
the state-operated system moved 
into the local spot announcement 
fieid across Canada, but he be- 
lieved the CBC board should not 
make this move, because it would 
be competing with private stations. 
(Previously, Dunton had. suggested 
that the $2.50 annual fee to set 
owners be increased to $5; but this 
has been turned down by the fed- 
eral government on the expected 
howl across Canada of set owners 
who still resent the fee they are 
already paying.) Meanwhile, the 
government is setting date for an- 
other hearing. 





Katie Thomas, personable song-| 


sexy routine tagged “‘Zarzamora.” 
Gal involved in this bit helps put 
it over with 
| meaningful grimaces. Before exit- 
,ing trio gets together with “Gi- 
_tanos Espanola.” They also make 
‘a return stand later in show with 
a snappy YLas Campanas.” 

| Act handles itself smoothly and, 
when caught Friday (19), drew 
| Strong response. Gros. 


DE MATTIAZZI (2) 
Novelty “Dancing Dolls” 
5 Mins.; Two 
| Palace, New York 





dolls,” and via buzz, bell and tung- 


sten display stimulates most real-, 
pseudo - contrivance | 


istically, a 
whereby the life-size dancing cou- 
ple go through a ballroom terp 
routine. 


such excellent comedy timing that 
one attempts to discern where the 
artificiality begins. 

In actuality, 
attractive femme, 


tion, exceedingly well’ executed 
and showmanly presented. 
fect she is the entire act, and the 
male pseudo-professor, or inven- 
tor, merely a convincing foil as he 
seemingly primes his “remote con- 


trol dancing dolls” to start strut-| 


ting their terps. 

It’s a real novelty, excellent for 
cafes, television and any podium 
work. What’s more, it breezes 
_through its five minutes in whirl- 
wind and socko style. Abel, 


SARITA ESCARPANTER 
Songs 

8 Mins. 

Havana-Madrid, N. Y. 

Confining her singing predomi- 
‘nantly to Spanish-language tunes, 
| Sarita Escarpanter puts over her 
numbers with well-trained  so- 
_prano. Hefty songstress garners 
| Customer approval. 
| Miss Escarpanter should be able 
_to hold her own in modestly budg- 
eted spots. Out of four tunes of- 





|fered, “Because” is the only one 
/rendered in English. The remain- 
_ing three numbers are “Bolero,” 
\“Siboney” and “Granada.” Gros, 


| all visual situations. 


looker, | 
|has trained down to glam propor-| 


snapping of castanets. | 
Composed of two ga and a guy, | 


a vivid display of | 


| 
De Mattiazzi introduces his “ex- 
clusively patented life-size dancing 


{ There is almost no dis-' 
puting the artificiality of the cou-' 
ple’s attire, until the antics assume | 


the “couple” is an) 
whose upside-| 
down skirt effect camouflages the. 
torso of her male dancing partner. | 
It is a very clever manikin concep- | 


In ef-. 


ish. There’s a youthful earnest. 
ness about them that doesn’t per- 
mit a relaxed projection, however, 
They sing in French and English 
and have a catalog that includes 
novelty tunes, ballads and an oc- 
casional spiritual. The individual 
voices are good, costuming with 
tartan jackets sets them off, and 
they hold audience attention and 
get healthy response. Jose, 





THE SEVEN MARVELS 
Acro 

7 Mins. 

Palace, N. Y. 

One of the newer groups of tee- 
terboard practitioners, the Seven 
Marvels, comprising four boys and 
three girls, can hold down spots in 
Youthful and 
clean-cut aggregation has an ex- 
cellent assortment of tricks. 

Their work contains many stand- 
ard items such as the somersault 
into a perch, double flipovers, and 
some of the more intricate com- 
binations which are common to 
most turns of this type. However, 
there’s a youthful sprightliness to 


| their work. Their tricks are done 


rapidly with little waste motion, 
and their smooth operation con- 
tributes to a well-earned mitting 
at their exit. Jose. 





FRED AND FREDERIKA 
Pantomime-Instrumental 
5 Mins. 

Havana-Madrid, N. Y. 

Working with concertinas, Fred 
and Frederika offer a novel act 
'and impress as being okay filler 
‘for most bistros. Reverting to the 
Gay '90s and employing the man- 
nerisms and costumes of that pe- 
riod, duo picture a guy on the 
,make for a girl. Guy’s pitch and 
gal’s reaction are voiced via the 
squeezing of -concertinas, which 
both handle. 

Team, colorfully garbed, are in 
motion most of the time and make 
fast work of the bit, drawing audi- 
ence attention all the way. 

Gros. 





BRADFORD & ROMANO 

Songs, Instrumental 

10 Mins. 

| Penthouse, N. Y. 

| A recent union of two singles, 
Johnny Bradford and Tony Ro- 
mano appear to have the requisites 
|for work in lounges and intime 
,spots either under a spotlight or 
|for strolling work. The duo have 
| good individual voices and an okay 
| harmonic blend. 

The duo have a good variety of 
novelty tunes and ballads which 
hit the mark, Romano accomping 
/on the guitar and Bradford at the 
| piano. .- Jose. 











Schwerin 


Continued from page 38 








the messdge is remembered and 
believed,” Schwerin said. ‘“Dou- 
bling the size of the audience is an 
expensive and sometimes impossi- 
ble task. Doubling or even tripling 
the remembrance and believability 
of its commercials requires only 
intelligent effort.” 

Basic principle in getting high 
believability and remembrance rat- 
ings, according to Schwerin, 1s 
“psychological compatibility, mak- 
ing your commercials take advan- 
tage of the audience's reason for 
listening.” 

Probing commercials for a prod- 
uct bought by women, Schwerin 
found a testimonial believed by 
| 17% of women dialers when it was 
‘delivered by a_ beauty expert. 
When a showgirl made the pitch 
| the score rose to 25%; a profes- 
| sional woman scored 42° and a 
housewife convinced 45°c. 


| 
| 
| Having a commercial borrow ele- 
| 
| 
| 


ments from the program, however, 
is no panacea, Schwerin said, thé 
trick being which element to bor- 
_row, whether from the airer’s star 
| or content, and how. 

| Believability is also conditioned 
by a-stanza’s likeability, the re- 
searcher said. As one show's lik- 
ing-score increased from 70 to 84, 
he said, the number of extra cus- 
tomers per thousand listeners grew 
from eight to 44 and the cost-per- 
extra customer dropped from 47.3¢ 
to 8.9c, 
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ar Backers Seeking ‘Clarification’: 
Payment to Coast Angels Queried 





Group of backers of “Lend an? 


Ear” have decided to “take cer- 
tain steps” to clarify the financial 
status of the production. One of 
the proposed moves is understood 
to be to have their own accountant 
go over the show’s books. Meet- 
ing to consider the situation was 
held last week in New York. 

According to Martin B. Singer, 
an optical company official who | 
called¢the session, the “Ear” in- | 
vestors have two principal gripes. | 
One is the fact that no accountant’s 
statements on the show were is- | 
sued for last January and Febru- | 
ary. The other is a question as to 
the payment of $30,000 to the | 
packers of the California produc- 
tion of the revue, to cover losses 
on the Coast engagement. 

Last week’s meeting was at- 
tended by. nine peaple, including 
himself, Singer says. He explains | 
that some of those present were | 
packers, others were attorneys 
representing backers, one was an 
accountant who handles the weld 
one an investor in the California 
production and one a non-backer | 
who claimed to have made a per- | 
sonal loan to one of the general | 
partners on the security of a slice 
of the producers’ share. 

Longtime Brewing 





At least two of those present 
were sympathetic to the “Ear” 
management, and opposed _ sug- 


gested steps to clarify the financial 
setup of the show, Singer asserts. 
However, others joined him in 
plans to “take certain steps” to in- 
vestigate the matter. He adds that | 
Edward L. Bernays, Benedict Gim- | 
bel and Jack Warner, Jr., other 
backers not at the meeting, have 
written him expressing agreement 
with his idas. 

Situation involving the “Ear” 
finances has apparently been brew- 
ing for some time, but came to a 
head about a month ago, with the 
issuance of the accountant's state- 
ment on the show for the month of 


March. The statement showed 
that a sizable cash reserve, ac- 
cumulated during the  revue’s 


Broadway run, had since been dis- | 
sipated and that, although $30,000 
in profits has been distributed, 


there is a “cash deficit” of over 
$11,000. 
Two of the “Ear” producers, 


William Eythe and Franklin Gil- 
bert, have said they are not 
familiar with the show’s financial 
Status. The third co-producer, 
William R. Katzell, is currently in 
England, reportedly negotiating for 
a London production of the revue. 
He was the co-defendant last week 
of an uncontested $3,101 judgment 
awarded in N. Y, supreme court to 
one of the backers of another 
Broadway revue, “Alive and Kick- | 
ing.” He co-produced the latter | 
show with Ray Golden. Backers | 
of that show, too, have complained 
of not receiving accountant’s state- 
ments, 


Gaynor-Gingold . Talks 
London, May 23. 

Charles Gaynor, who wrote book, 
lyrics and music for “Lend An 
Ear,” Broadway revue of last sea- 
son currently on the road in the | 
U.S., is huddling with British musi- | 
cal star Hermione Gingold on a 
revue to showcase her in her first 
American appearance. Miss Gin- | 
gold had at one time dickered with | 
Cole Porter for the latter to write | 
a vehicle for her U.S. debut, but) 
the deal fell through. | 

Following favorable critical re- | 
action to the American revue, |! 
“Touch and Go,” which opened | 
here Sunday (21), Gaynor is set- | 
ting up a London production of. 
‘Ear” with an American cast in- | 
Stead of locals. 

Gaynor-Gingold deal is being 
handled by agent Barron Polan,| 
Who arranged it on his recent visit 
here from the U. S. | 








Schaefer Exec Producer — 
Again at N.Y. City Center 


George Schaefer, who will be 
resident director again this sum- 
mer at the Hilltop theatre, Luther- 
Ville, Md., will return as executive | 
producer for the drama_ season | 
next winter at City Center, N. Y., | 
With Maurice Evans again artistic 
Supervisor, 

Schaefer returned last week | 
from an extended vacation in Eu-| 
rope, included intensive playgoing 
visits to London and Paris. 


| company 


‘Frederick F. Umhey, 


‘Ketcham 
| manager, 


‘| “Prodigal 


‘which Irving Jacobson will again | 


Philly Brokers Denied Pa. 
Tix Resale Law Challenge 


Philadelphia, May 23. | 

A suit by two ticket offices chal- | 
lenging the state law regulating | 
the resale of tickets to amusement | 
places was denied by Judge J. | 
Stauffer Oliver, who refused to is- | 
sue an injunction against Philadel- | 
phia Receiver of Taxes W. Frank | 
Marshall. 

The law requires that the resale 
premium shall not exceed one-half | 
the price of the ticket or $1, which- 
ever is less. The plaintiffs were 
Louis Brody, trading as Philadel- 
phia Theatre Ticket Office, and 
Charles Brunetti, trading as Capi- 
tal Theatre Ticket Office. 


Center Operating 
Loss Only $3517 


Operating loss for the N.Y. City 
Center for the year ending May 1 
was only $3,517, compared to a 





‘deficit of $9,465 the previous vear, 


according to the report by Newbold 
Morris, chairman of the board of | 
directors, at last week’s annual ! 
meeting. Total boxoffice receipts | 
for the last year were $1,125,555, | 
he noted. 

The N.Y. City Theatre Co., under 
the artistic supervision of Maurice 
Evans, gave a total of 64 perfor- 
mances of “She Stoops to Con- 
quer,” “Corn Is Green,” “Devil's 
Disciple” and “The Heiress,” be- 
sides offering outside productions 
of “Medea” and “Man and Super- | 
man.” The N. Y. City Opera Co. 
gave 109 performances, the ballet 
troupe gave 38 performances and | 
the dance company 10 
mances. In addition, the ballet | 
is appearing at Covent 
Garden, London, this summer. 

Board members elected were 
Morris, Richard Aldrich, Morton 


'Baum, Howard S. Cullman, Hubert 


T. Delaney, Clarence Derwent, Dr. 
Frederic Ernst, William Feinberg, 
John Golden, Mrs. Lytle Hull, 
Robert Edmond Jones, Mrs. Oswald , 
B. Lord, Walter S. Mack, Jr., |! 
Macklin Marrow, Richard McCann, 
Joseph D. McGoldrick, Henry 
Morgenthau, III, Jacob S. Potofsky, 
Mrs. John T. Pratt, Mrs. Arthur 
M. Reis, Mrs. Lawrence Tibbett, | 
Gerald F, | 
Warburg and John A. Warner. Ben | 
continues as_ business | 
Edna Bauman as_ ex- | 
ecutive secretary and Jean Dal-— 
rymple as pressagent. | 





| 


Lang, Robbins Leaving 


B’way for Brief Fling 
With Ballet Co. O’seas. 


Harold Lang, who dropped out. 
of “Kiss Me, Kate” ‘Century, | 
N. Y.) recently, after more than a 
year as featured singing-dancing | 
lead, is going to London next | 
month with the N. Y. City Ballet | 
Co. as one of its soloists. 

Lang will alternate with Jerome 
Robbins in several of the modern 
ballets, like “Age of Anxiety” and 
Son,” as well as do 
classic: roles. Robbins passed up a 
bid recently to stage dances for a 
new Broadway musical, in order to 
make the trip with the ballet 
troupe. 

Company will dance six weeks in 
London and four on tour of British 
provinces. Both Robbins and Lang | 
are making financial sacrifices to 
go along with the ballet troupe, 
Lang getting about one-fourth his 
Broadway pay. Both dancers, orig: | 
inally in ballet, claim they feel the 
need of the steady longhair train- 
ing, to offset chance of going stale 
in the same routine in a Broadway 
show. 


| 
| 





Picon, Kalich Set 


Molly Picon and her husband, | 
Jacob Kalich, have contracted as | 
star and director, respectively, of 
the Second Avenue theatre, N. Y., 


operate as a Yiddish-language | 
playhouse next season. = 

Miss Picon will star in a series | 
of American- Yiddish musicals. | 


aay 4 


Landry’s 1st Script, ‘Road,’ 


Robert J. Landry, editor-pub- 
lisher of the advertising newsletter, 
Space and Time, has written a 
stage play, his first, “One for the 





/Road.” It’s described as a light | 
comedy about a playboy, and with- | 


out rddio or advertising angles. 
Frieda Fishbein is agenting the 
script. | 

The author is a former Variety | 
mugg, and was subsequently direc- | 
tor of program writing at CBS. | 


} 


Kate Deal For 


London in Fall 


“Kiss Me, Kate” may be present- 
ed in London in the fall by Jack 
Hylton, possibly with Alfred Drake 
and Patricia Morison in _ their 
original co-starring parts. Deal for 
the English rights being set with 
producers Saint Subber and 
Lemuel Ayers yesterday (Tues.) by 








the West End showman, who'! 
planes back to London today 
(Wed.). 


Drake and Miss Morison, who 
have been in the Cole Porter- | 
Samuel and Bella Spewack musical | 
since its premiere 17 months ago, | 
withdraw from the cast at the end | 
of the current season, effective next | 
week. Miss Morison has not missed 
a performance since the opening. 


Ring’s New Action In 
Dramatists Guild Case, 
Citing Other Playwrights 


Carl E. Ring, whose anti-trust | 
suit against the Dramatists Guild 
and several individual playwrights 
is on appeal in the courts, brought 
another action last week against 
Richard Rodgers, Oscar Hammer- 
stein, II, Robert E. Sherwood, Rus- 
sel Crouse, Howard Lindsay and 
other name authors, seeking $240,- 
000 damages on similar charges. 
The new suit, filed in the U. S. dis- 





pertor-4 trict court, will probably be held 


in abeyance pending determina- 
tion of the earlier action. 

Ring, a New Jersey manufac- 
turer, first sued the Guild in 1944 
on the ground that the organiza- 
tion’s minimum basic contract, 
which he was forced to sign, was 
responsible for the failure of a 
play called “Stovepipe Hat,” which 
he had acquired from the original 
producer. Although the fede 
courts ruled that the minimum 
basic agreement was in violation 
of the anti-trust laws and enjoined 
the Guild from enforcing it agains? 
Ring, the jury decided that the 
plaintiff was not entitled to dam- 
ages. Both Ring and the Guild are 
appealing the verdict. 

It’s figured that for the new suit 
to be effective, the upper court 
would have to toss out the lower 
court decision and return the case 
to trial for a jury to assess dam- 
ages. Then it would presumably 
be up to the plaintiff to prove that 
Rodgers, Hammerstein and_ the 
other newly - named defendants, 
who include all officers and coun- 
cil members of the Guild, are per- 
sonally liable. 


ral 


iadi 





Lewis & Young Tying Up 
With Guild on ‘Savage’ 


Russell Lewis and Howard Young 
Will be associated with the Theatre 
Guild next season in the presenta- 
tion of John Patrick’s new com- 
edy, “The Curious Savage.” The 
play will be tried out in Wilming- 
ton and Boston before opening on 
Broadway in October. 

The producers will also present 
Maurice Evans in “Devil’s Disciple” 
in Sacramento, San Francisco and 
Los Angeles, and possibly for a 
subsequent tour. In addition, they 
will offer ““Madwoman of Chaillot,” 
probably with Martita Hunt contin- 
uing as star. for Guild subscrip- 
tion dates in Frisco and L. A. Final 
item on the L & Y slate is Pat- 
rick’s dramatization of Dickens’ 
“Bleak House,” for a December 
opening in ¥risco. 


HOT ‘SOUTHERN EXPOSURE’ 
Dallas, May 23. 

Owen Crump’s comedy, “South- 
ern Exposure,” which Margo Jones 
has introduced here at her The- 
atre 50, has proven a boxoffice hit, 
with steady turnaways. 

An extra three performances are 
being added to the repertory cycle, 
making a total of eight for the play 
during this cycle. 





Making Producer Rounds | 


| 
j 


| United 


' homa!”’ 


' Universal-International 


jgood success. 


Dozen Shows Look Likely Prospects 
To Stick Through Dog Days on B’way 





Gordon, Shubert May Team 
On ‘Knights’ for Broadway 


“Knights of Madness,” Jack Hyl- 
ton show at the Victoria Palace, 
London, may be brought to Broad- 
way next season. Max Gordon, 


currently in England, saw the re-| 


vue last week and would like to 
partner with Lee Shubert in a U.S. 
presentation. Hylton, who planes 
ack to London today (Wed.) after 
a short visit here, will huddie with 


ao 


Gordon on the matter there. Shu- 
bert, who goes to Europe next 
week, will look at the show and 


powwow with Gordon and Hylton 
on his arrival. 

“Knights,” a knockabout comedy 
revue featuring the Crazy Gang, is 
currently in its 10th sellout week. 


Roadshows Seen 
Up in Summer 


Approximately seven shows are 
expected to sweat it out on tne 
road this summer, Figure is two 
more than the number of touring 
companies in operation during the 
same period last year. The current 
road count is 12 plays on the 
Booking Office list, as 
against 15 during the correspond- 
ing week in 1949. 

Present touring slate 
“The Chocolate Soldier,” ‘Death 
of a Salesman,” “Diamond Lil,” 
“Kiss Me, Kate,” “Lend an Ear,” 
“Madwoman of Chaillot,’ ‘Miss 
Liberty,” ‘““Mister Roberts,” ‘Okla- 
Maurice Schwartz Reper- 
tory Co. “South Pacific” and “Two 
Blind Mice.” Of these “Pacific,” 
“Kate,” “Roberts” and “Salesman” 
will definitely be around this sum- 
mer, while “Lil” and “Liberty” are 
strong bets. A new road entry 
will be “The Devil’s Disciple,” 
which finishes its Broadway run 
Saturday (27). Show is scheduled 
to play some strawhat dates, but 
will also hit Central City, Col., 
Los Angeles and San Francisco 

Plays on the road during the 
latter part of June last vear were 
“Brigadoon,” “Harvey,” ‘Inside 
U.S.A.” “Mister Roberts” and “A 
Streetcar Named Desire.” During 
the latter part of July, °49, ‘“Har- 
had dropped out and had 
been replaced by “Kiss Me, Kate.” 


DEAL PENDING ON PIX 
SALE FOR ‘BRIGADOON’ 


Deal is pending for the sale of 
the screen rights to “Brigadoon” 
to J. Arthur Rank. Tentative 
terms reportedly involve a down- 
payment of $150,000 plus 10% of 
the film gross over $600,000. An 
offer of a flat $500.000 from J. 
Arthur Rank is understood to have 





includes 


y ey , 





ago by producer Cheryl Crawford, 
who wanted return of the rights 
after a 10-year period. A bid from 
for $350,- 
000 plus a percentage was also 
nixed. 

The Alan Jay Lerner-Frederick 
Loewe musical, currently at the 
Gayety. Washington, after playing 
a three-week return engagement at 
N. Y. City Center, has been on tour 
since the fall of 1948, following a 
Broadway run of 581  perform- 
ances. A slightly cutdown produc- 
tion, capable of being shipped in a 
single baggage car, will probably 
go on the road again next Septem- 
ber. 





‘Brig’ for Warners, A.C. 
Atlantic City, May 23. 
Picking a week when the conven- 


tion schedule is exceptionally 
heavy, Warner Bros. will bring 
“Brigadoon” into their big 4,300- 
seater Warner theatre on the 


Boardwalk for a week starting Sun- 
dav, June 11. 

Last year “Oklahoma” 
brought in for a split week which 
opened on a Wednesday and ran 
for four days. Aided by American 
Medical Assn. convention patron- 
age, it grossed a reported $36,500 
for that time. 

Warners house has been dark all 
winter with the exception of a 
few weekends when management 
brought in vaudeville, with not too 


Was 


/ 
a) ? 


+ Between 12 and 14 shows are 


| prospects to continue through the 
'season on Broadway. That com- 
pares with 13 that spanned the 
summer of 1949. 


| The dozen entries figured likely 


to play through until at least La- 
bor Day are “Cocktail Party.” 
“Gentlemen Prefer _ Blondes,” 
“Happy Time,” “Kiss Me, Kate,” 
“Member of the Wedding,” “Mister 
Roberts,” “Peter Pan,” “South 
Pacific,” “The Consul,” “Tickets, 
Please,” ‘“Where’s Charley?” and 
“Wisteria Trees.” Also possibilities 
are “Death of a Salesman” and 
“Detective Story.” Michael Todd’s 
“Peep Show” production, sched- 
uled to open June 22, is still an 
unknown quantity. 

Of the above _ presentations, 
“Cocktail,” “Blondes.” “Wedding,” 
“Pacific” and “Consul” are playing 
to capacity business and appear 
almost sure bets to remain solid. 
“Happy Time,” “Kate,” “Roberts” 
and “Charley” are figured almost 
certain to continue into fall, while 
“Peter,” “Tickets” and “Wisteria” 
are at least probable bets to stick 
through the hot weather 

“Salesman.” which has slipped 
steadily in recent months, may be 
able to survive if business recovers 
a bit, or eve: holds at the present 
level. “Detective,” which has also 
declined consistently in the last 
few months, is possibly a somewhat 
better prospect to ride through the 
summer, since author-director Sid- 
ney Kingslev, with a sizable share 
in the production, can afford to 
waive royalties. Also, the show may 
get a break on rental terms, as 
co-producers Howard Lindsay and 
Russel Crouse are partners in the 
ownership of the theatre. 

Shows that played through last 
summer included “Born Yester- 
day,” “Night in Spain” (originally 
“Cabalgata’’), “Salesman,” “Detec- 
tive.” “Goodbye. My Fancy,” “How- 
dy, Mr. Ice of 1950,” “Kate,” “Lend 
An Ear,” “Miss Liberty,” “Rob- 
erts,” “Pacific,” “Streetcar Named 
Desire” and “Charley.” For the 
first 13 weeks of last season, from 
June 1 through Aug. 27, the cur- 
rent shows on Broadway totaled 
197 playing weeks and had an ag- 
gregate gross of $5,058,700. For the 
corresponding period in 1948 the 
current shows totaled 251 playing 
weeks and grossed $5,436,600. 


R&H Putting Back Some 
‘Pacific’ Music; Rodgers 
Explains About His Anni 


eliminated 





A section of music 
from the original prcduction of 
“South Pacific,” but restored in 
the touring edition, will alse be 
put back into the Broadway com- 
pany next week when Ray Middle- 
ton succeeds Ezio Pinza as male 
lead. It was intended as a sort of 
musical bridge between William 
Tabbert’s “Carefully Taught” num- 
ber and Pinza’s “This Nearly Was 


, Mine,” which follows. 
been turned down about two years | 


Richard Rodgers, composer of 
the show, reveals that although last 
week marked the 25th anniver- 
sary of the Theatre Guild’s pre- 
sentation of his and Lorenz Hart’s 
“Garrick raieties,” his first 
Broadway contribution was six 
years earlier, when he was 17 
years old. It was a song, “Any 
Old Place With You,” which was 
used in a show titled “A Lonely 
Romeo.” Rodgers recalls that the 
final three lines of the number 
were, 

“I'd go to hell f’ya 
Or Philadelphia; 
Any old place with you.” 

A vear later, in 1920, Rodgers 
and Hart ‘with Sigmund Romberg) 
provided the score for another 
Broadway show, “The Poor Little 
Ritz Girl.” and the year after that 
they collaborated with Herbert 
Fields, using the joint pseudonym 
of Herbert Richard Lorenz in the 
authorship of a straight comedy 
localed in a music publishing 
house, “Melody Man,” with several 


incidental songs. The composer 
concedes that it wasn't a very 
good play. “Garrick Gaieties” 


was done four years later. 





Spa Spots ‘Sky’ to Open 

Albany, May 23. - 

Diana Barrymore in “Light Up 

the Sky” will be opening program 

of John Huntington's Spa theatre 

at Saratoga Springs, July 3. This 

marks her first appearance in 
; Saratoga. 
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Public Lukewarm to Kudosed Plays; 


Crix Still Deal Gently With Bad Ones 


For the second successive year, 
the New York drama critics were 
more lenient in their reviews of 
shows than playgoers were at the 
boxoffice. In fact, 
critic was slightly more favorable 
than the ticket-buying public has 
shown itself to be. 


cated by an analysis of the figures | B 


in Variery’s annual boxscore of 
the critics. 

According to the VARIETY 
figures, 39.37% of all first-stringer 
reviews of the Broadway shows 
were favorable. But, according to 
present indications, only 24.49°° of 
the productions rate as hits. The 
contrast may be even greater if 
some of the six borderline presen- 
tations, now classified as successes, 
ultimately fail to pay off. In that 
case, the hits would average only 
12.24°o°. 

As usual, there were a number 
of instances of shows receiving 
generally favorable notices but 
failing to be supported by the the- 
atregoing public. They included 
“Browning Version,” with seven 
out of nine good reviews; “Clutter- 
buck,” with a = similar lineup: 
“Caesar and Cleopatra,” with six 
out of nine favorable; 


six out of eight. 

In addition, “As You Like It,” 
with four out of seven positive 
nods, is an uncertain bet to pay 
off, as are “Lost in the Stars.” 
which got five out of nine (includ- 
ing Brooks Atkinson, of the Times; 
John Chapman, of the News, and 
Howard Barnes, of the Herald 
Tribune); “Come _ Back, Little 
Sheba” (five out of eight), “Peter 
Pan” (six out of eight) and “Tick- 
ets, Please”’ (all eight favorable). 

In the case of several shows, the 
failure of the show to pay off at 
the boxoffice may not be due to 
high production or operating costs, 
but because of lack of public re- 
. sponse. For example, although 
“Browning Version” had several 
good weeks, business soon sagged 
to deficit level, even at reduced 
operating scale, while in the case 
of “Clutterbuck,” the show’s heok- 
up has been pared to the bone, but 
the play has never done the kind 
of business the notices first indi- 
cated. Same has been true of “The 
Innocents,” which received really 
‘enthusiastic reviews, and “Come 


the toughest 


That is indi- | 


“Velvet | 
Glove,” also with six out of nine: | 
“The Enchanted,” with four out of | 
seven, and “The Innocents,” with | 





? 


‘Cullman Elected To 
Met Opera Assn. Board 


| Howard S. Cullman, w.k. legit 
|angel and treasurer of N. Y. City 
| Center; Henry P. MclIihenny, Phila. 
| Museum of Art curator; Mrs. John 
arry Ryan, daughter of Otto H. 
| Kahn; William J. Keary, and Floyd 


W. Jefferson, Sr., were newly elect- | 
‘ed to board of directors of the | 
Metropolitan Opera Assn. Monday | 


(29) 


aa’. 


Directors re-elected were Mor- 


ton Baum, Donald P. Blagden, Jo- | 


seph M. Hartfield, C. D. Jackson, 
William DeForest Manice, Charles 
M. Spofford, Thomas 
Sr., Cornelius Vanderbilt Whitney, 


Mark Woods and Thomas L. Sidlo. | 


Officers re-elected were George A. 
Sloan, board chairman; Charles M. 
Spofford, prez; Philip D. Reed, vee- 
pee; S. Sloan Colt, treasurer, and 
Reginald Allen, secretary. 





Darnton, Onetime Dean 
Of N.Y. Drama Critics, 
Dies on Coast at 80 


Charles Darnton, 80, 
dean of N. Y. drama critics, died 
May 18 in Hollywood. He left no 
immediate relatives. 


as drama reviewer for the N. Y. 
‘Evening World, a post he held for 
21 years. He moved to Hellywood 
in 1931 when the Pulitzer regime 
sold out to Scripps-Howard inter- 
ests, who merged it with the Tele- 
gram. He had been in retirement 
since the expiration of his screen- 
‘writer contract with the old Fox 
studio. 

Darnton, a quiet, unobtrusive 
chap, although popular with thea- 
tre folk and reviewing colleagues, 


had many friends but few confi- | 


dants. While Broadway was his 
beat he did not mix with its char- 
acters. His reviews were potent 
factors in things theatrical of that 
era and he enjoyed the distinction 
of being the first critic to be given 
mazda billing on a N. Y. theatre 
marquee. In the late 1900's he re- 
‘warded an edition of “The Pass- 
‘ing Show” with a rave notice, 
| which prompted the Shuberts to 
| quote him in lights in billing over 


J. Watson, | 


(Continued on page 69) | the show at the N. Y. Winter Gar- 


den. 
Oth Jacob’s P illow Dance , om crey sntmond, Lu "De 
Festival to Do 46 Shows | oe, Alexander Woolcott, Alan e 


from Percy Hammond, Louis De- 
and other aisle-sitters, and for a 
° a | : 
;after every Winter Garden preem 
With US., F oreign Talent |as to whether the Shuberts would 





| New Yorkers Cop 3 Chi U. 


_ Playwrighting Prizes 
' Chicago, May 23. 
Brice Brighton, New York actor 


and playwright, last week was 
awarded the 1949 Charles Sergel 
$500 drama prize at the U. of Chi- 
_ cago for his play, “Be Quiet, My 
Love.” New York authors copped 
the other two prizes—James Mc- 
Gee with “The Somnambulist,” 
and Harry Granick for “Witches’ 
Sabbath.” 

Brighton played opposite Sarah 
Churchill in “Philadelphia Story” 
last winter. Deadline for the next 
biennial competition for full-length 
| plays is March 1, 1951. 








Troupe to Deluxe R.R. Trip 
Kansas City, May 23. 

Engagement of “South Pacific,” 
which closed at the Fox Midwest 
; Orpheum here Friday (19), not 
only was a record run with its 12- 
day $100,612 gross, but probably 
| had as small an advertising budget 
|as any legit to play the town in 
|recent years, regardless of take. 
| Entire engagement was conducted 
| with a total of three ads in the 


| Kansas City Star, all two-by-fours, 
j 


another week before the opening 
|(May 8). Ads merely announced 


and invited mail orders. That was 
all that was needed te sell out 


cony seats for matinees were still 
available a few days after opening, 
but they went quickly. 

In a situation where the musical 
ducats were so much in demand, 
ticket scalping virtually was un- 


heard of, that being a custom which | this season, with a .755 average, 75 


hasn’t developed in the midwest. 
Company created an innovation 
when it boarded the Santa Fe 
Super Chief en masse after the 
final performance Friday evening. 
Earlier plans had the company go- 
ing by two or three trains, but 
| when it was figured all could have 
more rest in L. A. before opening 
ithere Monday, general manager 
Morris Jacobs set the whole troupe 
on the deluxe train—at:a cost of 
about $2,200 extra, and six extra 
cars. Only an all-time top gross- 
ing legit can travel in that fashion. 


B’WAY ORIGINALS SPARK 
GREEK THEATRE SEASON 


Hollywood, May 23. 

Names from the origina) Broad- 
way productions will spark Gene 
Mann's fifth season of musicome- 
dies at the open-air Greek theatre 
in Griffith Park. 

Mann has inked Mary McCarty 
to kick off the season, recreating 





j 


|time it had been a running gag 
Lee, Mass., May 23. 


|dust off the “Darnton sign” again her role in “Miss Liberty.” Second 





The Jacob’s Pillow Dance Festi- amd hang it over the Winter Gar- 
val, opening its ninth season here den. Some even kidded the critic 
June 30, will give 46 performances | about being subsidized by such 
during a 10-week season ending | Dillings. However, although noted 
Sept. 2, director Ted Shawn an- fr his fairness and constructive- 
nounced. His dance barn at / ess in criticisms, he pulled no 
Jacob's Pillow was the first theatre | Punches, lambasting the flops and 
built for such purpose in this | Praising the worthy plays. 
eountry. Born in Adrian, Mich., Darnton 

On the opening program, star- , began his newspaper career as a 
ring ballerina Nana Gollner and Teporter on the hometown paper. 
Paul Petroff, will be two importees, | Later he joined the staff of the De- 
Pola Nirenska, British modern ‘oit Evening News, working there 
dancer, and Jean Leon Destine, |4% Seneral reporter, legislative re- 
Haitian dancer. Destine, who re-| Porter _and drama critic. He came 


bnak to N. Y. as critic for the Evening 
cently received permission from) World in 1902. 


the Haitian government to come. 
to the U. S. for the festival, will | 
Hurok’s $6,593 Ciaim On 
‘Cabalgata’ Is Settled 


appear with a company of three, 
including a native drummer. 
Others to be seen include the 
David Tihmar group, Mia Slaven- 
ska and company, Patricia Bow- : 
man and Lillian Moore. The last-| Sol Hurok has patched up his 
named will perform several of the hassle with Daniel Cordoba, pro- 
ducer-director of the Spanish mu- 
sical revue, “Cabalgata.” which 
Hurok presented at the Broadway, 
N. Y., last July for a run of about 
11 = weeks. Revue, originally 


sw in which she clicked at the 
staged abroad, played South and 


alzburg Festival last summer. 
Additionally, Herbert Ross, chore- 

Central America, as well as Coast 
cities, before appé@aring in N. Y. 


ographer of the Ballet Theatre’s 
Hurok set up the Coast bookings, 








hit, “Caprichos,” will bring a com- 
pany to Jacob’s Pillow and will 
present new works on the final 
programs. 


The modern contingent will em- 
brace Jose Limon and his com- 
pany—scheduled immediately after 
his return from Paris; Iva Kitch- 
ell, Myra Kinch and others. The 
ethnic dance will see Pearl 
Primus in some of her newer 
works and Mara and Co., with 
ae and Josefina Garcia. La 

eri will present dance numbers, 
while Shawn, in addition to solo 
ue. will revive “Mountain 

ipoorwill” which employs 30 
dancers. 


due him, of which only part was 
paid. Hurok won default judg- 
ment of $6,593 in N. Y. supreme 
court recently for balance due him 
from Cordoba. 


Cordoba, who is now in Cuba, 
has arranged to make payments at 
certain periods for monies due. 
Properties of “Cabalgata,” which 
Hurok had attached in N. Y., have 
been released and shipped to 
Havana. 





for which he claimed over $10,000 | 


| production, opening July 17, will 
| be “Finian’s Rainbow,” with Ella 
Logan and David Wayne once more 
playing Sharon and the leprechaun 
respectively. 

_ Producer still is casting “Desert 
| signed Gertrude Niesen to star in 
“Gentlemen Prefer Blondes.” 


Nine New.Faces to Show At 





— St. Louis Muny ’50 Season 


St. Louis, May 23. 
Nine new faces will appear in 
comedy roles during the 1950 sea- 
son of the Municipal Theatre 
| Assn. that tees off June 8 in the 


Forest Park playhouse with an 11-, pressed 
Those | “Dance Me a Song.” “Arms and 


night run of “Carousel.” 
making their initial p.a. in the 
|alfresco theatre are Robert F. 
| Smith, Lucille Page, Joey Faye, 
| Richard Wentworth, Penny Ban- 








| 
{ 


onetime | dates and prices of the attraction | 


| wrong guesses were 


| 


Pacific’ Saves on K. C. Ads| 


In Terrific Stand; Blows 


one five weeks in advance, a fol- | Night” 
lowup a couple of weeks later, and | } ove,” his negative reaction to “As 
| You Like it” and his yes-and-no re- 


For years every evening performance before | “The Ir 
Darnton was a name on Broadway | the attraction opened. A few bal-| last season, perhaps, Atkinson's re- 
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‘Variety Boxscore Winners 


Key: SR, Shows Reviewed; R, Right; W, Wrong; 
SR, 


0, No Opinion. 
Ww. " on 


'23-'24—CRAIG (Mail) ............ i 2) eS re 
'24.'25—POLLOCK (Brooklyn Eagle)....97 73 24 9 “71s 
'25-'26—GABRIEL (Sun) ..............109 90 18 1. ‘go¢ 
'26-'27—-GABRIEL (Sun) ..........466.105 90 15 0 ‘857 
'27-'28—ATKINSON (Times) ........... 94 81 12 1 ‘geo 
"28-'29-—LITTLE (Post) .........6..0.5. 89 72 16 1 ‘809 
'29-'30—BROWN (Post) ................ 88 79 9 0 ‘gon 
'30-'31—BROWN (Post) ....... oveoeee 104 85 18 1 ‘R17 
’31-'32—GABRIEL (American) .........109 100 8 1 ‘917 
'32-'33—GABRIEL (American) .........103 89 13 1 ‘R64 
’33-'34—-BROWN (Post) ..... osesehssss BO - OO 8B 1 ‘oon 
’34-'35—BROWN (Post) ....... jostéasn SO 98.38 4 ‘one 
’35-'36—GABRIEL (American) ......... 90 82 8 0 ‘999 
'36-'37-COLEMAN (Mirror) ........... 82 75 5 2 ‘gig 
’37-"38—BROWN (Post) ............... 62 58 4 0 ‘gy 
’38-'39—ANDERSON (Journal-American) 73 62 11 0 ‘gag 
'39-'40—LOCKRIDGE (Sun) ........... 73 6 8 QO ‘R99 
'40-'41—WATTS (Herald Tribune) ...... 60 57 3 0 ‘950 
'41-'42_-KRONENBERGER (PM) ...... 65 60 6 0 ‘992 
*49-'43--LOCKRIDGE (Sun) ........... 32 209 3 0 ‘08 
°43-'44---NICHOLS (Times) . .......... 69 63 6 0 913 
’44-'45—-KRONENBERGER (PM) ....... 81 72 9 0O ‘Ego 
°45-"46—NICHOLS (Times) sescsecces OO 8 54 5 OO .915 
’46-'47—MOREHOUSE (Sun) ........... 58 51 7 O ‘879 
’47-'48-—-MOREHOUSE (Sun) .......... 57 51 6 O ‘gos 
'48-'49--ATKINSON (Times) ........... 57 52 5 O ‘o14 
°49-’50-—ATKINSON (Times) .......... 47 39 6 2 830 
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and pan of “I Know My 


William 
views of “Regina” and “Now I Lay 
Me Down to Sleep.” His other 
“Touch and 
Go,” “Caesar and Cleopatra” and 
nnocents.” Even more than 


| rating, 
on 


Atkinson Tops List Again 








J?.. 
and Sun, 


wrong 
“ Yes, 


Li'l Darlin’,” “Dance Me a Sone” 
“Bird Cage” and “Wisteria Trees” 
Hawkins, 
| World-Telegram 
'eighth and last place with a .574 
including 
“Blackouts,” 
|“Browning Version,” “Touch and 


of 
is 


the 
In 


pitches 


M’Lord,.” 


Go,” “Montserrat,” ‘Lost in the 
| viewing was outstanding for its | Stars,” ‘Regina,’ “That Lady,” 
|perception, literate quality and “Closing Door,” “Velvet Glove,” 


| readability, as well as the sound- “Alive and Kicking,” “The En- 
i ness of judgment. chanted,” “Cocktail Party,” ‘The 
Robert Coleman, of the Mirror, | Innocents,” “Wisteria = Trees,” 


| 


| 





| “Caesar 


winner in 1936-37, is the runnerup 


percentage points back of Atkin- 
son. He spurted during the sec- 
ond half of the season, passing | 
John Chapman, of the News. Cole- 
man’s 12 misses during the season 
included “Miss Liberty,” “Black- 


‘of 


“Arms and the Girl” and “Great io 
| Be Alive,” and no opinion on “Cae- 
|sar and Cleopatra,” “Mr. Barry's 
'Etchings” and “Tobacco Road.” 

Ward Morehouse, as critic of the 
|now-defunct Sun, had an average 
.714 for 


the first half of the 


outs,” “Browning Version,” “Lost |regular standings. 


“Clutterbuck,” 
“Rat 


Stars,” 
and Cleopatra,” 


im the 


| season, but is not included in the 


| WVartery’s reviewers had an aver- 
lage of .878 for the season, calling 


| Race,” “Velvet Glove,” “The En-|them wrong six times, including 


j 
} 


| chanted,” “Arms and the Girl,” | “Yes, 








| 


| 


| 


'croft, Lynn Joelson, Johnny Mor- | 


|gan, Erik Rhodes and Dorothea 
| MacFarland. 

_be 
,liam Lynn, Leonard Elliott, Bus- 
| ter West and Helen Raymond, the 
| latter returning for her 13th con- 
/secutive season. 


| 


Faves of former years who will | 
back are Walter Donahue, Wil-| «pirg Cage” 


‘ 
| 


| with an average of .750, called the 


M’'Lord,” 


“Browning 


Ver- 


“Come Back, Little Sheba” and) Sion,” “The Man,” “The Consul.” 


“Tobacco Road.” He was the only |. Wisteria 
critic not to have a “no opinion.” | Please. 
John Chapman, in third place, | 


Trees” 


and 


“Tickets, 


For the purposes of the boxscore, 
49 Broadway shows were used, ex- 


turn wron n the followi 31 |\Cluding “A Night in Spain’” (orig- 
shows: “Blackouts,” “Touch and | inally “Cabalgata”) and the City 


Go,” “Montserrat,” “Clutterbuck,” |Cemr productions. 


Among 


the 


“un. x ety pe jlatter was “Devil’s Disciple.” 
Gere” “the Meee’ oars | which was shifted to Broadway but 
Me a Song.” “The Innocents.” | 20t reviewed again by the critics. 
“Arms and the Girl” and “Great | As always, VARIETY'S basis _tor 
to Be Alive.” His notice rating a critical opinion “right” or 
“Come Back, Little Sheba” was); Wrong” is whether it® coincides 
on the fence. | with the boxoffice fate of the show. 
Robert Garland, of the Journal- | Favorable reviews of hit shows and 
American, is in fourth place with | Pans of flops are counted “rig! 


‘ : while notices that run counter to 
2 a toe public reaction at the boxoffice aie 
figured “wrong.” The definition «f 
{a hit is a show that earns back iis 
investment on Broadway. It is not, 
as sometimes erroneously assumed, 
a production that runs for 100 per- 
| formances. 
| Since the financial fate of some 
of the shows is still in doubt, tne 
|various critical averages may ie 
subject to revision before long. 
For the purposes of the boxscore, 
12 presentations are now classilied 
as hits. Several of them may not 
ultimately pay off, although ihey 
have shown consistent boxoffices 
strength thus far. 

It is invariably difficult to clas- 
Sify some reviews as either favor- 
able or unfavorable. Where there 
| is no definite statement one way or 
| the other and the general tone is 
neither good nor bad, Vaniriy 
rates the notice as “no opinion 
‘clearly expressed.” Such reviews 
‘are classified as “wrong” in figur- 
jing the critical averages, regard- 
less of the b.o. fate of the show. 


guesses included “Miss Liberty,” | 
“Browning Version,” | 


“Blackouts,” 
“Monserrat,” “Lost in the Stars,” 
“> na" “Clutterbuck,” “Velvet 
Glove,” “The Enchanted,” “The 
and “The Innocents,” and 


ae 


| Song” and “Rio Rita” and has | he expressed no definite opinion 
and | 


on “Yes, M’Lord,” “Alive 
Kicking.” “As You Like Iit” and 
“Peter Pan.” 


Watts Runs Fifth 


Richard Watts. Jr., of the Post, | 
comes in fifth with a figure of .688 | 


including wrong 
M’Lord,” 
“Lost 


stabs on 
“Browning 
in the Stars,” “Regina,” 
“Texas, Li'l Darlin’,” “Clutter- 
buck,” “Caesar and Cleopatra,” 
“Velvet Glove,” “Wistera Trees,” 
“The Enchanted,” “Happy Time” 
and “The Innocents.” He ex- 
no. clear opinion’ on 


“ee Yes, 
Version,” 


the Girl” and “Peter Pan.” 
Howard Barnes, of the Herald 
Tribune, is sixth with a .674 aver- 
age, including misses on “Brown- 
ing Version,” 
“Clutterbuck,” “Caesar and Cleo 


| partra,” “Member of the Wed- 


ding,” “The Man,” “As You Like 


“Come Back, Little Sheba,” 


” 


and “Now I Lay} 
Me Down to Sleep,” and no 
opinion on “Yes, M’Lord,” “Cock- 
tail Party,” “The Innocents,” 


Newcomers in| “Great to Be Alive” and “Wisteria 


j}lead soles are Virginia Haskins, Trees.” 


| Winifred Heidt, Dortetta Morrow, | 


Arthur Pollock, of the Compass, 


“Closing Door,” | 








San Carlo Opera to Repeat 
Al Fresco Stand in D. ©. 


Washington, May B3. 
| Fortune Gallo brings his 


San 
| Carlo Opero Co. here June 15 tor 
_a stand which will run throus! 
| June 25 at Watergate, town’s ope! 
_air arena for pop symphony col 
certs. San Carlo played a one-w eck 


| Anne Bollinger, Marguerite Piazza, is seventh with a .660 average, in- stand last August, drawing strons 


David Atkinson, 
Hayes Gordon, 


Harry 
Thomas 


lead roles who have played in the 





Fleer, | Liberty,” 


Victoria Sherry, Virginia Oswald, | cluding wrong guesses on “Miss | houses, 
“Ye, M’Lord,” “Brown- | 


Lioyd ing Version,” “Regina,” “Clutter-| operas to play Washington this 


' Leech and Gene Barry. Others in | 


buck,” “Happy as Larry,” “Alive 
and Kicking,” “The Enchanted,” 


open-air house are Brian Sullivan, | “As You Like It,” “The Innocents” 
Maureen Cannon, Norma Terris 
and Wilbur Evans. 


opinion on “Blackouts,” “Texas, 


and the present bookins 
will be the only series of grand 


| year. 
| Leadoff opera is to be “Madame 
| Butterfly,” with Hizi Koyke in the 


,and “Arms and the Girl,” and no starring role. “Butterfly” will alse 


| 


‘sign off the engagement June 25. 
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Total Legit Grosses 


The following are the comparative figures based on VaRieTy’s 
boxoffice estimates for last week (the 5ist week of the season) 


and the corresponding week of last season: 


Current Road Shows 


( May 21-June 3) 
“Brigadoon” — Gayety, 
(22--3). 


Wash. 


“Chocolate Soldier” — Curran, | 


S. F. (22-3); 

“Death of a Salesman”—Metro- 
politan (22-27); Strand, Vancouver 
(29-3), 


Seasonal Ebb Continues on B’way: 
Liar’ Panned, Gets Meagre $7,200, 


Bolger Up to $33,200, ‘Roberts’ 276 





“Diamond Lil” — Shubert, Bost. | 





This Last 

BROADWAY Season Season 

Number of shows current ............ eee 25 23 

Total weeks played so far by all shows.... 1,131 1,208 

Total gross for all current shows last week.. $590,700 $517,900 

Total season’s gross so far by ali shows. ...$28,052,000 $28,363,800 

Number of new productions so far......... 57 71 

ROAD 
; (Excluding Stock) 

Number of current touring shows reported. 18 21 
Total weeks played so far by all shows... 1,003 1140 | 

Total road gross reported last week........ $468,174 $421,700 


Season’s total road gross so far.. 


$20,149.714 $23,407,900 | 








Chi Legit Biz Gets Spring Hypo: 


Ear’ 23446, ‘Mice’ 186, ‘Okla.! $27,900 


Chicago, May 23. 
Spring weather, plus_ several 
large conventions, seem to _ be 
hypoing legit biz. Opening last | 
night (22) of “Miss Liberty” was 
strong, and the other three attrac- 
tions had a good week last week. 
Except for the summer theatre, 





future looks bleak until after | 
Labor Day, when the big event is 
the road company of “South 


Pacific.” 
Estimates for Last Week 
“Rend An Ear,” Harris (8th 
week) (1,500; $4.94). Best gross in 
several weeks with~ $23,500. 


“Miss Liberty,” Shubert (2,100; 


$4.94). Opened last night (22) to 
fine house. 

“Oklahoma!” Erlanger (4th 
week) (1.334; $4.94). Excellent 
$27,900 registered. 

“Two Blind Mice,” Harris (2nd 
week) (1,000; $3.71). Take im- 


proved with over $18,000. 


Ibert to Aid in U.S. Preem 
Of Opera at Tanglewood 


Lenox, Mass., May 23. 
American premiere of the 
French comic opera, “Le Roi 
d’Yvetoto,” by Jacques Ibert, will 
be given at the Berkshire Music 





Center, in Lenox, Tanglewood, by 
the Center's opera department, 


Aug. 7-8. The composer will make 
his first visit to this country, not 
only for the production of his 
opera, but also to be associated 
with Aaron Copland in the com- 
position class of the Center. 

Center will also producc a one- 
act opera, “The Jumping Frog,” 
by Lukas Foss, based on the Mark 
Twain tale. 











Lukewarm 


Continued from page 6 = 


Back, Little Sheba,’ which bene- 
fitted from prize awards and fol- 
lowup publicity as well as favor-- 
able notices. Neither is sure of 
repaying its investment. 
Prohibitive Costs. 

In the case of several other 
critical successes, their prohibitive 
production and operating setups 
are unquestionably a faetor in 
their boxoffice fate. “Caesar and 
Cleopatra,” for instance, probably 
would have gotten by if its running | 
costs had been reasonable, since it | 
drew consistently good grosses. 
“Lost in the Stars,” “Wisteria | 
Trees,” “Peter Pan” and to a les- 
ser degree “As You Like It” have 
all been strong grossers, but are | 
uncertain prospects to pay off be- 
cause of their steep operating 
hookups. 

On an individual basis, Atkinsen 
Was the toughest of the critics, giv- | 
ing only 13 favorable notices out 
0: 47 shows covered, for an aver- 
age of 27.66%. The others, in 
order of severity were Barnes, | 
30.43%; Richard Watts, Jr., of the 
Post, 37.5%; Robert Garland, 
Journal-American, 38.77°%; Robert 
Coleman, Mirror, 40.81%; Arthur 








Pollock, Compass, 44.68%; John 
Chapman, 45.83; William Hawkins, | 
’t. World-Telegram and _ Sun, 
43.94° 5, 


Just as in the 1948-49 season, 
most of the “wrong” guesses made 
by the critics were in giving favor- 
able notices to failures, rather | 
than in being too severe, as is com- | 
monly supposed. Specifically, of 
the 90 “wrong” opinions by all the 
critics, 75, or 83,.33% were on 
tavorable reviews and only 15 were 
on pans. 

VARIETY’S staffers, rating shows | 
Prmarily on boxoffice potential 
rather than artistic quality, dished. 
Sut 12 out of 49 favorable reviews, 
for an average of 24.49%. 


' Chocolate Soldier” 


/ week 


\with various Gilbert & Sullivan, 
\groups for more than 30 years. 


} 





‘Policeman’s Lot’ Poor 5G | 
As It Folds in Detroit 


Detroit, May 23. | 
“A Policeman’s Lot” took in a 
very poor $5,000 at the Shubert. | 
The Bert Wheeler starrer has now | 
retired, for possible re-entry in| 
the fall after a rewrite job. Play 
preemed at Cleveland and eame 
here after a week. Producers were 
Saul Heller and Robert Milford. 
The Cass was dark last week. 
reopened Monday (22) with a 


| 








It 


three-week presentation of “Kiss 
Me, Kate.” Advance sales have | 
been brisker than for any play | 


in recent weeks. 





DUNHAM CO. $121,500 
IN 42 WKS. RUN IN N.Y. 


Katherine Dunham & Co., fin- 
ishing a ftour-and-a-half week en- 
gagement at the Broadway, N. Y., 
Saturday (20), grossed an esti- 
mated $121,500 for the 38 perform- 
ances at a $4 top. Negro dance 
troupe, booked by Sol Hurok, did 
$26,200 in its final week. Engage- 


ment was originally set for 2'2 
weeks, with extension due to the 


heavy biz. 
Hurok office has also booked the 


troupe for an _ extended South 
American engagement in all the! 


principal countries, running from 
June 9 to end of the year. Com- 
pany will bow at Recife, Brazil, 
June 9, and follow at the Teatro de, 
Republica, Rio de Janeiro, June 14. | 


Operetta Leads Set For 
Houston Lyric Theatre 


Houston, May 23. 

Carol Bruce, Susanna _ Foster, | 
Billy Gilbert and Wilbur Evans | 
have been added to the outdoor 
operetta casts for the coming sea- | 
son here by Lyric Theatre. First ! 
production will be “New Moon,” 
set to open June 19 with Edward | 
Roecker, Frances Greer, Sterling | 
Holloway and Mary Wickes. 
Miss Bruce will sing leads in| 
“Bloomer Girl,” opening June 26, | 
and “One Touch of Venus,” open- | 
ing July 10. Miss Foster, Gilbert | 
and Evans will be seen in “The | 
opening July 





RV. 





| 
Olsen & Johnson ‘Paree’ | 
2 ‘ © | 

24G in 2d Frisco Week 

San Franciseo, May 23. 
“Tsk! Tsk! Tsk! Paree,” the 
Olsen & Johnson melange, shut-} 
tered Saturday (20) after a two- 
workout at the 1,775 seat 


Curran in preparation for Boston | 
and Philadelphia runs, with the! 


‘New York Winter Garden as a) 
| September destination. Final week | 


stepped up to a nice $24,000. Show, 
sealed to a £3,60 top, showed $21,- 
000 for its first week. 

“Chocolate Soldier,” with Wilbur 
Evans and Marion Bell, the first | 
offering on the Civie Light Opera): 
season, opened last night (22) at) 
the Curran. House is sealed to a 
$4.80 top with all musicals in the 


‘series set for six stanzas. Opening 


of “Soldier” marks start of 11th 
Civie season. e | 


G&S FOR COAST 

Los Angeles, May 23. | 

Full-seale Gilbert & Sullivan sea- | 

son is planned by Marion Cowan, 

who is building a troupe here for. 

the Coast and possibly a midwest 

tour. Group plans a fall debut here 
at the Biltmore. 

Present plans call for a 36-voice 

chorus and 12 principals, all local 

talent. Cowar has been associated | 





| 


| (22-3). 


(22-27); Plymouth, Bost. (29-3). 
“Kiss Me, Kate’—Cass, Detroit 


“Lend An Ear”—Great Northern, 
Chi, 2-27), | 
“Madwoman of 
Hanna, Cleve. (22-27). 

“Miss Liberty” — Shubert, 
(22-3). 

“Mister Roberts”—Colonial, Bost. 
(22-3). 


Chaillot” — 


Chi. 


“Oklahoma” — Erianger, Chi. 
(22-2), 

“Shylock’s Daughter” (Yiddish) 
—Bilmore, L. A. (22-27); Geary, 


S. F. (28-30). 

“South Pacific’ — Philharmonic 
Aud., L. A. (22-3). 

“Two Blind Mice” — Harris, Chi. 
(22-3). 


Soldier 48146 
As L.A. Biz Perk 


Los Angeles, May 23. 
Local legit biz perked all around 





last week. Two shows finaled, 
|“Chocolate Soldier’ and “Good 
Night Ladies.” 

“Soldier,” first offering of the 


L.A. Civie Light opera season, hit 
a swell tour-week total of $192,000, 
about $16,000 in the black. “La- 
dies,” which will lay off for a few 
weeks before a scheduled Chicago 
opening in June, grossed $55,000 in 
eight trames. Take represented an 
operating profit of around $2,000 
but hardly dented the production | 
outlay of $17,800 which producer 
tioward Lang hopes to recoup in 
Chicago stand. 

“South Pacific” bowed last night 
(22) as second Civie attraction to 
largest advance sale in town’s his- 
tory. Advance has topped the 
$500,000 guaranteed Rodgers and 
Hammerstein and total take for 
the date is expected to be around 
$545,000. 

Estimates for Last Week 

“Good Night Ladies,” EF] Capitan 
8th wk) ($2.40; 1,142). Up to $7,500 
on final frame to make a $55,000 
total. 

“Hershel the Jester,” Biltmore 
(Ist wk) ($3.60; 1,636). Second 
Maurice Schwartz offering did bet- 
ter, hitting $8,500, near break-even 


| point. 


“Icecapades of 1950,” Pan Pacific 


| Aud (3d wk) ($3.60; 6,150). Up $1.- 
000 to sweet $99,000.  Finales 
June 4 


“Light Up the Sky’,’ Las Palmas 
(6th wk) ($3.60; 388). Up to almost 
sellout $6,100. Held over again. 

“The Chocolate Soldier,” Phil- 
harmonic Aud (4th wk) ($4.80; 2,- 
670)). Up to $48,500 for great bow- 
out with $192,000 for four weeks. 


SOUTH PACIFIC’ $50,674 
IN SECOND K.C. WEEK 


Kansas City, May 23. 
“South Pacific,” in its second 
week at the Fox Midwest deluxe 





| Orpheum theatre, topped its first 


a $50,674 gross 
In its 
up 


week’s take with 
for the May 14-19 period. 
first week the musical rang 


| $50,112. either week's take being a. 


phenomenal figure. 

Total of $100,786 for the 12-day 
stand is easily a record, and will 
likely stand for some time. | 


‘Chaillot’ $14,000, Tor. 
Toronto, May 23. 

Despite rave reviews, lack of in-| 
terest saw “Madwoman of Chail- 
lot” playing to a poor $14,000, with 
Royal Alexandra (1.525) scaled at 
$3 top. 

Business picked up toward end 
of week but too late to be satisfac- 
tory on week's take. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD ‘+Comedy-Drama), R (Revue), 
M (Musical), O (Operctta). 

“Born Yesterday” (C)—George 
Brandt. 

“Getting Married” (C)—Roger L. 
Stevens; Sir Cedric Hardwicke. 

“Peep Show” (M)—Mike Todd; 
Hassard Short, director. 

“Show-Off” (C)—David Heilweil, 
Derrick Lynn - Thomas; Martin, 
Manulis, director. 








Business was spotty last week on, Previous week $21,400; last week 


Broadway. 
followed the previous week’s pace 


, until Saturday (20), when there was 


a perceptible, unexplained dip at 
several houses. The week’s gross 
for a few shows improved, but it 
slumped a bit for others. There 
were five sellouts. 

The total attendance for all 25 
shows last week was 75.56% of ca- 
pacity, a drop of .58% from the 
previous week. 

Last week’s only new entry, “The 
Liar,” got brutal reviews and slim 
business, but is continuing at least 
through this week. “Brigadcon” 
closed Sunday night (21), “Devil’s 
Disciple” and possibly one or more 
shows will shutter next Saturday 
night (27), “I Know My Love” folds 
June 3, “Streetcar Named Desire” 
goes dark June 11, “As You Like 
It” ends June 17, and ‘‘Lost in the 
Stars” leaves July 29 for a Coast 
engarement. 

Estimates for Last Week 

Keus: C (Comedy), D (Drain), 
CD ‘(Comedy-Drama), R (Revue). 
M (Musical), O (Operetta). 

Other parenthetic figures refer. 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 


grosses are net: 1.e., exclusive of 
tao. 

“Arms and the Girl,” 46th St. 
(16th wk) (M-$6; 1,319; $42,000). 


The withdrawal of Nanette Fabray 


leaves a no-name east, but the 
management is continuing the)! 


show on a week-to-week basis; pre- | 
vious week $25,500, last week 
over $23,000. 

“As You Like It,” Cort (17th wk) 
(C-$4.80-$6; 1,064; $27,000). Kath-! 
avine Hepburn’s laryngitis necessi- 
taied cancellation of Monday 
night’s (15) performance; previous 
week registered $11,300 for six 
performances, last week got $16,600 
in seven times. 

“Brigadoon,” City Center (3d 
wk) (M-$2.88-$3; 3,025; $42,000). 
Return engagement ended Sunday 
night (21); previous week $32,500, 
lact week, $29,400. 

“Clutterbuck,” Biltmore (24th 
wk) (C-$4.80; 920; $22,600). Pre- 
vious week about $8,000, last week 
over $8.000. 

“Cocktail Party,” Miller (18th 
wk) (CD-$4.80; 940; $21,600). Still 


going clean at all performances, 
but doesn’t sell standing room; 
$21,600 again. 

“Come Back, Little Sheba,” 
Zo00oth =(14th wk) (D-$4.80; 712; 
$20,000). Previous week $13,600, 
lact week almost $14,000. 


‘Death of a Salesman,” Morosco 
(67th wk) (D-$4.80; 914; $23.800). 
Previous week $13,900; last week 
about the same. 

“Detective Story,” Hudson ‘61st 
wk) (D-$4.80; 1,016; $23,675). Pre- 
vious week $13,100; Last week 
almost $13,000. 

“Devil’s Disciple,” Royale (13th 
wk) (C-$4.80; 1,035; $27.500). Pre- 
vious week $17,300; last week 
nearly $16,300. 

“Gentlemen Prefer Blondes,” 
Ziegfield (24th wk) (M-$6; 1,628; | 
$48,244). Continues to sell out at 
all showings, but doesn’t — sell 
standing room; bettered $48,200! 
again. 

“Happy Time,” Plymouth 
wk) (C-$4.80; 1,063; $29,019). 
vious week $27,500; last 
$26.900. 

“I Know My Love,” 
(29th wk) CD-$4.80; 1,391; 
000). Previous week $15,700; 
week $14,860. 

“Kiss Me, Kate,” Century ‘72d 
wk) (M-$6; 1,645; $46,650). Previ- 
ous week $41,600; last week bet- 
tered $42,600. 

“iar.” Broadhurst (Ist wk) 
(M-$6: 1,160; $35,500). Opened 
Thursday night (18) to unanimously 
adverse notices, but is continuing | 
at least this week; first four per- 
formances got $7,200. 

“Lost in the Stars,” Music Box, 
(299th wk) (M-$5.40: 1,012; $26,600). 
Previous week under $19,000; last 
week $19,100. 

“Member of the Wedding,” Em- 
pire (‘20th wk) ‘D-$4.80; 1,082; 
$24,000). Previous week $23,400; 
last week $24,400. 

“Mister Roberts,” Alvin ‘117th, 
wk) (CD-$4.80; 1,360; $34,276). ' 
Previous week $25,300; last week 
reached $27.000. 

“Peter Pan,” Imperial (4th wk) 
(M-$4.80; 1,400; $35,600). Previous | 
week almost $33,000; last 
almost $32.500. 


‘17th 
Pre- 
week 


Shubert 
$33.,- 
last 


/ week stand 


week 


“South Pacific,” Majestic (58th | 


wk) (M-86; 1,659; $50,186). 


Always 


Attendance generally | $21,900. 


“The Consul,” Barrymore (10th 
wk) (M-$4.80-$6; 1,066; $28,200). 
Consistently bettering capacity; 
previous week $28,300; last week 
about $28,500. 

“The Innocents,” Plavhouse (15th 
wk) (D-$4.80; 819; $18,740). Pre- 
vious week almost $10,000; last 
week $10,700. 

“Tickets, Please,” Coronet (4th 
wk) (R-$4.80; 998; $26,600). Pre- 
vious week $22,000; last week $21.- 
400. 

“Where’s Charley?” St. James 
‘83d wk) (M-$6; 1,509: $37,800). 
Previous week over $31,000: last 
week nearly $33,200 

“Wisteria Trees,” Martin Beck 
‘8th wk) (D-$4.80-$6: 1,214: $33.- 
000). Previous week almost $28,000; 
last week about $26,500. 

Opening 

“Streetcar Named Desire,” City 
Center (D-$2.88-$3; 3,025: $42.000). 
Tennessee Williams prizewinner, 
presented by Irene M. Selznick, re- 
turns for a_ three-week engage- 
ment; opened last night (Tues.). 

Future Dates 

“Show-Off,” May 31, at Arena, 
Edison hotel; “Madwoman of Chail- 
lot,” June 13, at City Center; 
“Peep Show,” June 22, at Winter 
Garden. 





Roberts’ $19,509, 
‘Lil 186, Hub 


Boston, May 23. 
“Mister Roberts” is still doing 
okay in its 12th week at the Colo- 
nial. Mae West in “Diamond Lil” 
opened at the Shubert last week 
to tepid response. Show stays at 
that house this week movins over 
to the Plymouth Monday (29), 
Estimates for Last Week 
“Mister Roberis,” Colonial (11th 
week) ‘1,500; $4.20). Off to about 
$19,500. 
“Diamond Lil,” Shubert (1,709; 
$4.20). Slim at nearly £18,000. 


99 
ce 


‘KATE’ ROBUST $38,000 
IN 2D ST. LOUIS WEEK 


St. Louis, May 23. 
The local 1950-51 legit season 
ended strongly at the American 


theatre Saturday (20) when “Kiss 
Me, Kate” wound up tne finale of 
a two-week stand with the best 
gross of the entire scason. The 1,- 
700-seat bouse was scaled to £4.88, 
one of the highest tops of the 
season, and eitht performances 
grossed a near $38,000. 


The gross for the full engage- 
ment totaled $71,500. Iundreds of 
ducat seekers were turned away 


the seeond week. 


Bankhead Neat $21,000 
For Second Week in D.C. 


Washington, May 23. 

Tallulah Bankhead finished her 
second week at the Gayety with a 
neat $21,000 rung up at the box- 
office, a climb of $2,000 over the 
first week. 

Strong test for the Gayety is 
the run of “Brigadoon” which 
opened last night (22) for a three- 
which will end the 
theatre's initial season as a legiter. 
It is the first musical to go into 
the house and it calls for a scale 
up to $4.80, highest ever tried at 
the Gayety. Its suecess will help 
determine whether other musical 
productions will be booked in next 
fall and winter. House has a little 
over 1.500 seats. 


‘Salesman’ 18G in Split 
Seattle, May 23. 

“Death of a Salesman,” starring 
Thomas Mitchell, took in around 
$18,000 in seven performances last 
week, split between the Auditori- 
um, St. Paul, and the Metropolitan 
here. Show played St. Paul Sun- 
day (14) through Tuesday '16), com- 
ing here Friday (19). 

Drama continues at the Metro- 
politan until Saturday (27). 


‘LIBERTY’ 21G, M’W’KEE 
Milwaukee, May 23. 
“Miss Liberty” pulled over $21,- 











gets the standee limit; over $50,- 000 in eight performances at the 


600. as usual. 


“Sexas, L'il Darlin’,” Hellinger 


Davidson here last week. 
Show is current at the Shubert, 


26th wk) (M-$6; 1,543; $42,000). Chicago. 








» 
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Lakewood’s 50th Season Bows June 3, 
Brattle Theatre Co. Gets Cohasset 


Skowhegan, Me., May 23. 
Lakewood theatre will-open its 


50th season here June 3, with a> 


schedule calling for 15 weeks of 
standard strawhat repertory, in- 
cluding several tryouts. 

Opener will be Paul Osborne’s 
comedy, “The Vinegar Tree,” fea- 
turing Edith Gresham, who has 
just finished a five-year engage- 
ment in “Oklahoma!” This will 


constitute Lakewood’s 624th pro- 
duction, a record believed un- 
equalled in strawhat circles. Also 


appearing in the cast will be Law- 
rence Fletcher, Don McHenry, 
Wendy Drew, Cynthia Rogers and 
John Drew Devereaux. 

Skedded to arrive soon for parts 
in future productions are Mary K 
Wells, Wallis Clark, Henry Rich- 
ards and James Engler, last year's 
leading man. Neva Patterson, who 
appeared on Broadway this season 
in support of Alfred Lunt and 
Lynn Fontanne and who is now 
touring Europe, will join the com- 





pany in mid-season. 
Brattle To Cohasset 
Boston, May 23. 
The’ Brattle Theatre Co., in 


neighboring Cambridge, has com- 
pleted negotiations to take over 
the management of the Cohasset 
Summer Playhouse for the coming 
sepcon. 

The South Shore Playhouse Asso- 
ciates, holders of the lease, have 
granted complete managerial and 
financial contro! to the Brattle 
group. Production plans have not 
been completed, but it is expected 
that Brattle will continue to sked 
plays by w.k. playwrights featuring 
guest stars. 

Season opens at the Cohasset 
Town Hall, July 3. 





Olney Seasen Shaping 
Olney, Md., May 23. 

With bookings slower than last 
year, Olney season begins to shape. 
‘eeing off June 16 with the sure- 
fire combo of Paulette Goddard 
and Shaw’s “Caesar and Cleo- 
patra,” the strawhat has inked, in 
addition, Maurice Evans in 
“Devil’s Disciple” for week of 
July 25 and Basil Rathbone in 
“The Winslow Boy” for Aug. 8 
week. Eve Arden in “Over 21” 
will be the second attraction, week 
of June 26. 

Robert Ullman is handling pub- 
licity this year, with S. Syrjala 
back at his designing stint and 
Harry Ellerbe once more resident 
director. 





Gloria Jean Near D.C. 
Collingwood, Va., May 23. 

Gloria Jean, in the Preston 
Sturges comedy, “Strictly Dishen- 
orable,” will preem season for the 
Collingwood-on-the-Potomac thea- 
tre on Memorial Day, May 30. Out- 
door country theatre is latest to 
bid for attention from Washing- 
ton’s theatregoers. 

Young film star returns to the 
strawhat circuit after a three-year 
absence. 


Equity Library Theatre, is direct- | 


. ing the play. 





Old Log’s Longest Season 
Minneapolis, May 23. 

Old Log, 1l-year old Minneapolis 
strawhatter, will open its longest 
season June 8, extending for 15 
weeks. Strawhatter is located on 
shores of Lake Minnetonka 14 
miles from Minneapolis loop and 
has been under direction of Don 
Stolz for eight years. 

Stolz announces that among 
plays new to Minneapolis to be 
presented are “Silver Whistle,” 
“Present Laughter” and “Two 
Blind Mice.”’ A musical revue and 
an original play by a Minneapolis 
author also are scheduled and a 
cast comprising Twin City news- 
paper people principally will be 
recruited for “Gentlemen of the 
Press.” The latter stunt was used 
for “Front Page” and gave the 
theatre its biggest gross. 

Casting will be built around 
Mary Seibel, daughter of Ev Seibel, 


Minnesota Amusement Co. pub- 
licity and advertising head, and. 
others. 





Stock For New Orleans 
New Orleans, May 23. 

New Orleans will have a summer 
season of stage plays under the 
sponsorship of Pearson Produc- 
tions, Inc., Talbot Pearson, man- 
aging director, said here Thursday 
(18). Pearson has leased the air- 
conditioned Poche theatre for the 
project. He said a Broadway com- 
pany of professional actors will be 
brought here for the series, open- 
ing Wed., June 21 with Garson 
Kanin’s “Born Yesterday.” The 
hew producing group has opened 


Steffen Zacharias, of the | 


| offices in the International Trade 
| Mart here. 

' Members of the staff, in addi- 
tion to Pearson, include T. A. 
“Ted” Mauntz, business and pro- 
imotional  activities;* Mrs. Ann 
‘Meredith Van Ness, publicity; 
| Robert Wilson, assistant to the pro- 
ducer, and Marion Pearson, pro- 
duction co-ordinator. Pearson, in 
addition to acting, producing and 
directing, is author of “Encores 
on Main Street,” published last 
year by Carnegia Press. He has 
directed theatre groups in Dallas, 
Santa Barbara, Hollywood and 
Youngstown, O. He is a former 
director at the Carnegia Tech 
Drama school in Pittsburgh. 


SMU Summer Theatre Sked 
Dallas, May 23. 

University Summer Theatre of 
Southern Methodist U. will present 
four plays in the 10 weeks between 
June 14 and Aug. 18, under the 
direction of Porter Crow, with a 
company of 20 persons working on 

| a cooperative basis. 

“But Not Goodbye” will open 
the season June 14-16. Others will 
be “Family Portrait” July 5-7, pos- 
sibly to be toured to churches; an 
original play or a revival of this 
season’s Arden Club play, such as 
“Antigone”; “The Shop at Sly Cor- 
ner” Aug. 16-18. 








Barn Preems ‘Burlesque’ 
Westboro, Mass., May 23. 

Red Barn opened its 13th sum- 
mer of stock last week with “Bur- 
lesque,” with Iggie Wolfington and 
Ruth White in as guest leads. Miss 
White directed this and will ditto 
for the second play, “Angel 
Street,” after which she leaves for 
Bucks County, Pa. 

Permanent members of the com- 
pany are Moultrie Patten, William 
Darrid, Katherine Gregg, 
Riley, Bob Carle, Katherine Calle, 
Faye Hyson, Larry Bockius, Rita 
Duprey, Miriam Ryan and Nancy 
Farnsworth. 

Arthur Gerold is producing and 
George Hutchinson directing. 





Worcester Arena Theatre 
Worcester, May 23. 


This city will get its first thea-| 
Alan Gray | 
reconverted | 
Lake | 


tre-in-the-round when 
Holmes opens the 
~Raad’s Ballroom on Coes 
June 20 for a 10-week season. 

Holmes formerly operated the 
Westboro Red Barn, Westboro 
Town Hall, Boylston Summer The- 
| atre and last year managed for Ann 
|Lee in Phoenix, Ariz. The arena 
‘theatre will give Worcester its 
/second summer stock, Guy Palmer- 
ton having just opened again at 
the Playhouse. 





‘Old Homestead’ In N. H. 
Concord, N. H., May 23. 

Strawhat is stirring in New 
-Hampshire. Subscriptions are now 
_ under way for the’ eight-week 
‘season of the Merrimack Play- 

/ house, opening here June 27. 
| In Swanzey, June 30, July 1-2. 
| have been set as dates for the ninth | 
annual presentation of “The Old) 
| Homestead,” in Potash Bowl, an} 
outdoor theatre near the home of! 
Denman Thompson, who wrote and | 
acted in the oldtime melodrama. | 
| Harold F. Drew is the director, and 
| Willard L. Thompson will repeat 
the leading role of “Uncle Josh.” 





Six O’Clock Aids Fishkill 

Fishkill, N. Y., May 23. 

Members of the Six O'Clock 
{Theatre in New York will com- 
‘prise the Dutchess Players for 
‘their second summer at the Cecil- 
| wood theatre here, opening July 4. 
The all-comedy schedule will in- 
‘clude “Private Lives,” “My Sister 
| Eileen,” “Light Up the Sky.” “Pet- 
|ticoat Fever,” “Harvey,” “Pgyma- 
lion,” “Taming of the Shrew” and 
“Born Yesterday.” 
| Fred Stewart will direct, John 


'Matus will be the designer and | 


Joe Stavens and Tony Griswold 
will manage the spot. 





‘Harvey’ Starlight Opener 
Pawling, N. Y., May 23. 

“Harvey,” Mary Coyle Chase’s 
Pulitzer Prize comedy, will open 
the 17th summer season at the 
Starlight theatre here June 17. 
|Subsequent bills will include 
|“*What a Life,” “Arms and the 
|Man,” “Ah, Wilderness,” “Born 
Yesterday,” “You Can’t Take It 
With You,” “Little Women,” “See 
How They Run,” “Seven Keys to 
| Baldpate” and two other plays to 
'be announced. 

Isobel Jones will direct, Phillip 
| Field will. design the scenery and 
the resident company will include 
i\Dorothy Harrington, William 
| Weyse, Cricket Skilling and Jus- 
tina Wayne, 


t 





Janet | 


RET 
‘Arthur Preps Plans For 
| 


Broadway Grand Quignol 


George K. Arthur, who. offered 
a repertory of horror plays in 
Hollywood several years ago, plans 
to open a Grand Guignol theatre on 
Broadway in the fall. Among the 
|properties on which he holds the 
‘cluding in the series are “Some- 
‘thing More Important,” “The Old 
Women,” “Eight O'Clock” and “E. 
and O. E.” 

The former film actor sails today 
(Wed.) on the Queen Mary fo visit 
the Grand Guignol theatre, Paris, 
with the idea of acquiring three 
more suitable scripts. He's due 
back in six weeks. 


Shuberts Pact De Cuevas 
Troupe in Ist U.S. Visit; 
$2,000,000 Loss on Ballet 


The Marquis George de Cuevas 
signed with the Shuberts yester- 
day (Tues.) to present his Grand 
Ballet de Monte Carlo in the U. S. 
next season. Troupe will dance 
for four weeks in N. Y.,; starting 
Oct. 30, and then do two or three 
months on tour. 

This will mark the 
visit for the company, which head- 
quarters in Monte Carlo. Com- 





pany, however, is largely Ameri-} 


;ean. Its leading dancers, such as 
| Rosella Hightower, Andre Eglev- 
sky, Marjorie Tallchief and George 
Skibine, are Americans. De Cue- 
vas, who bought the 
feller’s granddaughter,. and 
ballet in the past 10 years. The 
Marquis presented a short autumn 
season of ballet at the Interna- 
itional, N. Y., a few years ago, 
which cost him over $800,000. 

Sol Hurok, who was a sub rosa 
partner with the Shuberts in the 
presentation of Les Ballets de 
Paris in N. Y. last fall, is be- 
Llieved also to be a silent associate 
in the De Cuevas deal. 


Green’s Faith of Fathers’ 
__ Set for Sesqui in D.C. 


Washington, May 23. 

“Faith of Our Fathers” has been 
chosen by Paul Green as the title 
of the symphonic drama he has 
written for production here in con- 
| nection with the D. C. Sesquicen- 
| tennial Celebration. 
| based on the career of George 





| Washington, will be performed all | 
/summer in a 4,000-seat amphithea- | 


tre now under construction in Rock 
| Creek Park. 

Tryouts for the cast of nearly 
| 150 commence later this week, 
, with the opening slated for early 
July. Professor L. Poe Leggette, 
| head of the speech department at 
| George Washington U. here, will 
|serve as production executive for 
“Faith of Our Fathers.” The 
Green production, which was com- 
missioned by the Sesqui Commit- 
tee, has no connection with “Free- 


dom Fair,” which has failed to jell. | 


Green copped a Pulitzer Prize 
| for authoring such earlier sym- 
phonic dramas as “The Common 
| Glory” and “The Lost Colony.” 





Fort Wayne Set for First 


| Al Fresco Light Opera 
Fort Wayne, Ind., May 23. 

This city will get its first taste 

‘of light opera “under the stars” 


‘June 18, when the season in the | 


News-Sentinel Outdoor theatre in 
| Franke Park gets under way. Fort 
' Wayne Light Opera Festivals, Inc., 
a non-profit organization, has been 
formed to sponsor the initial sea- 
son. 

William Meader, 


/to direct the project, 


'These comprise “Merry 
and “Naughty Marietta,” Aug. 27- 
31. About 15 musicians from the 
| Fort Wayne Philharmonic Orches- 
'tra will play for the events. Most 
/of the participants will be natives, 


|though principal singers for the. 


‘leading roles will be brought from 
_New York, said Meader. 

| Helene Foellinger, president of 
| Fort Wayme Newspapers, Inc., and 
|publisher of the News-Sentinel, is 
| president of the Fort Wayne Light 
| Opera Festivals, Inc. It was a do- 
nation from Miss Foellinger which 
| made possible the building of the 


V1) ve *\'$180,000 outdoor park lasé summer. 


|American rights and intends in- | 


$300,000 to back Broadway shows 


a 


- Inside Stuff—Legit 


Formation of the Theatre Investing Syndicate with a bankroll of 


stemmed from an idea suggested jn 


VARIETY. John Washburn, who organized the group recently, noticed 
statement in a season-end story in Variety last June to the effect that 
/an angel who spread his investments among all shows of all setae 


lished managements would probably earn a substantial profit 
working out the tentative plan, he submitted it to ; 
Shumlin and Alfred de Liagre, Jr. 
cated that the profits for the 14 top Broadway producers ove 
| 1945-48 seasons amounted to approximately 30°) 
ment, despite sizable losses on individual shows. 
The Washburn project, already tentatively approved by the 14 Bro 
way managements, will be formally presented in the next few days 
the Committee of Theatrical Producers. ey 
erably more ambitious setup for financing production and or 
subscription audiences in New York and on the road, is being o 
by Edward Hall and Sam Swerdloff, with the advice and coope 
theatrical attorney John F. Wharton. 
the councils of Actors Equity and the Dramatists Guild, as we 


meeting of the CTP. 


After 
producers Herman 
They made a survey which indi- 


r the 
on the total invest. 


ad- 


A longer-range and consid. 
ganizing 
rganized 
' I ration of 
& will be submitted this week to 


ll as at a 





Overcall of 25%, amounting to $8,000, is being sought from backers 


of Guthrie McClintic’s recent production, “The Velvet Glove.” 


Accord. 


first U. S. 


ing to the accountant’s final statement, the show lost ali its $32. 000 
investment, plus a deficit of $8,000. There's frequently an overcal] if 
provided for in the partnership (or corporate loan) agreement. for pro- 
ductions that go over the budget because of unexpectedly high ate 
during tryout tours or quick flops on Broadway. But overcalls are 
rarely made to cover losses accumulated during extended New York 
runs. Unless otherwise specified, however, limited partners are liable 
for an overcall no matter when the deficit is incurred. In most cases 
they may even be assessed for money already distributed and subse- 
quently lost in operation. 





Ratings of the individual Variety reviewers in the 27th annual box- 
score of the New York legit critics are as follows: Bron (Arthur Bron- 
son), 12 shows caught, 12 right, 1,000 average; Abel (Abel Green) two 
caught, two right, 1,000 average; Kahn (Nat Kahn), one caught. one 


troupe in| 
1946, is married to John D. Rocke- | 
the | 
pair have sunk over $2,000,000 in | 


The drama, | 


right, 1,000 average; Hobe (Hobe 
wrong, .824 average. 


Morrison), 34 caught, 28 right, six 





Peerce, Lewis as Soloists 
With Westchester Pops 

Mt. Vernon, N. Y., May 23. 
Series of four concerts will be 
presented at the 8,500-seater 
Memorial Field here this summer 
by the Westchester Summer Pop 
Concerts, Ine., under direction of 
i; Simon Asen, conductor of the Mt. 


Vernon Symphony the past three | 


years. Personnel of the symph 
will make up the 60-piece oreh. 
There will be two pop and two 
semi-classical concerts. Season 
will bow June 21: Soloist for the 


have been set for the second, June 


| 28, in Jan Peerce, Metopera tenor, | 


and Brenda Lewis, opera singer 


who was one of the leads in last: 


fall’s Broadway legiter, ‘‘Regina.” 
Dates and soloists for last two pro- 
grams are not yet set. 





Met Pacts Piazza in 1st 
Deal Okaying TV-Opera 


Marguerite Piazza, who has been 
a regular on NBC-TV’s “Saturday 
\Night Revue” this year, has been 
pacted by the Metropolitan Opera 
,Assn. for next season. Soprano 
;appeared on Broadway this season 


first hasn’t been selected, but two. 


Divvy on Appearances 


| Ex-Legiter Warfield, 
N.Y. Negro Concert Find, 
Pacts 28 Aussie Dates 


William Warfield, young Negro 
legit baritone, who got rave no- 
| tices in his debut as a concert 
| singer at a Town Hall, N. Y., re- 
cital March 19, has been signed by 
the semi-governmental Australian 
Broadcasting Commission for a 
series of 28 concerts in Aussie. 
| Tour will last 10 weeks, with first 
concert in Melbourne June 24. 
Bookings consist of 17 recitals and 
11 appearances as_ soloist with 
symphony _ orchestras. Second 
half of each concert is broadcast 
by the ABC. Singer leaves N. Y,., 
June 11 by plane. 

Larney Goodkind, Warfield’s 
personal manager, will accompany. 
| Goodkind, former story editor and 
| talent chief in N. Y. for Universal 
| Pictures fer nine years, is also set- 
ting bookings for Warfield in the 
|U. S. next season. Warfield sang 
|a lead in the touring company of 
“Call Me Mister” for a year, and 
| appeared on Broadway in “Set My 
| People Free” and this season's 
| “Regina,” before his sock longhair 
debut in March. 


K. C. Muny Aud Nets 2186 





| 


‘briefly in “Happy as Larry” and | 
last season in “The Rape of Lucre- | 
tia.” She also sang with the N. Y. | > : 9° 
City Opera Co. ‘ity C ' Kansas City, May 23. 
ag pera Co. at the City Center | Operation of the Municipal Audi- 
for two séasons. rf: - irae : sna 
Si h Iso b : ‘torium, city building which houses 
| Singer has also been signed as a many of the year’s entertainment 


On Fiscal Year’s Events 


who returned | 
to his native city from Los Angeles | 
has been. 
|/named producer and general direc- | 
tor of the three operettas planned. | 
Widow,” | 
June 18-24; “Red Mill,” July 16-20, | 


‘regular on the “Saturday 
|Revue” for next season, her pact 
with the Met permitting her to 
divide her time between opera and 
| video. This is believed to be the 
| first time for such an opera-tele 
| agreement. 


‘Dallas Theatre 50 May 
Be Toured by Davidson 


Dallas, May 23. 

James A. Davidson Mgt., concert 
_ bureau in N. Y., is interested in 
_ sending Margo Jones’ Dallas. Thea- 
|tre ’50 on the road next season. 
Eastman Boomer, Davidson rep, 
has contacted Miss Jones, and dis- 
cussions are going on. 
engaged for the tour would be em- 
ployed, not to interfere with the 
season here. Touring troupe 
would perform “in the round,” as 
the group does here. 

Thisewould mark the first legit 
venture for the Davidson bureau, 
which handles such singers as 
Lauritz Melchior, Leonard Warren 
and Margaret Truman, among 
others. _Bureau is undoubtedly in- 
fluenced by success of Sol Hurok 
_and the National Concert & Artists 
Corp. with the Margaret Webster 
| Shakespearean troupe the past two 
season. Miss Jones’ stock company 
is in its fourth season here. She 
| produced “Summer and Smoke” 
jon Broadway, after trying it out 
| here,') 998%) feta he beak Ein 








A troupe | 


Night ‘events, netted $218,646 in the fiscal 


year ending April 30. That's an 
increase of more than $13,000 over 
the previous year, according to 
|Clarence Hoff, building director. 
| Arena, exhibition hall and conces- 
jsion divisions showed sizeable net 
| gains, while the Music Hall recetpts 
iy Slightly under last year. 

Attendance for events at the hall 
‘during the year totaled 2,000,330, ac- 
cording to Hoff. Musie Hall is a 
full-fledged theatre, housing must- 
cals, concerts, ballet and other atl- 
‘tractions with capacity of 2.562. 
|Arena seats up to 11,000, housing 
bands, one-nighter troupes such 4s 
,the Bob Hope show, basketball, 
| boxing, etc. 





Met Tenor Tagliavini 
Set for So. America Tour 


Ferrucio Tagliavini has been set 
‘for a Central and South American 
opera tour by Jack Adams & C°., 
his managers. Tenor will be back 
in the fall for appearances at the 
N. Y. Met Nov. 1-Dec. 24 and Feb. 
11-March 4. He has U. S. concert 
tours sandwiched between the 
opera stints for the months of 
October and January. 

There had been some question 
of Tagliavini staying with the Met 
next season, but he’s signed for at 
least 10 performances. His wie, 
Pia Tassinari, who was also on the 
Met's roster, isn’t returning to the 
Meét, However: , 
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Legit Bits 


Milton Baren, general manager 
for Derethy Willard and Thomas 
Hammond, producers of “The Liar,” 
leaves tomorrow (Thurs.) on a fish- 
ing trip...John Effrat will stage 
manage the Roger L. Stevens re- 
vival of “Getting Married”... .Ken 
Parker, the skating playwright re- 
cently in “Howdy, Mr. Ice,” has 
joined the teaching staff of the 
Murray Dale dance studio. He’s 
also working on a new comedy- 
drama script, “A Rhyme for Lil” 
_. Geoffrey Kerr, featured with 
Alfred Lunt and Lynn Fontanne in 
“IT Know My Love,” will sail June 6 
for England, three days after the 
play closes. He will not return to 
the cast for the tour.. Guy Spaull 
steps up June 7 from the role of the 
Judge to succeed Leslie Banks as 
James Jarvis, the English planter, 
in “Lost in the Stars.” Banks is 
returning to England. 
Stanley, who plays a minor part in 


show, will take over the Judge role | 
associ- | 
ated with John Burrell in the di-| 


_..Wendy Toye, who was 


rection of the Jean Arthur-Boris 


Karloff “Peter Pan,” sails home to- | 
day (Wed.) to England. She’s a pro- | 


ducer - director - choreographer-ac- 


tress-dancer...Ted Hammerstein, | 
manager for) 


for six years stage 
“Oklahoma!,” will have a simidar 
assignment with Michael Tedd’s 
“Peep Show”...Alfred Drake, in- 


jured Saturday night (20) in a taxi | 
accident, has had™several stitches | 


in his scalp and is temporarily out 
of the _costarring part in “Kiss Me, 
Kate”. Ted Scott is subbing 

John Byram, Paramount eastern 
story editor and. legit contact, re- 
turned Monday (22) from a Euro- 


pean vacation with his wife, legit | 


pressagent Marian Byram. 


A new trial date for agent Rich- | 


ard LaMarr’s $50,000 suit against 


producers Saint Subber & Lemuel 
Ayers will probably be set in the | 


fall, after actor-singer Alfred Drake, 
a prospective witness, 
from his forthcoming European va- 
cation and ean be examined by the 
defendants. The suit was original- 
ly scheduled for trial Monday (22) 
... Suit by Lee Simonson, Philip 
Moeller and the estate of Helen 
Westley, former directors of the 


Theatre Guild, to upset the agree- | 


ment by which Theresa Helburn 
and Lawrence Langner became co- 
directors with full control of the 


organization, was decided in favor | 


of the defendants last week by 
N. Y. supreme court justice Jo- 
seph A. Gavagan ... Michael Todd 
is financing his “Peep Show” at 


$200,000, but figures on bringing 
it in for about $150,000. 
Bill Owen, who plays Touch- 


stone in the Katharine Hepburn 
revival of “As You Like It,’ leaves 


»7 \ 


the cast after Saturday night’s (27 


rformance to return to England | 


or a film engagement, but is due 
back in the fall to tour with the 
show. His understudy, Allen Col- 


lins, will play the part for the bal- | 


ance of the Broadway run... 
Barbara Bel Geddes is being sought 


by Alfred de Liagre, Jr., to costar. 


with Lilli Palmer in ‘Second 
Threshold,” the posthumous 
Philip Barry play which Robert E. 
Sherwood revised. Rehearsals will 
start about Oct. 1 under de Liagre’s 
direction ‘ 


tors Equity, returned Monday (22) 
from England Ezio Pinza, 
who goes to the Coast next week 
after leaving “South Pacific,” has 
given his Rye «N. Y.) home to the 
Damon Runyon cancer fund. 
Harry Green, sound man with 
“Wisteria Trees” (Beck, N. Y.), is 
going into business on his own, 
having bought a half interest in 
Sound Associates . . . Joseph An- 
thony and Perry Wilson signed to 
be featured players with Fishkill 
Players, strawhat at Fishkill, 
. Y., run by Fred Stewart. 
Ralph Kettering in New York 
from Chi to sign contract on his 
book, “This Is My Theatre,” and 
a'so to sell new play, “Not By 
Might”... Jean Arthur presented 
expensive portable radio sets to all 
eight moppets in the “Peter Pan” 
cast at the Imperial, N. Y., last 
week. There was apparently no 
special occasion, just a gesture of 
friendliness toward the kids. 
Nanette Fabray, who withdrew 
from the cast of “Arms and the 
Girl” last week because of ex- 
haustion, will go away for a vaca- 
tion in a couple of weeks, after re- 
cuperating at heme. Her under- 
study, Mary O’rallon, has taken 
over her part 
legit reporter of the N. Y. Times, 
Was out several days last week 
with a cold . . . Lee Shubert sails 
next week for one of his periodic 


show-catching trips to London and | 
Paris .. . Theatrical attorney Harry | 


Fromkes has formed a partnership 
With Lerimer Denner and Hersey 
B. Egginton . . . Stager John Bur- 
rel) and producer-designer O'iver 
Smith sailed for England Jast week 
-.. London procrerr Jack Hyttos 
Planes home today, AYied.),,, with 


John W.) 


returns | 


Willard Swire, as-! 
sistant executive-secretary of Ac-, 


Sam Zolotow, | 


Bob Collan, Manchester theatre 
owner, who accompanied him here 
... Charles K. Freeman will direct 
the book of “Seventeen,” the musi- 
cal version of the Booth Tarkington 
story, for which John Cecil Helm 
and Stella Unger have done the 
adaptation, with lyrics by Miss Un- 
ger and score by Alec Templeton. 
Hassard Short will be overall di- 
rector ... Rebert Behr, formerly 


has posted for summer stock at 
Elitch’s Gardens, Denver, where 
he'll handle asst. stage manager 
chore in addition to thesping. 
Richard Rodgers and Oscar Ham- 
merstein, II, will receive this 
year’s annual Gold Medal of the 
| One Hundred Year Assn. in “rec- 
| Ognition of their outstanding cul- 
tural contributions to the advance- 
ment of New York” H. Clay 
| Blaney and C. Peter Jaeger have 





| by Fritz Rotter, for a strawhat try- 
out tour and subsequent Broadway 
presentation, with Reginald Den- 
ham directing .. . The Max Allen- 
tucks (actress Maureen Stapleton) 
are expectant parents. He's gen- 
| eral manager for producer Kermit 
Bloomgarden Lila Paris and 
Boris Sagal have organized a group 
from the Yale drama schoo! to 
present a series of plavs this sum- 
mer at Kaufman theatre. YMHA, 
N. Y.... Agnes De Mille will stage 
the Saint Subber-Lemuel Ayers 
production of “Out of This World,” 
musical comedy with songs by 
Cole Porter and book by Dwight 
Taylor and Reginald Lawrence. 
Hanya Holm wil! do the choreog- 
raphy. 

Cy Feuer, co-producer with Er- 
nest H. Martin of the forthcoming 
“Guys and Dolls,” planed to. the 
| Coast last week for renewed pro- 
duction and casting huddles with 
composer-lyricist Frank Loesser 
and librettist Jo Swerling. Jo 
Mielziner will do the scenery and 
Irene Sharaff the costumes for the 
show, but the director and leads 
aren’t set ...A raise of $2 a week 
has been obtained for theatre ush- 
ers after extended negotiations be- 
| tween the League of N. Y. Thea- 
tres and the Legitimate Theatre 
Emplovees union Richard 
Rodgers and wife, sail today 
_(Wed.) for England to attend the 
|, opening of the London edition of 
“Carousel,” after which they and 
the Oscar Hammersteins will visit 
|Paris. They're all due back late 
in June ... The Leland Haywards 
return this week from a Hawaiian 
vacation. 

Virginia Card will sing the leads 
in “Chocolate Soldier,” “Fortune 
Teller,” “Connecticut Yankee” and 
“Desert Song” for the James West- 
,erfield-Ben Boyar tent project, 
Melody Fair, at Danbury, Conn. 
| Season opens June 20. She’li also 
take the lead in “Desert Song” in 
Birmingham in July . Dorothy 
Sarnoff signed for Marguerite role 
in “Faust” for Maurice Abravanel’s 
summer season at Salt Lake with 
the Utah Symphony. Norman Scott 
will do the lead in the al fresco 
song-drama, “Promised Valley.” 





Legit Follow-Up 











Miss Liberty 
(SHUBERT, CHI) 
Chicago, May 23. 

The national company of ‘Miss 
Liberty,”’ which opened at the Shu- 
‘bert last night (22). is held to- 
gether by the efforts of Sandra 
Deel, as the brash, lovelorn re- 
porter from the Police Gazette; 
Ethel Griffies, as the impoverished 
countess, and Eddie Albert as the 
bewildered photographer. Miss 
Deal, as the replacement for Mary 
'MeCarty, does an excellent job, 
giving the role just the right shad- 
ing. 
| Ann Crowley, as the Miss Lib- 
erty imposter, gives the role a dif- 
ferent approach than Allyn Me- 
Lerie, with accent less on terping, 
‘and more on the vocal end. Part 
evidently has had a certain amount 


of rewrite and it isn’t until the sec- | 


ond act that Miss Crowley relaxes 
and becomes more limber. Of other 
replacements, Donald McClelland 
as James Gordon Bennett seems 
lauthentic as the blustering pub- 
\lisher, and Ferd Hoffman as Jo- 
|seph Pulitzer. his rival, appears 
Paul Huber gives an 


| equally so. ; \ 
interpretation of 


‘excellent broad 
| the sculptor. 

| Show is. well-staged and retains 
ithe flavor of the New York presen- 
‘tation, with strong chorus and bal- 
jet groups. Scenery and costumes 
seem fresh. Zabe. 





Peter Saunders is dickering with 


Stanley French, head of Firth 
Shephard, Ltd., for British tour 
rights of “Young Wives’ Tale,” 


‘current Savoy theatre hit. 


with Mae West in “Diamond Lil,” | 


the Maxwell Anderson-Kurt Weill | 0Ptioned “The Devil Also Dreams,” | 


_ idibragy shelf, 6 oj). 


Pa. Barn to Go Full-Time, 


Boiling Springs, Pa., May 23. 
Alienberry Playhouse, which 





June 22, will operate on a year- 


| round basis, according to plans an-, 
| nounced by Charles A. B. Heinze, | 
| producer, and Richard North Gage, | 


Managing director. 


After the strawhat season, which 
closes Sept. 30, Allenberry Play- 
/ers will take to the read for the 
, fall and winter months, bringing 
legit to cities in Pennsylvania, New 
York, Maryland, Ohio and West 
Virginia. 





Play on Broadway 








The Liar 


Dorothy Willard and Thomas Hammond 
presentation of musical in two acts 
(‘seven scenes), based on Carlo Goldoni 
comedy. Book by Edward Eager, Alfred 
Drake; lyrics, Eager; music, John Mundy. 
Directed by Drake. Musical sequences 
staged by Hanya Holm; sets and lighting, 
Donald Oenslager; costumes, Motley: or- 
chestrations, Lehman Engel, Ben Ludlow. 
Jr.; musical director, Engel. Stars Wil- 
liam Eythe, Melville Cooper; features 
Philip Coolidge, Joshua Shelley, Paula 
Laurence, Barbara Ashley, Glenp Burris, 
Russell Collins, Stanley Carlson, Barbara 
Moser, Karen Lindgren, Robert Penn, 
Jean Handzlik. At Broadhurst, N. Y., 
May 18, *50; $6 top. 


| Innkeeper... ...++, Walter F. Appler 
Innkeeper’s Wife... . Jean Handzlik 
Sery ingwench.. 7 Lee Wilcox 
Servingmen.... Leonardo Cimino, Martin 
: Balsam 
Woman at Window.... May Muth 
Fiori ats ty satieee’s Margery Oldroyd 
Lh SEPT er irr ceree David Collyer 
Li), rr ae Marybelle Norton 
Letter Carrier......ce. Leslie Litomy 
OMNI 2 hk oko bas REEL ASS William Myers 
Guards Captain.......... Robert Penn 
Guards... Edward Bryce, William Hogue, 


’ _ Laurence Weber, Walter Mattau 
Lelio Bisognosi . William Eythe 


MPRCCOIIND s 6.6 40.540:4:0% . Joshua Shelley 
Hot RRR rarest: Russell Collins 
Florindo Pallido.......... Glenn Burris 
Rosaura Balanzoni....... Barbara Moser 
Beatrice Balanzoni...... Karen Lindgren 


Ottavio Ossimorsi....... Stanley Carlson 
Colombina -«+» Paula Laurence 
Pantalone Bisognosi......Melville Cooper 
Doctor Balanzoni........ Philip Coolidge 
Cleonice Anselmi...¢.....Barbara Ashley 


Alfred Drake. who played the 
swashbuckling scamp in “Kiss Me, 
Kate” for a year, probably saw a 
similarly lush role, and another 
witty tuneshow, in a modern musi- 
'cal version of the Carlo Goldoni 
18th century classic, “The Liar.” 
But what came out of the concoc- 
tion he dreamed up ‘(writing the 
book for the musical, and staging 
it), is something else again. What 
appears on the Broadhurst stage is 
a lavish but, garish mishmash of 
oldhat Shubert operetta and 
pseudo-Gilbert & Sullivan, and a 
dull, corny show. “The Liar’s”’ too 
lean to last. 

Drake's scripting powers weren't 
equal to the job of a bright mod- 
ern-day version of the tale of the 
romantic rogue in 16th century 
Venice, who could neither tell the 
‘truth nor stay away from the 
femmes. Instead of amusing situa- 
tions and witty lines, there are 
‘long, dull stretches; trite dialog 
/and some of the corniest jokes 
since Joe Miller. The best mo- 
‘ments come when the leads or en- 
semble break into song, into a 
fairly amusing patter number. 
madrigal or roundelay takeofl, or 
plain old-fashioned love ballad. 
| The score, with lyrics by Edward 
|Eager ‘who collaborated on the 
book) and music by John Mun- 
dy, is of good tuneshow grade, 
with a few hit potentials in “Lack- 
aday,” “What’s in a Name” and 
“Out of Sight, Out of Mind.” Pro- 
duction isn’t stinted. with gay. 
colorful costumes by Motley; some 
tricky settings by Donald Oecns- 
lager, including a canal, moving 
gondolas and whole chunks of sce- 
nery that move continually, and 
some pretty able talent—most of it 
wasted. Lack of material gets ‘em. 

William Eythe knocks himself 
out as the shifty-tongued Venetian 
blade, and captures much of the 
spirit of the occasion. Melville 
Cooper is sad!y wasted as his long- 
neglected father, although he 
brightens the stage considerably in 
the moments allotted to him. Philip 
Coolidge paints a rich portrayal as 
‘an addle-brained miedico. Paula 
Laurence helps herself to a good 
‘number in “Spring,” but otherwise 
has to engage in some pretty silly 
business. Joshua Shelley is satis- 
factory as Eythe’s loyal retainer, 
and Russell Collins reliable as ever 
as another servitor. 
| Barbara Moser, Karen Lindgren 
and Glenn Burris sing the romantic 
‘sections quite ably, while assisting 
small chorus of men and women 
all reveal good voices. Show picks 
up considerably in the last 15 min- 
utes when Barbara Ashley comes 
on as a sultry dame from Rome 
whom Eythe has deserted, and does 
a sizzling acting and singing job. 


But the light, witty burlesque 
this was intended to be, never 


comes off. Perhaps the Goldoni an- 
tique should never have left the 


Bron. 


Touring Fall and Winter 


opens its second summer season | 


Ti- 
Montreal, May 20. 


Gratien (ridolin) Gelinas presentation 
| of comedy in three acts (13 seenes). Writ- 
, ten and directed by Gelinas; assistant di- 
rector, Fred Barry. Features Gelinas, 
Christopher Ellis, Muriel Guilbault and 
Settings, Jacques Pelletier: cos- | 
tumes, Laure Cabana. At Gesu theatre, 
Montreal, May-15, °50; $2.60 top. 


Commanding Officer...George Alexander | 
Padre 





| Barry. 


ee eT eee Christopher Ellis | 
Jean-Paul....... ss eccees Clement Latour | 
Ti-Co ota etceseseccece Gratien Gelinas 
Papa an te, RE EE ee Fred Barry | 
Mama Desilets........... Amanda Alarie 


| Marie-Ange..............Muriel Guilbault 


Aunt Clara....ccccccss: Juliette Beliveau , 
GOPMAING ;. occ Fescesciae Juliette Huot 
Shs & a'n6'44 0:69 0008 hE No KG Mary Barelay 





When “Ti-Coq” (“Li'l Rooster’) 
opened in French in 1948 and ran 
for more than 200 consecutive per- 
formances, it not only set a theatri- 
cal records in Canada but estab- 
lished its author, producer and 
star, Gratien (Fridolin) Gelinas, as 
one of the dominating artists in the 
Canadian theatre. Last Monday 
(15) the long-awaited English ver- 
sion opened at the Gesu theatre for 
a week’s tryout and using the same 
cast (with one exception) as ap- 
peared in the original version, Fri- 
dolin scored one of his greatest 
personal triumphs to date. 

Much of the play’s present suc- 
cess is due to Fridolin’s astute 
translation. Rather than doing the 
obvious and making a complete 
switch to English idioms he has 
kept the original flavor and _ in 
many lines simply translated the 
French dialog literally. 

The story opens in an Army 
camp in 1942 when Ti-Cog and his 
friend Jean-Paul are hauled before 
their commanding officer for fight- 
ing” It is close to Christmas and 
rather than punish the men the 
padre uses his influence to get 
them off providing Jean-Paul takes 
Ti-Cog home for the holiday. This 
opening scene, one of the highlights 
in the play, shows Fridolin at his 
best mixing pathos with humor as 
he tells about his background, the 
fact that he is an illegitimate child, 
how he grew up in an orphanage 
and his loneliness. 

Relenting to the pleas of both 
the padre and Jean-Paul, Ti-Coq 
goes home for Christmas, meets 
the daughter of the family, Marie- 
Ange, falls in love, finds a new 
world opening up for him and all 
his dreams of a decent marriage 
coming true. 

Action in the first two sessions 
has excellent pace and_ builds 
strongly through the romance of 
Ti-Coq and Marie-Ange, his even- 


tual drafting overseas, the long 
months of separation, and the 
doubt that builds up in Marie- 


Ange’s mind, helped by her family 
and friends, that Ti-Coq has for- 
gotten her. 

The third act, when Ti-Coqg re- 
turns home and insists on seeing 
Marie-Ange, who has meanwhile 
married, is perhaps the weakest in 
the play. It is verbose and at 
times awkward but still a great 
deal more plausible than the orig- 
inal French version. Sections are 
unconvincing and overwritten and 
the points about religion and the 
question of divorce are never 
properly established. 

Although ‘“‘Ti-Coq” is dominated 
throughout by the performance of 
Gelinas, the sock offerings of Mu- 
riel Guilbault as Marie-Ange and 
Christopher Ellis as the padre are 
more than just assists. Perhaps the 
most remarkable thing with pres- 
ent cast is the fact that Fred Barry, 
who plays the garrulous, witty 
father of Marie-Ange; Juliette Be- 
liveau, who portrays the religious 


maiden aunt: Juliette Huot, as 
Marie-Ange’s roommate, and 
Amanda Alarie, the mother, have 
never handled the English lan- 


guage before, conversationally or 
on the stage. 

For the most part this has sharp- 
ened al! interpretations, lent a 
more authentie touch to the trans- 
lation and should be surefire box- 
office in all English theatres. Ellis, , 
the only newcomer to the cast, 
gives a sympathetic treatment to 
the role of the padre and Jean- 
Paul as the slow-thinking, ponder- 
ous brother, scores in all appear- 
ances. 

The sets by Jacques Pelletier 
are adequate, and mounted on) 
movable platforms make for quick 
changes which a play of this kind 
needs. The lighting, handicapped 
by fixed spots and limited space, 
reduces effectiveness of most 
scenes. 

Gelinas will spend the summer 
polishing and trimming “Ti-Coq 
und present plans eall for a re- 
opening here in October, with sub- 
sequent dates in Toronto and Ot- 
tawa doing the show in both Eng- | 
lish and French. Newt. 





Ravinia, Ill., Festival Season tees 
off June 27 with Eugene Ormandy 
as first conductor, and Menahem 
Pressler, Palestine pianist, 
soloist. Tne Sak 


Plays Out of Town 


|} annual revue, 


i*Blue For Boy.” 


ps9 rb ad, 


Fifty Grand 
(PITTSBURGH PLAYHOUSE) 
Pittsburgh, May 18. 


Pittsburgh Playhouse presentation of 
with sketches by David 
Cranta and music and lyrics by Ken 
Welch. Directed by Frederick Burleigh. 
Musical numbers and dances staged by 


| Zachary Solov; settings, Romain Johnston; 


costumes, Arlene Dumond; preduction, 
Gino Conte; musical direction, Margaret 
Jones and Welch. With Marvin Arnold, 
Lu Beery, Mel Davidson, Ray Forse, 
Susan Gillespie, Kaye Gordon, Jay Gould, 
Jackie Sloan Hanson, Lee Henry, Corinne 
Kessler, William Leech,- Frank Lindsay, 
Gerry McDonough, William Milie, Rose- 
mary O'Reilly, William Putch, Irene Riley, 
Florence Sando, Tom Sansone, Lucy Sei- 
bert, Valant Stanton, Mitiz Steiner, Jerry 
Stovin and Richard Swierczyk. 


Revue tradition at the Pitts- 
burgh Playhouse is stoutly main- 
tained with this 1950 edition, a nos- 
talgic, sometimes satirical look- 
back over the first half of the cen- 
tury by David Crantz and Ken 
Welch. Original musicals were 
started here more than a decade 
ago by Charles Gaynor, and best 
items in three or four of them 
were later combined to become the 
Broadway hit, “Lend An Ear.” This 
is the second, and best, by Weich, 
with his latest collaborator being 
Crantz. who is also the Playhouse’s 
p.a. They’re both a couple of lads 
to keep an eye on. 

Not that “Fifty Grand” could in- 
vade Broadway as is and stand a 
chance. But there are plenty of 
items in it that would fit any entry 
on the bigtime and hold their own 
Most of Crantz’s sketches have a 
good central idea, but except in a 
couple of cases, they're under-de- 
veloped. However, his takeoff on 
an old silent film is as funny as 
anything that’s come this way in a 
long time, and the finale, a min- 
strel show lampooning the foibles 
of the United Nations, has wit, hu- 
mor and bite. They’re Crantz’s best 
contributions and both outstanding. 

As a composer, without being too 


original, Welch has a lot. At least 
three of his tunes (already pub- 
lished by BMI) have a nice lilt, 


“Happy With the Man,” “My Very 
First Kiss” and “Over Niagara,” 
but like Gaynor, Welch's principal 
forte is in the way he translates 
songs into little musical playlets. 
“One Horse Town” sketches a 
charming, tuneful picture of life in 
a hamlet before the arrival of the 
gas buggy, and has a nice sense of 
invention. “Angel Child,” which 
lifts the curtain on the second act, 
is sock stuff with some operatic 
variations on the resentment of a 
child at the arrival of a baby sis- 
ter, with the entire family naturally 
showering attention on the new- 
comer. Nothing is the least ama- 
teurish about either of these. 

Few other highs in “Fifty Grand” 
are “The Good Old American Way,” 
in which four World War I dough- 
boys left over in Paris lament that 
they can’t stand the Parisian pace 
and dames; a two-man paraphrase 
on one of those oldtime vaude acts, 
“From Baxter Springs, Kansas” 
and “It Pays, It Pays. It Pays,” in 
which Shirley Temple, Sally Rand 
and Wallis Simpson recite the ad- 
vantages of being sweet. sultry and 
seductive. Latter is cleverly Iyri- 
cised. and gets smart hendling by 
Lucy Seibert, Florence Sando and 
Lee Henry, all of whom 69 yeoman 


duty all through the show. Couple 
ot moaning-low type of songs 
Welch has done for Miss Henry, 
however, aren't so hot, and the 


weakest parts of the show. 

Most of the dances Zachary 
So'ov has put together are smart 
and colorful, but when he departs 
the musical comedy field for ballet, 
the designs are flat and obscure. 
Lot of good people show to excel- 
lent advantage, especially Marvin 
Arnold, a light comedian with an 
easy touch, and Rosemary O'Reilly, 
who handles the major vecal chores 
and has poise, voice and authority, 
At least half of “Fifty Grand 
would give any Broadway show 
one walkaway act without any 
trouble. Cohen, 


London Legit Bits 


London, May 16. 


H. M. Tennent and George & 
Alfred Black’s “Seagulls Over 
Sorrento” by Hugh Hastings, comes 
to the Apollo in June, replacing 
“Treasure Hunt,” another Tennent 
show ... Harry Foster promoted 
entire Emile Littler deal whieh he 
just closed with actor Austin Mel- 
ford for latter’s musical titled 
Foster a!so re- 
sponsible for cast lineup which 
includes Fred Emney, Richard 
Hearne starred, and Betty Paul 
featured. Show opens provincial 
tour in August, coming to West 
End in fall ... Charles B. Cochran 





| has signed Brian Reece for lead in 
| his new Vivian Ellis musical which 


is based on Oscar Wilde’s “Impor- 
tance of Being Earnest.” Show will 
have provincial tryout in Septem- 


first ber before coming to the West 
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Plays Abroad 


The Holly and the Ivy 
London, May 12. 


Tennent Productions, Ltd., presentation 
of drama in three acts by Wynyard 
Browne. Directed by gg aang At 
Duchess, London, May » "50: . 

arti sregory..... Herbert Lomas 
Rev. Martin Gregory iemart Sass 


esi 1 Abe ye ee erel ‘ ‘Daphne Arthur 
. GAAP Terris Bryan Forbes 


SE Oe 5 Margaret Ha!stan 
pot Widget a0 00s east meee Delany 
Richard Wyndham... Patrick Waddington 
David Paterson.....-- Andrew Crawford 





This is one of those family prob- 
lem plays of the kind popuiarized 
by Dodie Smith for so many years 
and somewhat similar in plot to 
her “Dear Octopus.” Written by 
a cleric, its theme tends more to 
stress the religious background 
that inevitably affects the lives af 
those brought up in the shadow 
of the church. Its appeal will be 
mainly to family audiences and it 
will probably repeat the success 
it achieved when it was tried out 
at the Lyric, Hammersmith, prior 
to its West End transference. 

Set in a country parsonage at 
Christmas, story concerns an age- 
ing vicar, mothered by his eider 
daughter, awaiting the arrival of 
his seattered family. His young- 
er daughter has made a life of her 
own in London and flatly declines 
to return to care for her father, 
to enable her sister to marry and 
go-abroad. Two old aunts, for 
different reasons, are unsuitable 
to take over the household reins, 
and the older girl intends sacri- 
ficing her future rather than shirk 
her responsibilities, 

With an exceptionally good cast, 
Jane Baxter and Herbert Lomas 
achieve prominence mainly as they 
have most of the story-telling as 
the devoted daughter and father. 
The two old aunts are well con- 


trasted—Margaret Halstan as the | 
widow who flutters her | 
femininity despite her years, and /_ 
Maureen Delany as the tough spit- | 


stately 


fire of an Irish spinster who bris- 
tles with disapproval. The broad 
Scots lover and the girls’ irrespon- 
sible young brother are well char- 
acterized by Andrew Crawford and 
Bryan Forbes, with Patrick Wad- 
dington making a natural person- 
ality of an accommodating elderly 
cousin. Daphne Arthur handles 
the more difficult role of the em- 
bittered lonely sister with intelli- 
gence that arouses sympathy for 
her unhappy condition. Clem. 


Background 


London, May 18. 
Alec L. Rea, E. P. Clift and Roy Lim- 
bert vresentation of drama in three acts 
by Warren Chetham-Strode. Directed by 
Norman Marshall. At Westminster, Lon- 
don, May 17, ’50 
Pe. COO... ow wae 'é.des Lilly Kann 


Linda Lomax......e... Marian Chapman 
Adrian Lomax........ John Charlesworth 
S008 SURE. ictecedars Betty Blackler 
Barbara Lomax............Valerie White 
ee Se ere Perens. Andre Morell 
. go "ee ere Colin Douglas 
|” Ee Clifford Buckton 





Continuing his policy of drama- 
tizing social problems, so success- 
fully exemplified by his initial suc- 
cess, “The Guinea Pig,” Warren 
Chetham-Strode has chosen for 
this opus the effect of divorce on 
children. Story is simple and more 
conventional but has an original 
twist that enhances its dramatic 
value, although culminating in the 
anticipated happy ending. It should 
have general appeal here, on au- 


om 


, thor’s 
'excellence of the acting. 

| After 16 years of marriage, a 
couple decide on a divorce. The 
husband, in striving to. make a_ 
| reputation as a lawyer, has become 
edgy and intolerant and the wife 
‘resentful of his justified criticism. | 
‘Incidentally, and with no emo-)| 
tional urge, the wife agrees to) 
‘marry her husband’s oldest friend 
‘when she is free. 

| The voungsters react differently, 
the elder girl delighted she will | 
live in the country. and possess a} 
long-coveted horse, 
one secretly crying her heart out} 
at the breakup of the home. The| 
boy, high strung and shocked to| 
the core, turns up with a gun, after 
being missing for three days, 
shoots his prospective stepfather 
and has a nervous collapse. The 
wound is not serious, but it shakes 
the parents to a sense of their re- 
sponsibilities and instead of the 
expected accident or sickbed re- 
conciliation they are reunited 
through the murderous hate of one 
small boy. 

The children almost outshine the 
adults, with acting honors falling 
on 15-year-old John Charlesworth 
in his first stage role, whose sensi- 
tive, almost frightening intensity 
makes the play live. The two sis- 
ters are naturally, humanly in- 
terpreted by Betty Blackler and 
Marian Chapman. Andre Morell 
and Valerie White have the more 
thankless tasks of portraying the 
maladjusted parents, but earn 
kudos for their efforts if not much 
sympathy for their characters. 
Lilly Kann is outstanding as an 
old German Nanny who vehement- 
ly denounces the selfish elders for 
the chaos they bring into the lives 
of the youngsters. Clem. 





(lerambard 
Paris, May 2. 


Claude Sainval presentation of drama 
in four acts by Marcel Ayme. Directed 
by Sainval. Scenery and costumes by 
Jean-Denis Malcles. At Comedie des 

| Champs Elysees, Paris. 

| Octave de Clerambard...Robert Lombard 
Louise de Clerambard....Huguette Dufies 

| Mme. de Lere ....Marcelle Hainia 

Hector de Cleranibard..Jacques Dumesnil 
B® . CUP. occ ccivecsccessceeenges Cusin 
Se MEE Und. csab acheter. cee Claude Sainval 
Oe are eee Mona Goya 

| Mme. Galuchon.....Marguerite Fontanes 
Evelyne Galuchon .. Daniele Seller 
Etiennette Galuchon Sylvine Dellanney 
Brigitte Galuchon....Marie-Therese Rival 


| Just as in many of his books, 
|Marcel Ayme has written a play 
that is superficially funny but with 
an undercurrent of grimness. Un- 
dercurrents are important, and the 
symbolism is more implicit than 
openly stated. Story concerns Hec- | 
tor de Clerambard, who tryrannizes 
his family and complicates their 
lives. 

Richness of Ayme’s invention, his 
power of characterization and allu-| 
sion, give the drama much sub- 
stance, for a most thought-provok- 
'ing play. 

The interpretation is outstand- | 
ing. Jacques Dumesnil dominates | 
the play as Clerambard, but Hugu- . 
ette Dufies runs him a close second | 
as his long-suffering wife, whose | 
abnegation brings out the point | 
that love of an individual and | 
“love of humanity” are entirely dif- | 
ferent things. Robert Lombard is | 
excellent as the son, and gives a 
fine portrayal of a neurotic if not. 
degenerate character, and Mona. 
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The Real Estate Agents to the British Entertainment Industry 


announce that on 


JUNE 14TH, 1950 


they will offer 


FOR SALE BY AUCTION 


The World Famous 


WINTER GARDEN THEATRE 


DRURY LANE, LONDON 


The Theatre Is Fully Equipped for All Productions 
VACANT POSSESSION ON COMPLETION 
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reputation and all-round | ee 


the younger’ . 


here in 1917) 








Goya scores a triumph as the down- 
to-earth. extravert prostitute with 
the customary heart of gold. Jean- 
Denis Malcles’ settings and cos- 
tumes are appropriate and effec- 
tive. Fred. 





Ein Mann Faellt Aus Den 
Wolken 
(A Man Falls Out Of The Clouds) 
Vienna, April 25. 
Studio in der Kolingasse production of 
revue by Helmut H. Schwarz. Staged by 
| «ag Sets by Gerhart Hruby. 


REPS SA Eee, CLE Res Fritz Zecha 
The Full Dress Suit....... Joe Trummer 


re Mm oy. EPP eee Friedrich Haupt 
ENS > aka tes ane eges 6 640 Herbert Fuchs 
A Tragic Role.....ccccece: Otto Kobalek 
MEE, ¢< 5405 6552543 R0 8 vO8 Luzzi Boehmer 


DEEN ud pwikhs AeASs 6006 00468 Monika Darlies 
ES A wee Anneliese Tausz 


This revue is played with great 
energy, talent and imagination by 
the cast of one of Vienna’s “off- 
Broadway” theatres, and during 
the first few scenes it looked like 
Vienna had a “Pins and Needles. 
But in the final scenes the author 
weighs his material down with a 
heavy hand and turns what could 
have been a clever, entertaining 


social satire into a political mani- | 


festo. 

The revue concerns Billy, an 
American fiyer, who returns to 
civilian life after the war to find 
reality far different from his ex- 
pectations. His wife has deceived 
him, he can’t find a job, he can 
awaken little interest in or sympa- 
thy. for what he has been through 
in the war, ete., and he winds up 
in a lunatic ward. 
a mere pawn in the hands of The 


Full Dress Suit (Wall Street), on | erable stepping up to 


the one hand, and the uniform (the 


He is shown as | tion> As 


Westport, Conn., Barn Op 
Acquires Six Foreign Plays 


Lucille Lortel, owner and opera- 
tor of the White Barn theatre, 
Westport, Conn., returned to New 
York last week with several plays 
which she acquired on a two-month 
European trip. She expects to pro- 
duce her acquisitions at the White 
| Barn this summer, 
|» Picked up by Miss Lortel are two 
|French works, “Prize Novel,” by 
‘Edward Bourdet, and Marcel 
Ayme’s “Lucien and the Butler,” 
as well as four English plays. They 
are “Monkey Puzzle,” by Shirley 
;Cocks; “The Man,” by Norman 
|Ginsbury; “Genius Limited,” by 
| E. T. Blair, and “The Fugitive,” by 
Hochfelder. 








College Play 











House of the Basilisk 
(Yale Drama Dept.) 
New Haven, May 17. 
Yale Drama Dept. presentation of 
melodrama in three acts (five scenes) by 
Robert John Corcoran. Directed by James 
E. Fox; setting. Phillippe DeRosier; cos- 
tumes, John Sydow; lighting, Joel Rubin. 
| At University theatre, New Haven, May 
17, *50. With Carol Hope Hallock, Jose L. 
Gonzalez, Sue Ann Young, Tom Tyrreil, 
Helen Trilhus, Edward DeRoo, Franz 
Cereth, Walter Boughton, Elaine Bullis, 
George Groskritz. 


As laboratory material, this 
final major production of the cur- 
rent Eli term serves a worthwhile 
purpose in that it offers good ex- 
pression for the 
talents involved in its presenta- 
possible commercial 
product, it would require consid- 


impression. 


military), on the other. |tains a moderate amount of audi- 


The author has obviously set the 
play in America for convenience, 
since his Billy for the sake of the 


plot had to come back a victor. | 
| But the America of the revue has | 


very little similarity to the real 
thing. For one thing, Billy is 
shown in relation to a European 
type of totalitarian state rather 
than a democracy. After five years 
of “political reorientation,” most 
Germans and Austrians still have 


only a vague idea of what a demo- | 


cracy is like. 

The revue is resourcefuliy 
staged in an area the size of a 
postage stamp, and the theatre has 
been praised by the Vienna critics 
for its efforts, if not for the revue 
itself. Barn. 


King Solomon and the 
Shoemaker 
Zurich, April 29. 


Ohel Theatre production of comedy in 
eight scenes by Samy Gronemann. He- 
brew version by N. Alterman. Directed 
by Moshe Halevy. Sets, Genia Berger; 
music, Emanuel Pugatshov-Amiran; musi- 
cal direction, E. Glaser.. At Schauspiel- 
haus, Zurich, April 25, ’50. 

King Solomon............5.. . Schalmei 
PEE; .cssvetedwens esas S. Zechoval 
Bath-Schewalt .....ccsccsccees: L. Deganit 
pate tekesObO6 C0048 L. Chilonsky 


Nofrith . 

ee FPP toetteeee Ch. Sharon 
ING i cbc aGeN Obes Ceneaeecebe I. Lofan 
PO. bSe0 cv eee eee eee babes ks J. Kanani 
DEE: 5.6.6-4:4 6 OF FOCEREEEDE CORRS D. Fogelson 
ee SPEC OTE LCT Tee J. Shcehori 
CE 62s cheek de aeeRe Rees Z. Barban 
DEL: ¢.5:5.5.4 0h6 5505400 REO Gas J. Zerubaval 
SEINE. «og 0 40 64. 06:0'94000 06606 Ch. Raviv 
cg , SO EEETEE UCL TL TTL, J. Shehori 
SEE oS kes beset eb cdundas cs Z. Barban 


This is the Ohel Theatre’s sec- 
ond European tour and first Swiss 
appearance since its foundation in 


/1925 in Palestine (now Israel) by 
‘Moshe Halevy. 


After Italy and 
Switzerland, Ohel will go to Paris, 


London and probably Scandinavia. | 


Inked for two nights at the 
Schauspielhaus, April 24-25, it 
presented Stefan Zweig’s Biblical 
drama “Jeremiah” (world-preemed 
in German version at Stadttheatre 
and, for the first 
time in this country, Samy Grone- 
mann’s Biblical fairy-tale, “King 
Solomon and the Shoemaker,” 
both in Hebrew. 

The latter, however, despite its 
rather conventional theme, proves 
to be more effective and definitely 
has popular appeal for an audi- 
ence familiar with the language, 
although it isn’t hard to follow 
even for the non-Hebrew speaking. 
Plot, based on an old Hebrew 
legend, concerns a shoemaker who 
looks exactly like King Solomon 
and is summoned by the King to 
change clothes with him, to prove 
that even in disguise a king re- 
mains what he is, and vice versa. 
After various mishaps, the King 
must admit he was wrong and 
sends the shoemaker back to his 
simple, but happy life with the 
beautiful young wife, with whom 
the King had fallen in love. 

Performance by the all-Jewish 
players is generally satisfactory. 
S. Zechoval, star of the troupe, 
is firstrate and takes full advan- 
tage of his dual role. L. Deganit, 
as the King’s mother, 
Saron, the shoemaker’s wife, are 
equally good. Emanuel Pugatshov- 
Amiran’s musie and songs are 
, Pleasant and melodious.: »*Mezo, 


and Ch. | 


‘ence interest, it is, for the most 


| part, obvious, and consequently 
\lacKing in punch melodramatic 
| values, 


| Most intriguing facet of the play 
jis its title. This stems from the 
| basilisk, a fabulous lizard-like 
|creature said to have the power 
ito kill merely by looking at its 
| victim. Legend states that the 
'creature met its destruction when 
it looked into a glass and encoun- 
tered its own death-dealing eyes. 
Against that background, author 
has written a tale of a mother- 
‘complexed son whose envy and 
hatred of his brother eventually 
bring about his own ruination. 
Interpreting major roles. are 
Tom Tyrrell, as a recently-married 
, doctor who is experimenting in a 
i|new surgical technique following 
/an unusual operation in which he 
| saved the life of the girl who later 
|married him; Helen Trilhus, his 
wife; Walter Boughton, as_ the 
temporarily blind brother who is 
the cause of the fraternal envy, 


and Carol Hope Hallock, as the 
wearer of the maternal apron 
strings. In lesser roles are Ed- 


| ward DeRoo, Franz 
i Jose L. Gonzalez, as medical col- 
‘leagues; Sue Ann Young, as a 
/nurse, and Elaine Bullis and 
| George Groskritz, as relatives of a 


| patient, Thesping is generally 
okay. 
| Script shows writing promise 


'from a dialog angle and staging 
|has generated a fair share of in- 
‘terest despite a shortage of real 
jaction. A workmanlike _ setting 
‘furnishes appropriate  surround- 
‘ings for the living room of a mod- 
erately successful doctor. Bone. 





| Strawhat Notes 


Alan Schneider will be resident 
director this summer at Richard 
Aldrich’s Falmouth playhouse, Co- 
'onamessett, Mass. Arthur Sircom 
is returning for another season as 
|stager at Aldrich’s flagship spot, 
|the Cape playhouse, at nearby 
| Dennis, Mass. . . . Leonard Plato 
will be managing director at Leon 
'J. Bronesky’s Blythwood strawhat 
}at Loon Lake, Chestertown, N.Y. 


|The schedule will include two un-| 
The season | 


selected tryouts . ; 
_at the Woodstock (N.Y.) playhouse 
| will open June 30 with a double- 
| bill, including the U.S. prentier of 
|Jean Giradoux’s “The Apollo of 
| Bellac,” adapted by Pierre Garai, 
‘and the Granville Barker version 
of “Fortunato,” by the Quintero 
brothers. Margaret Webster's 
Shakespeare repertory company 
that recently completed its second 
season’s tour will appear in the 
plays, with Miss Webster appearing 
in the Giradoux work and Eva Le- 
Gallienne playing the lead in 
“Fortunato.” Subsequent bills will 
include “Corn Is Green,” with Miss 
LeGallienne; Chekhov’s “Three 
Sisters,” with Miss Webster, Louisa 
Horton and Darthy Hinkley in the 
title roles; Mary Wickes and Larry 
Gates in “Late Christopher Bean”; 
and Frederick Lonsdale’s 
Approval”; Arthur Wing Pinero’s 
“Dandy Dick,” which Miss Webster 
}and Edward Choate hope to present 
|on Broadway in the fall,” and the 
| touring troupe’s next-season pro- 





_ductions of “Taming of the Shrew” | 


tand “Satnt Jeam"* «>» 


various student | 


make an | 
While the play con- | 


Coreth and /| 


“On | 





Off-B’ way Shows 


Bayou Legend 
(HUNTER COLLEGE, N. Y, 
The Theatre Workshop of New 


| York’s City College joined recent- 
ly with Theatre Workshop of 
Hunter College, N. Y., to offer 
“Bayou Legend,” a new play with 
music by Owen Dodson, based on 
the first part of Ibsen’s “Peer 
Gynt.” Technically a firstrate pro- 
duction, play has moments of 
beauty, but impresses as being too 
| fanciful to meet the demands of 
| commercial theatregoers. The basic 
idea behind “Peer Gynt” is re. 
}tained in this adaptation, which 
takes place in the bayous of 
Louisiana, and subs the imaginary 
characters employed by Ibsen with 
(figures of voodoo legend and 
| Negro folklore. 
| _ Included in the cast was Osceola 
| Archer, who received special per- 
mission from Actors Equity to ap- 
pear in the _ production. Miss 
Archer did well in her role, as did 
the rest of the performers. How- 
‘ever, the acting was overshadowed 
| by the physical attributes of the 
| presentation. Eldon Elder’s cos- 
| tumes and masks were eye-caich- 
|ers as were Charles Elson’s seis 
‘and = lighting. Alice Temkin’s 
choreography was _ imaginative. 
while Frank Gaskin Fields’ music 
was flavorsome. Wilson Lehr did 
a Standout job 6f direction. 











Gros. 








These Are the Times 
(PRESIDENT, N. Y.) 
Produced by Sondra and Jay 
'Gorney and presented under the 
|auspices of the Dramatic Work- 
|shop, “These Are the Times” is a 
irevue that might hold up in a col- 
lege auditorium, but there's not 
;enough in it to keep a commer- 
\cial theatregoer satisfied. Sketch 
jand lyric contributors’ include 
Henry Myers, Edward Eliscu, Joe 
|Darion, Norman Franklin, Ira 
| Wallach, Les Pine, Irving Caesar, 
|Dick Howard, Sam Locke, Lou 

|Dropkin and Felix Leon. 
Play offers some good ideas in 
'“The Good Rain,” sketch by 


|Locke; “No Sartre by Jean-Paul 
|Exit,” sketch by Wallach; and 
|\“The Missing Check,” sketch by 
'Dropkin and Leon However, 
|though these bits draw some 
chuckles, they aren’t sock ma- 
'terial. Nothing outstanding is of- 


\fered in the words-and-music cate- 
‘gory. However, Caesar provides 
'a listenable lyric with “A Girl in 
/Your Arms” and Myers and Eliscu 
do likewise with “The Four 
| Rivers,” given a nice production. 
| Jay Gorney handles the tunester- 
|ing. The cast performs adequately. 
'Edmund Morris directed. Gros. 





} Longitude AD 
(CZECHOSLOVAK HALL, N. Y.) 


Written by Herb Tank, “Longi- 
tude 49”. is a solid all-around con- 
|Struction job, with acting, produc- 
(tion and scripting fine. “Too 
much message” hurts its profes- 
/Sional chances. Play deals with 
\a Negro crew members’s attempt 
‘to correct the poor conditions 
‘aboard a tanker docked in post- 
| war Iran, and attitude of other 
;crew men, both white and colored, 
iwhen they learn the Negro has 
been murdered by an antagonistic 
‘first mate. 

Topping the list of fine per- 
formances are Frank Silvers. A! 
Nadler, Herb Armstrong, Sidney 
|Poiter and Vic Winton. William 
'Moore, Jr., has contributed an in- 
/cidental musical score that serves 
‘to enhance the play's mood. Ed 
| Walsh and Idell Carruth did a 
‘creditable job with the sets, while 
| Tank also filled the directional 
post efficently. Gros. 


Thark 

(LITTLE, HOTEL SUTTON, N. Y.! 
| A farcical offering, this play by 
| Ben Travers fails to live up to 
|a funny first act. Besides bos- 
| ging down considerably, show has 
a meaningless final curtain that 
leaves the audience hanging in 
mid-air. Production, current at 
the Little theatre, Hotel Sutton, 
N. Y., is the initial presentation 
|of the newly-formed off-Broadway 
group, “Q” Productions. 

Play offers no outstanding por 
trayais and Juel Rodack’s direc: 
tion is at times stilted. Edward 
A. Sallenbach did a good job in 
the set department. Gros. 














lpIS YOUR FACE... =——™ 
|} TOO BROAD FOR T.V.? 


Your face can be reshaped to photo- 
genic proportions, quickly, by this 
newest scientific cosmetological tech- 
nique, direct from Paris. 

Not a Make-up! 


Consultation without Obligation! 


ELISABETH UNGAR 36 E. 38 St 


MU, 6-2120 
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“] York Confidential” and 
nchicage Confidential,” in Bill 
Miller’s Riviera (N. J. roadhouse), 
last week is part of “a campaign 
to harass me,é Mortimer told 
variety. Mortimer, who was re- 
jeased from N, Y. Midtown Hospital 
yesterday (Tues.), suffered a con- 
“yssion, probably caused by brass 
knuckles, but has no permanent 
injuries and will be back at nis 
desk shortly. 

Four sets of cops including the 
Bergen County, New Jersey state, 
N. Y, headquarters and East, 51st 
St. precinct police are working on 
the case. 

Report by Walter Winchell on 
ABC Sunday (21) that the beating 
followed Mortimer’s talking to a 
showgirl is untrue, Mortimer said, 
and was originated by a flack for 
someone he attacked in his books 
and articles on crime syndicates. 
Trade ripley is fact that only the 


the metropolitan dailies, other 
than’the Hearst press, carried the 
story. ~However, the three major 
wire services reported the beating 
and many stations and networks 
aired the news. 

tumors that the affair was a 
publicity stunt for the “Confiden- 


tial” books or for the Broadway | 


legiter, ‘‘Detective Story” (play- 
wright Sidney Kingsley was with 
Mortimer at the time of the at- 
tack) were denied by Lait. The 
Hearst tab will vigorously press 
charges. 





N. ¥. Journal-Amer. Strike Vote 

Journal-American Unit of the 
Newspaper Guild of N Y. last week 
voted to take strike action against 
the N. Y. Journal-American. Mem- 
bership balloting gave the Unit of- 


ficers, in cooperation with Guild ‘ 
officers, the right to set a date | 


when a walkout would take effect. 

Guild has been meeting the 
management for the past two 
months on negotiations for a new 
contract to replace an agreement 
which expired May 4. Workers 
are seeking an 18% general wage 
increase, four weeks’ vacation, 
eight holidays and other “improve- 
ments” which the paper report- 
edly has “coldly” rejected. 

Meanwhile, the Guild won an- 
other National Labor Relations 
Board union security election last 
week when editorial and commer- 
cial employees of the N. Y. Post 
voted 311 to 9 in favor of a Guild 
shop. Previously it triumphed in 
tests at the Brooklyn Eagle, N. Y. 
Herald Tribune and Standard & 
Poor's. 





Atlanta Paper Combe 

Final issue of Atlanta Constitu- 
tion’s Sunday edition is scheduled 
to roll from the presses May 28. 
Following Sunday, June 4, will 
mark first appearance of combined 
Atlanta Journal and Constitution 
Sunday edition. Publication of 
combo will be under control of 
Journal staff. It will carry names 
of both papers and will also in- 
clude Hearst comic weekly, Puck, 
and American Weekly, now dis- 
tributed with Constitution. New 
paper will also contain This Week 
and Journal’s own magazine sec- 
tion. Net result will be one of 
the biggest Sunday papers in the 


country, with circulation crowding | 


the 500,000 mark. 

Mechanical and business depart- 
ments of paper will merge June 1. 
Editorial and reportorial staffs of 
paper will remain separate, Con- 
stitution confining itself to the 
morning field six days per week. 


Staffers will move into the Jour- | 


nal building as soon as a place 
can be made for them. 


Taubman Discovers Toscy 
Howard Taubman, of the N. Y. 
Times, who has been touring with 
Arturo Toscanini and the NBC 
Symphony Orchestra on its six- 
week cross-country junket doing 
an almost daily series for the 
Times, is planning a book on 
Toscy’s unusual swing. 

Title mulled is “Toscanini Dis- 
covers America.” 
fusely illustrated with photos by 
Sv Friedman, of the NBC staff, 
who is also accompanying Toscy 
and the symph and supplying the 
art for most of the pictorial 
Spreads in the’ dailies, national 
mags, ete. 


Cultural Freedom Congress 
Che Congress of Cultural Free- 


dom, representing a group of in- | 


ternational artists and intellectuals 
©pposed to Soviet totalitarianism, 
as been set to convene in the 
pestern zone of Berlin June 26. 
elegates and sponsors from the 


U. S. include Mrs, Eleanor Roose- | 


liams, Robert Montgomery and 
others. Arnold Beichman, New 
York publicist, is heading the 
U. S. arrangements committee. 
Delegates from abroad will in- 
clude Bertrand Russell, T. S. Eliot, 
Julian Huxley, Andre Gide, Albert 


ference will run for a week. 





‘Hangover’ Into ‘Wild Parties’ — 
Max Lief’s Broadway novel, 
“Hangover,” published by Horace 





It will be pro-| 


| Liveright in 1929 and brought out 


last year by Harris Pub. Co., in|! 
| $1.98 hard-cover edition, recently | 


|appeared ir its third incarnation 
in Novel Library’s 25c paper edi- 
| tion, under the new title of “Wild 
| Parties.” 





CHATTER 
Alice Thompson in Hollywood to 
ogle the film situation as publisher 
of Seventeen mag. 
Dorothy Kilgallen profiled un- 
| der heading of “Star Reporter” by 


/Carol Hughes in June Coronet 
| mag. 
N. Y. World-Telegram-Sun, among | 


Cameron Shipp is writing a biog- 


‘raphy of Mack Sennett, heavily il- 
|lustrated with photos of bathing 
| beauts and custard pies. 


National Press Club will hold its 
annual barbecue at Fort Hunt, 
Va., on June 17 with Barbecue 
King John Snider serving up the 
steers. 

Charles Laughton, who spent the 


| past season giving readings in one- 
|night stands, has a piece in the 
| June issue of the Atlantic on 


“Storytelling.” 
Malcolm Stuart Boylan, veteran 


| Hollywood screenwriter, has, had) 


| his first novel accepted for publi- 
ication. Little, Brown & Co. is 
publishing his “Tin Sword” Oct. 2. 








House Reviews 


Continued from page 24 


Apollo, N. Y. 
lively pace on opener with “San 
Juan,” and follows with 2 hep ver- 











jsion of “Peanut Vendor.” with at- 
'tendant clowning to set things for 
ee & Lana, whose Cubano 


terping is topdrawer. Gal is a 
blonde looker with plenty s.a. and 
lutilizes it to advantage in a sexy 
'solo with torso-twisting and bumps 


ito keep male audience plenty at-| 


tentive. Partner is also a slick terp- 
ler, weaving in neat acro stuff. Grab 
isolid applause. 

“Pigmeat” Markham & Co. re- 


iprise the “Harlem Justice’ skit | 


and add potently to comedy of the 
show. “Peg Leg” Bates, monopede 
dancer, whams, as usual, with his 


lexcellent taps and rhythms for a 


begoff. 

Miss Holiday closes and rings up 
| another solid triumph. Attractively 
‘gowned and coiffed, she gets a 


vociferous welcome at walkon and | 
‘retains that enthusiasm through-| 
‘out her song stylings. Packed by | 
‘own accompanist and Morales band, | 


‘she socks over “Them There Eyes” 
'for neat returns and segues into a 
ijmedley of her yesteryear song 
|hits for additional mitting. Then 
i\“Crazy” and, 
“God Bless the Child,” plus a blues 
‘number to sew up the show. 
| Edba. 


Palomar. Seattle 
Seattle, May 18. 
Larru & Sherry Holmes, Bob 
Mitchell, Joan Brandon, Walter & 
|\Jean Brown, Peggy Lee, Ray Wat- 
ikins House Orch (8); “Captain 
| Carey, U.S.A.” (Par), 





Pegev Lee's clever handling of 
/rhythm and ballad tunes socks her 
-act over for top response. Her in- 
| fectious 
/ manner on intros adds to effective- 
ness. 

| focal acro-dance team Larry 
and Sherry Holmes, winners of tal- 


lent quest, are good in acro and, 


'adagio routines. Handsome young 
| pair could go places with a little 
‘more experience. Bob Mitchell, 
‘doubling as emcee, doesn’t spark 
too well in his own comedy spot. 
| Material is old hat and doesn’t ring 
| the bell. - 
Joan Brandon, femme magician 
and a looker, does nicely in ciga- 
ret routine, plucking endless light- 
ed cigs from the air, and pouring 
varied drinks from same cocktail 
‘shaker for neat response. Winds 
with an egg trick that’s okay. 
Walter and Jean Brown got good 
‘hand for standard samba and ball- 
‘room dances, scoring particularly 
with a modified Spanish dance. 
| Miss Lee, backed by quartet of 
musicians, opens with “It’s a Good 
Day.” following with “Stormy 
| Weather,” and “Why Don’t You Do 
| Right?” in boff manner. She asks 
for requests and obliges with 
“Sunny Side of the Street,” intro- 


Vel, John Dewey, Tennessee Wile ducing sidemen, Sidney Hurwitz, 


Camus and Carlo Levi. The con-— 


for pace-changer, | 


good ‘humor and easy) 


| piano, and Mike Byron, electric 
|Buitar, who do featured bits on 


mer Billy Exeter and strin i 
Clyde Singleton. Jaan 

Reprising her latest disk, Miss 
Lee shines in “Let's Bake a Sun- 
shine Cake,” backed with a solid 
beat, and goes on to wrap up 
” Swonderful” and “I Can’t Give 
You Anything But Love, Baby” for 
additional applause. Windup is 
familiar “Manana” with added spe- 
cial lyrics for solid bow-off. 

Good house at first show. Reed. 








| Capitol, Wash. 
Washington, May 19. 

| Pat Rooney, Sr.; Brooks & Sher- 
ry, Jack E. Leonard, Skating Macks 
(4); “Conspirator”’ (M-G), 

| A hep stage show is doing its 
share to hypo b.o. at the Capitol 
this week. Layout has a steady pace 
and varied appeal, and gets appre- 
clation throughout. 

Pat Rooney, Sr., shares headline 
honors on the marquee, but where 
the customers are concerned, he’s 
top man on the show. With the 
youngsters in the house joining 





| their elders in enthusiasm, there’s 


no doubt that the grand old vet 
scores on his present-day appeal, 
as well as on a nostalgic basis. The 
71-year-old Rooney’s terping still 
|has a smoothness, ease and grace 
that many a younger performer 
could well copy. His steps are sim- 
p'e, but clean-cut and light. There’s 
humor and appeal in his footlight 
personality, and he gets a running 
rumble of approval for such rou- 


'tines as ‘Daughter of Rosie 

|O’Grady.” “Alexander’s Ragtime 
Band,” “Tea for Two” and Joe 

4 : % co's “Darktown  Strutters’ 
all. 


Jack E. Leonard, rotund comic of 
teevee and self-stvled “The Lump,” 


‘does okay with his line of zany 


patter and tunes. Stock in trade 
is ribbing of self and the boys in 
the pit, some of which is funny 
and much of which’ seemed tasie- 
less. However, payees approve, and 
go all out for finale, in which comic 
brings back Rooney for a terp duet. 


i Latter brings down the house and 


makes sock close to bill. 


Lawrence Brooks, late of ‘Song 
of Norway,” and blonde Victoria 
Sherry, ex of the Shubert operetta 
circuit, have struck a high note in 


,combining their talents. In looks 


and voice they make a striking 


‘combo and click with patrons. They | 


stick to conventional but tuneful 
|}arrangements of such hits as 
“There's No Tomorrow,” a “Show 
Boat” medley and “Strange Mu- 
sic.” Style is smooth musical com- 
edy and highly palatable. Mitt ac- 
tion is heart-warming. 

Skating Macks do a slick job as 
curtain raisers. Trio of gals and 
male roller skater always go well 
here in their fast-moving acro 
stunting on wheels. Operate on a 
raised disc, showing skill in limited 
space. Lowe. 


Empire. London 
London, May 15. 
Empire Girls (24), Empire Bal. 
let (20}, Choral Ensemble (12). 
| Veronica Martell, Ronald Chesney, 
Johnny Lockwood, George Mela- 
chrito & Orch “Ambush” (M-G). 


| For the first time since the Em- 
| pire stageshow policy was inaugu- 
rated at the beginning of the year. 
the resident artists are not the 
‘dominating factor and the visiting 
_acts get almost half of the allocat- 
(‘ed 60 minutes. While the produc- 
tion is presented with improving 
slickness. inadequate time and op- 
portunity is given to the precision 
dercers and the ballet terpers. 

Melachrino Orch is on stage to 
open the show with a satisfying 
“show Boat” medley, with nifty 
/prolog by the Choral Ensemble and 
| the ballet. New dance routines for 
ihe Empire Girls give them the 
opportunity of displaying their 
clever precision routines. 

Veronica Martell contribs neat 
juggling act full of intricate stunts. 

Ballet sequence is based on the 
legend of “Frankie & Johnny,” and 
is a sincere and colorful number, 
| with excellent classical movements. 
The principal roles are danced 
with grace and charm by Annette 
Chapel!l, John Hall and Noreen 
Lee. 

Ronald Chesney proves the har- 
monica is as good an instrument 
as any for classical music, with 
items ranging from Offenbach to 
Debussy. Johnny Lockwood, as 
boisterous as ever, mixes a lot of 
old material with a few timely new 
gags, but gets over to pleasing re- 
turns and scores in the minstrel 
climax, which is a magnificent 
piece of staging and lighting. 

In its first five months the Em- 
pire vaudfilm policy has made it 
almost the center of West End 
entertainment. The real test will 
| be the summer months, but the in- 
dieations are that policy is what 
ihe customers want. Myro. . 


tune. She also gives nod to drum-_ 


SCULLY’S SCRAPBOOK 


By Frank Scully 


- Nut Plains, Conn., May 20. 
I've been holding on to my tam o’shanter while rounding Vincent's 
learning curves. These are highly technical tests worked out by a 
Frenchman named S. B. Vincent. He has confused me for years. 
Skewness, kurtosis, criteria of curve types, normal probability curves 
(like the Gaussian error-curve) bell-shaped curves—by now I don’t 
know where to place Jane Russeil and where to put Cuddles Sakall. 


An old amateur psychiatrist like me should be able to look at Ava 
Gardner's head over a board fence and tell her curve of probability 
from tip to toe. But I can’t seem to do it anymore. Maybe old S. B. 
Vincent can't either. Maybe by now he doesn’t know Vincent’s curve 
from Vincent’s disease. Maybe by now he, too, is all fouled up with 
“verbigeration,” which you will find under V in Scully’s Psychiatrie 
Word Book of Hollywood. ; 








V 

V.D.—In general medicine this refers to the need for a Wasserman 
test but in psychiatry it is short for “double vibration,” which is a 
periodic to-and-fro motion of anybody. But doubled. What the screw- 
ball followers of Carmen Miranda call “dancing.” In older psycholog- 
ical literature the term “simple vibration” was applied to a single 
swing (e.g., from right to left) but after witch-hunting swept over 
Hollywood everybody was moving on the V.D. in reverse. That is, 
from left to right. 

VAGATONIA— Weakness of the 10th cranial nerve, which handles 
traffic around the larynx, stomach, heart. The 4Fs of show biz; or why 
microphones were invented. 

YVAGATONIC TYPE-—-Characterized by suprarenal activity. Slow 
pulse, low blood pressure, pale, cool skin, high sugar tolerance. In the 

| Sinatra syndrome of acting. 

VALENCE—Term to measure the attracting or repelling value of 
objects. If chromatic, it is used to measure the stimulus of color. 
In color-blindness the red valence is lost. Psychiatrie explanation of 
why so many Hollywood stars hopped back and forth politically during 
the era of wonderful nonsense. 

VANITY—Excessive self-appreciation. Actors who on meeting you 
for the first time in years hardly shake your hand before asking “How 
do | look?” 

VAPORS—An old pre-Freudian term indicating periodic attacks of 
melancholy. Actors who play “Hamlet” everywhere but on a stage. 

VARIETY—What the German scientists described as Verschiedenheit. 
A subdivision of a species, based upon different characteristics less 
important than those which distinguish the species. Now you know 
what science thinks of a tradepaper. 

VASCULAR SENSATION—A mixture of tickling and pain mingled 
with tension and vascular changes in the skin. Blushing. Synthetic- 
ally produced in Technicolor.so that old stars may simulate a feeling 
they haven't experienced in 25 years. 

VASODILATATION—Enlargement of a blood vessel. Feigned or 
painted on a television actor’s jugular vein to indicate great passion for 
a Philco refrigerator, which the commercial telis him he’s simply mad 
about. 

VECTOR COMPLEX—Carriers of disease. Mosquitoes in relation to 
malaria. Gossip-writers in relation to the private lives of picture stars. 

VEGETABLE—An edible plant. Origin of the phrase, “You're so 
beautiful I cq@uld eat you.” In cannibal pictures the dialog fortunately 
is followed up with appropriate action. 

VELLEITY—tThe lowest degree of volition. Actors who are so torn 
by the love of two women that they couldn't make up their minds even 
if they had one among them. 

VENTRALOPHOBIA—<Actors who have gone fat and get the jitters 
every time a camera focuses on their anterior or posterior differentia- 
tions. 

VENTRILOQUISM—Psychiatrically. the term applies to players who, 
on meeting television echoes for the first time, believe they have been 
miscast as Charlie McCarthy or the Maid of Orleans. 

VERBAL BEHAVIOR—Responses accompanied by vocal or gestural 
reactions. 
is not worth the paper it’s written on!” 

VERBIGERATION—Speech which is seething with repetition and 
lacking coherent thought. Common to actors who begin exercising 
their political rights by throwing away their scripts and their script- 
writers. 

VERBOGESTURAL COORDINATION—Speech and gestures syn- 
chronized. Any psychoneurotic lesion which destroys this synchroniza- 
tion destroys at the same time a producer. 

VERNIER—COMPLEX—Psychotic suspects who watch a subsidiary 
scale annexed to a scale of larger units which permit the observer to 
read off fractions of the larger unit. Common to agents and 10°vers 
generally who have suffered a crackup. 

VERNIS—The middle lobe of the cerebellum. Actors who find that 
fate has tossed them into low-budgeted westerns for neighborhood 
theatres. They do better after submitting to a vermisoctomy. 

VERTIGO—A sensation of dizziness caused by over-stimulation of 
the semi-circular canal receptors, which get out of balance from their 
owners looking up at marquees and believing all the favorable things 
said about them in neon lights. 

VIERORDT’S LAW—Principle that the more movable a part is, the 
lower is the two-point limen of the skin over it. Suffered principally 
by bit players. 

VINCENT’S LEARNING CURVE—Curve first suggested by a French 
scientist, S. B. Vincent, who called it la courbe d’apprentissage. Holly- 
wood application of the law is confined chiefly to producers who be- 
lieve that if starlets have the right curves they can learn the rest. 

VIRILESCENCE—Mature feinales who take complete control of sit- 
uations. In the Marjorie Main syndrome. 

VIRTUAL IMAGE—Formed by a mirror at a place not actually tra- 
versed by the light rays. The only kind of virtue many images in 
Hollywood have. 

VISCERAL REFLEX—Any reflex caused by the stimulation of the 
viscera. In brief, bellylaughs. 

VISCOSITY—The resistance of a substance to change of form. All 
stars who battle against being reduced to character actors. 

VISIBILITY CURVE—A graphic representation of the manner in 
which brilliance varies as a function of wavelength. Stars whose bril- 
liance can neither be seen nor heard 10 feet from a camera, microphone 
or a spotlight. 

VOCABULARY TEST—The subject is given a series of words to 
define. The guy with the lowest answers becomes the producer 

VOICES—A hallucination. In Hollywood the voices heard are usually 
derogatory. Sycophants are laughed at, but adverse criticism is feared 
worse than creeping paresis. : 

VOLUNTARY MUSCLE—One which can be contracted at will. Carey 
Grant when he tightens his dimple. 








. — - ———— 


BBC PRODUCER QUITS 
Glasgow, May 16 
Howard M. Lockhart. variety pro- 
ducer in Scetland for British 


Leonard Bernstein Back to Israel 
Tel Aviv, May 16. 

Leonard Bernstein, composer 

and conductor, returned to Israel 


and is conducting the Israel Phil- oe ae . 
harmonic Orchestra in a concert Broadcasting Corp., has resigned 


‘esti nd radie 
series. to do freelance stage a 


Firs was at 25th anni cele- Work. : 
rst One was He has been broadcasting since 
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| bration of Hebrew University in , 
Jerusalem, . 
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Broadway 


Clifferd C. Fisher due in from 
Paris next week. 


Renee Carroll, Sardi’s hatcheck | 
girl, te the Coast June 7 for six | 
week's vacation. | 

Emanuele Zama, Universal’s 
manager in Italy, in New York for | 
huddles with U’s foreign wing. 

The Ken McdAllisters’ second 
son; their first is now three. He's 
ad chief for Columbia Records. 


Inga Andersen, “the Hildegarde | 
of London,” in from Canada to | 
open tonight (Wed.) at Le Vouvray. | 

“Uncle” Henry Berlinghoff, of | 
the William Morris Agency, cele- | 
brated his 79th birthday Morday | 
(22). 

Arthur Schnabél, concert pianist, 
and author-songwriter Ethel La} 
Vane off to Europe yesterday 
(Tues.). 

Mrs. Eugene L. Breen, formerly 
of Universal Pictures, elected 
president of the Women’s Univer- 
sity Club. 

Jack Gregson, emcee of “Auc- 
tion-aire,” the Friday nite Libby’s 
TV show, moving family here from 
the Coast. : 

Vet agent’ Billy Jackson making 
the rounds again after being hosp- 
talized for two weeks with lobar 
pneumonia. | 

Mrs. Hal Horne, wife of - the) 
showman, installed as honorary 
president of the National Jewish 
Hospital, Denver. 

Harry Bruckman, Paramount In- 
ternational exec; sailed for the | 
continent last week with his family 
on the Mauretania. 

Nicky Quatrocchi, El Borracho 
host, has a “pet bag” convenience 
for guests to bring leftovers home 
for their dogs or kittens. 

Harry Fromkes formed law firm 
with Lorimer Denner and Hersey 
B. Egginton. Fromkes former legit 
theatre owner and investor. 

Val Gielgud, producer for BBC, | 
and Bernard N. Mills, director of | 
the Bertram Mills Circus, in from 
Britain last week on the Caronia. 

Ken Murray and Ruby Keeler, 
welcomed Ruby’s mother, who ar- 
rived from the Coast to see Her} 
return to the stage currently at the 
Roxy. | 

Eileen Farrell and the N. Y. Po- 
lice Dept. Glee Club in joint con- 
cert for the benefit of St. Vincent’s 
hospital at Town Hall tomorrow 
(Thurs.). 

Actor Francis Bethencourt heads 
for the Coast this week to appear 
in final scenes of Italian-language 
“The Trailer,” which Caesar Girosi 
is producing. 

Patricia Neway, Virginia Davis, | 
Sidney Foster, Ivan Petroff and, 
Erno Valasek in Town Hall concert 
June 4 to benefit Bronx House, 
Music School. 

Louis Elman, big circuit opera- | 
tor in Ireland, and his wife now 
in Gotham en route to Australia | 
for a first look at exhib conditions 
Down Under. 

Richard Rodgers and Oscar Ham- 
merstein, II, have given a commis- 
sion to the League of Composers | 
for an orchestral work, which is to | 
be written by Leon Kirchner. 

Director William Dieterle off for . 
Europe Monday (22) for a Swiss) 
vacation followed by production- | 
direction of a film in Europe. Re- | 
turns to Hollywood in November. 

Director William Dieterle arrives | 
in New York Friday (26) from the | 
Coast prior to sailing for Europe | 
on the Queen Elizabeth June 1.. 
He will be accompanied by Mrs. 
Dieterle. | 

Benn Jacobson, one-time talent | 
exec for Metro and recently head | 
of Eagle Lion's talent and story 
department, sails to London and 
Paris aboard the Empress of Scot- | 
lard on film business. 

More than $50,000 raised for the 
1950 United Jewish Appeal cam- 
paign at a Hotel Astor luncheon. 
meeting of the UJA Legitimate 
Theatre Group, called last week 
by chairman Richard Rodgers. 

Ted Saucier, longtime publicist 
at the Waldorf-Astoria but now in. 
biz on his own, editing a cocktail | 
book of recipes by show biz, liter- 
ati, socialite and other names; il- 
lustrations by 12 name artists. 

Peggy Foldes, of RKO Theatres’ | 
publicity dept., elected chairman> 
of the associated members of the 
N.Y. Newspaper Women’s Club and. 
member of its board of directors. 

A memorial monument in honor 
of the late Bill Robinson will be 
dedicated at a ceremony being held 
tomorrow (Thurs.) at. Evergreen) 
Cemetery, Brooklyn, under aus- 
pices of the Negro Actors Guild 
and Citizens Committee. 

Henry Noerdlinger, researcher 
for producer Cecil B. BeMille, en 
route to London and Paris where 
he will gather material for De-: 
Mille’s next film effort, “The: 
Greatest Show on Eearth.” Due 


back on the Coast in mid-June. 


Writer Helen Dewtsch shuffling | 
through all available documents in 
Boston and Plymouth on the early 
struggles of the pilgrims prior to 
heading for Hollywood in June to 
start work on the screenplay of | 


|Reg Connelly 
'T. Kalmus, president and general | 


‘those sailing today (Wed.) on the 


-est dance hits here. 


“Plymouth Adventure,” Dore 
Schary’s production for Metro. 
Newlyweds Conrad Hilton, Jr., 
and Elizabeth Taylor, as well as! 
composer Richard Rodgers, actor | 
Cesar Romero, British comedian 
Tommy Trinder, music publisher 
and Dr. Herbert 





among | 


j 


manager of Technicolor, 
Queen Mary. ; oe 
Syracuse U. alumni, including. 
J. Robert Rubin, Miriam Hopkins, | 
Paul Crabtree, Alexander H. Co-| 
hen, Robert Joseph, Lawrence | 
White and Frank. Gabrieison, tend- | 
ered dinner for Sawyer Falk, di-| 
rector of university’s school of 
drama, at Concourse Plaza hotel, | 
Bronx, last night (Tues.). 
Swank eatery at Spring Lake, | 
N.J., the Beau Rivage, which to- 
taled a $235,000 investment from 
show biz personalities including 
Ed and Pegeen Fitzgerald, Hilde- 
garde, Anna Sosenko, Tony Mele, | 
George Mobardi and George Suter, 
former Savoy-Plaza manager, auc- 
tioned off for some $83,000. 


India 


By N. V. Eswar 

“Joan of Arc” (RKO) ran four 
weeks at the Rex Talkies in Bang- 
alore. 

Gemini Studios (Madras) plans 
for lranian version of his success- 
ful Tamil picture, “Chandraleka.” 

“My Foolish Heart” is given “A” | 
certificate. by Calcutta Board, pic- 
ture opening at Madras Casino 





May 5 
Sen Bros. arranged deal with 
Army Occupation Authorities in 


Japan for exploitation of three 
Hindi pictures during year. 

Recent meeting of Film Enquiry | 
Committee in Bombay recommend- 
ed that a uniform entertainment | 
tax be imposed on admission prices 
instead of present system. 

Ten cinema owners in Madras | 
City prosecuted for non-fulfillment 
of wage raise and employment of | 
additional staff as recommended 
by Sastri Award last year. | 


Scotland | 


By Gordon Irving 

Lena Horne may do concert dates | 
in Glasgow and Edinburgh. } 

Eric Portman guest of honor at | 
Glasgow Cinema Club luncheon. | 

Mollie Weir, Scot actress, into 
comedy pic with Richard Hearne. | 

Nicky Kidd, Glasgow-born croon- 
er, off to London to 0.0. show. 
offers. 

Scot comedian, Duncan Macrae, | 
off to Pinewood for “The Woman 
in Question.” He will play a de- 
tective. 

T. M. Watson, Scot playwright, 
to have new play, “Bachelors Are 
Bold,” preemed during Edinburgh 
Festival. 

Jeremy Spenser, 12-year-old 
child conductor of British pic 
“Prelude to Fame,” set for per- 
sonal in Glasgow May 31. 

Ian Gourlay, singer and arrang- 
er, took over baton of British 
Broadcasting Scottish Variety Or- 
chestra when conductor Kemlo! 
Stephen was hospitalized. | 

John Stewart, formerly of Glas-; 
gow’s Park theatre, to run summer 
festival theatre under canvas on 
grounds of his Highland home at 
Pitlochry, Perthshire. 


Copenhagen 
By Victor Skaarup 

Music Publishers Holding Corp. 
will be represented by Morks Mu- 
sikforlag in Denmark. 

Dale Carnegie’s “How To Stop 
Worrying,” published by Thorkild 
Beck,.is the top seller here. 

Ernest Hemingway's Spanish 
war play, “The Fifth Column,” at 
the Ny theatre, got so-so recep- 
tion on opening. 

“Waltzing Mathilda,” old Au- 
stralian folk song, is one of new- 
“That Lucky 
Old Sun” and “Music, Music” also 
are going over big. 














London 


Mack Triplets to Paris June 12 
in company of Lee Ruth Chase, 
daughter of Chaz Chase, their bud- 
dy from home. : 

Author-playwright Noei Scott, in 
private life a naval doctor, off on 
three-month cruise covering Singa- 
pore, China and other eastern ter- 
ritories. 

Hyman Zahl to tour The Deep 
River Boys. on Moss Empires cir- 
cuit, opening at Empire, Liverpool. 


! July 3 with Nicholas Bros. co- 
starred, - 
Lou Wilson booked Lisbeth 
Webb, former Charles Cochran | 


star, to play vaudeville dates on 

Stoll circuit, opening June 12 at 

Manchester. 
Jack Hulbert 


Herbert Wilcox picture with | 
Michael Wilding. Pic is titled 
“Rendezvous .in Cannes,’ with 
|company off on location in the 
south of France this month. 

Tony Martin has gentleman’s 


agreement with Val Parnell to play 
London Palladium two to three 
weeks annuaily for next 10 years. 
Also expects to play at least three 
weeks each year in provinces for 
Moss Empires. 

Buster Shaver (with Olive, 
George and Richard) asked by Val 
Parnell 
don Palladium, but has 
refuse since due at Blackpool for 
rehearsals on Lawrence 
summer revue “On With 

Bidding for Bob Hope, expected 
here early September for a coupla 
weeks, are piling up on Charlie 
Yates’ desk. Besides one from Val 
Parnell for 


for the Arena in Harringay. 
Michael Todd asked Jack Hyl- 


ton to get him Nino Rialton, the | 
| dog which is doing solo act at the 


London Palladium, for his revue 
“The Peep Show,” which he is 
planning for Broadway. Hylton 
cannot comply; since he has booked 
dog for his “Take It From Here” 
revue which he is producing at 
Blackpool this summer. 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse) 

Warner’s Joe Hummel to Ger- 
many. 

Eleanor Wallace at the Salon du 
Grand Palais. 

Aldous Huxley 
French provinces. 

Paris dailies titling price from 
8 to 10 francs. (3 cents) 

Earl Blackwell, of Celebrities 
Service, may open a Paris branch. 


touring the 


The Arthur Loews dining the | 


Elias Lapineeres before returning | 
to Rome. 
Phil Reisman and the John 


McConvilles hopping to Germany 
by plane. 


Gene Kelly here for a quickie. 


in connection with “American in 
Paris” choreography. 

Suzanne Cloutier, of Ottawa, 
and Edward: Hilton, of the Gate 
Theatre of Dollin, to appear at 


Edward VII Theatre here with Or-| 


son Welles. — 

Buster and Mrs. Crabbe, Vicki 
Drave and 63 of the Aqua-Parade 
swimming girls arrived to appear 
at Palais des Sports after “Skat- 
ing Vanities” shutters there. 


Rome 


By Helen McGill Tubbs 
Benny Goodman at the Bernini 


' theatre. 


Alan Curtis has returned from 
Switzerland. 

Josephine Baker at Quirino the- 
atre-for four shows. 


“Androcles and the Lion” op- 


ened in English for Rome Theatre 


Guild. 

Samuel Goldwyns and_ Robert 
Sherwood due here, driving over 
from Paris. 

“Gone With Wind,” after doing 
six months in original version with 





American tenor, John Hendrik, | 
who has given concerts over Brit- | 
ish, French and Swiss radio sta- | 
tions, is coming to Denmark to, 
sing over the Stratsradiofonien | 
this summer. 


Minneapolis 

By Les Rees 

Excelsior Amusement Park op- 
ened for season. | 

Gene Sheldon into Hotel Radis- 
son Flame Room. 

Hotel Nicollet Minnesota Ter-— 
race has Victor Borge. 

Local Purple Heart chapter) 
turned over $500 to Northwest Va-' 
‘riety club for its heart hospital | 
project. 

Club Carnival to shutter main | 
room and confine operations to) 
theatre bar. Spot has played names | 
and bands until few weeks ago. 

Jimmy and Freddie Nederlander, 
manager and assistant managers of 
Lyceum, legit showhouse, back to, 
home town, Detroit, with theatre 
shuttering for summer, 


| 


sub-titles, is now in its second 
month of dubbed version with 
$1.25, all-time high for a film. 


Riviera 


By Margaret Gardner 





Richard White, director of Brit- Pictures exec, off to Europe to line Li'l Darlin’ ” 
ish European Airways ‘on Riviera, 


transferred to Paris. 
Mr. and Mrs. Gregory Peck 
ended their brief Riviera stay 
and planed back to London. 
Prince Aly Khan explaining 


that Rita is not planning to give} 


up the screen, but wants to make 
film in Europe. 

Chateau de la Croe, ex-residence 
of the Duke and Duchess of Wind- 
sor at Antibes, rented to the for- 
mer Queen Mother of Italy. 


Abbey Lefebre. director 


off to New York to arrange a series 

of concerts for choral group. 
Princess Elizabeth, coming by 

private plane from Malta, was 


is to costar in a 


fo stay ‘third week at Lon- | 

had od } 
Wright | 
Show.” | 


a Palladium opening, | 
Claude Langdon, head of Empress | of ‘*‘Harvey” and goes on to Aus- 
| Hall, is anxious to get him for sev- 


of | 
Petits Chanteurs of Cote D’Azur, | 


forced by bad weather to stay 
overnight in Nice. She visited 
“Captain Hornblower” set at Ville- 
franche, armed with motion pic- 
ture camera. 





Mexico City 


By D. L. Grahame 
Isabella Corona, film player, re- 
| turning to the stage. . 





doctry. 

Marga Lopez, new starlet, inked 
exclusively until 1952 by Gregorio 
Wallerstein for Filmex. 

John Wayne back for more de- 
tails on “Bullfighter’” which he is 
making here for Republic. 


Herbert Leighton Wallace, Jr. so- 
cialite marrying here May 27. 


Cine Olimpia undergoing inter- | 


ior facelifting. It is the original 
modern local cinema. Caruso sang 
there in 1921. 

Tongolele (Mrs. Yvonne Farring- 
ton), tropical dancer click here 
| for two years, inked by the Puerto 
Rico in New York. 

Guillermo Morales Blumenkron 
sold his interest in local radio sta- | 
}tion XEOY for a reported $46,-' 
| 200; plans to resume freelance an- | 
nouncing. | 


Honolulu | 


By Mabel Thomas 


| Mr. and Mrs. William Paley at 
the Royal. ; 
| Eddie Peabody spotted in for 


two weeks at Lau Yee Chai’s. 


| ° | 
Joe E. Brown closed nine days 


: |Aralia. 
eral appearances as is Tom Arnold | 


Tats Matsuo leaving for Tokyo 
late in May and may bring back a 
circus. 

The Art Linkletters due for 
three-week vacation next month at 
| Royal. 
Harry Owens and wife, visiting 
‘for a month at Royal, and getting 
|/new songs. 
| Freddie Slack and Joan Greer 
'clippered in for six-week run at 
| Zebra Room. | 
| Minna Gombell rushed in by 
| Metro to Kauai for mother role in 
|*Pagan Love Song.” 
| 20th-Fox studio sent Delmar 
|Davis and Ray Klune to Hawaii 
(Big Island) after location shots for 
“Bird of Paradise.” 


| Vienna 


| By Emil W. Maass 

“Born Yesterday” preemed in 
Skala theatre. 

Paul Henreid arrived in Vienna) 
to shoot “‘Rendez Vous” here. 

Maria Jeritza to sing in state 
“Cavalleria Rusticana” in' 


opera 
June. ; 
Marianne Schoenauer, native 


film star, seriously injured in car 
accident at Lambach, Upper Aus- 
tria. 

American tenor Herbert Handt 
guesting at Volksoper and Gratz 
opera. Also gave concert in 
Brahmssaal. 

Composer Franz Zellwecker off 
to Abyssinia where he was invited 
'to be orehestra chief of royal court 
of Addis Abeba. 


Simon Goldschtag, vet film pro- 
ducer, recovering from an apen-| 


Pic star Pituka de Foronda and. 


| ailment, will keep in touch 


nn, 


Hollywood 


Loretta Young laid up with 

Rita Hayworth selling her Holle 
i: wood home. 
| Maureen O’Hara to St. 
dedicate a hospital. 
| Tom Moore celebrated his 40th 
/ anni in film business. 

Errol Flynn returned from Ja- 
-maica for a film job at Warners 
Jack Goodlatte in from London 
L. Warner. 
| James Cagney shot himself in 
| the hand while hunting a coyote 
| Sarah Churchill checked in at 
Metro for her role in “Royal Wed- 
ding. 

_Andy Devine to Reno on Vaca- 
tion after making three pictures in 
a row. 

Billy De Wolfe to British Colum. 
bia on combined business and va- 
cation. 

Julius Tannen celebrated his 
70th birthday and his 50th wea- 
ding anni. 

Variety Club tossing dinner to 
celebrate Bud Lollier’s 32d 
with Fox West Coast. 

Audrey Totter sued by Los An. 
geles housewife for $50,000 as re. 


Louis te 


‘for confabs with Jack 


year 


| sult of auto collision. 


Rosalind Russell was handed a 
femme Oscar, knewn as a Lulu. by 
L.A. Women’s Ad Club. , 

George Lourau and Pierre Fro- 
gerais in from Paris to gander 
Hollywood film technique. 

Pete Smith and Dave O’Brien in- 
vited to President Truman’s Con- 
ference on Industrial Safety. 

Joe Van Cotton, Belgian film 
biggie, gandering Hollywood 
technique for the first time. 

Mark Stevens to Memphis to 


| talk about Hollywood before Allied 


Independent Theatre Owners. 
Charles. P. Skouras cited by 

American Legion for “services in 

behalf of American principles.” 


Hal Roach fiew a group of 
Hollywood thesps to Tucson to en- 
tertain the soldiers on Armed 


Forces Day. 

Susan Hayward, Lynn Bari and 
Rory Calhoun planed to Atlanta to 
start work in “I'd Climb the High- 
est Mountain.” 

Daniele Amfitheatrof returned 
from Italy where he represented 
Hollywood composers at Interna- 
tional Congress of Music. 

Tommy Cook hospitalized in 
Manila after being jolted from a 
jeep while playing in “An Ameri- 
can Guerrilla in Philippines.” 

Dore Schary, laid up with a back 
with 
Metro production for the next two 
week via projection room at his 
home, 





Chicago 

Eddie Cantor in last week 
Supermarket Convention. 

Riverview Amusement 
opened for summer season 
nesday (17). 

Dolores Zera, formerly on pub- 
licity staff of Blackstone hotel, ap- 
pointed flack for Congress hotel. 

Mare Connelly in to speak at 
tribute for late mewspaperman, 


for 


Park 
Wed- 


Lloyd Lewis, Saturday (20) at 
Sherman hotel. 
Chevy Chase summer theatre 


opening set back from May 26 to 
June 2, with John Carradine and 
Nancy Carroll in “‘Twentieth Cen- 
tury.” 


The Cradle, famous Evanston or- 





By Maxwell Sweeney 
Lena Horne may visit Ireland 
before opening English tour. 
Eileen Thorndike here to judge 
| Irish National Drama Festival. 

Producer Shelah Richards head- 
ing for Salzburg Festival, Austria, 
next month. 

Tyrone Guthrie here io direct 
rehearsals of “Hamlet” for Ronald , 
|Ibbs Productions at Gate, his first | 
here. 

George A. Adams in from Lon- 
don on advisory duties at First Na- 
tional Irish Film Company studios | 

in Ballycorus. 

Major A. Trevor Owen, survivor 
‘of Kuching (Sarawak) Jap Prison | 
Camp, here to bally 20th-Fox | 
“Three Came Home” at Theatre| 
' Royal, Dublin. 


Buenos Aires 


| 

| 

| 

| By Nid Ember 
| Enrique A. Ialuner, Guaranteed 


Ireland 


up pictures. . 

Beniamino Gigli to be sponsored 
by Swift in July broadcasts over | 
Radio Belgrano. 

Elsa Miranda, Puerto’ Rican! 
|songstress, signed by Colgate for) 
Mundo web broadcasts. 

Pedro Lopez Lagar returning to 
legit at Comico Theatre in Henri 
| Bernstein’s play “Soif” with Fanny | 
Navarro. 

Italian pic actress Adriana Be-| 
netti, of “Four Steps in Clouds,” | 
being sought by Argentine film | 
, producers. 

Alberto Castillo to our Pacific | 
Coast countries of South America. 
+ Then booked to sing in New York. 
| Tour starts in August and is partly 
_to bally Castillo pix in Latin-! 
' America, . 


| 





{currently in New York, bookings. 


_phanage, has bought out May 24 
‘night performance of “Miss Lib- 
‘erty’ at Shubert in its fund-rais- 
|ing drive. 


Melvyn Douglas, here with “Two 
Blind Mice,” is guest of honor at 
National Conference of Christians 
and Jews luncheon May 26 at Con- 
gress hotel. 


Pittsburgh 


By Hal Cohen ee 
Mike Manos, . theatre circuit 
head, felled by heart attack. | 
Ken Welch’s folks in from Kk. C. 
to see his revue “Fifty Grand. 
Lorella Val-Mery around beat- 
ing the drums for Margaret Sulla- 
van’s “No Sad Songs for Me.” | 
Billy Catizone and his Trio fin- 


| ished two-year run at Continental 


Bar, with Dom Trimarkie unit re- 
placing. : 

Wilton Clary going into “Texas, 
as replacement for 
Danny Scholl, and his wife, Ruth 
Vernon, is set for “Peep Show 


Miami Beach 


By Lary Solloway 
DeCastro Sisters into Sherty 
Frontenac’s Pompadour Room. 
Art Green moved his mike into 
the Sorrento hotel for summe!t 
sesh of midnight chatter and rec- 
ords via WMIE. 
Five O’Clock Club shuttering @! 
end of week. Will reopen about 
June 25 with Martha Raye taking 
over for long summer run. 
Alan Gale signed to take over 
former site of Five O'Clock Club 
starting June 15. Buddy Allen, 
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OBITUARIES 


MAX HART 
x Hart, one of the top 
anal in the heyday of vaudeville, 
died in Brooklyn, May 23, at age 


0 isin in vaudeville section. 


CHARLES DARNTON 
harles Darnton, 80, longtime 
Pres critic of the old N. Y. Eve- 
ning World, died in Hollywood, 


y 18. ; ; 
tails in Legit section. 


DON (CREESH’) HORNSBY 

Don (“Creesh’) Hornsby, 26, 
uitery comic recently pacted for a 
new television series by NBC, died 
May 22 in a White Plains, N. Y., 
hospital of spinal polio. 

Details in Television section. 


Cc. GRAHAM BAKER 

Cc. Graham Baker, 62, motion 
picture writer and producer, died 
May 15 in Hollywood following a 
brain operation. He had been ill | 
for a long time. 
fot shore. film career started in | 
1915 with the old Vitagraph Co. | 
after serving as a newspaper re-!| 
porter in Brooklyn and Manhattan. | 
He moved to Hollywood as a writer | 
and turned out scripts for most of | 
the major lots. Among his screen-| 
plays were “Stand-in,” “Ali Baba 
Goes to Town,” “The Joy of Liv- 
ing,” “Eternally Yours,” “Swiss | 
Family Robinson,” “Tom Brown's) 








Schooldays,” “Little Men” and! 
“Valley of the Sun.” He became | 
a producer in 1940 when he| 


formed an independent company 
with Gene Towne to make pictures 
for RKO release. 

His wife, a daughter, three} 
brothers and a sister survive. 

JAMES E. ROSS | 

James Edward Ross, 73, puppet- | 
eer, who earlier in his career was 
a trapeze artist and juggler, died | 
in Baltimore May 18. 

After Ross learned as a youth) 
to walk a tight and slack rope and | 
lined up a little juggling act, he| 
started making a somewhat precar- | 
fous living on the road, billed as! 
“Professor Rosella.” Spaff Hyman, | 
a veteran magician and puppeteer, | 
took an interest in him. Hyman 
was getting along in years, so he. 
gave his dolls to the adopted ap- 
prentice and taught him the ropes. 

Ross’ first performance of his} 
Punch and Judy show was given) 
with Hyman as the only spectator. 





WALTER A. CHASE 

Walter Abbott Chase, 72, who 
Was secretary of the Concord 
(N. H.) Musicians’ Union for many 
years, died at his home in that 
city, May 15. 

He was a veteran member of 
Nevers’ Band in Concord and was 
its treasurer for 40 years. 


JOHN W. COOLEY 
John W. Cooley, who operated a 
showboat touring the Ohio, Mis- 
souri and Mississippi rivers from 
1880 to 1895, died in Newcomers- 
town, Ohio, May 22. 





AGNES TOSIN 
Agnes Tosin, 33, known profes- 
sionally as Mille. Yvonne, died in 
Ravenne, Italy, recently. 


She mostly played carnivals 
billed as “the world’s heaviest 
woman,” tipping the scales at 
520 ibs. 


Mrs. Mary Jane Cagne, 72, widow 
of Peter M. Cagne, owner of the 
Somersworth theatre, Somersworth, 
N. H., for many years, died at her 
home in that city, May 12. 








Joseph A. Gordon, 80, carnival 
showmen for more than 
century, dted May 18 at his home 
in Hollywood. 





Mother of Doris Winston, agent, 
and mother-in-law of Kenneth La- 
ter, also an agent, died in New 
York, May 18. 

Father of Robert Hadley, art di- 
rector of Eagle Lion Films, cied 
May 4 in Ada, Okla. 





Wife, 52. of Walter E. Benoit, 
veepee of Westinghouse Radio Sta- 
tions, died May 18 in Philadelphia. 





Father of Jack Edwards, agent, 
died in New York May 14. 





Grandmother, 93, of Robert Tay- 
lor, film star, died at Colorado 
Springs May 18. 





Mrs. Edith Sherwin, sister of 
Steve Broidy, president of Mono- 
gram, died May 20 in Hollywood. 











Highschool Hatches 


Continued from page | geam—e 





ersby, intrigued by hot licks of 


halt a| 


In 1913 and 1914 he moved his| bebop or delicate strains of “The 
show to Young’s Pier in Atlantic | Afternoon of a Faun,” look up and 


City. He later toured vaude cir-|see a conventional school building 





cuits, |with a simple sign that identifies 
it as “The High School of Per- 

CHARLES PERKINS |forming Arts.” 
Charles Perkins, 75, veteran; Inside reconverted gymnasiums 


scenic artist for the Lakewood feature ballet practice bars and 


theatre, died in Lakewood, N.J., 
May 21. 

Perkins, who started earning a) 
living by painting houses, studied | 
art at home at night. He began at | 
the summer theatre as a stagehand | 
and switched to scene painting) 
when a set was needed. 

He painted the original sets for, 
a “Life With Father’ in 1939 and | 
for the Norman Bel Geddes pro-| 
duction of “Hamlet” in 1926. 

Surviving are seven children, 


PAUL ROBERTS 

Paul Roberts, 39, disk jockey of | 
WFBM, Indianapolis, and conduc- | 
tor of “Old Fashioned Amateur | 
Hour” on WFBM-TV, died in that 
city May 16 after heart attack. | 

Born Kent Josef, he was associ- 
ated with radio stations in Kala-| 
mazoo, Muskegon and Jackson, | 
Mich., and Fort Wayne before | 
coming to Indianapolis in 1944. | 
Wife and two sons survive. 


ROBERT M. COLLYER 
Robert M. Collyer, 48, television | 
Producer and former foreign cor- | 
respondent, died at Baldwin, L. L, | 
May 16. 
Collyer for the last two years | 
Was associate director and manager | 
of the motion picture and television | 
news department of the School of 
Radio Technique in New York. 
Survived by wife. 


MARIE OFFERMAN 
Mrs. Marie Offerman Bestat, 56, | 
ormer ‘actress, died May 14 in 
Hollywood. Her stage career in- 
cluded roles in Ed Wynn’s “Simple 
Simon” and other Broadway shows 
and vaudeville tours with her first 
usband, George Offerman. 
Surviving is her son, George 
fferman, Jr., screen actor. 


. | MARIE DEAN 
Marie Bamberg, 60. known pro-| 
fessionally as Marie Dean, died in’ 
Chicago May 16. For 20 years she, 
appeared with her husband, Theo) 
one a Magician known as 


«2, addition to husband, she is 
“Utvived by .her mother, 





full-length mirrors before which | 


teen-age girls brush up on their 
pirouets in snug black leotards. 
Youths in skintight suits limber up 
with professional entrechats. Con- 
trasting with the soft steps of the 
classical dance is the sharp clack- 


clack of metal on parquet as stu- | 


dent tapsters rehearse the newest 
Astaire routines. 

In operation almost two years, 
Performing Arts is an annex of the 
Metropolitan Vocational High 
School. 


plans are being made to launch a 
course in radio and television, with 
a studio to be set up in September. 
A course in creative writing is also 
on tap. And through a tieup with 
Actors Equity-Library Theatre, in- 


struction in scenic design, costum- | 


ing and makeup will be intensi- 
fied. The school’s chief problem 
is finding competent teachers. 
Pro Faculty 
Most instructors have had pro 
experience. 
prepares its charges for college 
with a regular academic program, 
has 11 parttime dance instructors, 
five fulltime music profs and five 
fulltime drama teachers. 


Students represent a_ typical 


school cross-section, but the gals | 


model's hatboxes and the 
theatrical-looking sweaters. 
lively, hep group and 


affect 
boys 
They're a 


when they overflow into the sweet- | 


shop across the way the topic of 
gab is likely to be whether the up- 
coming preem of Mike Todd's 
“Peep Show” will be a hit or a 
floperoo. And_ while the aver- 
age American youngster 18 con- 


tent to forget schoo! when he leaves | 


its musty halls, the Arts student is 
eager to take private lessons with 
his teachers, some of whom have 
their own studios. 
The tune department has an im- 
pressive array of pros. Its instruc- 
tors include Julius Grossman, vVio- 
lin soloist frequently Spotted over 


ithe networks; irving Lash, a gradu- 


Besides the dance, music| 
and drama currently being taught, | 


The school, which also | 


ate of Horace Heidt; Harold Sachs, 
an ex-National Symphony orchman; 
Irving Kupfer, whilom Larry Clin- 
ton dipsy-doodler; and Arthur 
Aaron, who once matriculated with 





802-ers. 
Drama faculty, comprising li- 
censed voice teachers, features 


and road cempanies. 
/met appeared in several Broadway 
‘productions, including “A Flag Is 
|Born” and “George Washington 
| Slept Here.” , 
| Alumni of Arts and Metropolitan 
| Vocational have found a warm pro- 
'fessional welcome. Lloyd Mayers 
| has played with the Hot Lips Paige 
,and Mercer Ellington orchs; Rudy 
| Nichols had a part in “Regina” on 
| Broadway; Sid Parker was a side- 
man with the Randy Brooks’ aggre- 
gation; Bennet Burrill Feldman ap- 
| peared in the musical version of 
“Street Scene,” cut some albums 
for Columbia and was on WOR’s 
“Rainbow House” for two vears: 
and Dick Kallman has played 
nitery dates, including the Saxony 
hotel, Miami, and the Cotillion 
Room, N. Y. 
| Current students doing outside 
work include Marilyn Gennaro, 
who was in “Dance Me a Song” on 
|Broadway. Her classroom  sked 
was tailored to fit in with her pro 
chores. 
500 Enrollment 

Operating under the supervision 
of the New York Board of Educa- 
tion, the school has a maximum en- 
roliment of 500 pupils. About 140 
are studying music, 160 dance and 
;200 drama. Girls outnumber boys 
four-to-one. Students, whose day 
is divided into four periods of 
shop work and four of academic 


studies, are carefully screened in, 


two uditions, first by the faculty, 
then by an advisory committee of 
show biz names. 

Latter include Leonard 
stein, Walter Damresch, Olin 
Downes, Morton Gould, Andre 
\Kostefantz and Alfred Wallenstein, 
jmusic; John Golden, Alfred Hard- 
ing, Helen Hayes, Theresa Helburn, 
Abram Hill, Norris Houghton, Alex- 
ander Kirkland and Margaret Web- 
ster, drama; Agnes de Mille, Mar- 
tha Graham, Martha Hill, Hanya 
,Helm, Doris Humphrey, Nora Kaye, 
|Lincoln Kirstein, John Martin and 
'Helen Tamiris, dance; George Hel- 
ler, Robert B. Hudson, Leon Le- 
vine, Worthington Miner, Morris S. 
Novik and Edward Stasheff, radio 
and television. 

The school can’t crowd in the 
1,000 students who apply every 
year. Of that number, only 25°; 
were accepted last year. Those ac- 
cepted are generally above nor- 
mal mentality. An_ intelligence 
‘quotient study showed 54°o in the 
111-140 I. Q. bracket, with 3.5% 
in the 141-155 category. 
| However, talent and brains don't 
necessarly go together. Evaluating 
ithe data Dr. Frank H. Paine found 
\that students in the 90-110 I. Q. 
range do better in music than these 
in higher categories. Students with 
/poor academic marks who show ex- 
ceptional talent in the perform- 
ance fields are allowed to continue 
| their shop work at Arts, but have 
to take their academic studies at 
‘the parent school, where courses 
are more simple. Students not 
meeting performance standards are 
transferred to the sticks-——other 
| city schools. 

Kids like their show biz alma 
mater. Their sole beef is that it’s 
tough making an 8 a.m. class after 
a night in Sardi’s. 


Bern- 








Marg. Webster 


Continued from page 1 


of Miss Webster’s Shakespearian 
repertory company. Deal gives 
Miss Webster, Miss LeGallienne 
and King advances against royal- 
‘ties, with other cast members to 
be paid off at regular scale. — 

Next plays to be disked will be 
“Midsummer Night’s Dream and 
“Taming of the Shrew,” with the 
leads still to be set. Ailantice Is 
‘planning to turn out six Shake- 
speare plays during the coming 
year, with additional works to be 
added at the rate of two or three 
a year. Releasing will be handled 
via regular commercial channels 
‘for the retail disk trade while book 
companies will be angled to take 
‘over distribution to the schools. 

Atlantic is also projecting a se- 
ries of George Bernard Shaw plays 
on disks, depending on whether 
Shaw will give licensing rights. 
Diskery, which up to now has been 
issuing pop and jazz works, }s 
owned by Herbert C. Abramson, 4 
dentist, and Ahmet M. Ertegun, 
son of the late Turkish ambassador 
to the U. S. 

















'many who have played with stock | 
Sidney Lu- | 


| MARRIAGES 


| Mr. ane Mrs. Sam Makia, son, | 


| New York, May 13. Mother is 


| Puanani, a hula dancer at Hotel. 


the CBS house orch. They're ali L¢xinston, N.¥.; tather is a gui-| 


tarist with Lani MclIntire’s band. 
Mr. and Mrs. John de Messa, 


Lexington, N. Y. 

Roberta Jonay to Judson Pratt, 
New York, May 21. Both are 
thespers. 

Joy Torstrup to Douglas Fowley, 
San Diego, May 14. He’s a screen 
actor. 

Lois Smith to David Adams, Los 
Angeles, May 15. Both are dancers 
in the “Chocolate Soldier” Coast 
revival. 

Eileen Dowling to Don Donahue, 
Buffalo, May 12. Bride was exec 
secretary of William Weintraub 
Agency, N. Y.; he’s in Sales dept. 
of WKBW, Buffalo. 

Teresa Tuttleman to George 
Russell, Las Vegas, May 16. Bride 
is a music librarian; he’s a singer. 

Martha Myers to Keith South- 
ard, Indianapolis, May 15. He’s 
assistant manager of Loew’s there. 

Mary Pryor to Lowell Thomas, 
Jr., Greenwich, Conn., May 20. He’s 
son of the news commentator and 
author. 

Louise Wells to Lee Bristol, Jr.. 
Bay Head, N. J., May 20. He's a 
TV program director with NBC. 

Susan Reed to James Karen, New 
York, May 20. Bride is folksong 
singer; he’s an actor in “A Street- 
car Named Desire.” 


BIRTHS 


Mr. and Mrs. Lionel Krisel, son. 
Santa Monica, May 14. Mother is 
Virginia Weidler, screen actress. 

Mr. and Mrs. Kern Nordine, son. 
Chicago, May 13. Parents are ra- 
dio actors. 

Mr. and Mrs. Raiph 
daughter, Buffalo, May 11. 
is sports director at WBEN. 

Mr. and Mrs. James W. Adams. 
daughter, Hollywood, May § 18. 
Father is a Technicolor technician. 

Mr. and Mrs. Ken McAllister, 
son, Stamford, Conn., May 17. 
Father advertising manager of Co- 
lumbia Records Corp., with head- 
quarters in Bridgeport. 

Mr. and Mrs. Gene Van Dee. son, 





Hubbell 
Father 


London, May 13. Father is Paris 
rep of Motion Picture Assn. of 
America. 

Mr. and Mrs. Doris Loevner, 
daughter, May 21, New York. 
Grandfather is Louis Weinberg, 


Columbia Pictures sales exec. 


son, New York, May 16. Mother is | 
Iwalani, Hawaiian dancer at Hote! | 














TV-Films Wed 
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lywood to make available its prod- 
uct for Phonevision. To this, 
there is a strong feeling within 
both pix and video circles that, as 
when the “wedding” of Hollywood 
and TV comes to pass, it may by- 
pass Phonevision for some other 
technique. For one thing, there is 
the concern whether that is the 
only technique. 

There is, of course, the long- 
nurtured idea that a current film 
might conceivably wind up under 
some such theoretical sponsorship 
night, reading, example, 
“Ford Motors presents a Major 
Studio Production titled so-and-so.” 
and that it may even not meet with 
too much theatre owner resistance, 
Particularly in non-TV territories, 
As some theorize, the saturation 
point could never be 100°7., even 
in the hottest video territories, 
and it it’s a good picture it might 
well stimulate a want-to-see at the 
nabes. through word-of-mouth 

As for Schary and Folsom, each 
observed they didn’t know “all the 
answers to movies and television” 
and that “time alone will deter- 
mine things.” Both agree that the 
endeavor to accelerate Hollywood's 
contribution to supplying choice or 
new product for TV is fallacious 
for obvious economic reasons. in 
order to protect the basic motion 
picture industry and its exhibitor- 
customers. : 

MeDonald, of course, has been 
prophesying the “extinction” of 
the deluxe picture theatre through 
stagnation at the boxoffice, and has 
even estimated that “only 30° of 
the theatres will still be around.” 
This is widely challenged and dis- 
puted from the picture business 
perspective. Furthermore. to in- 
sure any such further inroads, TV 
has not been able to show any pix 
less than 10 years old. McDonald, 
however, points to the avid con- 
sumption of even this old product 
as evidence that “every home a 
boxoffice” ‘through the medium of 
Phonevision’s $1 charge on your 
phone bill) may be the economie 
salvation of the film industry. 
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SOLDIERS IN GREASE PAINT 


Jn Hemoriam 
1950 


Elmer Baldus 
Billy Berry 

Jean Blackburn 
Peanuts Bohn 
Norma Brown 
Kid Chapman 
Chandler Christy 
Joseph DeSantis 
Harold Diamond 
Ruth Donor 
Coburn Goodwin 
Ewen Hail 

Ed Hutchinson 
Adelaide Joy 
Charlie King 
Charlotte King 
George Krinog 


Emil Lennard 


Myles Lyons 





George Mack 
Moxine March 
Renee 

Ben Reuben 
Bob Ripa 

Roy Rognan 
Jock Ross 
Lionel Royce 
Al Sabath 

Val Salata 
Christine Street 
Tamora 

Kay Tyler 
Evelyn Wahi 
Vern Wahl 
William Joseph Walsh 
James Wilder 


Gay Young 
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